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EUROPE’S ‘A CODE FOR A CODE’ 





Lanza’s Lip Legend—Or: The } 
Day the Roof Caved in On CBS 


Hollywood, Oct. 5. 


CBS was still trying to get out 
from under this week as result of 
the web’s top level tv execs in Hol- 
lywood being caught with their in- 
tegrity down. 

Fact that Lanza showed up for 
“Shower of Stars” when the bet- 
ting was against it drew the scald- 
ing bathwater for CBS. Show up 
he did, but without his singing 
voice. Then the roof caved in. 

What made matters all the worse 
was that sponsoring Chrysler flew 
in 100 tv editors and columnists 
from all over the country for 
“Shower” premiere. They all must 
have filed something to their pa- 
pers on how CBS falsified to the 
press. Web stuck to its guns until 
the next day, when the other cheek 
—the truthful one—was turned. All 
the press wanted to know of the 


CBS hierarchy was whether Lanza’s | 


actual voice was pre-recorded or 
whether the Victor records he made 
three years ago were used—for a 
reported $40,000 fee from Chrysler. 
Everyone at CBS swore up and 
down it was Lanza’s voice pre- 


recorded five days before the tele- | 


cast, but the scribes had heard it 
differently. 

Earl Wilson (N. Y. Post) and a 
dozen other metropolitan 


were wrong in supposing such a 
hoax was practiced. Next day J. L. 
(Continued on page 28) 


N.Y. Scribes ‘Butchers’ 
To Brit. Critic; Another 
Likes Yank ‘Toughness’ 


Now the London critics have 
joined the perennial controversy 
ever the toughness of New York 
legit reviewers and audiences. Two 





of them got into print about it re- | 


cently, and at least by implication 
they were in direct disagreement. 

- Cecil Wilson, London Daily Mail 
aisle-sitter currently in New York, 
filed several dispatches to his pa- 
per, including a report on the “cold 
shower” of reviews of the Old Vic 
production of “Midsummer Night’s 
Dream” on Broadway, and a fea- 
ture piece about the “axe of the 
New York critics and the apathy of 
the American public.” 

More or less simultaneously, 
Kenneth Tynan, in his weekly crit- 
ical column in the London Observ- 


er, used occasion of two flop open- | 


ings to contrast the generally low 
quality of British shows with those 
eof Broadway. He urged “higher 
critical standards” for the London 
theatre. 


Commenting on a recent Sunday | rlasgow, is being sponsored here | 


column in which Walter F. Kerr, 


critic of the N. Y. Herald Tribune, | tional Arts Foundation, the “pay | 


reported approvingly of the ready 
Londgn public for both top quality 


+ 


press | 
figures were told point-blank they | 





Sing Out the News 


Hamilton, Ont., Oct. 5. 
A “Songs of Our Times” 
medley was featured on CKOC 
here yesterday (Mon.). 
Tunes were “Joltin’ Joe Di- 
Maggio,” “Marilyn,” and 
“Don’t Cry Joe, Let Her Go.” 


No Hollywood 
Film Festival 


Film company presidents have 
turned a deaf ear on the idea of an 
international film festival to be 
held in Hollywood. The subject was 
introduced at a meeting of the Mo- 
tion Picture Assn. of America in 
N. Y. last week by Theodore Black, 
Republic v.p.-counsel. 

Black’s mere mention of such a 
fest was the extent to which the 











matter was aired at the session. | 


Not even one other MPAA board 
member would pick it up conver- 
sationally and it was quickly 
dropped. 

Company heads have been anti 
any staging of a pic fest because 
of the costs which would be en- 
tailed, the relative insignificance of 
foreign product (which would be 
competing) in the U. S., as com- 
pared with the importance of 
Yank pix abroad and doubtful val- 
| ues generally. 

The Motion Picture’ Industry 
Council in Hollywood has been 
making an all-out pitch for an an- 
| nual International Film Festival. 
Target date is the fall of 1955 for 
| the teeoff. The cost for setting up 
i the event, according to present es- 
timates, would run about $500,000. 

Kay Lenard, MPIC prexy, is cur- 
rently in New York to drum up in- 
terest in the idea. 





American Debut of Scot 
‘Sinsing Priest,’ Labeled 
‘New John McCormac 


The Rev. Sydney MacEwan, 
| Scotland’s “Singing Priest,” is be- 
| ing heralded as the ‘‘new John Mc- 
Cormack” as he walks down the 
| Mauretania gangplank today 
(Wed.) for his first visit to this 
| country. Some of the bally on the 
| Roman Catholic cleric’s boxoffice 
| prowess is fabulous, but since the 
| padre’s holiday from his Scottish 
| parish, Lochgilphead Argyle, near 


? 





by the nonprofit and cultural Na- 


| attention” tag is indicated. 
Father MacEwan will “break in” 


Ja, UNFAIE 


any 
nf 


Mounting anger expressed 
against the Hollywood film produc- 
tion code by European film pro- 
ducers, and American importers 
handling such product, may result 
in a retaliatory code being adopted 
in Europe and applied to Holly- 
woed-made _ features. Tit-for-tat 
code would reflect the complaint 
that (1) Hollywood’s' censorship 
machinery automatically hurts for- 
eign films in the American market 
and (2) the Hollywood censorship 
system operates “easy” on U.S. 
producers and “tough” on foreign, 
especially Italian and French, pic- 
tures, and is not impartial. 

















| At the next meeting in Madrid 
| of the International Federation of 

Film Producers a resolution deal- 
{ing with the American code’s eco- 
nomic injury to European product 
will come up for discussion, wjth 
the code-for-code strategy 
supposedly moving into operation. 
This drastic scheme is but one of 
| several pending counter-measures 


potential U. S. theatre bookings. 
Lengthy memorandum, 


(Continued on page 16) 


DONT USE CAR, 
SOVIETS MAY 
GRAB YOU 


Frankfort, 








Oct. 5. 





as flatly saying so but it is now 
clear that film studio personnel 
which has occasion to commute 
between Frankfort -and Berlin is 
under unofficial instruction to go 


by airplane. View here is that 


it is especially dangerous for 
American citizens to travel the 
| autobahn. There is a_ distinct 


| chance of being nabbed by Soviet 


|minions, who frequently — seize 
Yanks just for sporting blood’s 
| sake. 


| The tactful comment of German 
| film executives is that when bound 


{for Berlin “it saves time” to take 


/a four-motored conveyance. 
| 





Bridgeport, Oct. 5. 

A Negro World’s Fair, pegged 

the centennial of Lincoln’s 
emancipation proclamation, is 
|planned for 1963 at Pleasure 
Beach, Bridgeport’s municipally- 
operated amusement park, by the 
|Emancipation Day Assn., 


/on 


and “family trade” shows, Tynan | his act, as far as the U. S. is con-| quartered here. 


suggested, “Politeness forbade him | cerned, in Anderson, Ind., with | 


to draw 
that critics and public alike lower 
(Continued on page 75) 


booked by Elwood Emerich Man- 


(Continued on page 66) 


Top Negro stage, radio-tv and 


the obvious conclusion: | his concert-style 12-date itinerary, | film talent will be booked during 





then | 


drawn | 


head- | 
| sized jeep, equipped with a gen- 


Daily Change of Films Among Ideas 
Advocated to Beat Christmas Slump 





Sing, You Citizens 
Hollywood, Oct. 5. 

Songstress Connie Haines 
was guest performer at an “I 
Am An American Day” show 
here recently to greet new 
American citizens. She intro- 
duced her number by saying 
she would sing something ap- 
propriate to the occasion. 

The song was “Sing, You 
Sinners.” 














Nobody is willing to be quoted | 


|} and some other 


‘Shonen World Fair for ’63 | 


pines, 
| for educational purposes. A group 


jthe event, which would carry on | 


‘for an extended period. 





Campus Tint Glint 
In NBC's Sat. Eye 


NBC’s telemobile color unit will 
“hit the road” from California next 
January to tint up college cam- 
puses for at least one 13-week cycle 


against the American “seal of ap- | of programs involying name bands 
proval,” withholding of which can | and other talent. 
cost a foreign film thousands of | will follow a webbed tintcast of the 


The college trail 


Tdurnament of Roses in Pasadena, 
same as done last New Year’s Day 
amid NBC’s west-to-east hoopla. 

A different school will be picked 
up each Saturday, tied up with 
strategic athletic encounters, up- 
coming sports festivals and bashes, 
and other ‘do or die” galas linked 
with the nation’s ivy and near-ivy 
college circuit. 

Colorcasts of a half-hour are 
planned, under’ sponsorship in 
whole or in part, with Motorola re- 
portedly interested in shelling out 
the coin for a portion of the deal 
and with the web sharing tne orch 
talent costs with 
the sponsor. (Schools would chime 
in with glee clubs, their own stand- 
by bands, etc.) NBC and the check- 
payer would also send out a crew 
to promote the tintcast a week in 
advance, with sponsor hitting its 
distributors, dealers, and the like. 


Mobile Film Units For 





+ Plagued for years by a serious 


week-before-Christmas slump, thea- 
tremen are doing some longrange 
soul searching to come up with 
gimmick to lick this worst patron 
drought period. Many exhibs, who 
have weighed the problem over 
and over for a number years, 
have frankly admitted defeat, 
thrown in the towel, and have 
either shut down their houses or 
operated on a curtailed basis dur- 
ing this no-business stanza. 

A clarion call “not to sit down 
and take the beating without a 
fight” is now being issued by sev- 
eral exhib orgs. An idea, suggested 
by Allied of West Virginia, has 
spread to the Independent Theatre 
Owners of Ohio and probably will 
be mulled by other exhibitor units. 

It is suggested that first-run 
product not be dissipated during 
the period and that theatres rely 


on good repeat pictures or re- 
issues “that for some reason or 
other mis-fired in your town.” 
| These pictures, it’s noted, should 
be exhibited during a period of 
one-day changes. Among the pic- 


tures suggested for the program 
are “Roman Holiday,” “Stalag 17,” 
“Lili,” ete., or even going back to 
such product as “Show Boat.” It’s 
stressed, too, that “it might be a 
good idea to shave the admission 
price a little.” 

In outlining methods to conduct 
this policy, ITOO points out that 
the program should be kept to a 
minimum running time to accom- 
modate the busy Christmas shop- 
pers, with the features and the 
previews being sufficient. ‘Lower 
feature cost,’ it’s pointed out, 
“should more than offset additional 
cost of shipping and advertising, 
Get a trailer to the effect that you 
are doing the public a favor by 
bringing back the good ones and 
cutting the show time in order that 
they might have a chance to see 
the feature picture.” 





Upned Prices for Pix 
Raise Some Beefs But 
Fatter B.0. Is Reaped 


Admission price scales are on the 
rise in the picture business as a 


| di-ect result of the new Hollywood 


Al Fresco Classroom Use 
In Remote Philippines 


Washington, Oct. 5. 
The U. S. is cooperating to 
bring extensive use of motion pic- 
tures to remote areas of the Philip- 
Asia and South America 


of 24 mobile outdoor classrooms is 

being provided by the Foreign Op- 

erations Administration. 
Each unit consists of an out-| 


erator and electronic equipment to 


| present motion pictures and slides | 


for adult education, agriculture, 
health and sanitation, { 


| economy 


| the 


that demands more mo- 
ney out of fewer films. Charles P. 
Skouras, president of National The- 
atres, stated in N. Y. last week that 
b.o. tariff upswing is now at 
an even level with the general con- 
sumer price index. For years thea- 
tre tickets had been short of the 
pace of increases in prices for 
everyday goods and services. 

A check at the Criterion Theatre, 
N. Y., over the past week showed 
morning admission of $1.25 and a 
maximum of $2.20 at night. Some 
public squawking was heard but 
apparently there was not too much 
resistance, for the theatre, in its 
first stanza with Paramount's “Sa- 

(Continued on page 75) 
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TV Screen Too Small for ‘Specs, 


Sez Preminger, Who s Producing One 


too+¢ 


The television screen is 
small to accommodate a show of 
“spectacular” range, according to 
Otto Preminger, who is bringing in 
the first of NBC’s Monday night 
color specials on Oct. 18. The Hol- 


lywood and Broadway producer-di- | 


rector-actor, in New York to tune 
up the Monday punch starring 
Ginger Rogers with other names in 
support, was talking specifically 
about the Max Liebman colorama 
fronting Ann Sothern in “Lady in 
the Dark.” Without going into the 
artistic phases of the production, 
he said that the 15-inch tinted 
screen on which he viewed the 
show couldn’t possibly suggest the 
sweep and dimensions of the stag- 
ing and production numbers. A 
21-inch screen represents an 
provement, he said, but he indi- 
cated he still wasn’t sure that the 
“‘spee fever’ as pushed by its pro- 
tagonists would also catch on with 
the customers. 

Preminger, in Gotham on mul- 
tiple missions (for example, the 
first preview on “Carmen Jones,” 
which he  produced-directed for 
20th-F'ox, and has bought the Con- 
tinental legiter, “The Vintage 
Years,” which F. Hugh Herbert is 
translating under Preminger’s 
Broadway banner), said his go at 
the specolas will not be a “special” 
as that word has been generally de- 
fined in its application to tv. “We 
are trying for a nice evening’s en- 
tertainment,” he said. 

It’s Now ‘Producers’ Showcase’ 

That the “spec” terminology will 
be jettisoned or at least watered 
down is reflected in new overall 
labels. For instance, Preminger 
was rushed in as a guest producer 
to handle “Tonight At 8:30,” Noel 
Coward's three-in-one done on 
Broadway some years ago, when 
Leland Hayward’s illness prevented 
him from continuing with the Mon- 

(Continued on page 75) 


Grand Order of Water Rats 
Dinner Pays Tribute To 


Companions of Order 
By HARRY REGENSBERG 


London, Sept. 28. 

Joking in earnest and sly digging 
are the order at all the Grand Or- 
der of Water Rats functions. 

This latest one (Sept. 26) was as 
a tribute to The Companions of the 
Order. 
sonalities who cannot under the 
GOWR rules become regular mem- 
bers. These include Viscount Alex- 
ander, Major G. Lloyd George, Sir 





Alan P. Herbert, W. E. Butlin, Sir | 
Louis Sterling, Val Parnell, Jack | 


Hylton, Tom Arnold, E. Berry Web- 
ber, Dr. A. P. Magonet and Lord 
Douglas of Kirtleside. 
The occasion was used to invite 
some heads of the Variety Club 
(Continued on page 66) 


Deborah Kerr in U.S. 

Deborah Kerr arrived in N.Y 
yesterday (Tues.) on the Queen 
Mary following her femme star as- 
signment in David Rose’s film pro- 
duction of “End of the Affair’ for 
Columbia release. 

Actress shortly will hit the road 
to join the national company of the 
legiter, “Tea and Sympathy,’ in 
the same role which she originated 
in the Broadway production. Joan 
Fontaine is continuing as her re- 





im- | 


These are important per- | 





100 6.0.P. CANDIDATES 
BUY TV FILM ‘REPORT’ 


Washington, Oct. 5. 

Approximately 100 Republican 
candidates for Congress have al- 
ready purchased prints of “Report 
to the People,” the 27-minute GOP 
film designed both for television 
and for screenings at political, 
civic and farm meetings. 

The 16m picture is being offered 
at $35 in black and white and $86 
in Kodachrome. It has already been 
televised twice—in Ohio and Mich- 
igan—and is slated for showings in 
nearly all 48 states between now 
and election day. 

Film consists of a series of short 
reports by President Eisenhower, 
Vice President Nixon, all members 
of the Cabinet and Republican 
leaders of the House and Senate. 

“Report to the Nation” was 
turned out by the Congressional 
radio-tv facility at a cost of less 
than $2,560. Professional level nar- 
ration bridges are the voice of 
Robert Coar, superintendent of the 
radio-tv facility which serves mem- 
bers of Congress, irrespective of 
political party. Coar, a one-time 
Hollywooder, believes this fype of 
film will be used extensively in the 
1956 Presidential campaign. 


Paris Season Off 
To Slow Start But 
Legits Are Active 


Paris, Oct. 5. 








As the.record bumper of tourists | the palm of his hand from start | biopic for Paramount was in part- | 
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Chevalier Again 





Paris, Oct. 5. 

| The inimitable Maurice Cheval- 
ier, whose straw hat remains as 
famous a symbol of Paris as the 
| Eiffel Tower, returned last Friday 
| (1) to the Theatré des Champs- 
| Elysees for his 55th — and per- 


'haps farewell — recital. Kidding | 


| his rumored avarice (‘They -say 
| I've been using the same straw hat 
|for years”) and his age (“They’ll 
‘tell you I began with Mistinguette 
when she was 16 and I already 40, 
so figure it out’), he went into 


his opening number, a new one,! fyture motion picture production | 


“Tomorrow I'll Be 20.” 

| Spry-as ever and looking excep- 
tionally fit, the king of the boule- 
'vards had his chie firstnighters in 


A Paris Smash 


Cinerama’s London Reaction Mixed 


But Mostly Good; See 2-Year Ru 


Mr. and Mrs. United States— 


ment and the 4th Estate. From 


they have helped make it. 
he writes that counts, it is what 
why the American press is so 


down with it. The American pr 


press with flint rock rifles and 


papers continue to come out. 


“And so, as a newspaperman, 


fail in our hearts. Oh yes, the 
near a newspaper building ask t 





| Spangled Banner.’” 


} 
un 


Winchell on Freedom of Press 


“This is National Newspaper Week dedicated to the Ist Amend- 


Benjamin Franklin to Ernie Pyle, 


American newspapermen have not only written the nation’s history, 
Every reporter knows it is not what 


his readers believe. That explains 
jealous of its integrity. It is the 


only way it can honor the trust of its readers. 


“Benjamin Franklin was speaking as an American journalist when 
he said that honesty is the best policy. He knew, as an editor, 
that no lie ever stands up and that when it falls it takes the liar 


ess, because it,is the voice of the 


American public, has grown from the 4th Estate to the 4th and 
the final branch of our Government. The same Constitution which 
established the other three branches chartered forever the freedom 
of the press and you the people must share in the credit for you 
are the silent partners of the daily newspaper. From the Colonial 
days to the very next edition, y 


ou the people have supported the 
atomic cannon because you know 


that no dictator—right or left—can come in while America’s news- 


this is to tell you—thank you and 


to renew a pledge—the trust with which you receive our millions 
of daily newspapers in your homes is the trust we shall never 


very next time you happen to be 
hem to let you in so you can hear 


the roar of the presses. You will hear the melody to the ‘Star 

















Bob Hope’s Par Exit 


Hollywood, Oct. 5. 

; After fulfilling a commitment 
for one more film Bob Hope will 
;terminate his 17-year association 
'with Paramount. He will conduct 


}under aegis of Hope Enterprises, 
| Shooting two films annually. No 
| release set. 


| Recently completed “Eddie Foy” 


begin to wend their way home-'to finish, the magic of the veteran! nership with Mel Shavelson and 
ward, Paris girds for a new show | entertainer sweeping the house like Jack Rose. 


biz season. The October Automo- 
bile Show packs this town with 
provincials, and new entries are 
aiming for this. However, legit- 
wise the pace is lagging, with terp 
perking, films still at a norm and 
niteries opening up with new at- 
tractions to make the lure to cash 
in on the autoites who also usually 


like to drive by night. Chanson- 


niers are staple and will do their 
usual lush business, with the out- 
(Continued on page 75) 


Burt Lancaster’s ‘Contempt’ 


For Directors Bars His 
Membership in Guild 


Hollywood, Oct. 5. 

Burt Lancaster’s sudden blast at 
Screen 
30-40 days after the Guild had re- 
plied to his application for mem- 
bership, aroused suspicion in some 
quarters here the 
might be thinking in terms of pub- 
ticity more than anything else. 

Working in Hecht-Lancaster’s 
“Kentuckian” in Owensboro, Ky., 
Lancaster said Guild denied him 
membership “because of his con- 
tempt for directing profession, 
adding it had granted a temporary 
waiver so he could finish directing 
his current film. 

Joe Youngerman, SDG exec sec- 
retary, revealed Lancaster applied 
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producer-actor | 


| wildfire. 

Displaying his versatility in a per- 
fectly baianced program, his one- 
man show runs the gamut from his 
| hilarious imitations of singing cow- 
boys (in “At Las Vegas”), croon- 
ling styles (in “Monotony”), Brit- 
ish clubmen (in “A Gentleman’) 
'and ladies who have something of 
the. irresistible hoochie-coochie 
|}charms about them (in “The Ori- 
|ental’), to a dramatic, music-less 
|monolog (“Face in Mind’—‘“‘Une 
'Tete dans La Tete’) and from a 
'fresh, catchy new song “Mon Petit 
| Moustique” (“My Little Mosqui- 
| to’) by Andre Hernez and Henri 
| Betti, to the encore of such oldies 
as “Ma Pomme,” “Louise,” “Place 
|Pigalle’ and ‘Seems 
Times.” 

The Chevalier show is just what 


|sary ingredients, humor, ingenuity, 
lightness, variety and proper touch 
of nostalgia. Fred Freed does a fine 
piano accompaniment, switching to 
clarinet for one number and to 
accordion for another. Preem was 
a gala benefit for the Old Actors 
Home and was followed by a char- 
|ity dinner at Restaurant Laurent 
which was arranged by N.Y.-Paris 
|couturiere Rosita Reine, and which 
| had most of smart Paris in at- 


tendance. At the dinner, Chevalier | 


|encored with “Oriental,” “Louise” 
and “Seems Like Old Times.” Ad- 
vance sale is a record and nego- 
tiations to take Chevalier to the 
| U.S. in his present rep have com- 
| menced. Curt. 


[Few Show Biz Offers Te 
Swimmer Marilyn Bell 


Toronto, Oct. 5. 

Marathon swimmer Marilyn Bell, 
‘the 16-year old youngster who 
|swam Lake Ontario, is back in 
| school with possibilities of show 
| biz offers very dim. Miss Bell her- 
| self seems unconcerned with this 
development, but promotional han- 
diers have evidenced keen disap- 
|pointment at, failure of Hollywood 
|}to come through with any king- 
| sized offers, 
Soie likelihood remains the pros- 
| pect of joining the Guy Lombardo 
| production at Jones Beach, N. Y., 
“Arabian Nights.” Lombardo, or- 
j}iginally from Canada, was ap- 
proached to put her in the display. 
He hasn't made a final decision as 
yet. 





| 


| 


Full Pomp For 
Garland Start 
In Times Sa. 


Preem activities of Warner Bros. 
“A Star Is Born” at the Paramount 
;}and Victoria Theatres, N. Y. Mon- 
| day (11) will be focused on Judy 
{Garland who is arriving in New 








ling to present plans, Miss Garland 
/will appear in the lobbies of both 
theatres for tv and radio inter- 


Directors Guild, coming |it should be, having all the neces- views, Miss Garland left the Coast 


yesterday (Tues.) by train. Fol- 
| iowing the N. Y. preem, she heads 
| for Chicago for ‘“Star’s” bow there 
| Oct. 15. 

The New York bows, based on 
, the demands for tickets and the 
| growing celebrity list, is expected 
|to equal the lush Hollywood open- 
| ing last Wednesday (29). The Coast 
|} preem served as a nationwide trail- 
|er for WB, since the lobby festiv- 
|ities at the Pantages Theatre were 
telecast coast-to-coast over Steve 
Allen’s “Tonight” show. 

Local tv coverage will be han- 
dled by WABC-TV with a half-hour 
show from 8 to 8:30 p.m. Cameras 
will be placed in both theatres with 
George Jessel as m.c, at the Para- 
mount and Martin Block: at the 
Victoria. NBC will carry the event 
in a coast-to-coast radio hookup, 
and a special broadcast for the 
armed services has also been set. 
Special permission has been ob- 
tained to reserve the area on the 
west side of Times Square, be- 
tween the Paramount at 43d St. 
and the Victoria at 46th St., for 
premiere activities. 

Four huge billion-candlepower 
searchlights will be stationed in 


(Continued on page 66) 





JESSEL’S BOOK OPTION 
George Jessel has taken an Op- 
ition of Louis Zara’s novel, “This 





| Blessed Land,” keyed to the 300th | 
| anniversary of the landing of the | 


first Jews in America, which he 
| plans as a film. 
Producer has been talking to 


; Ben Hecht on the screenplay. 





front of both theatres. A red carpet | 


, London, Oct. 5. 

; Just two years after it set Broad- 
| Way talking and began to pave the 
| way for the new widescreen tech- 
; niques, Cinerama has come to 
London. “This Is Cinerama” 
opened a regular run at the Casino 
Theatre last Friday (1) following 
a charity presentation the previous 
night sponsored by the Variety 
Club to aid the Empire Rheumatic 
CounciL It netted upwards of 
' $5.500. 


| Taking into account the two-year 
time differential, Cinerama has 
made a bold and definite impres- 
sion on the British scene and gar- 
nered big-scale national newspaper 
coverage after the private _press 
screening last Wednesday (29), 
Critical reaction was mainly lauda- 
tory, but even the dissident scribes 
| wrote sufficiently controversial re- 
| views to intrigue the general pub- 
| lic. 

As in New York, advance seat 
' 


sale before the opening perform- 
ance was only nominal, but leading 
ticket brokers now are .showing 
keen interest and expect to buy 
up large blocks of seats. The slow 
start has not discouraged the 
Cinerama execs who are here for 


{Continued on page 66) 


Larkin Finds British 
Pix Labor Anything 


But ‘Uncooperative’ 


| Twickenham Studios, London. 
Editor, VARIETY: 
Here since February, producing 





Like Old | York for the duak opening. Accord- | 


tv films, “Fabian of Scotland 
| Yard,” for Charles Wick and 
Telefilm Enterprises of N. Y. 


Just completed 26 episodes in 21 
weeks—one every four days—and 
|came in two hours ahead of sched- 
‘ule and £30,000 under budget. 
|The films couldn't have been 
|made anywhere else because each 
one calls for about 20° London 
|}exteriors and we had the coopera- 
ition of the London Metropolitan 
'Police Dept. 

It’s been a great experience. I 

(Continued on page 66) 





DAWN-TO-DUSK, 85¢ 


Drive-In Unreels Seven Features 
—Serves Refreshments 


Springfield, Ill., Oct. 5. 

“Moviethon” is the latest bit of 
gimmickery by the 66 Drive-In 
Theatre which staged a dawn-to- 
dusk film fest last weekend. Pro- 
cession of seven features was un- 
reeled for single 85c admission, 
Lineup had “Thunder Pass,” 
“Queen of Sheba,” “Abbott and 
|Costello In the Navy,” “The 
| Raven,” “Canyon Passage,” “East 
Side of Heaven,” and “Seven Sin- 
ners.” Free coffee and donuts were 





served from concession stand at 
dawn, 

P.S, There were no short sub- 
| jects. 
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FILMS’ UNCOMMON STOCK JUMP 





“THE PENDULUM SWINGS 


Remember when television was going to put the picture busi- 


ness out of business? How can 


you charge for something they 


see free at home? was the fearful and fearsome panic cry. 


Then Hollywood did a buckle-down-Winsocki, and came up 
with sock pictures. The rest is history. Some graphic compara- 
tive figures herewith, on the appreciation of film stocks, best 


tells the story. 


‘ 


Not that the electronics aren’t enjoying the same bullishiness. 


But so is AT&T, automotive and other industrial shares. 


Just 


because. .there’s a phone in the house one isn’t forever calling up 
uncle Max to ask what time it is. 


The tv set in the home is now as much an accepted prop and 


appurtenance to the advanced 


standards of American family 


life as electric refrigeration, the electric light and the Ameche. 


And while the public has been 


digesting tv as another midcen- 


tury plus, the picture business has been fighting its way through 
with more aggressive showmanship, slicker merchandising, and 


above all better pictures. 


VARIETY’S tv-editorial on the video “‘peepshows” created delight 


in the motion picture business. 


Comment was that Hollywood 


was long overdue for a nod on its enterprise and spectacular en- 
tertainment—eclipsing video’s current attempts at spectaculars 


in spectrums, 


Remember when it was fashionable, “Haven’t seen a movie in 
six months?” You now hear, “Haven’t turned on the tv for days.” 


Abel 





Partisan Politics Peek Through Short 





Hidden Plug for N.Y. Republicans—Exhibs May Run 
Film Because of Pique Against Bob Wagner 


+ 
New York State Democrats are | 


reading political implications in a 
10-minute short subject being of- 
fered theatres by the state’s Dept. 
of Commerce. Short, ‘“‘This Is Your 
State,” points up the economic, 
industrial, social and agricultural 
advances made in the state. It’s 
all handled straight in a March 
of Time manner and no actual 
credit is given the Republican ad- 
ministration. The only identifica- 
tion with the GOP is the line 
“Produced by the State of New 
York, Thomas E. Dewey, Gov- 
ernor.” 

The film was offered theatres 
last week. Although no specific 
request was made for October 
playing time, the Democrats feel 
that the timing constitutes a sub- 
tle form of electioneering. Com- 
merce Dept. is offering the film 
gratis as a public service film. A 
State representative made a_ per- 
sonal pitch for the film with the 
two exhibitor organizations rep- 
ping New York City theatremen— 
the Independent Theatre Owners 
Assn. and the Metropolitan Mo- 
tion Picture Theatres Assn. 

Since theatres receive hundreds 
of requests from government, 
charity and other agencies to show 
special shorts, the ITOA and the 
MMPTA have set up special screen- 
ing committees to view all these 
films and to act on the requests. 
The MMPTA has already okayed 
“This Is Your State” while the 
ITOA group still has it under con- 
sideration. 

According 


to one theatreman 


who has been active in the fight | 


against New York City’s 5% ad- 
mission tax, many houses. will 
show the film because they are 
burned at the city’s Democratic 
administration for imposing the 
levy. 


Clouded Title An Out 
For Real Estate But 
Not on Story Contract 


Los Angeles, Oct. 5. 


Circuit Court of Appeals upheld 
Federal Judge James M. Carter’s 
decision against Metro, which had 
sought to cancel a $15,000 story 
purchase on the ground that the 
title was not free of incumbrances. 
Story involved was “Case History,” 
by Eric and Virginia Wolff. 

Studio contended that a third 
party had claimed an interest in 
the literary property, thereby 
clouding the title, but Judge Car- 
ter ruled that stories are not real 
estate, and that the real estate rule 
does not apply. 











BOARD VALUES UP 
$182-ML IN YEAR 


By GENE ARNEEL 


Stock market valuation of the 
10 publicly-owned major film and 
theatre corporations has shown a 
phenomenal rise of $162,707,000 in 
just the past year. At around this 


time in 1953, the-total dollar value 
of the 10 common stock issues on 
the N. Y. Stock Exchange was 
$362,134,050. Currently the total 
is $524,841,000. 

Highest on the evaluation list is | 
Loew’s, with 5,140,000 shares listed 
on the big board and trading at the 
$18 level. Number of shares mul- nce ‘ 
tiplied by the price brings the | tary of guild s N.Y. branch, named 
total to $92,520,000. | to fill the job. 

This picture of Loew’s worth is| Harold M. 
not to endure, however. For the| exec secretary 








SCREEN ACTORS SPREADING 





Florence. Marstoa Hitting Eastern 
Production Centres 





Hollywood, Oct. 5. 


has created post of eastern and 
midwestern regional director, with 





former 
eastern 


Hoffman, 
of the 


stock issues for the picture and| ceeds Mrs. Marston as N.Y. exec 


With separate securities on the| local of AFTRA. 
market for the exhibition end of Guild is enlarging its national 
Loew’s, probably in about a year,| organization setup as a result of 
the value of each of the two con-| expansion of activity in eastern and 
cerns, it’s presumed, will be about | midwestern states, due mainly to 
half of the present market status | telefilm production. 
obtaining: for the one corporation | 
as now constituted. | twittee i ; i- 
RKO Pictures is not included in| Cage Cincinnati, Cleveland) ‘De 
the roundup, since it is now pri-| troit, N.Y. and Pittsburgh, and will 
(Continued on page 18) headquarter in N. Y. 





| 
| 





Upsurge In 


Film Corporation Values 








Outstanding* 
Tg See 5,140,000 
Me eck ose 2,215,000 
es Nee 2,770,000 
AB-PT . 3,970,006 
WB... 2,480,000 
Stanley ..... 2,370,000 
| a aaa rae 1,107,000 
BRO Th ...<.i 3,225,000 
Nat’! Th 2,760,000 
We oe es cl eee 760,000 


*Number of shares outstanding changed in some instances 
2,325,000 out; RKO Theatres, 3,760,000; Stanley Warner, 2,475,000; Universal, 960,000, and Columbia, 690,000. 


Price Level Total Dollar Value 





Screen Actors Guild exec board | 


Mrs. Florence Marston, exec secre- | 


| 


Offer Yanks 1/3 of ANICA Votes; 


Many Trade Matters Harmonized 
Between U.S. and Italian Distribs 


+ 


Motion Picture Export Assn. last 
week was. offered an _ Italian 
proposal under which it would be 
assured of at least on third of the 
votes in the distribs section of the 
Italian producer-distributor  or- 
ganization, ANICA. Decisions 
would then be made on the basis 
of a two-thirds majority. 

This was one of the many points 
discussed between MPEA and 
Eitel Monaco, ANICA prexy, and 
his group. Others were: 

1. An Italian proposal for a film 


title registration exchange  be- 
|'tween MPEA and ANICA. MPEA 


| 


theatre outfits which go their in- | secretary. He was formerly assis- | 
dependent ways with divorcement.;| tant exec secretary of the N.Y.| 
; color 


Mrs. Marston will be in charge) 


Cleveland, De-| 


has such an arrangement with the 
British. Code considerations ham- 


company has yet to list separate | branch of Theatre Authority, suc-| per the Italo plan. 


2. MPEA’s Italian banking ar- 
rangements. 

3. Italy’s request to get U. S. 
printing for its labs, with 
MPEO members agreeing to sub- 
mit test negatives. 

4. Availability of nine pix for 
indie Italian distribs. MPEA pro- 
vided Monaco with a list of some 
30 films to pick from. 

5. Question of the “ceiling’’ on 
MPEA remittances under past 
film agreements and the Ameri- 
cans’ transfer overage in the 


| light of the fact that the new pact 


Yr.Ago Current Yr. Ago Current 
12% 18 $ 64,375,000 $ 92,520,000 
2714 3414 63,356,000 76,417,500 
183% 2714 50,545,000 76,175,000 
1534 19 63,000,000 75,430,000 
121% 21 30,567,600 52,080,000 
1058 19 26,309,250 45,030,000 
164% 28 15,484,800 30,996,000 

454 814 17,860,000 27,412,500 | 
634 9 18,562,000 24,940,000 | 
17% 3144 12,075,000 23,940,000 
pg kage Aa Seika tp ear $362,134,050 $524,841,000 | 
over the year. In 1953, Paramount had 





HELLER FUND TO ENLARGE 





Chicago Factor Impressed By 
Bexoffice Climate 





Hollywood, Oct. 5. 

Walter E. Heller & Co., Chicago 
backer of indie film producers, has 
|}a revolving fund of $3,000,000 for 
|that purpose and is contemplating 
an increase at the end of this year 
because of the favorable boxoffice 
situation. 
| Among the films Heller & Co. 
|are financing at present are Stan- 
| ley Kramer's “Not As a Stranger,” 
Russfield-Voyager’s “Gentlemen 
Marry Brunettes,” and Paul Greg- 
ory’s “Night of the Hunter.” 


HOWARD GILL’S WIDOW 
SUES UA ON ‘CONTESSA’ | 


Ann Holstan Gill, widow of the 
late Howard T. Gill, an attorney, | 
sued United Artists, Ava Gardner 
and the producers of “The Bare-| 
foot Contessa” last week for one- | 
third of the producers’ share of | 











National Boxoffice Survey 


Series Clips Biz; ‘Sabrina’ No. 1, ‘Egyptian’ .2d, 
Brando, ‘Cinerama,’ ‘Brides,’ ‘Window’ Next 


—>—_ 


Hot, humid weather and the l “Star Is Born” (WB) is easily stand- 
World Series hurt film biz this | out. It registered new highs in 
stanza. To many exhibs, too, it is | both Detroit and L.A., and was 

7 . ; terrific in Frisco, where another 
| sort of an in-between week since | record is possible. “Barefoot Con- 
many will not be launching their 
| biggest fare until around Oct. 12 
| for Columbus Day. Big lineup of | 
|nex pix just getting tested this 
| week hints a bigger b.o. shortly. 

“Sabrina” (Par) is taking first 
place again, making top position | 
for two weeks in a row. “Egyptian” | 
(20th) is winding up second, same | 





week in N. Y. at the Capitol. 


“Woman’s World” (20th) also 
shapes as potentially big boxoffice- 
| wise. Smash in Chi, it is 
| sock in N. Y. and terrific in Den- 
gin. (UA) 


“Suddenly” is nice 


in Frisco. 


rated | 
ver where leader by a wide mar- | 
in | 
Detroit, lively in Buffalo and fast | 


as a week ago. “Waterfront” (Col) | 


is moving up to third position. Mar- 
lon Brando starrer was fourth last 
round. 


“Cinerama” (Indie) will finish 


| fourth, holding so high in rankings 


despite playing in same 11 keys. 
“Seven Brides” (M-G), eighth last 


Pos |round, is capturing fifth spot. 

the pic's profits. |“Rear Window” (Par) is taking 

Action was brought in N. Y. Su-| sixth money although in holdover 

— Cont’, Cae ae om. |or extended-run in most spots. 
along wi Guido rlando an as es ae mnie 
: : Magnificent Obsession 

George D. Randisch had been ~~ | fifth last stanza, is taking seventh 

strumental in y tay ng | tg neal place. “Betrayed” (M-G) dropped 
ner’s services for the film, in re-| ni wes ht . 

turn for on they were to get a come 0 RO Ste ee i 

third of u e profits. a | taking ninth position while “Susan 

Mrs. Gill, as executor of Gill's | 


(U), | 


estate, charged that the producers, 
Robert Haggiag and Angelo Riz- 
zoli, had reneged on the deal. They 
allegedly asked Gill to procure an 
internationally-known picture per- 
sonality for their film back in May | 








of 1953, an endeavour in which no | 
was successful, 


Slept Here” (RKO) rounds out the 


Big 10 list. 
“Duel in Sun” (SRO) (reissue), 
“Black Shield of Falworth” (U), 


“Vanishing Prairie” (Disney), and | 
“Dragnet” (WB) are the runner-up | 
pictures. ; 


Of the big lineup of new pix, 


pic, continues fine in third week 


at N. Y. Music Hall, is tall in Cleve- | | 


land, okay in L.A., but mild in 
Chi. “Rogue Cop” (M-G), smash 
in Philly, looms good in L.A. and 
fairish in Cleveland. “Sitting Bull” 
(UA) looks big in Portland and 
hefty in Philly. “Shanghai Story” 
(Rep) shapes stout in Buffalo after 





tessa’”” (UA) looms smash opening | 


“Brigadoon” (M-G), another new 


getting smash returns in two Bos- 


ton houses last round. 

“Living Is Up” (Par) looks solid 
in Louisville. “Bounty Henter” 
(WB) lean in K.C., is fair in Bos- 
ton. “Pushover” (Col) is perky in 
Chi. 


“High and Dry” (U), brisk in Chi, 


shapes big.in N. Y. and St. Louis. 
“Private Hell 36” (FM) is fine in 
Washington. 
“Karamoja” (Hall) 
Portland. ‘Human 
looms neat in L.A. 


| 
is great 
Jungle” (AA) 


| 
' 


| (Complete Boxoffice Reports on} 


Pages 8-9) 


in | 


doesn’t impose a similar limita- 
tion specifically. It does, however, 
provide for official remittances up 
to about $4,500,000 only. Consid- 
(Continued on page 16) 





Goldstein Co. Reactivates 


Hollywood, Oct. 5. 
Leonard Goldstein Productions 
program, suspended when the pro- 
ducer died in July, will be reacti- 
vated by Robert Goldstein and 
Robert Jacks with the filming of 


“Robbers Roost,” based on a 
novel by the late Zane Grey. 
Sidney Salkow will direct the 


George Montgomery starrer, to be 



































|filmed in Eastman-color, starting 
Oct. 27. United Artists will re- 
lease. 
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Eliot Hyman (This Time) Is Bidder 
For RKO Old Film Inventory But 
Grainger Flatly Denies Any Sale 


This is where we came 
here we go again, boys. 

Another deal has been.cooked up 
looking to the purchase of the full 
backlog of RKO films for presenta- 
tion on television. Prospective buy- 
er this time out is Eliot- Hyman, 
head of Associated Artists, who has 
made an offer reported 
000.000 for the library. Word of the 
projected buyout circulated in top 
industry circles this week and, it 
was noted by some trade execs, 
Hyman is sufficiently equipped to 
follow through on his end of 
financial obligations if Howard 
Hughes would hold still long 
enough for the deal to be actually 
formelized. 

Proposition calls for the payment 
of 25% in cash with the balance 
to be represented in notes. 

While there’s always a possibility 


of Hughes, eventually, entering | 
some kind of a sellout, past ex- 
perience has tradesters doubting 


that Hyman has much of a chance. 
For the RKO bossman has often 
been represented as inclining to- 
ward a wrapup of a sale but he 
never has been pinned down to 
execution of same. 

On the Coast vesterday (Tues.), 
RKO prez James R. Grainger stat- 
ed without qualification there’s to 
be no disposition of the library. 


On another front, still regarded | 


as hotsy in some quarters, is the 
rumored disposition by Hughes of | 
his entire empire of picture com- 
pany, brewery, tool outfit, airline 
and aircraft manufacturing hold- 
ings. All at a price loosely placed 
in the lofty neighborhood of $400,- 
000,000. 

Early speculation on this had 
Spyros P. Skouras, president of 
20th-Fox, as the master agent bring- | 
ing the various parties together. 
On the buying end were William 
Zeckendorf, Lawrence Rockefeller 
and Aristotle Anasis. Skouras ad- | 
mitted on the Coast over the past | 
week that he had seen Hughes in| 
Las Vegas but he insisted the sub- | 
ject of such a mammoth deal had | 
not been diseussed. He and Hughes | 


| 

talked of an “industry matter,” | 
. | 

said Skouras, without further ex- | 
planation. 
! 





‘STAR’ 7 A.M. SHOWING 
WITH FREE JAVA DUNK 


San Francisco, Oct. 5. 
Coffee and doughnuts were 
served the earlybirds who attend- | 
ed the 7 a.m. showing of “A Star 


is Born” on its opening day at 
the St. Francis Theatre Friday. 
Manager Earl Long had over 200} 


people at this first show. 

“A Star is Born” is playing five 
shows a day after a seven show’! 
opening day that lasted until 5 
a.m. Saturday morning. Late mati- 
nee and evening. shows were lock- 
outs and turned away hundreds 
who sought entertainment in other 
Market street theatres. At the 2 


} 
| 
| 


a.m. show, an unusual crowd of | 


show biz people hurried from their 
own jobs via cab to see Judy Gar- 
land. 
2D TRIAL FEB. 7 
Luxor Action Vs. 20th-Fox Gets 
Federal Rehearing 
Second trial of a $3,400,000 suit 
against Skouras Theatres, 20th- 
Fox, George and Spyros P. Skouras 
has been set to begin in N. Y. 
Federal Court next Feb. 7. Suit 
at first was dismissed but, on ap- 
peal, the U. S. Circuit Court of 


Appeals ruled for the re-hearing. | 
Plaintiff is J. J. Theatres, oper- 
ator of the Luxor Theatre, the 


Bronx. Complaint alleges that 20th 
unfairly favored the Skouras 
chain’s Park Plaza Theatre over 
the Luxor in licensing product, 


. . b J 
Dick Dickson’s Post 
Hollywood, Oct. 5. 
Dick DicKson has been appointed 


by George Skouras to post of gen-| 
eral manager of the Southern Cali- | 


United Artists 
Theatie Circuit Inc. He succeeds 
Fred Stein. who resigned two 
months ago to take over west coast 


fornia division of 


distribution of several indie pix 
but who remained in the UATC 
post until a successor was set. 


in. Or,¢ 





at $16,- | 


Says Superscope 


| Motion 





SKOURAS SEES HUGHES 


What's It All About?—He 
Can’t Say 


| 
| 


Hollywood, Oct. 5. 
Skouras, who 
held a conference with Howard 
Hughes in Las Vegas, denied the 
report that its purpose was the 
purchase of Hughes’ vast business 
interests. That proposed deal blew 
up weeks ago, he said. 

As for the purpose of the meet- 
|ing, Skouras said it was about an 
“industry matter,” but refused to 
go into details 


|} Spyros 





recently | 


Cuffs For Cinderella 


Louisville, Oct. 5. 

Diana Lynn, on location with 
Burt Lancaster in “The Ken- 
tuckian,’”’ was accosted by an 
18-year-old far, Curtis Lind- 
sey, son of a Baptist minister, 
when she walked into the 
lobby of Owensboro, Ky., hotel 
in costume, Young Lindsey 
handed her a pen. She wrote 
her autograph, and as she did 
so he clamped around her left 
wrist one ring of a set of hand- 
cuffs. The other was locked 
around his right wrist. 

Actress screamed for the 
police who finally found a key 
to unlock the cuffs. Lad said 
| he just wanted to keep Miss 
| . Lynn near so he could talk 
to her. 


18.000 Studio 
Workers Under 


Pension Scheme 


Hollywood, Oct. 5. 














And CinemaScope 
Are ‘Compatible 


Hollywood, Oct. 5. 

Superscope, widescreen theatre 
projection method due to make its 
public bow Dec. 21 at world preem 
of RKO’s “Big Rainbow,” at Fox | 
Theatre in St. Louis is compatible | 
with CinemaScope projection 
equipment whether an exhib uses 
a C’Scope projection lens or any 
ether anamorphic lens for C’Scope | 
pix. RKO veepee C. J. Tevlin re- 
ported. 

Said the fact the process is com- 
patible with C’Scope has been a 
well-guarded secret. System can 
take the negative of a film lensed | 
for widescreen showing, making | 
anamorphic print of it. 


France Gets MPEA Kick 
Against Turnover Tax 
On Gross, Remittances 


Meeting a Sept. 30 deadline, the | 
Picture Export Assn. last 
week filed with its French counsel 
a lengthy memo stating its posi- | 
tion on France’s threatened 8.55% 
turnover tax on both the U. S. 
gross and remittances. 

Memo based its arguments 
against the tax on the premise that 
(a) the French had been unduly 
tardy in attempting to collect the 
levy which had been on the books 
for years, and (b) the U. S. com- 
panies rightly or wrongly had re- 
lied on an administrative ruling 
that had protected them from col- 
lection of the tax. 





The French tax was first im- 
posed on Paramount. Later other 
|companies also were served. If 


actually collected, it would run to 
anywhere between $8,000,000 and 
$10,000,000. That includes penal- 
ties of 200° on amounts past due. 

An MPEA tax eommittee went 
| to France earlier this year to study 
| the situation. It came up with a 
/number of proposals, one of them 


bringing up the possibility of 
changed status for the distribs’ 


French offices. 
sue is 
courts. 


The whole tax is- 
currently in the French 


IRVING MAAS SET AS 


_ PERMANENT TOKYO REP 


Irving Maas is slated to be- 
come the Motion Picture Export 
|Assn.’s Far Eastern rep with 


| headquarters in Tokyo. 

Maas, former head of the MPEA 
when it was active in. the Iron 
Curtain countries, has heen Far 
; Easterm supervisor at MPEA head- 
} quarters in N. ¥. However, he has 
spent a great deal of his time of 
late in Japan, Indonesia, 
amd other Far Eastern 
spots. 

Erie Johnston had _ considered 
j}another man for the Far Eastern 
field spot, but this man is in gov- 
ernment service and unavailable. 
It’s not certain yet who'll replace 


trouble 


Maas in N. Y. In Maas’ absence, 
his chores have been taken over 
j; by George Vietheer. 


1. i. 


| worth, : - 
Norman Lowenstein, independent |Ding the print sideways through 


Formosa | 


bor and management have agreed 
, on a pension plan covering 18,000 
workers in the Hollywood motion 
picture industry. Plan goes into ef- 
fect Oct. 24 and involves more than 
40 unions and. guilds and 200 em- 
ployers. Agreement specifically in- 
cludes member companies of the 





After a year of negotiation, la-| ing for 


| 
! 


| Association of Motion Picture Pro- | 


| ducers, the Society of Independent 

Motion Picture Producers, the In- 
dependent Motion Picture Produ- 
cers Association and the Alliance of 
Television Film Producers. 


Both management and labor will | 


contribute alike to the pension 
fund, each paying in two cents for 
every “straight time” hour worked. 
The only difference is that employ- 
er contributions are retroactive to 
Oct. 26, 1953, when. negotiations 
began. First possible pension pay- 
ment of $20 per month will be Jan. 
1, 1960, to allow sufficient time for 
an adequate fund to be established. 
Before collecting a pension an em- 


| ployee must be 65 and have worked | stockholders meet next Friday (8) 
| a minimum of 20,000 hours and 20 | following protests from Spyros P. 
Premed years in the industry. 
| 
| 


A “qualified” year is one in which 
the employee has worked at least 
400 Straight time hours. 

Employees eligible for individu- 
al company retirement plans of 
Loew's, 20th-Fox and RKO may 
choose between the company and 
industry pensions but cannot bene- 
fit by both. 

A board of 16 directors, equally 
divided between workers and em- 
ployers, will administer the plan. 
First board consists of George J 
Flaherty, IATSE, chairman; Ralph 
Clare, teamsters union, vice- 
chairman; B. J. Ellerbrock, AMPP, 
secretary, and Eugene Arnstein, 
LMPPA, treasurer. 

Other board members are James 


| D. Tante, IATSE; John W. Lehners, 


IATSE; Herbert Aller, IATSE: Alan 
Jackson, IATSE; Henry 
AFL locals not in IATSE, 


guilds, Charles Boren, AMPP, E. 
L. DePatie, AMPP; Fred S. Meyer, 


AMPP; George Douglas, AMPP: | Conventional size. 
Bonar Dyer, SIMPP, and Basil , Preserve 


Grillo, ATFP. 


UA RELEASE OFF, TALK 
HOUSE’ FOR COLUMBIA 


Hollywood, Oct. 5. 
Deal for United Artists to handle 
Stirling Silliphant’s “5 Against 
the House” 
terday (Tues.) and negotiations 
have begun with Columbia to dis- 
tribute -film on which production 

was to have started Monday (4). 
Firm deals have been made with 
Guy Madison, Alvy Moore, Roddy 
McDowell, Robert Horton to top- 
line and with Peter Godfrey 


direct. He replaced Frank Tashlin 











| 
} 
' 


Wads- | adding horizontal projection to its 


| 


| 
| 


| ins 


blew up suddenly yes- | 


| wide by 32 feet high. 


who exited Sept. 20 along with his | 


wife, Mary Nosta, who was to have 
enacted femme lead. Talks since 
have been on with Milly Vitale to 
assume her rote, 





Miss Lenard’s Presidency 
Hollywood, Oct. 5. 

New president of the Motion 
Picture Industry Council is Kay 
Lenard, who had been acting in 
that capacity since the resignation 
|of Ed Ralph last July. 

Miss Lenard will not only fill 
lout Ralph’s unexpired term but 
will also serve as president next 
year, 


ie 





| could go down to $1,500 via mass 


|tus or could elect to install for the 
| horizontal 
| have their choice. 


i'makes no 3-D claims, stated Free- 


‘ 


Par Shows Practicality 


t | dimensions usually means loss of 
Oo 


a 


Yank Financier Rathvon Grooves 
German Films For World Markets 





COPY FOR BANK SIGN 


‘This Way to the Motion Picture 
Cashier’s Window’ 


———— | 
As newly-appointed head of the | 
motion picture department of the 
Bank of America’s N.Y. office, 
Peter W. Geiger has the job of sell- | 
ing independently-made films, now | 
owned by the bank through fore- 
closure, in various global areas. 

Bank’s portfolio includes a flock | 


| 
| 


‘of pix such as “Body and Soul,” | 


“Arch of Triumph,” ‘Double Life,” | 
“Macbeth,” ‘One Touch of Venus,” 
“The Senator Was Indiscreet” and | 
“Bel Ami.” Deals already have 
been set for U. S. television rights | 
with General Teleradio and reissue | 
through Favorite Attractions. | 

However, some of the films have | 
yet to be played theatrically | 
throughout the foreign market. 
Germany, Italy, Japan and other | 
countries are still virgin territory | 
for the product and Geiger is aim- | 
releasing arrangements | 
with local distributors at each} 
point. 

Geiger had been assistant to the 
bank’s special N.Y. rep, Tom Walk- | 
er, the» past four years. He moved | 
up this week upon Walker’s bow- 
out. Prior to the bank tieup, he 
was associated with RKO and 
Edward A. Golden Productions. 


Skouras Protests, 
Rank Postpones 
Reorganization 


London, Oct. 5. 
Plans for a reorganization of the 
J. Arthur Rank org were dropped 
from the agenda of the annual 








Skouras, 20th-Fox prexy, it 
disclosed here. 


Shareholders were told that the 
mpve to revise the Gaumont Brit- 
ish articles of association was aban- 
doned at the request of the Ameri- 
can directors and that a later meet- 
ing would be convened after the 
stockholders had had their say. 
20th is the major shareholder in 
Gaumont British. 


was 





Of Horizontal Method 
With Its VistaVision 


Hollywood, Oct. 5. 

Paramount yesterday  (Mon.) 
demonstrated the practicality of 
VistaVision system—that is, run- 
the projector with the picture 
framed at two and a half times the 
The effect is to 
sharpness and_ picture 
brilliance when the images are 
blown up to accommodate king-size 
sereens. 

Y. Frank Freeman, studio topper, 
and Loren Ryder, chief technician 
at Par, explained that this innova- 
vation is designed to benefit drive- 
and the few indoor houses 
whose screens range from 50 to 
100 feet in width. 

Silent clips from “To Catch a 
Thief,” “Strategic Air Command,” 
“Two Captains West” and a V’Vi- 
sion travelog were shown with 
striking effect on a screen 60 feet 
Normal pro- 
jection on a screen of such giant 
definition and light; the V’Vision 
way prevents this. 

Converting to this method would 
require extra booth equipment, of 
course, including horizontal projec- 
tors at a cost of $2,000 each. This 


production, said Freeman. He 
stressed that Par is “not trying to 
put something over,” meaning that 
exhibs could still play straight 
V’Vision without any new appara- 
picture throw. They 

The feel of depth is heightened 
in the expansion method but Par 





man, 





+ Resuscitation of the German film 


industry as an international fore 
could be quickened by way of N, 
Peter Rathvon, American film 
financier now operating abroad, 
who disclosed in N. Y. yesterday 
(Tues.) a plan to bring three Ger- 
man-made productions into the 
U. S. Rathvon, former board chair- 
man of RKO, said the first two of 
the trio, already made, had been 
intended only for presentation in 
Europe.: 

Now, he adds, they’re being 
grooved for U. S. distribution—re- 
leasing deals are now being angled 
for—and it’s regarded as-a cinch 
that any such arrangements will 
be watched by the entire German 
industry, which is eyeing such 
worldwide tieups as an economic 
must. Rathvon feels the outcome 
of handling the pictures in the 
Yankee market could show the way 
for other German producers. 


Actually, states, Rathvon, the 
German product on his sked fig- 
ures to recoup its negative in the 
German market alone and revenue 
from the outside will be sheer 
profit. His representative in the 
U.S. is John G. McCarthy, former 


| Motion Picture Assn. of America 


v.p. on the foreign end. Latter has 
a wide-range job extending from 
casting of the Rathvon films to the 
setting of distribution deals. 

The two completed films are “No 
Way Back,” voted the best German 
entry in the Berlin Film Festival, 
and “Double Destiny,’ a French- 
German coproduction. ‘Back,” 
which has been dubbed for shows 
ing at the Edinburgh Fest, was 
directed by Victor Vicas, hereto- 
fore an unknown, who gained Con- 
tinental attention via the pic. The 

(Continued on page 16) 


Europe to N. Y. 
Miles Bell 
Robert Casadesus 
Anton Dolin 
Si Fabian 
David Farrar 
Gloria Fokine 
Hal Hackett 
Harry Kalmine 
Boris Karloff 
Deborah Kerr 
Maurice Kinn 
Gaetane Laniel 
Anita Loos 
Fr. Sydney MacEwan 
Winthrop Palmer 
Louis de Rochemont 
Carleton Smith 
Astrid Varnay 


L. A. to N. Y. 


Max Alexander 
Robert Alton 
Hall Bartlett 
Edmond Baumgarter 
Greg Bautzer 
Earl Bellamy 
Tony Bennett 
Jackie Coogan 
Jean Dalrymple 
Robert Emmett Dolan 
Henry Ephron 
Nina Foch 
Reginald Gardner 
Judy Garland 
Bernard Gates 
Walter Hampdeg 
Don Hartman 
Marcia Hendersog 
George Jessel 
Danny Kaye 
Peggy Lee 

Sid Luft 

Merle Oberoa 
Merrill Pye 
Ginger Rogers 
Lou Smith 

John Sturges 


N. Y. to L. A. 
Raymond T. Andersen 
Jeff Chandler 
Sid Garfield 
Lester Gottlieb 
Miriam Hopkins 
Eric Johnston 
Joseph Kaufman 
Robert Middleton 
Fred J. Schwartz 
Cecil Wilson 
Max FE. Youngstein 

N. Y. to Europe 
Richard Altschuler 
George Arnold 
George K. Arthur 
Marlon Brande 
Bebe Daniels 
Lili Darvas 
Brian Donlevy 
Gina Lollobrigida 
Ben Lyon 
Eite! Monaco 
Dimitri Tiomkin 
Spencer Tracy 
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SPITTING Mt 


TOA Convention Stars Popcorn 


“Popcorn, candy, ice cream and soda” may sound like a barker’s 
chant at a ballpark, but to theatremen they’re subjects for dis- 
cussion at the toncessions forum of Theatre Owners of America 
and the International Popcorn Assn. at the TOA combined trade 
show and convention in Chicago, Oct. 31-Nov. 4. 

Forum, which will climax the 1954 TOA confab, will ‘se moderated 
by Bert Nathan of the Theatre Popcorn Vending Corp., Brooklyn. 
Experts in all fields of theatre concessions will offer advice and 
answer questions from the floor. 

By the way, a concession subject not in a barker’s lexicon will 
also be discussed—‘drive-in operations.” 








Texas Drive-Ins Rap Phoney’ Shortag 
Of Prints As Availability Alibi 


Houston, Oct. 5. + 


Jack A. Farr, newly elected 
Prez ar the Texas’ Drive-In 
Theatre Owners Assn., has asked 
the membership of the _ organ- 
ization to forward to him de- 
tailed complaint when any film 
distributor says it cannot book a 





TRICKING THEIR INTEREST 


| Exhibs Preview Only Films They 
Anticipate as Personal Fun 


Columbia is putting together a 
er Ph .| Special 30-minute trailer depicting 
pic on the preper availability for ‘clips from a number of its up- 
that house. _ . {coming films. Plan is to call ex- 

Farr intends to assemble this in- | hibitor attention to the product via 
formation to present to a directors | screening of the trailer at trade 
meeting of the organization to be | association meetings and the like. 
held in December for permission | Col, like other companies, has long 
to submit the findings to the Sen- | since found that, while trade show- 
ate Small Business Committee and | ings of pix are a legal must, they’re 
other branches of the Federal gov- | only attended by theatremen if the 
ernment. | films are outstanding. 


The request for the information| Excerpts from this lineup of 
followed at blast at the distributors new pix will be incorporated in 
whom Farr accused of showing | the trailer: “Phfft,” “End of the 
favoritism to the indoor houses to} Affair,” “Tight Spot,” “Black 
the dertiment of the ozoners. | Knight,” “Prize of Gold,” “Three 

“Sales policies,” he stated, “have |for the Show,” “Violent Men, 
always favored the indoor theatre | Long Gray Line, ‘Joseph and 
yet drive-ins continue to attract | His Brethren” and “Man from 
more patrons to the box office and Laramie. 
today drive in revenue to the film The multi-pic trailer idea has 
companies amounts to 40%.” been put to use sporadically in past 

Farr called upon the distributors | PY Various companies. 
to publish full information on the | 
number of prints earmarked for 
each attraction and the number of 


= 
prints for each exchange area. Columbia Net, 
He stated that the “phony 
2 
Divvy Zoom 


print shortage” is killing the incen- 
tive of owners to build new thea- 
tres or to modernize their present 
holdings. 

Columbia board at a N. Y. meet- 
ing yesterday (Tues.) declared a 
walloping common stock dividend 
of $1 per share in cash plus a 214 


Breen Status As sitive sieve capo 22, 
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FOR MILWA 


By HY HOLLINGER 


Allied States Assn., in its usual 
| fighting mood, convenes for its an- 
nual convention starting Tuesday 
(12) at the Schroeder Hotel in Mil- 
waukee. The 25th anni session of 
| the exhibitor organization will be 
| preceded by a board meeting be- 
ginning Sunday (10). 

The upcoming meeting, as pre- 








\Governiment Regulation Not What 





IKEF Allied Execs Think It Would Be: 


Republican Climate Unfavorable 





‘SHORTAGE’ BY-PRODUCT | 
| 


Eric Johnston Office Faces Problem | 
Of Shrinkage of Fees 
the 


Possible need for raising 


| vious Allied palavers, is expected | fees charged producers for Produc- | 


| to touch off a barrage of fireworks 
| aimed at distributor policies in the 
| selling of pictures. Allied is billing 
|the meeting as one of the most 
| important in its history and is in- 
| timating that in the decisions made 
at the confab will rest the future 
of many theatres associated with 
| Allied. 

The product situation, including 
the shortage of films, the cost of 


cial’ print shortage, will be the 
foremost topic of discussion. Allied 
has termed the _ get-together a 
“product convention,” and_ the 





| in backing the stand of the nation- 


| 
| 


| Sulphur Springs, W. Va., the board 
j issued a “declaration of emergen- 
| cy” and considered the possibility 
{of Government intervention. It has 


| been charged that the distribs by | 


| demanding higher film rentals for 
| pictures are confiscating the bene- 
| fits of the recent tax relief which, 
it’s claimed, Congress specifically 
| granted to aid the smalltown ex- 
| hibitor. 
{ Myers’ Keynotes 
| Board chairman Abram F, My- 
ers, who will deliver the keynote 
| address of the convention, has com- 
pleted the draft of a bill to regu- 
| late interstate commerce in films. 
| He will present the bill for con- 
| Sideration to the national conven- 
| tion. Drafting of the bill was au- 


Sulphur Springs meeting in Au- 
(Continued on page 20) 


| 
| 
| S| FABIAN’S LAURELS 


| 








New Jersey Honor Oct. 
York Salute Noy. 12 


| New 


agenda of the meeting will “con-| 
sider the strongest possible action” | 


12— 


| 
| 


| 


| 


| 
| 


| 


| 


al board. In a meeting at White | 


|a recurring 


tion Code services was seen in| 
N. Y. last week by Motion Picture 
Assn. of America prez Eric John- 
ston, now on the Coast. 


Johnston’ acknowledged that the 


sharp drop in Hollywood produc- | 


tion activity had affected the Code 
administration’s budget and _ that 
this would be one of the problems 
he would. discuss with the pro- 
ducers. He said he couldn’t tell to 


available pictures, and the “artifi- | what extent the Code fee would 


have to be increased. 

Code now charges on the basis 
of negative costs. While the latter 
have generally gone up, they’re not 
so much higher that they’d make 
up for the loss of volume. 

MPAA prexy also acknowledged 
that he’d be concerned with prob- 
lems of Academy Awards financing, 
headache which was 


| solved last year when Oldsmobile 


| 
| 
| 








| by Joseph L. 


| 


sponsored the Awards telecast. 
Johnston said it was his under- 
standing it hadn’t saved any coin 
on the arrangement. 





B For ‘Barefoot 
In Legion's Book 


“The Barefoot Contessa,” Ava 


Gardner-Humphrey Bogart costar- | 
| thorized by the board at the White | rer which was written and directed 


Mankiewicz, has 
rating from the Na- 
tional Legion of Decency. While 
resentful of the film on many 
counts, the Catholic reviewing 
group’s reps said these were not 
sufficient to make the film ‘“con- 
demnable.” 


drawn a ‘“B” 


Big Films’ Jumbo 


By HERMAN LOWE 


Washington, Oct. 5. 

Disclosure that Allied States As- 
sociation has prepared a bill for 
Government regulation of motion 
picture films in interstate com- 
merce, has caused considerable 
eyebrow-lifting among Federal of- 
ficials here who see no wisdom to 


| such controls. 


One official, with background in 
the film business, has this to say: 

“While I understand that the 
purpose of such a bill would be 
to put a ceiling on prices charged 
by distributors, I wonder if these 
exhibitors have thought through 
on the implications of government 
control. I wonder if they realize 
why industries almost never seek 
such control, Including the small 
business men of those industries. 

“Assuming that such a bill could 
pass Congress, it would hardly get 
through in the form submitted by 
one group with a specific axe to 
grind for its own benefit. It would 
be changed to provide protection 
not only to small, independent ex- 
hibitors but also to large theatre 
chains, and even to the companies 
which produce and distribute the 
movies. 

“Such legislation could very well 
clamp controls on the _ theatres, 
themselves, which could’ prove 
onerous to the theatre owners who 
are now protesting. 

“Where would such’ controls 
stop? In telling a theatre the ceil- 
ing it should pay for a picture, it 
might also dictate the floor prices 
and these could be higher than 
they are today. What is to stop 
government regulation from 
spreading to control of the stories 

(Continued on page 66) 





Running Times 


Film industry is trending toward 


Code Head Pends 


Status of Joseph I. Breen, the 
Production Code administrator, 


will be discussed*on the Coast by | $942,000, or 90c per share, in 1953. 


Eric Johnston and the Motion Pic- 
ture Producers Assn. board, 
MPAA prexy 
(Tues.), just prior to departing for 
the Coast, 

Johnston 


the | 


matter had been settled on the 
Coast, he would still have to bring 
it up with the board in N. Y. He 
acknowledged that there had been 
discussions regarding a retirement 
fund for Breen, but said the Code 
topper hadn’t indicated any def- 
inite date when he wanted to hand 
over his job to Geoffrey Shurlock, 
now the Code’s second in com- 
mand. 





ALLIED TO SEE MANCO 





Extruded Aluminum Screen Touted 
For Drive-Ins 


A new drive-in screen, said to 
give 300° more light as compared 
to a freshly painted white screen, 
will be demonstrated at the Allied 
States Assn. convention in Milwau- 
kee Oct. 12-14. Drive-in operators 
will be invited to view the screen 
at the Victory Drive-In Theatre in 
Milwakee. It’s the first screen of 
its type to be installed in an ozoner. 


Known as the Manco-Vision ex- | tal 


truded aluminum screen, the unit 
is said to be a development which 
followed two years of research by 


the Motion Picture Research Coun- | Columbia picture. 


ci! The extrusions for the screen 
are manufaetured by the Alumi-| 
num Corp. of America and finished 
by the Manco Plating Co. of Los) 
Angeles. 


disclosed yesterday | 


said no changes were | 
imminent and that even after the | 





| bia.” 


| to stockholder was 25e in cash and | 
a stock divvy of 212°%. 

| At the same time the company 
announced net earnings of $3,595,- 

| 000 for the year ended June 26, 

| equal to $4.41 per common share. | 

| This compares with a profit of 


S. H. (Si) Fabian, prexy of Fabian 
| Enterprises and the Stanley War- 
ner Corp., is down for dual honors. 

First, Paterson, N. J., his home- 
town, will pay “a community’s trib- 
ute to a favorite son on his 40th 
anniversary in show business” on 
Oct. 12. Then on Nov. 12, at the 


Legion’s “B” classification means 
a film in morally objectionable in 


part, but is otherwise not given 
a spotlight, whereas a “C” (for 


“condemned”) usually sends a pic 
into a storm of controversy, such 
as that encountered by “The Moon 
Is Blue.” 


Board also declared the regular 16th annual showmanship dinner of Legion said :‘“‘Contessa” is un- 
|divvy of $1.06%4 on the $4.25) the Motion Picture Pioneers, } suitable as entertainment for the 


cumulative preferred stock issue.| Fabian will be kudosed as 
; Peony ne Bigg 1954”’ at the Hotel As- 
ALLIED EXHIBS BREAK ; | wt pai in Paterson, that Fabian’s 


father, Jacob, launched the family 





RANKS OF CAINE’ 507,15, ccusttcn wit. the spent ox 
Minneapolis, Oct. 5. | - aio 
Although its president Bennie 





Berger refuses to concede it, the 
industry here feels that North Cen- 
tral Allied took a jolt when seven 
,of the 11 independent subsequent 
lrun local theatres in the earliest 
28-day clearance slot — most of 
them NCA members — lost no time 
in booking and playing “The Caine 
| Mutiny” day and date on a 50%} 
|deal and now, also, that the later 
pene are grabbing it off. | by exhibs as “a convenient club” 
| Allied had employed two pickets | Since this is an area where it’s 
| to march in front of the Columbia | very difficult to prove anything, a 
|}exchange carrying banners accus-| company sales topper complained 
jing the company of being “unfair| in N. Y. last week. 

ito independent theatreowners” be-| He termed as “silly” any allega- 
cause of the “Caine Mutiny” terms | tions that distribs would cut down 
| and because of Columbia sales} on print orders as a means of up- 
| manager’s alleged “arrogant” treat-| setting availabilities and 
| ment of a Natiormal Allied commit-| that it was, after all, as much in 
| tee that called on him for film ren-| the interest of the distributor as of 





ate print shortage are being used 





prints sitting on the shelf. At 
other times, we've got trouble get- 
| ting enough prints to play off all 
the contracts. But it’s never a mat- 
iter of deliberately going out to de- 


But Berger says now that the ac- 
tion of “these particular members” 
isn’t making any dent in his or- 
ganization’s “fight against Colum- 


the | 


Charges of an allegedly deliber- | 


added | 


relief. And Berger had ex-!|the exhibitor to get a _ picture 
pressed the hope that no indepen-| played off. 
dent exhibitor would cross the} “Our print orders are way up,” 
picket line to buy or book any he declared. “Sometimes we get 


| stuck and have a lot of expensive | 


general public because of its moral 


tone, its ‘“‘fatalism” and its ‘“mis- 
representation” of Church prac- 
tices. Last point refers to the 


sequence wherein a male character 
enters marriage despite his im- 
' potency. 


Print Shortage Hurts Distribs, Too 


Call Exhib Leaders Tricky in Playing Up Idea of Any 
‘Plot’ to Upset Availabilities 


prive anyone of their right 
picture.” 

He opined that some exhib lead- 
ers were hatching on to the print 
shortage question as a convenient 


to a 


issue to rouse their membership 
“since it’s one of those things 


where it’s very easy to fling charges 
| without having to be too specific 
Exhibitors don’t seem in the least 
concerned over our problem with 


prints, and they either can’t—or 
don’t want to—understand that | 
there’s something like an_  eco- 


nomic ‘point of no return’ on print 
orders.” 

Policy adopted by his company, 
| he said, was to order a normal vol- 
ume of prints and to increase it 
gradually in line with the perform- 
} ance of the picture in the field 

Problem is that the labs aren’t al- 
| ways in a position to make imme- 
| diate delivery of tint prints. 


longer and longer pictures. With 
the new accent on bigness, running 
time of two hours is becoming com- 
monplace and films of greater 
length are no longer rare. 

Warners’ “A Star Is Born” goes 
Slightly over three hours. Walt 
Disney’s ‘20,000 Leagues Under 
| the Sea” upon final editing likely 
will be another in the same mara- 
thon league. Nearly all major com- 
panies have at least one long-dis- 
tance epic on their future sched- 
ules 

Other entries running long, com- 
pared with the onetime Average of 
, 90 minutes for an “A” pic, include 
“Caine Mutiny,” 125 #£=minutes; 
“High and the Mighty,” 147; “King 
Richard and the Crusaders,” 113; 
“Rear Window,” 112: “Sabrina,” 
113, and “White Christmas,” 120. 
Especially unusual because it’s an 
| independent production is Joseph 
L. Mankiewicz’s “Barefoot Con- 
tessa”’ at 128 minutes. 

Record holder is David O. Selz- 
nick’s “Gone With The Wind,” 
| which takes 222 minutes to unreel. 

Important trade angle in the 
number of longer films is the likely 
effect they’ll have on double fea- 
ture programming. Obviously, ex- 
hibitors will have a kingsize head- 
ache in trying to squeeze a second 
pic into a three-hour show when 
the first pic is two hours or more. 
it’s already apparent that the cur- 
rent trend has cut down on dual 
policies in some areas. 


Toasting Chas. Boasberg 


Numerous exhibitors and film 
company execs are slated to join 
in™ a testimonial luncheon for 
Charles Boasberg, sales v.p. of Dis- 
tributors Corp. of America, at the 
Hotel Astor, N. Y., Oct. 21. He re- 
cently switched from the top dis- 
tribution spot at RKO. 

Luncheon chairmen are 
operators Walter Reade Jr., 

‘uel Rinzler and Joseph Seider. 


circuit 
Same 
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Beau Brummell 
(COLOR) 





Opulent costume drama, fairly 
entertaining, with good names, 
ballyhoo angles, 


Hollywood, Oct. 5. 

Metro release of Sam Zimbalist_ produc- 
tion. Stars Stewart Granger, Elizabeth 
Tavior, Peter Ustinov; features Robert 
Morley, James Donald, James Hayter, 
Rosemary Harris, Paul Rogers, Noel Will- 
man. Directed by Curtis Bernhardt. 
Screenplay, Karl Tunberg; based on the 
play written for Richard Mansfield by 
Clyde Fitch; eamera (Eastman Color), 
Oswald Morris; editor, Frank Clarke; 
music, Richard Addinsell; played by the 
Royal Philharmonic Orchestra, conducted 
by Muir Mathieson. Previewed Sept. 24, 
*54. Running time, 117 MINS. 








Beau Brummell ........ Stewart Granger | 
aay Patricia ....ccsdex Elizabeth Taylor | 
Prince of Wales ......+++« Peter Ustinov | 
King George III ........+- Robert Morley 
Lord Edwin Mercer ....... James Donald 
Mortimer ........cccveccss James Hayter 
Mrs. Fitzherbert ..... Rosemary Harris 
William Pjtt .....-cceeeees Paul Rogers 
Bord ByrOM .....-cccoceces Noel Willman 
Midger Fectualie ch aaies Gerd Peter Dyneley 
Sir Geoffrey Baker ...... Charles Carson 
Doctor Warren .....++-e0+- Ernest Clark | 
Mr. Fox ....cccvcccscceveces: Peter Bull 
Mr. Burke ......-eeeee2:* Mark Dignam 
CME Sere co oeteeuva Desmond Roberts 
TRAPIOW. «ns nec cece dewecies David Horne 
Sir Ralph Sidley ......--- Ralph Truman 
Mr. TUpp .....cccces 7 Broo Jones 
Doctor Dubois .. eorge De Marfaz 
Doctor Willis ........+e0-- Henry Oscar 
Mayor .  Cavek 5 tow eeee ee Harold Kasket 





This is an opulent, fairly enter- 
taining, period drama based on the 
career of England’s famous dandy 
and amateur politician. The mar- 
quee dressing provided by the fa- 
miliar names of Stewart Granger 
and Elizabeth Taylor, along with 
a number of exploitation possibili- 
ties, should shape it for okay 
returns. 

The Sam Zimbalist production is 
drawn from the Clyde Fitch play 
which served Richard Mansfield as 
a legit vehicle. The lensing took 
place in England to give its period 
settings an authentic look, an in- 
tent also carried out by the British 
casters, so everything is in keeping 
through the overly long 111 min- 
utes. Some rather obvious process 
scenes are permitted to contrast 
sharply with those that are real. 

The Karl Tunberg screenplay 
gives Curtis Bernhardt’s direction | 
ample opportunity for romantically | 
emotional scenes and he gets a| 
good effect from them with his | 
players. Also effective are several 
dramatic sequences dealing with 
the relationship between Beau 
Brummell and the Prince of Wales, 
and the final, deathbed scene that 
reconciles the dying dandy and his 
prince, now king. For those who 
like te be plunged at length into 
tearjerk, the climax is made to 
order. Others will find Brummell 
a long time dying. 

General appeal for the masses 
probably would have been greater 
had the motivations behind the 
Brummel)? character played by 
Stewart Granger been more clearly 
established. As it is, one is never 
quite sure whether he is patriot or 
opportunist as he cultivates the 
Prince of Wales. Had he been more 
heel, or more hero, viewers would | 
have known whether to love him or | 
hate him. Result of this is to throw | 
the major sympathy to the Prince, 
a more understandable person as | 
superbly interpreted by Peter | 
Ustinov. Miss Taylor, too, is a vic- | 
tim of motivation obscurity as the | 
beauty attracted to Brummell, first | 








Lovers, Happy Lovers! 
(‘Monsieur Ripois’) 
“Lovers, Happy Lovers!” was 
reviewed in VARIETY, May 5, 
1954 under its original tag 
‘Monsieur Ripois.” Cinedis re- 
lease of Transcontinental Film 
production, starring Gerard 
Philipe, Valerie Hobson and 
Joan Greenwood, is being re- 
leased in the U. S. by A.F-.E. 
Reviewer Mosk opined ‘Mon- 
sieur Ripois’” is a fake, a Don 
Juan, a victim of his times, a 
debauchee, but whatever he is, 
this film adds up to a tour-de- 
force in direction and thesp- 
ing. A callous subjéct is pre- 
sented in a comedic, brilliant 
vein. It emerges a satirical 
and engaging adult film. There 
may be some censorship trou- 
ble, but this may be easily 
glossed over, and _ word-of- 
mouth and crix are sure to 

give this a push.” 








Carmen Jones 
(C’SCOPE-COLOR) 


Stirring, colorful film ver- 
sion of the smash Broadway 
musical; healthy b.o. 


Hollywood, Oct. 1. 
Twentieth-Fox release of an Otto 
Preminger production. Co-stars Dorothy 
Dandridge, Harry Belafonte, Olga James, 
Pearl Bailey, Joe Adams. Directed by 
Preminger. Screenplay, Harry Kleiner 
from book by Oscar Hammerstein, 2d; 
music, Georges Bizet, lyrics Hammerstein; 
camera, Sam Leavitt; editor, Louis R. 
Loefler. Color by DeLuxe. At Studio, 

Sept. 22, ’54. Running time, 105 MINS. 
COTE ns oc v0 400800 Dorothy Dandridge 
| Ee ee PCR ee Ce Harry Belafonte 
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Sally . Mauri Lynn 
GY, Solna a «o's weenie DeForest Covan 
And the voices of Le Vern Hutcherson, 
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(Aspect ratio: 2.55-1) 








As a wartime legit offering 
“Carmen Jones’—the modernized, 
all-Negro version of the opera 
“Carmen’’—was a long-run hit both 
on Broadway and on the road. Now, 
Otto Preminger has transferred it 
to the screen with taste and imagi- 
nation in an opulent production 
that has a healthy boxoffice out- 
look, although as an all-Negro film, 
it will encounter difficulty in some 
situations. 


Preminger has made _ -some 
changes from the legit version, but 
none of the basic elements have 
been removed and the sexy situa- 
tions inherent in the original story 
are retained to make this perhaps 
the first picture in both Cinema- 
Scope and Sensuoscope. Excision 
has been skillfully handled and 
might even have been carried 
further with at least one more not 
too familiar aria removed to per- 
mit the film te unspool without a 
lag. At its present 105-minute 
length, it is perhaps ten minutes 
too long. 

Harry Kleiner’s screenplay close- 
ly follows the lines of the stage 
libretto by Oscar Hammerstein, 2d, 
in which Carmen is a pleasure- 
loving southern gal who works in 


bing throughout is excellent. 


attached to Miller. 

. Fine camera work by Sam Lea- 
vitt, the color by Deluxe, musical 
direction by Herschel Burke Gil- 
bert, costumes by Mary Ann Ny- 
berg and settings by Edward L. 
Ilou all contribute strongly to the 
film’s appeal. Kap. 


Hansel and Gretel 
(SONG—COLOR) 


Unusually well done puppet 
film that should mop up with 
the moppet trade. Strong b.o. 
contender with proper han- 
dling. 


Michael Myerberg production. Stars the 
voices of Anna Russell, Mildred Dunnock, 
Frank Rogier, Delbert Anderson, Helen 
Boatright, Constance Brigham and a 
Boys’ Choir. Directed by John aul. 
Screenplay by Adelheid Weft; adapted 
by Padriac Colum; camera (Technicolor), 
Martin Munkacsi: settings, Evalds Dajev- 
skis; costumes, Ida Vendicktow; editor, 
James F. Barclay; head animator, Joseph 
Horstmann; characters designed by James 
Summers; production manager, William 
F. Rodgers Jr. Previewed in N.Y. Sept. 
29, ’°54. Running time, 75 MINS. 


Rosina Rubylips ........ Ann Russell 


RES ESE APE = Mildred Dunnock 
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Angels and Children..Apollo Boys’ Choir 
Hansel & Gretel...... Constance Brigham 


It’s been quite a while since any- 
one bothered making a direct pitch 
for the moppet trade via that trick- 
iest of all media, the puppet pic- 
ture. Now Michael Myerberg has 
filled the void with ‘‘Hansel and 
Gretel,” a skilfully produced and 
wholly delightful puppet version of 
Humperdinck’s tuneful opera of 
the same title. 


Unless youngsters of today are 
too preoccupied with space cadet 
yarns to find enjoyment in simple 
musical fables such as this, “‘Han- 
sel and Gretel’ can’t fail to charm 
its way into the hearts of many 
millions. It shapes as a potent b.o. 
contender. Here is the answer to 
all those parents and educators 
who complain that Hollywood 
ignores the young. 

Done in exquisite Technicolor 
that underscores the great crafts- 
manship that has gone into this 
film, ‘“‘Hansel and Gretel” is un- 
usual not only for the tasteful and 
imaginative way in which it tack- 
led its subject but also for the 
“actors” themselves. The Myerberg 
puppets—he calls them ‘“Kine- 
mins’—are a triumph in them- 
selves. 

For one, in decided contrast to 
other puppets used in films in the 
| past, the Myerberg figures are 
| pleasing to the eye, even beautiful. 
| They're capable of changing their 
| facial expressions and do, too, with 
| very good effects. Their movements 
|appear awkward and =jerky at 
| times, but on the whole they have 
| remarkable grace and convey the 
| kind of realism not achieved be- 
fore. The credit goes to Myerberg 
| and sculptor-painter James Sum- 
| mers who designed them. If the 
| merits of “Hansel and Gretel” are 





ey . : ..|a Dixie parachute factory, where | high, the Kinemins themselves 

ee agp Rn Boge Bye pee | Joe (Jose) is a member of the army |have considerable exploitation 

doritia to sareenar : | regiment on guard duty. She lures | value that ought not to be over- 
. 2 {him away from Cindy Lou (Mi-| looked by exhibitors. 


Plotwise, Brummell’s self assur- | 
ance intrigues the Prince of Wales, | 
who sponsors him in society and | 
listens to his advice against Prime | 
Minister William Pitt. While under | 
the prfhce’s favor, Brummell rises | 
to be something of a style-setter | 
and favorite. In a beruffled era, he | 
goes in for simple elegance and is! 
well on his way to an earldom until | 
the scheme he has cooked up to| 
have the prince declared regent | 
fails and the two friends fall out. | 
Brummell flees to France and} 
there, as the years pass, falls | 
deathly ill. A forgiving prince— | 
now king—searches him out and | 
they reconcile before Brummell 
dies. This is Clyde Fitch history. 

Excellent type performances are 
turned in by Robert Morley, the 

rince’s mad father, James Hayter, 

rummell’s faithful valet; and 
Rosemary Harris, as Mrs. Fitzher- | 
bert, the woman the prince loves 
but cannot marry. Paul Rogers, as 
Pitt; James Donald, as the lord | 
who gets Miss Taylor, and Noel | 
Willman, as Lord Byron, are among 
others doing good work. 


The Eastman Color, printed by 


Technicolor, is used to advantage 


by Oswald Morris’ lensing. Other 
technical credits are capable. 
Brog. 





Skip Weshner on ‘Contessa’ 

David E. (Skip) Weshner has 
been named producer's sales rep 
for “The Barefoot Contessa.” 

Pic was made under the Figaro, 
Inc., banner,with Joseph L. Man- 
kiewicz as writer and. director. 
United Artists is the distributor. 


caela) and he deserts with her after 
a fatal brawl with his sergeant. 


Eventually, Carmen tires of him | for a puppet film and the produc- | 
and takes up with Husky Miller| tion makes the best possible use of | 
;its opportunities. It has visual | 


(Escamillo) the fighter and Joe 
kills her when she refuses to re- 
turn to him. In the legit version, 
he stabbed her; in the film, he 
strangles her. (Credits blithely 
ignore the fact that the original 
creator of “Carmen” was an author 


named Prosper Merimee. Does pro- 


fessional 
grave?) 

As in the wartime legit version, 
the standout songs—as a result of 
Hammerstein’s  lyricizing — are 
“Stand Up and Fight” (the Torea- 
dor song), “I Go For You, But 
You're Taboo” (Habanera) and 


courtesy stop at the 


“Beat out the Rhythm on the! 


Drums.” 

Preminger has directed with a 
deft touch, blending the comedy 
and tragedy easily and building 


his scenes to some_ suspenseful | 


heights. He gets fine performances 
from the cast toppers, notably 
Dorothy Dandridge, a sultry Car- 


men whose performance maintains | 
the right hedonistic note through- 


out, and Harry Belafonte, who is 


an extremely convincing Joe. Olga | 


James is seen comparatively brief- 


ly as Cindy Lou, but makes the! 


most of her footage and Joe Adams 
(a coast deejay) is good as Husky 
Miller. Pearl Bailey stands out as 


Frankie, scoring a particular tri-| 


umph since she has only one song 
the “Drums” number with which 
to showcase her voice. Off-screen 
voices were used for Miss Dand- 
ridge, Belafonte and Adams, the 
standout . being Marvin Hayes’ 


The fairy tale and the Humper- 
dinck music are the perfect subject 


| beauty, but it has also movement, 
;}and musie and, from the younger 


|set’s point of view, some iively | 


;excitement in the form of the 
witch Rosina Rubylips who looms, 
| but without the customary empha- 
sis on horror. Here again, the fine 
; moulding of the Kinemins and the 
| deft execution of the staging help 
/to make the story come alive with- 
| out overemphasis on the more 
| frightening part of the tale. 
puppet. They take on an added 
human quality via the voices which, 
wisely, haven't been distorted but 
/come through much as they would 
‘in the opera. Constance Brigham 
| does herself proud in the double 
role of Hansel .and Gretel; Anna 
Russell excels as the witch; Mil- 
dred Dunnock is perfectly cast as 
| the mother and Frank Rogier does 
wonders with the voice of the 
| father. 

As the Sandman, Delbert Ander- 


picture. Helen Boatright is just 
|fine as the Dew Fairy, and the 
Apollo Boys’ Choir sounds fresh 
and beautiful. John Paul’s direc- 
tion is faultless, seeing to it that 
the transition trom stage to screen 
is smooth and expert in its feel 
for the necessary balances. 
Padriac Colum, well-known Irish 
poet-playwright, did the 


j}uations and brightening it with 


handling of the latter, for the stir- 
ring “Stand Up and Fight.” Dub- 


Of the supporting players, Dia- 
hann Carroll is glimpsed briefly 
as Myrt and Roy Glenn and Nick 
Stewart each turn in a fine per- 
formance as Rum and Dink, the 
manager and manager’s manager 


| Every character in the film is a| 


screen | 
|; adaptation of the play, making the 
dialog fit the simplicity of the sit- | 


Liberty fer Us 
(A Nous La Liberte) 

“A Nous La Liberte,” the 
Rens Clair film classic which 
is scheduled to preem Oct. 6 
at the Art Theatre, N. Y., was 
reviewed from France’ by 
VARIETY May 31, 1932. The 
French import stars Henri 
Marchand, Raymond Cordy, 
Rolla France, and has been 
especially reedited by Clair for 
reissue which Joseph Burstyn 
Inc. is releasing pic in the 
2 ey 


Reviewer Kauf opined “‘A | 
Nous La Liberte’ is grand 
satire film. Intellectually it 
probably reaches a new high 
in film fare, although neither 
satire nor intellect belong in 
money films. More important 
is the sound. Every scene is 
musically underlined. There 
are but a bare dozen spoken 
sentences throughout the film. 
And what there is spoken is so 
obvious as to be immediately 
understandable to anyone in 
the audience, whether knowing 
French or not. No doubt left, 
at the. end of the film’s show- 
ing, that Rene Clair is an out- 
standing film personality.” 


occasional touches of humor. A 60- 
piece symphony orch plays the 
Humperdinck score under Franz 
Allers’ firm batoning. 


Humperdinck’s opera has been a 
favorite all over the world for 
many years. In bringing it to the 
screen with such a fine sense for 
the demands of the medium, Myer- 
berg deserves a vote of thanks 
from millions of youngsters who 
can't get to an opera house. If he 
cleans up with it, it’ll be a just 
reward for a job well done. 

Hift. 











Passion 
(COLOR) 


So-so early California action 
drama with mild b.o. outlook. 


Hollywood, Oct. 5. 

RKO release of Benedict Bogeaus pro- 
duction. Stars Cornel Wilde, Yvonne De 
Carlo; features Raymond Furr, Lon 
Chaney, Rodolfo Acosta. John Qualen, 
Anthony Caruso, Frank de Kova. Directed 
by Allan Dwan. Screenplay, Beatrice A. 
Dresher, Josef Leytes; adaptation, How- 
ard Estabrook; based on a_ story by 
Beatrice A. Dresher. Miguel Padilla, 
Josef Leytes; camera (Technicolor), John 
Alton; editor, Carl Lodato; score, Louis 
Forbes. Previewed Sept. 30, 54. Running 
time, 84 MINS, 


SO SIERO. wa8<eee00s <= Carnel Wilde 
Tonya 
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(Aspect ratio: 1.85-1) 

Some rather routine action dra- 
matics, in an Early California set- 
ting, are being offered under the 
misnomer of “Passion.” It has okay 
star names and Technicolor, but 
the entertainment is such that only 
mild boxoffice shapes. 

Cornel Wilde and Yvonne De- 
Carlo topline in the Benedict 
Bogeous production; he as the hero 
who takes a vengeance trail after 
his family is wiped out by terror- 
ist, and she as his dead wife’s twin 
who helps pick off the _ killers. 
Allan Dwan’s direction does what 
it can to keep the 84 minutes of 
footage moving, but there are too 
many slow spots for the film to 





| 
| 


Beatrice A. Dresher and _ Josef 
Leytes, from a story they wrote 
with Miguel Padilla, runs to flow- 
ery, stilted dialog and the. charac- 
ters in it never become real. 


from lands claimed by Richard 
Hale under an ancient grant. They 


whom his wife and baby are stay- 
ing, during the hero’s absence and 
Raymond Burr, police head, cannot 
act against the killers because he 
lacks sufficient evidence. Wilde 
|takes the law into his own hands 
|and gradually picks off all the 
! 
| story takes place in the snow-cov- 





|caught by the 
| Acosta confesses all in time for 


| Burr to hear and there’s the fade- | 


out promise the hero will geo free. 

The chafacters are such that the 
stars and others can only turn in 
|regulation performances, adequate 
ito the light demands made upon 
them. John Alton’s color lensing 
and the other technical assists, 


Louis Forbes, are handled c°vably. 


| Brog. 


a; 


Bob Mathias Story 





Reenactment of story of dou- 
ble winner of Olympics De- 
eathion. Athlete and wife play 
themselves in good family 
trade programmer with tieup 
and ballyheo angles. 


; Hollywood, Oct. 5. 

Allied Artists release of William fF. 
Selwyn production. Stars Bob Mathias, 
Ward Bond; features Melba Mathias. 
Howard Petrie, Ann Doran. Directed by 
Francis D. Lyon. Screenplay, Richard Co}. 
lins; camera, Ellsworth Fredricks; editor, 
aa Hanneman. Running time, 79 


ON PONNREON fuses 9 vb bden'e a8 Bob Mathias 
COSC SRGNEGM 2500005 cones . Ward Bond 
Melba Mathias ........... Melba Mathias 
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Allied Artists has a good family 
programmer in story of Tulare, 
California, lad who twice won 
decathlon at Olympics games. With 
Bob Mathias playing himself, and 
actual footage from two Olympiads 
used, some situations may realize 
extra coin from exploitations op- 
portunities. 

Pic opens with Mathias, aged 17, 
training for 1948 Olympic iryouts 
at Bloomfield, N. J., then off to 
Wembley, England, to win with 
amazing 7,139 points. Narrative 
then carries him to prep school 
struggling to make up points to 
enter Stanford. Despite his all 
round prowess as college athlete 
on gridiron, as well as_ track, 
Mathias decision to marry child- 
hood sweetheart, Melba, also play- 
ing herself, nearly caused him not 
to enter 1952 Olympics at Hel- 
sinki, where he was first athlete 
to win two decathlons. Racking up 
7,887 points. Narrative closes with 
his entry into U. S. Marines. 

Mathias’ personality is pleasing 
and he fulfills acting job with less 
awkwardness than could be ex- 
pected. Wife Melba displays good 
screen presence and scenes of two 
together are appealing. Francis D. 
Lyon’s_ sympathetic direction 
helped amateurs over’ hurdles. 
William E. Selwyn Productions 
makes good use of Olympics clips 
of Mathias and other star athletes 


|for strong sports interest. 


Story behind track deeds is told 
with minimum schmaltz as scripted 
by Richard Collins’ “Plot” is neces- 
sarily meagre. Ellsworth Freder- 
icks lensing is also a sturdy con- 
tribution. - 

Ann Doran and Howard Petrie, 
as parents of Mathias; Ward Bond, 
as his highschool coach, and Diane 
Jergens, as kid sister, are among 
casters helping family entertain- 
ment values. Brog. 





Fire Over Africa 
(COLOR) 


Authentic background settings 
of Tangier do not make up for 
unconvincing story. 


Columbia release of Frankovich-Sale 
production. Stars Maureen O’Hara and 


| Macdonald Carey. Features Binnie Barnes, 


Guy Middleton, Hugh McDermott and 
James Lilburn. Directed by Richard Sale. 
Screenplay, Robert Westerby: camera 
(Technicolor), Christopher Challis: editor, 
A. S. Bates; music, Benjamin Frankel. 
Previewed in N.Y, Sept. 23, ’53. Running 
time, 84 MINS, 





| 


hold interest overall. Script by | 


| 
| 


attack friends of Wilde’s, with} 
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Macdonald Carey gets shot once 
in the head and twice in the chest 
and, without any apparent medical 
care, gets up to continue some hair- 
raising adventures. A group of cus- 
toms officials, international police 
and secret agents from various 
countries are stymied in their ef- 
forts to uncover a smuggling ring 


Terrorists, led by Rodolfo Acosta, | in Tangier when someone gets the 
are seeking to drive out ranchers! bright idea that what the situation 


needs is a beautiful femme agent. 
The American rep says, “Boys, 
your worrirs are over. I’ve got just 


ithe gal. She’s on her way here 


|ered mountains between California | 
son gives aural support to one of and Nevada, with Wilde trapping a | dime magazine stuff dished up in 
‘the most charming scenes in the | fleeing Acosta and, in turn being | ‘Fire Over Africa,” a Mike Franko- 
pursuing Burr. | vich-Richard Sale indie production 


including the background score by | 


t 


now. We'll keep this thing real 
secret. No one will know who she 
is. She’ll report directly to me.” 
The U.S. rep’s insistence on se- 
crecy, however, backfires since he’s 
knocked off before the Mata Hari 


killers but Acosta. Climax of the }arrives in the person of Maureen 


O'Hara. 
This is some of the anachronistic 


being released by Columbia. It’s 
strictly for the bottom rung of dual 
situations. 

The only ring of authenticity in 
an otherwise incredulous film is 
the background iensing which ef- 
fectively captures Tangier and its 
environs. The streets and people 
of this exotic North African city 
and the scenic splendor of the har- 
bor are caught just right by the 

(Continued on page 22) 
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ALBANY KEY TO 057, TAX RELIEF 





Why Can't TV Sell ‘Romantic’ Stuff? 


+ 





United Paramount Execs Looking Into This and 
Other Aspects of Video Advertising 
+ 


Standing committee to study ad- 
vertising approaches was created at 
the recent meet of United Para- 
mount Theatres execs at Shawnee, 
Pa. Group’s first job is to com- 
pile a report on the use of tv to 
sell pix. 

Committee, consisting of about 
a dozen UPT district heads, will 
report on its findings at the next 
UPT powwow which is set to fol- 
low the Theatre Owners of Amer- 
ica meet in Chicago, on Nov. 4. 
Following the tv analysis, the mat- 
ter of newspaper advertising may 
be taken up. 

Purpose of the tv study is to 
give the UPT affiliates the benefit 
of theatres’ experience with tv all 
over the country. Also, UPT reps 





have been contacting the ad-pub 
toppers of all the distribs in N. Y., 
eliciting info on the extent to 
which tv is being used and the 
general effects of over-the-air 
plugging. 

One of the questions raised at 
the Shawnee meet was why it was 
so difficult to sell romantic themes 
via tv. Emphasis to date has been 
on plugging action pix. One of the 
answers to that one would be that 
films of that type must be pro- 
moted on the air in what might be 
called the “logical” spot, i.e., a slot 
following a program carrying a 

(Continued on page 16) 


Human Birth 
Scene Argued 
Non-Censorable 


Albany, Oct. 5. 


Portrayal in a motion picture of 
a human birth is not “indecent”; 
a review of the legislative history 
of Section 122-A of the Education 
Law, enacted in 1954, indicates 
that such portrayal is “not con- 
sidered objectionable by the New 
York State Legislature, and there- 
fore not prescribed by Section 
122.” 

So Henry J. Fox, president of 
Capitol Enterprise Inc., declared 
in a petition prepared by Attorney 
Ephraim S. London, of New York, 
and received at the State Education 
Department here Friday (1), ap- 
pealing to the Regents from a de- 
cision by Dr. Hugh M. Flick, di- 
rector of the Department’s Motion 
Picture Division, ordering deletion 
of “all views of the woman’s geni- 
tal region” in a “Mom and Dad” 
sequence. Dr. Flick directed on 
Sept. 9 that the deletion be made 
in an ‘abridged’ version, the orig- 
inal version was rejected for li- 
censing in this State five years 
ago. 

Fox claimed that the birth scene 
is vital to the picture, whose 
theme he described as one of “‘the 
need for educating adolescents on 
matters relating to sex and sex hy- 
giene.” The sequence entitled 
“Normal Birth,” was filmed in a 
hospital “under appropriate medi- 
cal direction” and “elaborate pre- 
cautions were taken to avoid ex- 
posure of any part of the mother’s 
body, which was covered by sheet- 
ing during the entire sequence,” 
Fox explained. 

“There are no scenes in the se- 
quence,” he added, “in which the 
woman's genitals are exposed to 
view.” 








Ray Andersen to Coast 


Raymond T. Andersen, member 


of the Bankers Trust Co.’s amuse- | 


ment industries division, Coasted 
over the past weekend. 


He wants to see Walt Disney’s | 


newly-completed “20,000 Leagues | 
Under the Sea” and will call on 
Allied Artists, Fred Brisson and 


other Bankers clients. 





Oil Wells On 


| 





3 Sets of Lovers 

CinemaScope plots come in 
threes. 20th-Fox followed this 
policy in “How to Marry a Mil- 
lionaire” (Marilyn Monroe and 
David Wayne, Betty Grable 
and Rory Calhoun, and Lau- 
ren Bacall and Cameron 
Mitchell); in “Three Coins in 
the Fountain” (Clifton Webb 
and Dorothy McGuire, Maggie 
McNamara and Louis Jourdan, 
and Jean Peters and Rossano 
Brazzi). 

In 20th’s latest, ‘“‘Woman’s 
World,” it’s three couples 
again with June Allyson and 
Cornel Wilde, Lauren Bacall 
and Fred MacMurray, and 
Arlene Dahl and Van Heflin. 











20th Property 
Promise Much 


Oil is getting to be big business | 
at 20th-Fox. 





In a report to the) 


along with a 40c share dividend | 


check for the third quarter, 20th | 
prexy Spyros P. Skouras disclosed 
that the company started drilling 
on a third well last week (1). 


“We are happy to report the suc- 
cessful completion of the second 
well on our studio property in Bev- 
erly Hills,” the report said. “The 
results of tests . .. indicated su- 
periority over the first well.” Both 
wells have been shut in and will 
be placed in production ‘when 
necessary facilities have been in- 
stalled.” 


Skouras said third quarter earn- 
ings would be close to $1 a share 
with the outlook for the fourth 
quarter equally optimistic. Rental 
collections for the third quarter 
set a record both at home and 
abroad, stockholders were told. Do- 
mestic rentals are understood to 
have run to a high of $20,000,000. 
Earnings for the first 26 weeks of 
1954 were $3,096,545, or $1.17 a 
share, compared to a net of $158,- 
309, the equivalent of 6c per share, 
for the comparable peirod in 1953. 

Skouras expressed his apprecia- 
tion for the support from stock- 
holders, exhibs and other sudios in 
the introductory stages of Cinema- 
Scope. He reported that some 100 
C’Scope pix should be produced 
during the next 12 months. 








NEW ANGLE: HIT 
ENABLING LAW 


Industry executives not imme- 
diately a part of the fight to kill 
the 5% admissions tax in N. Y. 
City are expressing the conviction 
that this goal can best be achieved 
via an effective lobby on the legis- 
lative end, not in the courts. They 
make the point that the Council of 
Motion Picture Organizations has 
shown the way, with the nation- 
wide campaign for law-makers’ sup- 
port that won the halving of the 
20% Federal levy. 

Plan recommended by a couple 
of theatre execs not located in 
N.Y. calls for a direct pitch to 
the solons in Albany for repeal of 
the enabling act under whick May- 
or Robert Wagner’s administration 
imposed the 5%-er. It’s underlined 
that Governor Thomas E. Dewey 
has already expressed opposition 
to the Gotham tax and this feeling 
is doubtless shared by other Re- 
publicans. In view of the upcoming 
elections, the suggestion is made 
that the sympathy of all candidates 
be sought. 

Attack upon the levy through 
the courts has been an uphill strug- 
gle right along with, so far, only 
discouraging results. Major setback 
developed last week when N. Y. 
Supreme Court Justice Percy Stod- 
dart ruled the tax as constitutional. 
The jurist, on another point, sug- 








| gested that a higher court, on ap- 
| peal, should decide on collection of | 
| Stockholders, mailed out last week | 


“breakage” money. 

The “breakage” angle has been | 
given a strong spotlight in the | 
court contest. City Tax Collector 

(Continued on page 18) 


Berger Publicly 
Chides Disney 


Minneapolis, Oct. 5. 

In a letter to Charles Weiner, | 
sales representative for Walt 
Disney Productions here, and made 
public, Bennie Berger, North Cen- 
tral Allied president, assails the 
“must percentage policy regardless 
of the situations’ size” for ‘Living 





Desert” and “The Vanishing 
Prairie.” 

Berger declares that such a | 
policy in the smaller-grossing | 


situations is “inhuman, indecent, 
unfair and extortion” and “harm- 


ful to the exhibitor, distributor and | 


to the public.” 

If the Disney company dis- 
regards what Berger calls 
philosophy—‘“that all theatres in’ 
the land are entitled to play all 
the good pictures at prices they 
really can afford to pay”—it will | 
be acting “like an ostrich,” the | 
NCA president avers. 








‘Egyptian, ‘Window, Brides’ 1-2-3 
In Sept. Boxoffice; See Good Season 


+. Phe. . gall 





Sept. Golden Dozen 


1. “The Egyptian” (20th). 
2. “Rear Window” (Par). 
3. “Seven Brides” (M-G). 
4. “Cinerama” (Indie), 
5. “Dragnet” (WB). 

6. “Magnif Obsession” (U). 
7. “Waterfront” (Col). 

8. “Broken Lance” (20th). 
9. “Gone Wind” (M-G). 

0. “Caine Mutiny” (Col). 
1. “Susan Slept” (RKO). 
2. 


“Prairie” (Disney). 








German Culture 
To Withdraw 


From Festivals 


Frankfurt, Oct. 5. 
German Culture Filny Producers’ 
| Ass’n. has decided to no longer 


present films at international fes- 
tivals. With documentaries costing 
from $7,000 to $12,000 to produce 
in Germany, they feel inadequate 
to meet international competition 
without help from the government. 





| seconds 


his | 


This, despite their winning two 
(“Golden Garden of the 
Americas” and “Little Louse Under 
| the Microscope”) and an honorable 
| mention (for short on Volkswagon 


production) out of their four 
entrants at the Venice Fest. 
In a four-point complaint, pro- 


ducers pointed out that there was 
(1) no state support to help re- 
build their corner of the industry 
after the war, (2) inadequate im- 
port rules since 1945 to restrict 
foreign competition, (3) no plan 
te “force” exhibitors to show shorts 
‘(in pre-war Germany, it was com- 
| pulsory to show a culture film with 
every full-length feature,) (4) taxes 
are too high. 

Industry’s output from 1945 
through 1953 was 1,200 short and 
full-lengths by 250 different pro- 
duction firms. 








Stars Help Boy Scouts 
Hollywood, Oct. 5. 

Sixteen Hollywood names have 
| recorded a series of appeals to be 
| used by the Boy Scouts of America 
in the forthcoming annual fund 
| drive. 

| Volunteers were Jack Benny, 
Eddie Cantor, Richard Carlson, 
Bing Crosby, Bob Crosby, Cecil B. 
| DeMille, Ralph Edwards, Van Hef- 
| lin, Bob Hope, Danny Kaye, 
Groucho Marx, Dennis Morgan, 
George Murphy, Pat O’Brien and 
Jack W ebb. 











COMPANY PRESIDENTS CHILL COST 
TV, BUT GLAD TO RIDE AIRWAVES FREE 


Film Ce is contenting itself | 
with the role of television “hitch- | 
hiker.” Picture company execs are 


| delighted with tieups such as Ed} 


Sullivan’s “Toast of the Town” 
show on CBS but still refuse to} 
spend money for ballying pix via | 
any telecast sponsored by the trade | 


at theatre lobbies, and to upbeat 
the business generally. 
$296,000 Tab 
Since the plan had approval at 
| least on committee level, COMPO 
| investigated costs, found that a 
{thorough job of blanketing the 


country would run to $296,000 in | 
itself. Outside of spot announce-|time charges. Production expense 


ments for specific product, the pro- | was figured at relatively small for 


| 


ducer-distributors prefer the ‘free | the reason that clips from new pro- 


ride” route. 


| ductions would be used exten- 


Latest evidence of this concerns | sively. 


a plan advanced for the Council | 
| now 


of Motion Picture Organizations, 


it’s 
clear, want no part of such 


Film company presidents, 


whose membership comprises all|tv bankrolling. There hasn’t been 


film business segments. COMPO | 
sometime back proposed a public | 
poll to determine the “best” 


| any official vote on the idea but 
| the lack of enthusiasm among the 


film | chief execs has been taken to mean 


and players, this to be conducted | a pocket veto. 


either quarterly or annually. A 


major part of the project was to | substitute, 


COMPO-ites are now mulling a 
“hitch- hiking” arrange- 


be an hour-long tv show aired once ment whereby a major tv show, as | 
every three months, the first being | part of its programming, would 


blueprinted for this fall. 
gram 


The pro- 
was designed to stimulate 


public with the details of balloting | COMPO still hopes to conduct the 


| focus on new features from Holly- 


wood, via the use of clips, and spot- 
interest in the poll, to acquaint the |} light the “best pic” 


sweepstakes. 


balloting in January with the audi- 
ence asked to select Hollywood's 
best for all of 1954. Thereafter, it 
would be run on a quarterly basis. 
Oldsmobile Echo 

This recalls the Academy Awards 
|tv-er of last March. Many a thea- 
treman at that time wondered out 
loud why the studios allowed an 
“outsider,” Oldsmobile, to pick up 
the check for a show that was so 
basically Hollywood in all respects. 
It was widely felt that the major 
lots lost a good opportunity to plug 


new product, whereas the “sell” 
centered on automobiles. 
Oldsmobile is pencilled in as 


sponsor of the Oscar show again 
next year. 

In another instance where the 
film outfits couldn’t get together 
tie their “own” tv-er the projected 
tieup with American Broadcasting 
| Co. is regarded as now scuttled. In- 
stitutional and individual-pic pro- 
motion was to be the payoff from 
a weekly ABC network series. 

(Continued on page 18) 





Af 


picture season was 
launched in auspicious’ fashion, 
with September’s new product au- 
guring a strong 1954-55 season at 
the boxoffice. In Variety monthly 
coin sweepstakes, the top five films 
grossed close to total of $6,000,000. 
Six of the boxoffice pacers were in 
color, two in CinemaScope. 

“The Egyptian” (20th?, which 
was groomed by 20th as the near- 
est thing to its initial C’Scoper, 
“The Robe,” captured first place. 
Pic was leader a couple of weeks 
and among the top four all month. 

“Rear Window” (Par) contested 
“Egyptian” for top laurels, and was 
a big second-place grosser. 

“Seven Brides For Seven Broth- 


ers” (M-G), which started great 
early in the morth, slipped subse- 
quently but was third for the 


month. It lasted eight weeks at the 
N. Y. Music Hall, where it came 
very close to the record mark of 
same company’s “Great Caruso” 
(M-G), made in 10 weeks. 

“Cinerama” edging up a bit de- 
spite the length of engagement, 
held fourth (was fifth in August). 
“Dragnet” (WB) copped fifth posi- 
tion. Drew strongly on openings 
but tended to taper swiftly in most 
keys. Write your own television 
sermon! 

“Magnificent Obsession” (U), 
which was’ second in ° August, 
showed stamina, clinging to niche 
among top eight in four different 
weeks. “On the Waterfront” (Col) 
wound up seventh, weakened by 
absence of playdates. 

“Broken Lance” (20th), fourth in 
August, displayed unusual strength 
to cop eighth money. “Gone With 
Wind” (M-G (reissue), which fin- 
ished sixth in August, took ninth 

(Continued on page 20) 


Discrepancy One 
Thing Theatre 


Surveys Share 


It appears to be mostly a case 
of “take your pick” when it comes 
to getting a count of U. S. thea- 
tres. 

Hard on the heels of a general 
Sales managers committee report 
showing 19,528 conventional and 
drive-in theatres in the country, 
comes a Sindlinger & Co. break- 
down putting the total of “active” 
situations at 18,351. Earlier, there 
had been a 20th-Fox survey show- 
ing 20,365 theatres. 

The Sindlinger tabulation, dated 
Aug. 1, 1954, broke the 18,351 
total down into 14,301 hardtoppers 
and 4,050 ozoners. The sales man- 
agers found 15,585 fourwallers and 
3,943 drive-ins. The figure has 
already been challenged by some 
companies who say, in at least one 
instance, that their possibilities in 
a given exchange area are higher 
than the total found by the ex- 
change area chairman. 

Sindlinger’s count was made at 
the behest of the Council of Mo- 
tion Picture Organizations and his 
count was verified via checks with 
all available sources and records 
on the changing status of houses. 

The total number of theatres 
active as of March 1, 1954, was 
17,464, Sindlinger reported, break- 
ing down into 13,710 regular 
houses and 3,754 drive-ins. The 
survey put new construction and 
reopenings since March 1, 1954, 
at 309 definite and verified and 





"943 likely to be verified. Theatre 
closings between Jan. 1, 1947 and 
March 1, 1954, were put at 6,280 


(5,816 regular and 464 ozoners). 

The Sindlinger showed the larg- 
est number of operating theatres 
in Texas (1,362), Pennsylvania 
(1,095), New York (1,091) and Cali- 
fornia (1,064). 

Theatre closings since March 1, 
when the Federal admissions tax 
relief became effective, were put 
at 365 whereas 309 were verified 
as definitely having reopened after 





|having been closed. 
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New Films Hypo L.A.; Star’ Record 
$52,000, ‘Rogue’ Lusty 206, ‘Jungle’ 
Hep 216, ‘Sabrina’ Solid 21156, 2d 


Los Angeles, Oct. 5. 


First-run biz here this session 
is being sparked by the record 
$52,000 or near looked for in preem 
week of “Star Is Born” at the 
Pantages. Business was sockeroo 
over weekend after good if disap- 
pointing first day. 


The house encountered price re- 
sistance and trimmed scale to 
$1.50 general admish with $1.80 
for loges at night starting Mon- 
day (4) night. New weekend scale 
still has to be determined. Aliso 
the house rescheduled final night 
performance to start at 9 o'clock 
against 9:50 p.m. previously. 

‘Rogue Cop” looks good $20,000 


in two theatres. while “Human 
Jungle” is rated neat $21,000 in 
three houses plus added coin in 


“Malta Story” is 
in one spot. 
with fancy $21,500 at 
Holiywood Paramount in second 
week, is sparking the holdovers, 
with “Seven Brides” nifty $20,000 
in third round, in two sites. 
Estimates for This Week 

Pantages (RKO) (2,812; $1-$2.40) 
—‘Star Is Born” (WB). New record 
at $52.000. Last week, with Hill- 
street, “Human Desire” (Col) and 
“Black Dakotas” (Col) (2d. wk), 
$11,800. 

Orpheum, Wiltern, Hollywood 
(Metropolitan-SW-FWC) = (2,213; 
2,344; 756; 70-$1.10)—“*Human 
Jungle” (AA) and “Weak and 
Wicked” (Indie). Neat $21,000. Last 
week, “Duel In Sun” (SRO) (re- 
issue) and “Khyber Patrol” (UA) 
(2d wk), $11,800. 

Ritz (FWC) (1,363; $1-$1.50)— 
“Malta Story” (UA), Fair $4,500. 
Last week, in unit. 

Hillstreet, Hawaii (RKO-G&S) 
(2,752; 1,106; 60-$1.10)—‘Rogue 
Cop” (M-G) and “House of Black- 
mail” (Indie). Good $20,000 or 
over. Last week, “Hawaii, “Be- 
trayed” (MG) (4th wk), 92,500. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—‘“Sabrina” (Par) 
(2d wk). Solid $21,500 or better. 
Last week, with preem coin, fancy 
$27,600. 

Los Angeles Paramount, Iris, Up- 


eight ozoners. 
fair $4,500 
“Sabrina,” 


+ 





Broadway Grosses 
Estimated Total Gross 

This Week $592,300 

(Based on 21 theatres.) 

Last Year $773,600 

(Based on 24 se ) 


a eae 


‘Star Sockeroo 





San Francisco, Oct. 5. 


Big news here this session is the 
terrific money being racked up by 
“Star Is Born” the St. Francis. 
This 1,400-seat house looks like it 
would be playing this big produc- 
tion for weeks to come. “Sudden- 
ly” also looms fancy at United Art- 
ists while “Betrayed” shapes okay 





at the Warfieid. “Sabrina” contin- 
ues big in second Paramount 
round, 


Estimates for This Week 

Golden Gate (RKO) (2.859: 80- 
| $1)—‘‘Black Shield Falworth” (U) 
and “Pride Blue Grass” (AA) (2d 
Wk). Slow $7,500 after $12,000 
opening frame. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Gambler Natchez’ (20th) and 
“Raid” (20th). Slight $10,000. Last 
week, “The Egyptian” (20th) (5th 
wk), $10,500. 

Warfield (Loew's) (2.656; 
—‘ Betrayed” (M-G) (2d wk). Just 
finished opening week. Okay $12,- 
500. 

Paramount (Par) (2,646; 90-$1)— 
“Sabrina” (Par) (2d wk). Big $15,- 
000 after $19.500 opening frame. 

St. Francis (Par) (1:400; $1-$1.50) 
—Star Is Born” (WB). Terrific 
$32,000. Last week, “Bullet Wait- 
ing” (Col), $8,500. . 





Orpheum’ (Cinerama 
Calif.) (1,458; $1.75-$2.65)—‘“Cine- 





75-$1) | 





$39 000, Frisco 





Theatre, | 


| 


| “Suddenly” 


town (ABPT-FWC) (3,200; 814; |'@™ma” Undie) (40th wk). Solid $21,- 
1,715; 70-$1.25)—“Private Hell 36” |°00, Last week, $23,000. 
(RKO) and “Unhold Four” (Lip) nited Artists (No. Coast) (1,207; 
(2d wk), Slow $10,000. Last week, | £0-$1) — “Suddenly” (UA) and 
$20,300. ‘Laughing Anne (Rep). Fancy 
State, Egyptian (UATC) (2 404: | $14,000. Last week, “Naked Alibi” | 
1,536; $1-$1.50) — “Seven Brides” | 9b). and “Dawn at’ Socorro” (U), 
(M- ). Nifty as 
— a = Nifty $21,000. Last Stagedoor (A-R) (400: $1-$1. 25)—| 
Los Angeles Loyola (FWC) (2.- “Man With a Million” (UA) (4th | 
097: 1.248: $1-$1.50) — “Broken } jp Solid $4,000. Last week, 
Lance (20th) and Roogie’s , a 
Bump” (Rep) (3d wk). Light $9,-|.. Larkin (Rosener) (400; $p— 
500. Last W eek W ith Ritz New | Hobson Ss Choice (UA) and Last 
Fox. $25.600. ; : | Holiday” (AA) (2d wk). Okay $2,- 
El Rey (FWC) (861: $1-$1.25)— 900. Last week, $3,300. 
“Devil In Flesh” (Indie) (3d wk).|,, Clay (Rosener) (400-$1)—“Caro- 
Thin $1,400. Last week, $1,600. _| line Cherie” (Indie) (3d wk). Fair 
Warner Beverly (SW) (1,612; 90-| $2,200. Last week. $2,300... | 
$1.50) — “Brigadoon” (M-G) (4th | bar pag oe (377; pg 
: —‘Earrings Madar e - 
NS Okay $7,500. Last week, $10,- 'die) (6th wk). Slim $1,800. Last 
Chinese (FWC) (1,905; $1-$1.75) | Week, $1,700. 
—“Egyptian” (20th) (5th’ wk). Neat|, Bridge (Schwartz-Reade) | (399; 
$12,000. Last week, $14,800. | 92-0h ae Mr. Nues Holiday | 
Wilshire, New Fox Eatnce 1(GBD) (4th wk). Current round 
(FWC-Metropolitan) (2,296; 965; 1.-|€nding today Wed.) looks to hold 
212; 90-$1.50)—"Man_ With Mii | at fancy $3.200 after $3,400 in 
lion” (UA) (5th wk Wilshire). Mod- | third. Stays on. 
est $14.000. Last week, Wilshire |” 


only, $4,100. 
Warner Downtown, Vogue, Four 
Star (SW-FWC-UATC) (1,757; 885; 


900; 70-$1.10) — ‘“‘Dragnet” (WB) 
(5th wk). Slim $7,000. Last week, 
$9,900. 

Fine Arts (FWC) (631; 80-$1.50) 
—"Vanishing Prairie” (Disney) 
(7th wk). Slow $3,000. Last week, 
$3.400. 

Warner Hollywood (SW) (1,364; | 
$1.20-$2.65) — “Cinerama” (Indie) | 


(75th wk). Into current 
after good $23,400 last week. 


‘DUEL’ MILD $8,000 IN 
BALTO; ‘VALLEY’ SAME. 


frame 





Baltimore, Oct. 5. 

With many new entries set to 
get underway in coming week,| 
grosses are mild for numerous} « 
Foldevers as well as sparse new 
product on hand this round. Reis- 
sue ef “Duel In The Sun” looks 
mild at the Stanley. “Valley of 
Kings” is fairish at the Centurv. 
“Gambler From Natchez” had a 


pleasing week at the Mayfair, 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 
80)\—“Valley of Kings” 
Fairish $8,000. Last week, “Black 
Shield of Falworth” (U), $9,500. 
Cinema (Schwaber) (466; 50-$1) 
—‘Always A Bride” (Indie). 
(Continued on page 18) 


25- 
(M-G), 


Okay | 


Minneapolis, Oct. 5 





With one exception, “Susan 
Slept Here,’ new entries are not 
helping much this week. “Susan” 
| looms good at Radio City. In con- 


| sequence, the numerous holdovers 
| are having another of their numer- 
lous boxoffice field days. The 
25th week of “Cinerama” 
of - going full speed. 
is’ be ing generated 
— ina,” “Rear 
| Waterfront,” 


Plenty of 
by “Sa- 

Window” and .“On 
highly acclaimed of- 
|ferings in their second weeks. 
Pushover” is okay at RKO-Pan. 
Cold weather 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
| $2. 65)—"Cinerama” (Indie) (25th 
wk). No bet overlooked in seiihen 
this. Tall $18,500. Last week, 
$18,000. 

Gopher (Berger) (1,600; 65-85)— 
“Crossed Swords” (UA). Fact that 
Lollobrigida is plenty hot 
now helping this one Well ex- 
ploited here. Satisfactory $4,000. 
Last week, “Apache” (UA) (3d wk), 
| $2,000. 








still finds | 


is stimulating trade 


right | 


‘WAIT’ SNAPPY 146, 
ST. LOO; ‘DRY’ $5,500 


St. Louis, Oct. 5. 


Visitors here for the annual 
Veiled Prophet parade tomorrow 
(Wed.) night is boosting biz at 
mainstem houses currently, but 
overall total will be lower than last 
week. “Long Wait” shapes as best 
of new entries, with solid session 
at Loew’s. “King Richard and Cru- 
saders” is rated only fair at mid- 
town St. Louis Theatre. “High and 
Dry” looms fancy at two arty 
houses. “Magnificent Obsession” 
did nicely on four-day second week 
at the huge Fox. 

Estimates for This week 


Ambassador (Indie) (1,400; $1.20- 
$2.40)—‘‘Cinerama” (Indie) (36th 


wk). Good $14,000 after $15,500 
last week. 
Fox (F&M) (5,000; 50-75) — 


“Naked Alibi” (U) and ‘Dawn at 
Socorro” (U). Opened today ‘(Tues.). 
JLast week, ‘Magnificent Obsession” 
(U) and “Always Bride” (U) (2d 
wk), hit fine $11,500 after $21,000 
for first full week. 

Loew’s (Loew’s) (3,172; 50-75)— 
“Long Wait” (UA) and “Golden 
Mask” (M-G). Solid $14,000. Last 
week, “Betrayed” (M-G) and “Over- 
land Pacific” (UA) (2d wk), $10,000. 

Pageant (Loew’s) (1,500; 50-75)— 
“Betrayed” (M-G) ‘(m.o.) and “‘Over- 
land Pacific’ (UA). Fine $3,500. 
Last week, “Seven Brides” (M-G) 
(2d wk), $3,000. 

Richmond ‘St. L. Amus.) 
82)—“‘High and Dry” (U). 
500. Last week, 
(Indie), $1,500. 

St. Louis ‘St. L. Amus.) (4,000; 
50-75)—“King Richard and Cru- 
saders” (WB). Mild $12,500. Last 
week, “Black Shield” (U), $12,000. 

Shady Oak ‘St. L. Amus.) (800; 
82)—“‘High and Dry” (U). Good 
$3,000. Last week, “Dancing Years” 
(Indie), $2,000. 


‘Suddenly Hefty 
$16,000, Buff. Ace 


Buffalo, Oct. 5. 
“Suddenly” shapes as standout 
new entry here this round, with a 
sock session at the Buffalo. An- 
other big newcomer is “Shanghai 
Story” at the Center. ‘Naked 


(400; 
Big $2.,- 
“Dancing Years” 





| Alibi’ is rated good at Lafayette. 


“Sabrina” still is smash in second 
stanza at Paramount. 
Estimates for This Week 
Buffalo (Loew’s) (3,000; 50-80)— 
(UA) and 
Wizard” (UA). Lively $16,000. Last 
week, “Valley of Kings’ (M-G) and 
“Overland Pacific’ (UA), $12,000. 
Paramount (Par) (3,000; 50-80)— 
“Sabrina” (Par) and “Roogies 
Bump” (Rep) (2d wk). Sock $12,- 
500 or better. Last week, $20,000. 
Center (Par) (2,000; 50-80)— 
“Shanghai Story” (Rep) and “The 
Outcast” (Rep). Stout $9,000 or 
over. Last week, “Duel in Sun” 
(SRO) (reissue) (2d wk), $7,000. 
Lafayette (Basil) (3,000; 50-80)— 
“Naked Alibi” (U) and “Dawn at 
Socorro” (U). Good $9,000 or close. 


Last week, “Human Desire” (Col) 
and “Law Vs. Billy Kid” (Col), 
$10,000. 


Century (Buhawk) (3,000; 50-80) 
—The Raid” (20th) and 
of Nile” (20th). 
Last week, 
wk), $9,000. 


Fair $8,000 or less. 
“Egyptian” (20th) (3d 


HOs Help Mls. Susan’ Good $11, 500, 
‘Window’ Lofty 106, ‘Sabrina’ 76, 2d 


| ing” 


| 000. Last week, 
“Diamond | 





P | 
“Princess | 


‘Sabrina’ Wow $20,000 in Mild K. C.; 
‘Naked’ So-so 126, Bounty Lean 66 





Key City Grosses 


mon. ee 


Estimated Total Gross 
This Week ....... $2,765,100 
(Based on 25 cities and 228 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year .......$3,317,400 
(Based on 25 cities and 224 
theatres.) 


Bull Sits Well 








In Philly, 216 


Philadelphia, Oct. 5. 

Unseasonable heat and high hu- 
midity are hurting boxoffice in 
many places here this week but the 
new product is offsetting the bad 
weather to a great extent. ‘Seven 
Brides” shapes socko at Stanley 
while “Rogue Cop” looms smash 
at the Goldman. “Sitting Bull” is 
rated above par at Mastbaum. 
“Naked Alibi” looks neat at Stan- 
ton. Ace extended-run continues to 
be “Rear Window,” sturdy in sixth 
round at Arcadia. 

Estimates for This Week 

Arcadia (S&S) (625; 80-$1.35)— 
“Rear Window” (Par) (6th wk). 
Sturdy $10,000. Last week, $11,000. 

Boyd (SW) (1.430; $1.25-$2.60)— 
“Cinerama” (Indie) (52d wk). Good 
$11,300. Last week, $12,000. 

Fox (20th) (2,250; 99-$1.80) — 
“Egyptian” (20th) (6th wk). Still 
okay at $13,000. Last week, $17,000. 

Goldman (Goldman) (1,200; 65- 
$1.35)—‘‘Rogue Cop” (M-G). Smash 
$27.000 or over. Last week, “Duel 
in Jungle” (WB), $14,000. 

Mastbaum (SW) (4.370; 75-$1.30) 
—‘Sitting Bull” (UA). Hefty $21.- 
000. Last week, “Black Shield Fal- 
worth” (U), $21,000 in 9 days. 

Midtown (Goldman) (1,000; 74- 
$1.30)—‘‘Her 12 Men” (M-G). Fine 
$9,500. Last week, “Bullet Is Wait- 
(Col), $7,000. 

Randolph (Goldman) (2,500; 74- 
$1.49) — “Magnificent Obsession” 
(U) (Sth wk). Okay $9,000 or near. 
Last week, $12,000. 

Stanley (SW) (2,900; 74-$1.30)— 
“Seven Brides” (M-G). Great $31.- 
“On Waterfront” 
(Col), $12,000 for eighth session. 

Stanton (SW) (1,473; 50-99) — 
“Naked Alibi” (U) and “Security 
Risk” (AA). Nice $9,000. Last 
week, “Hell Raiders of Deep” (IFE) 
and “Bounty Hunter’ (WB) plus 
fight pix, $11,000. 

Trans-Lux (T-L) (500; 80-$1.50)— | 
“Hobson’s Choice’ (UA) (3d wk). 
Tidy $6,000. Last week, $7,500. 

Viking (Siey) (1,000; 75-$1.30)— 
“Betrayed” (M-G) (5th-final wk). 
Good $8,000. Last week, $10,000. 


‘Betrayed’ Fair $7,000, 
Seattle; ‘Brides’ 11G, 2d 


Seattle, Oct. 5. 
Summer weather is. belatedly 
hitting this city, and sloughing 





| —" Living It Up” (Par). 


Kansas City, Oct. 5. 

Week is moderate except for 
“Sabrina,” which is giving the 
Paramount a terrific week, and is 
due for extended playing time. 
“Naked Alibi” in four Fox Mid- 
west houses is so-so while “Bounty 
Hunter” at the Missouri- shapes 
dull. “Betrayed” stays on for sec- 
ond week at the Midland, and “‘Liv- 
ing It Up” closes its run at the 
Roxy on a satisfactory note. First 
rain in many weeks was very wel- 
come in midweek, and weather 
now is cooler. 

Estimates for This Week 

Glen (Dickinson) (740; 85-$1)— 

“‘Hobson’s Choice” (UA) (5th-final 
wk). Mild $1,000. Last week, 
| $1,300. 
Kimo (Dickinson) (504; 85-$1)— 
| “Always a Bride” (Indie). Oke $2,- 
000. Last week, “Litt!e~« Fugitive” 
(Indie) (4th wk), $1,200. 

Midland (Loew’s) (3,500; 50-75)— 
“Betrayed” (M-G) (2d wk). Passable 
$7,500. Last week, $11,500. 

Missouri (RKO) (2.650; 50-80)— 
“Bounty Hunter” (WB) and “Op- 
eration Diplomat” (Indie). Lean 
$6,000. Last week, ‘‘Pushover” 
(Col) and “Law vs. Bilfy Kid” (Col), 
$5,500. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—Dark for next three weeks. 
Last week, “Egyptian” (20th) (4th 
wk) finished run at fair $5,500. 

Paramount (United Par) (1,900; 
70-90)—"Sabrina” (Par). Talk of 
town, with whopping $20,000. 
Holds, natch! Last week, “Duel in 
Jungle” (WB), $6,000. 

Roxy (Durwood) (879; 65-85)— 
“Living It Up” (Par) (5th-final wk). 
Fair $3,500. Last week, $4,500. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2.043; 
700; 1,217; 65-85)—“Naked Alibi” 
(U) and “Dead End” (Indie) ‘reis- 
sue). So-so $12,000. Last week, 
“The Raid” (20th) and “The West- 
erner”’ (Goldwyn), reissue), $11,000. 

Vogue (Golden) (550; 75-$1)—‘“La 
Ronde” (Indie) (4th wk). Nice 
$1,700. Last week, $1,800. 


‘Shield’ Sharp $12,000, 
L’ville; ‘Living’ Lively 
8G, ‘Waterfront’ Oke 96 


Louisville, Oct. 5. 

Fair to fine grosses are indicated 
here this week. The Kentuck looks 
solid with “Living It Up.” “On The 
Waterfront” at the State is way be- 
low hopes, but “Black Shield of 
Falworth”’ at the Rialto shapes 
very strong. 

Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
Solid $8.- 
000. Last week, “Dawn at Socorro” 
(U) and (AA), 
$6,000. 

Mary Anderson (People’s) (1.000; 
50-75) —"“King Richard Crusaders” 
(WB). Medium $5,000. Last week, 
“Duel in Jungle” (WB), $5,500. 

Rialto (Fourth Avenue) (3,000; 
50-75)—“Black Shield of Falworth” 
(U). Fine $12,000. Last week, 
“Susan Slept Here” (RKO), 
$18,000. 

State (Loew’s) (3,000; 50-75)— 
“On Waterfront” (Col). Strong 
campaign but weekend pace prom- 
ises only oke $9,000. Last week, 








“Security Risk” 





grosses generally. Absence of many 
new, 
Top newcomer may turn out to be 
“Betrayed” although just as much 
coin is being garnered by “Sitting 
Bull.” “Seven Brides” continues 
stoutly in second Music Hall week. 
“Susan Slept Here” still is big in 
eighth round at the’ Music Box. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 


90)—“Crossed Swords” (UA). Oke 
Lyric (Par) (1.000: 65- 85)— | $3,000. Last week, “Magnificent 
“Week and Wicked” (AA). Okay | | Obsession” (U) and “Paris Express” 
$4.500. Last week, “Duel In Sun” | (Indie) (5th wk), $3,200 at $1.25 
(Indie) (reissue) (3d wk)., $3,200. | tOP. a 
Radio City (Par) (4, 100: 65-85)— Coliseum (Evergreen) (1,829; 65- 
“Susan Slept Here” (RKO). Well- | 90)—* ‘Bullet Is Waiting” (Col) and 
liked and aided by favorable word-|‘‘Pushover” (Col). Okay $8,000. 
of-mouth. Sturdy $11,500. Last | Last week, “Raid” (20th) and 
week, “Betrayed” (M-G), $8,300. | ‘“Natches” (Col), $7,000. 


RKO-Orpheum (RKO) (2,890; 65- 
85)\—"‘On Waterfront” (Col) 
wk). Considering fulsome 
heaped on it, 
Fast $8,000. Last | 
week $10,500. Moves to RKO-Pan 
for third downtown week. 

RKO-Pan (RKO) (1,600; 50-75)— | 


“Pushover” (Col). Oke $5,000. Last | 
week, “Dragnet” (WB) (4th wk), 
$4.000. 


State (Par) (2,300; 65-85)—“Rear | 


Window” (Par) (2d wk). This one 
has caught on strongly and is still 
in the money. Big $10,000. Last 
week, $12,000. Moves to Lyric. 
World ‘Mann) (400; 85-$1.25)— 
“Sabrina” (Par) (2d wk). Taking 


its place with other recent boxof- 
fice champs. Great $7,000. Last 
week, $7,800. Stays on. 


praise | 
the results here are | 
| not up to hopes. 








} Fear” 


Fifth Avenue (Evergreen) (2,500; 


(2q | $1-$1.50)—* Egyptian” (20th) (5th 
wk). Good $6,000 in 5 days. Last 
week, $8,000. 

Music Box ‘Hamrick) (850; 90- 
$1.25)—‘‘Susan Slept Here” (RKO) 
(8th wk). Big $4,500. Last week, 


$4,200. 
Music Hall (Hamrick) (2,300; 90- 
$1.25)—“‘Seven Brides” (M-G) (2d 


wk). Big $11,000. Last week, $13,- 
300. 
Orpheum (Hamrick) (2,700; 65- 


90)—“Betrayed” (M-G) and “Ter- 
ror Ship” (Lip). Fair $7,000. Last 
week, “Gone With Wind” (M-G) 
(3d wk), $8,500. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “Sitting Bull” (UA). 
“Ring of | 


Slow $7,500. Last week, 
$5,500. 


(WB), 


big pix also is taking a toll. | 


“Man With Million” (UA). and 
“Lone Gun” (UA), $9,000. 





Williams Revue Lifts 
‘Kidd,’ Big 12G, Indpls. 


Indianapolis, Oct. 5. 

Esther Williams Revue, first 
stageshow except one-nighters in 
three years at Circle, is boosting 
“Capt. Kidd and Slave Gir!” to top 
coin here this stanza despite fact 
it’s only a three-day stand. “Duel 
In Sun” at Indiana and second 
week of “Caine Mutiny” at Loew's 
are okay. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2.800; 60- 
$1.10)—“Capt. Kidd and_ Slave 
tirl™ (UA) with Esther Williams 
Revue onstage. Dandy $12,000 or 


over in three days. Last week, 
“Suddenly” (UA) and “Diamond 
Wizard” (UA), $11,000 at 50-80c 
scale. 

Indiana (C-D) (3,200; 50-80)— 
“Duel In Sun” (SRO) (reissue). 
Moderate $9,000. Last week, “‘The 
+Egyptian” (20th) (2d wk), $9,500, 
at 60c-95c scale. 

Loew’s (Loew's) (2,427; 75-$1) 
—‘‘Caine Mutiny” (Col) (2d wk). 


Modest $7,500 making it approxi- 
mately $20,000 for two-week run. 

Lyric (C-D) (1,600; 35-70)— 
“Thunder Pass” (Lip) and “Terror 
Ship” (Lip). Slow $4,500. Last 
week, “Karamoja” (Hall) and 
“Halfway To Hell” (Indie) (3d wk), 
| $5, 000 at $1 top, totalling terrific 
| $24, 000 in three weeks. 
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VARIETY 


PICTURE GROSSES 





Chi Strong; Brando Might $51,000, 
‘World’ Rousing 486, ‘High’ Big 66, 
‘Sabrina’-Stageshow Socko 696, 2d 


Chicago, Oct. 5... + 

Theatre traffic is nice along the 
Main Stem this week aided by — 
“ n 





Estimates Are Net 


new pix being unveiled. Film gross estimates as re- 
Waterfront” is a socko $51 000 in ported herewith from the vari- 
first week at redecorated Woods! ou. Key cities, are net; i. e., 


for best total in five years at house, 
while ‘‘Woman’s World” 
$48,000 at Oriental. 

The Surf's “High and Dry” is 
registering a big $6,000. “Side 
Street Story” looks lively $4,500 at 
the World. 

“Sabrina” coupled with stage- 
show topped by McGuire Sisters at 
the Chicago continues in giant 
strides for second week at the Chi- 
cago with $69,000. ‘Egyptian’ is 
lusty in second round at the State- 
Lake. Reissue of “Duel In Sun” 
at Roosevelt shapes nice also in 
second. 

In third, “Brigadoon” is slipping 
to a mildish figure at McVickers. 
“Gone With Wind” is hefty at 
United Artists in fifth while “Van- 
ishing Prairie’ winds up its run 
at Loop in seventh with a goodly 
take. “Cinerama” continues fast 
in 62d week at Palace. 


Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.25) 


without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Sabrina Giant 


226, Hub Leader 


Boston, Oct. 5. 
Not a lot of action here this 
week with newcomers not making 
much of an impression. ‘Bounty 
Hunter” at the Paramount and 
Fenway is mild while “Weak and 
the Wicked” at the Met is ditto. 


is wow 








—‘‘Sabrina”~ (Par) with McGuire However, “Sabrina” still shapes 
Sisters onstage (2d wk). Hotsy| terrific in second week at the As- 
$69,000. Last week, $85,000. tor. “On Waterfront” in third 

Grand (Nomikos) (1,200; 98-| week at the Orpheum and State is 
$1.25)—‘‘Pushover” (Col) ‘and “Bul- holding nicely. “Shanghai Story” 
let Is Waiting’ (Col) (2d wk).| spurted late in week to rock up a 


sock total last round at Fenway 
and Paramount, topping “Johnny 
Guitar” here. 

Estimates for This Week 
Astor (B&Q) (1,500; 70-$1.10)— 
“Sabrina” (Par) (2d wk). Still ter- 
rific at $22,000 following $25,500 
in first week. 

Beacon Hill (Beacon Hill) (800; 
74-$1)—“Vanishing Prairie” (Dis- 
ney) (3d wk). Oke $7,200 after $9,- 
000 in second. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.85) — “Cinerama”’ 
(Indie) (40th wk). Sturdy $18,000 
against $17,500 in previous week. 


Perky $10,000. Last week, $17,000. 
Loop (Telem’t) (606; 90-$1.25)— 

“Vanishing Prairie” (Disney) (7th 

wk). Nice $7,300 after $7,200 last 

week. : 
MeVickers (JL&S) 

$1.25)—‘“‘Brigadoon” 

wk). Mild $20,000. 
25.000. 

Monroe (Indie) 
“Malta Story” (UA) (2d wk). 
$4,500. Last week, $10,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘*‘Woman’s World” (20th). Lusty 
$48.000 shaping. Last week, “Brok- 


(2,200; 65- 
(M-G) (3d 
Last week, 


(1,000; 65-87)— 
Slim 


en Lance” (20th) (6th wk), $15, 000. Exeter (Indie) (1,300; 60-$1)— 

Palace (Eitel) (1,484; $1.25-$3.40) | “Mr. Hulot’s Holiday” (GBD) (4th 
—‘Cinerama” (Indie) (62d wk).| wkk Good $5,500 after $6,800 in 
Fine $30.000 after $31,000 last | third. 


Fenway (NET) (1,373; 50-90)— 
“Bounty Hunter” (WB) and “Hell 


week 
Roosevelt (B&K) (1,400; 65-98)— 


“Duel In Sun” (SRO) (reissue) (2d| Raiders af Deep” (IFE). Good 
wk). Tidy $17,000. Last week, | $4,500. Last week, “Shanghai 
$19,000. — Story” (Rep) and “The Outcast” 
State-Lake (B&K) (2,700; -98- ve built to solid $8,300, way 
jaa ~—p fae: over hopes. 
$1.50)\—“The Egyptian” (20th) (2d Memorial (RKO) (3,000: 50-$1)— 
ay $40,000. Last week, “The Egyptian” (20th) ‘Sth wk). 


Will wind four days of fifth week 


Surf (H&E Balaban) (685; 95)\—| vith neat $10,000 after $16,000 in 


“High and Dry” (U). Brisk ‘$6,000. 


» | fourth. 
Last week, “Lavendar Hill Mob ' 
(Indie) and “Tight Little Island” Metropolitan (NET) (4,367; 50-90) 


—‘“Weak and Wicked” (AA) and 
rested Artists (B&K) (1,700; 98-| “Return From Seas” (AA). Mild 


$1.25)—"Gone With Wind” (M-G) | $10,000. Last “Gambler 


week, 


if > ) From Natchez” (20th) and “Fight- 
petiole Oy J Great $18,500. ing Pimpernel” (Indie), le fi 

Woods (Essaness) (1,198; 98-|. Orpheum (Loew's) (3,000; 65- 
$1.25)—“On Waterfront” (Col). $1.25)—* On Waterfront (Col) (3d 
Mighty $51,000 for Brando pic.| WK). Big $16,500 following $21,- 
Last week, “Susan Slept Here” | 900 in second. 





aa : Paramount (NET) (1,700; 50-90) 
(RKO) (7th wk), $15,000. Ppt at aged Hunter” (WB) and “Hell 
Raiders of the Deep” (IFE). Fair 
‘ san’ itt $11,000. Last week, “Shanghai 
Egyptian Exciting 156, Story” (Rep) and “The Outcast” 
(Rep), spurted to great $17,600, 


Cincy Standout; ‘Susan’ 


way ahead of expectancy. 
Pilgrim (ATC) 


‘ ’ (ATC) (1,700; 65-95)— 
Slick 126, ‘Valley’ 116 aise aa Sars Ba 


Cincinnati, Oct. 5. 
Two hotsy entries among three 
mew bills are lifting downtown 
trade this stanza. Exhibs here are 
happy over Giants’ four-game 
wrapup of World Series which had 
fouled up matinee biz. “Egyptian” 
is showing the way at Keith’s with 
a wham week. ‘Susan Slept Here”’ 
is pleasing the Palace to a pleasing | 
session. “Valley of Kings” is 
sluggish at the Albee. 
Estimates for This Week 
Albee (RKO) (3,100; 50-90) — 
“Valley of Kings” (M-G). Fairish 
$11,000. Last week, “At Water- 
front” (Col), $17,000 at 75-$1 scale. 


week, “Crossed Swords” (UA) and 
“Gog” (UA), $11,500. 

State (Loew’s) (3,500; 65-$1.25)— 
“On Waterfront” (Col) (3d wk). 
Nice $9,000 after $12,000 in second. 

Kenmore (Richmond) (450; $1)— 
“Final Test” (Cont’l) (reissue). 
Looks big $5,500 or near. 


Indians’ Loss Sloughs 


Cleve.; ‘Rogue’ $16, 000 


Cleveland, Oct. 5. 
Shellacking that the N. Y. Giants 
gave the Cleveland Indians in the 





Capitol (Ohio Cinema Corp.)| World Series not only saddened 
(1,376; $1.20-$2.65) — “Cinerama’’|the natives but kept them away 
(Indie) (16th wk). Tall $27,000/from first-runs in droves. One of 


few new entries to do much is 
“Rogue Cop,” fairly good at the 
State.. “Brigadoon” is doing fancy 
trade on movement at the Stillman. 
But elsewhere, it’s a case of too 
much gloom to appreciate the 


looms after $25,500 last week. 

Grand (RKO) (1,400; 75-$1) — 
“Waterfront” (Col) (m.o.). Okay 
$7,000. Last week, “Dragnet” (WB) 
on (2d wk); $6,500 at 75-$1.10 
scale. 


‘WORLD’ TERRIF 256, 
DENVER; ‘SABRINA’ 166 


Denver, Oct. 5. 
“Woman’s World” is capturing 
top coin here this round, packing 
them in at the Center Theatre. It 
Stays on indefinitely. “Sabrina” set 
a record for a second week at the 
Denham, and naturally holds again. 
Other biz is fair to good. 
Estimates for This Week | 
Aladdin (Fox) (1,400; 50-85)— | 
“Africa Adventure” (RKO). Good 
$3,000. Last week, on reissues. 
Centre (Fox) (1,247; 60-$1)— | 
“Woman's World” (20th). Giant | 
$25,000. Holds, natch! Last week, 
“Broken Lance” (20th) (Sth wk), | 
$7,000. 
Denham (Cockrill) (1,720; 50-85) 
—‘‘Sabrina” (Par) (2d wk). Big 
$16,000. Stays again. Last week, | 
$20,000. 
Denver (Fox) (2,525; 75-$1.25)— 
“Egyptian” (20th) (3d wk). Fair 
$9,500. Last week, $14,000. | 
Orpheum (RKO) (2,600; 50-85)— 
“Betrayed” (M-G) and “Thunder 
Pass” (Lip) (2d wk). Fairish $7,500. 
Last week,. $10,000. | 
Faramount (Wolfberg) (2,200; 50- 
85)—“‘Human Desire’’ (Col) and) 
“Black Dakotas’ (Col). Good $12,- | 
000. Last week, “Duel in Jungle” 
(WB) and “Diamond. Wizard” (UA) 
(6 days), $9,500. 
Vogue (Pike) (442; 74-90)—“High 
and Dry” (U) (3d wk). Okay $1,800. | 
Last week, $2,100. 


Star’ Mighty 356 
For Det. Record 


Get. 5. 











Detroit, 


Maintained in recent weeks, is 
slowing up, except at the Madison 
where “A Star Is Born” is packing 
them in for a new all-time house 
record. 
Palms. ‘About Mrs. Leslie” shapes | 
poor at the Michigan. The hold- 
overs, “Egyptian” at the Fox, 
“Seven Brides, Seven Brothers” at 
the United Artists and “Betrayed” 
at Adams look weak to nice. 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“‘The Egyptian” (20th) (3d 
wk). Slow $24,090. Last week, 


$31,000. 
Michigan (United Detroit) (4,000; 
$1-$1.25)—‘‘About Mrs. Leslie” 
(Par) and “My Heart Goes Crazy” 
(Indie). Poor $14,000. Last week, 
“Francis Joins WACs” (U) plus 
Esther Williams onstage, $26,000 
but biz dipped late in week. 
Palms (UD) (2,961; 80-$1)— 
“Suddenly” (UA) and “Scarlet 
Spear” (UA). Nice $20,000. Last 
week, “Black Shield Falworth” (U) 
and “Two Guns and Badge” (Lip) 
$20,000 in nine days. 


—“Star Is Born” (WB). 
$35,000. Last week, “Stalag 17 
(Par) and “Roman Holiday” (Par) 
(reissues), $8,000. 


wk). Nice $11,500. 
$15,000. 

Adams (Balaban) (1 .700; 80-$M— 
“Betrayed” (M-G) (2d wk). Good 
$7,000. Last week, $9,700. 

Music Hall (Cinerama Produc- | 
tions) (1,194; $1.40-$2.65)—‘“Cine- | 
rama” (Indie) (81st week). Solid 
$17,500. Last week, same. 


H.0.s Slow Pitt Albeit 
Brando Sock $13,000, 2d: 
‘Million’ Moderate 106 


Pittsburgh, Oct. 5 

Big football weekend, with Pitt- | 
Minnesota drawing 33,000 Satur- 
day afternoon and Steelers-Red- | 
skins nearly 25,000 that night, to- ! 
gether with World Series, sloughed 
business downtown, with a rather 
dismal session likely. 
“On Waterfront” is 


Last week, 





leading the 


city at the Harris with a great 
take. “The Egyptian,” also in 
second week, at the Fulton is 


pated, but still good. Both are 
staying on. Only new pic is ‘‘Man 
With Million” at Penn, but it’s 
going nowhere despite fine notices. 
Third week for “Rear Window” at 
Stanley is offish. 

Estimates for This Week 





Keith’s (Shor) (1,500; 75-$1.25)— | cinemas. 
“Egyptian” (20th). Lengthy run- Estimates for This Week 
ning time retarding this but hefty Allen (S-W) (3,000; 60-90) — 
$15,000, anyway. Holds. Last | “Pushover” (Col) and “Human De- 
week, “Rear Window” (Par) (5th| sire” (Col). Modest $10,000. Last 
wk), $8.500 windup of great run. week, “King Richard Crusaders” 





Palace (RKO) (2,600; 50-90) —]| (WB), $13,000. 
“Susan Slept Here” (RKO). Smooth Hipp (Telem’t) (3,700; 60-90)— 
$12,000. Last week, “Magnificient | “Francis Joins WACS” (U) and 
Obsession” (U) (2d wk), $11,000 at| “Dawn at Socorro” (U). Weak $8,- 


50c-85e scale. i (Continued on page 18) 


Fulton (Shea) (1,700; 65-$1.25)— 
“Egyptian” (20th) (2d wk). Dipping 
|rapidly. May go over $10,000, still 
very solid. Stays on. Last week, 
| $18,000. 

| Harris (Harris) (2,200; 65-$1.10) 
(Continued on page 18) 


| first-runs, being particularly rough 


, with an okay $7,000 in first week 


The fast pace of downtown biz, | @t the Music Hall. It goes a fourth 
| session to 
| “White 


“Suddenly” is faig at the | 


Madison (UD) (1,900; $1.25-$1.50) | 


Mighty | In ahead 


Brodaway-Capitol (UD) (3,500; 
80-$1)—‘‘Dawn at Socorro” (U) and 
“Operation Diplomat” (Indie). Slim 
$9,000. Last week, “Bounty | 
Hunter” (WB) and _  “Roogie’s 
Bump” (Indie), $11,000. 

United Artists (UA) (1,938; $1- 


$1.25)—“‘Seven Brides” (M-G) (3d! 


Holdover of | 


dropping more sharply than antici- | 


New Pix Perk B way; ‘Contessa’ Roval 


876, ‘World’ Fast 


68166, “Alibi Fair 


376, Dakotas 24G, ‘Sabrina’ 54G, 2d 


Launching of six new pictures 
on Broadway is giving the box- 
office a fairly healthy appearance 
| currently, despite a return to hot, 
| humid weather, the World Series 
competion and an abrupt dip in 
| trade Monday (4). The Giants’ 
battle to become baseball champs 
sloughed matinees at nearly all 


on Saturday (2), final game of the 
| series. Sunday boxoffice was much 
| stronger than usual, as compared 
with Saturday results in many lo- 
cations. 

Off to a roaring start, “Barefoot 
Contessa” is. heading for a terrific 
$87,000 opening round at the Capi- 
tol. ‘“Woman’s World” is smash 
at $68,500 at the Roxy. ‘Naked 
Alibi” looks like fair $37,000 at 
the Paramount. 


“Africa Adventure” wound up 
at the Normandie. “Black Dakotas” 
with vaude shapes trim $24,000 at 
the Palace. 

Sixth new entry, “Jesse James’ 
Women,” is getting a lightweight 
$6,500 at the Globe. Pic stays a 
couple of days past the first week 


to open “Adventures of Hajji 
Baba” on Friday (8). 
“Sabrina” continues its giant 


strides in second session at the 
Criterion with $54,000, after a 
record week. “Brigadoon” with 
stageshow is down sharply from 
the second stanza with a nice $127,- 
000 probable for the third week 


round out its run, 
WI Christmas,” first Vista- 
_ production, replacing Oct. 


“Rear Window” continues its 
great run at the Rivoli with a lofty 
| 2Or 000 likely in current (9th week. 
“On the Waterfront” likewise still 
| is smash, getting $32,000 in 10th 
round at the Astor. “Dragnet” is 
down to an okay $12,000 or less 
in seventh week at the Victoria, 
with “Star Is Born” supplanting 
Monday (11) night at a special 
preem. “Star” opens the same 
night at the Paramount for day- 
date run with the Vic. “Suddenly” 
opens tomorrow (Thurs.) at the 
Mayfair while “Black Shield of 
Falworth” is preeming today at 
the State. 

Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
—‘“‘On Waterfront” (Col) (11th wk). 
The 10th round ended last night 
(Tues.) held with sock $32,000 after 
| $37,000 for ninth week. Continues. 





| Baronet (Reade) (430; 90-$1.55) 
—‘‘Hamlet” (U) (reissue). First 
week ending tomorrow (Thurs.) 


looks to hit nice $4,500. Stays on. 
“Odd Man Out” (Indie) 
(2d wk-4 days), $1,800. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘Baretoot Contessa” (UA). Ini- 
tial session ending today (Wed.) 
looks to soar 
or near. Opened with special ben- 
efit preem Wednesday (29) night. 
|In ahead, “Caine Mutiny” (Col) 
(14th wk-6 days), $13,000. 
Criterion (Moss) (1,700; 80-$2.30) 


—‘“Sabrina” (Par) (3d wk). Initial 
holdover week ended last night 
'(Tues.) held with giant $54,000 


after new record of $65,700 for 
| opening week. Stays on indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Vanishing Prairie’ (Disney) 
(8th wk). Seventh stanza ended 
| Sunday (3) held with fancy $8,100 
after $9,600 for sixth. Holds on. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Jesse James’ Women” (UA) (2d 
wk). First frame ended Monday 
(4) was mild $6,500. Stays three 
days to bring in ‘Adventures of 
Hajji Baba” (20th) Friday (8). 


Guild (Guild) (450; $1-$1.80)— 
“Mr. Hulot’s Holiday” (GBD) (8th 
| wk). Seventh round here ended 


Sunday (3) continued big with fine 
| $6,500 after $7,500 for sixth. ‘‘Mar- 
tin Luther” (Indie) opens popscale 
run Oct. 15. 

| Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘Duel in Sun” (SRO) (re- 
issue) (5th-final wk). Looks to fin- 
|ish final session today (Wed.) with 
| mild $6,000 after $9,000 last week. 
“Suddenly” (UA) opens tomorrow 


to a terrific $87,000 | 


looks to get a fair $37,000. Stays 
for three days of a second week so 
that “Star Is Born” (WB) can be 
opened with a special preem Mon- 
day (11) night. “Star,” which will 
play day-date with Victoria, opens 
regular run Columbus Day. In 
ahead, “Rogue Cop’ (M-G) got 
$38,000 in second round. 

Paris (Pathe Cinema) (568; 90- 
$1.80'!——“‘Bread, Love and Dreams’”’ 
(Indie) (3d wk). Second stanza 
ended Sunday (3) held in great 
style with $17,000 as against $17,- 
700 opening week. Continues indef. 
Rivoli (UAT) (2,092; 85-$2)— 
“Rear Window” (Par) (9th wk). 
Current session ending today 
(Wed) looks to hold with lofty 
$28,000 or near after $32,000 for 
eighth. Stays on. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘Briga- 
doon” (M-G) and stageshow (3d 
wk). Still nice with $127,000 in 
prospect for week (3d) ending to- 
day (Wed.). Stays a fourth. Second 
week was $156,500, over ex- 
pectancy, with trade soaring Tues- 
day and Wednesday (28-29). “White 
Christmas” (Par), first VistaVision 
pic and new stageshow, set to open 
Oct. 14. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘*Woman’s World” (20th) (2d wk). 
Initial stanza concluded Monday 
(4) hit sock $68,500 despite some- 
what uneven crix appraisal. Excel- 
lent word-of-mouth helping here. 
In ahead, “Egyptian” (20th) (5th 
wk-6 days), $39,000. 

State (Loew's) (3,450; 78-$1.75)— 
“Black Shield of Falworth” (U). 
Opens today (Wed.). In ahead, “Be- 
trayed” (M-G), slipped off to fair 
$14,060 after $21,000 in third. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (6th wk). Fifth 
frame ended Monday (4) held with 
big $10,000 after $10,500 for fourth. 
Continues on. 

Trans-Lux 60th St. (T-L) 
$1-$1.50)—‘‘Little Kidnapers”’ 
(6th wk). Fifth round ended last 
night (Tues.) was niee $7,400 as 
against $7,500 in fourth. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—""Lili” (M-G) (83d wk). 
The 82d stanza ended Monday (4) 
edged up te big $6,300 after $5,700 
for 8lst week. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘Dragnet” (WB) (7th wk). 


(453; 
(UA) 


Down to okay $12,000 or less in 
present round ending tomorrow 
(Thurs.) after $15,000 for sixth. 


Continues for three days of eighth 
week, with “Star Is Born” (WB) 
opening Monday (11) night with big 
preem. Plays day-date with Para- 
mount. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — ‘“‘Cinerama” (Indie) 
(70th wk). The 69th week ended 
Saturday (2) hit big $39,500 after 
$36,400 for 68th session. Stays on. 


‘Duel’ Fast $17,000 In 
Toronto; ‘Socorro’ Neat 


106, ‘Egyptian’ 206, 2d 


Toronto, Oct. 5. 

World Series on tee-vee plus 
local rain storms dented biz here 
this session. But “The Egyptian” 
still is topping the city with socko 
returns in second stanza. “Duel in 
Sun” also is big in four-house 
combo. Otherwise, no newcomers, 
with exception of “Dawn _ at 
Socorro” which is rated neat. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
40-70) — “Duel in Sun” (SRO) 
(reissue) and “Stronghold of Wild” 
(IFD). Sock $17,000. Last week, 
“Drums Across River’ (U) and 
“Terror Ship” (Card), $13,000. 

Imperial (FP) (3,373; 60-$1) — 
“Egyptian” (20th) (2d wk). Holding 
at smash $20,000. Last week, 
$29,500. 

Loew’s (Loew) (2,090; 65-80) — 








(Thurs.). 
Normandie (Trans-Lux) (592; 95- 


$1.80)—“Africa Adventure” (RKO) | 
(2d wk). First stanza ended Mon- 
day (4) hit healthy $7,000. In 


| ahead, “Congaceiro” 
6 days), $2,000. 
Palace (RKO) (1,700; 50-$1.60)— 
“Black Dakotas” 
Week ending tomorrow (Thufs.) is 





heading for fine $24,000. In ahead, 
“Shanghai Story” (Rep) with 
vaude, $27,500. 

Paramount ‘ABC-Par) (3,664; 70- 
$1.75)—“Naked Alibi” (U). First 
j}week ending tomorrow (Thurs.) | 


(Col) (4th wk-| 


(Col) and vaude. | 


“Seven Brides” (M-G) (5th wk). 
Fine $11,000. Last week, $13,500. 
Odeon (Rank) (2,390; 75-$1) — 
“Magnificent Obsession” ‘U) (6th 
| wk). For final four days fast 
| $7,000. Last week, $13,000. 
Shea’s (FP) (2,386; 50-85) — 
“Sabrina” (Par) (5th wk) Big 
| $8,500. Last week, $11,000. 
Towne (Taylor) (695; 60-80) — 
“Green Scarf” (IFD) (5th wk). 
Okay $3,500. Last week. $4,000. 
University (FP) (1,558; 50-80) — 
“Susan Slept Here” (RKO) (4th 
wk). Held over for nice $6,000. 
| Last week, $7,000. 
} Uptown (‘Loew’s) (2,745; 65-80)— 
“Dawn at ener agg (U). Neat $10,- 


000. Last week “Random Harvest” 
(M-G) (reissue), $8,500. 
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Wherever you go in Hollywood 
today you'll hear them say: 
“THE HOTTEST LOT IS M-G-M!” 
Here’s an “On-The-Scene” Report 
for the Exhibitors of America! 


BIGGER AND MORE! 


M-G-M’s got the pictures! We’ll tell you about a 
few of them here. Current, coming and in pro- 
duction, M-G-M attractions are leading the way 
in the industry upbeat. Bigger productions and 
more of them is the keynote as the World’s Larg- 
est Studio works day and night to bring you 
Big Money Shows! 











“DEEP IN MY HEART” (Color) 


From its first sneak Preview, the word spread like wild- 
fire that Leo’s big new musical is something to ROAR 
about. Sigmund Romberg’s life and songs come to the 
screen truly as ‘““The Musical With A Heart” with 22 


Romberg song hits from 11 of his greatest operettas 


presented by the most imposing roster of star enter- 
tainers ever. Jose Ferrer superb as Romberg; Merle 
Oberon at her best as Dorothy Donnelly; songstar 
Helen Traubel one of the world’s great entertainers. 
(See balance of great cast below.) Producer Roger 
Edens. Director Stanley Donen. Screen play by Leon- 
ard Spigelgass. 

Plus: Doe Avedon, Tamara Toumanova, Paul Stewart, 
Isobel Elsom, William Olvis, James Mitchell. And 
Guest Stars: Walter Pidgeon, Paul Henreid, Rosemary 
Clooney, Gene and Fred Kelly, Jane Powell, Vic 
Damone, Ann Miller, Cyd Charisse, Howard Keel, 
Tony Martin. From the book by Elliott Arnold. Print 
by Technicolor. : 


“BEAU BRUMMELL” (Color) 


Says Film Daily: ‘One of the most read about movies 
in years. A ‘feud’ between cities as to which has the 
best dressed and most chivalrous men is snowballing 
around the country.” One city after another protests 
that they have the leading “Beau Brummel!s.” 500 
newspapers published the Associated Press story of 
Washington, D. C.’s challenge (White House Beau 
Brummells Eisenhower and Nixon). Just part of the 


promotion for a terrific picture. A magnificent spec- _ 


tacle in color, a powerful love story starring Stewart 
Granger, Elizabeth Taylor, Peter Ustinov with Robert 
Morley. Producer, Sam Zimbalist. Director, Curtis 
Bernhardt. Screenplay by Karl Tunberg. Based on 
the play written for Richard Mansfield by Clyde Fitch. 
Print by Technicolor. 


"JUPITER’S DARLING” (CinemoScope— Color) 


Eye-filling spectacle, screen magic on a gigantie scale, 
comedy, wonderful satire, great song numbers. Daz- 
zling scenes: Hannibal’s army crossing the Alps with 
his elephant cavalry; the clash of armies in the attack 
on Rome; Roman statues coming to life for an under- 
water spectacle; Dance of the Elephants; and many 
more. Top cast: Esther Williams, Howard Keel, Marge 
and Gower Champion, George Sanders, Richard 
Haydn, William Demarest and hundreds more. A 
beautiful Roman girl diverts Hannibal from his assault 
on Rome and falls in love thereby. Producer George 
Wells. Director George Sidney. Screenplay by Dorothy 
Kingsley. Yes, the coming darling of the screen, eye- 
filling in its CinemaScope and Color magnitude, is 
“JUPITER’S DARLING.” 

Based on the play ‘‘Road To Rome” by Robert E. Sher- 
wood. Choreography by Hermes Pan. Songs by Burton 
Lane, Harold Adamson. 


“THE LAST TIME | SAW PARIS” 


(Technicolor) 


A wonderful ticket-selling title. A real love story, 
heart-stabbing, compelling, absorbing. They meet in 
the chaos of V-E Day celebration in Paris. She gives 
him a fleeting but passionate kiss. They find each 
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other again and marry after a mad courtship. Engulfed 
by the social whirl, the drinking, the flirting, tragedy 
strikes. But an irresistible compulsion brings back the 
strayed lover to the scene of his first flaming meeting. 
Starring Elizabeth Taylor, Van Johnson, Walter Pid- 
geon, Donna Reed with Eva Gabor, Kurt Kasznar. Pro- 
ducer Jack Cummings. Director Richard Brooks. 
Screenplay by. Julius J. and Philip G. Epstein and 
Richard Brooks, based on a story by F. Scott Fitz- 
gerald. A screen masterpiece filmed in magnificent 
Technicolor in real Parisian locations. 


"BAD DAY AT BLACK ROCK” 


(CinemaScope— Color) 


Spine-tingling suspense, the kind that makes movie 
hits, takes place-amidst a brooding row of houses in 
a tiny desert town (especially constructed near Lone 
Pine, Cal.). Virtually every one of its handful of 
citizens is involved in a murder during a brutal out- 
burst of mob violence. Four years later a stranger 
arrives. What happens is something for the goose- 
pimples. Great Cast: Spencer Tracy, Robert Ryan 
and Anne Francis, Dean Jagger, Walter Brennan, 
John Ericson, Ernest Borgnine, Lee Marvin, Russell 
Collins. Producer Dore Schary. Director John Sturges. 
Screenplay by Millard Kaufman. CinemaScope and 
Color give bigness to a big theme. Adaptation by Don 
McGuire based on a story by Howard Breslin. 


“THE GLASS SLIPPER” (Color) 


As beloved “Lili”? continues to enchant New York 
after a year and a half, the same star, producer, 
director and writer (who did ballet librettos, lyrics 
and screenplay) have collaborated on a new triumph. 
Appealing Leslie Caron, Edwin H. Knopf, Charles 
Walters, Helen Deutsch have done it again—aided 
by co-star Michael Wilding with Keenan Wynn, 
Elsa Lanchester, Barry Jones, plus the work of dance- 
genius Roland Petit featuring his world-famed Ballet 
de Paris. Leslie Caron is utterly adorable as the lonely 
scullery maid who overcomes untold obstacles of 
poverty and mistreatment and the competition of the 
favored girls to win the prize catch! Drama and dance 
and delicious humor, sadness and sigh-inducing romance 
to the music of Bronislau Kaper will keep audiences 
enthralled and uplifted. 


“ATHENA” (Color) 


Aptly described as ‘“The Nature Girl With The Body 
Beautiful,’ “ATHENA” is a refreshingly different 
kind of musical comedy enacted by a group of effer- 
vescent personalities who keep things fast-paced: Jane 
Powell, Edmund Purdom, Debbie Reynolds, Vic 
Damone, Louis Calhern with Linda Christian, Evelyn 
Varden, Ray Collins. Written by William Ludwig and 


_ Leonard Spigelgass. Produced by Joe Pasternak. Direc- 
_ ted by Richard Thorpe. Print by Technicolor. Athena 
| 1s one of seven daughters of a faddist colony and into 
this setting comes a pompous young lawyer who soon 


learns uninhibited and primitive ways of life and love. 


Beautiful nature girls, hilarious activities of the faddist 
. Colony, add up to an appealing love story, an attrac- 
' tion for young and old. Songs by Hugh Martin and 
| Ralph Blane. 





"THE PRODIGAL” (CinemaScope—Color) 


One of the great film spectacles of all time. Lana 
Turner is the pagan beauty. Edmund Purdom is the 
prodigal son. Co-starring Louis Calhern with Audrey 
Dalton, James Mitchell, Neville Brand, Walter 
Hampden, Taina Elg, Francis L. Sullivan, Joseph 
Wiseman, Sandra Descher. Breathtaking scenes: 
Heathen Temples of the ancient Idol-Gods, Baal and 
Astarte; the teeming streets of Damascus and all the 
fabulous settings that occupy more than 400,000 square 
feet outdoors and four of the world’s largest indoor 
stages. There are 18 speaking parts and in its spectac- 
ular scenes 4,000 extras are employed. Producer Charles 
Schnee. Director Richard Thorpe. Screenplay by 
Maurice Zimm. Prepare for a CinemaScope and Color 
attraction beyond your wildest imagination. Adapta- 
tion from the Bible story by Joe Breen, Jr. and Samuel 
James Larsen. 


IN PRODUCTION! 


“HIT THE DECK” (CinemoScope-Color) — Not since ‘‘Anchors 
Aweigh’”’ such rollicking entertainment. Three sailors on the 
loose in ’Frisco meet a night club singer, an actress and the 
Admiral’s daughter. Starring Jane Powell, Tony Martin, 
Debbie Reynolds, Walter Pidgeon, Vic Damone, Gene Raymond, 
Ann Miller, Russ Tamblyn with Kay Armen, J. Carrol Naish, 
Richard Anderson, Jane Darwell. Screenplay by Sonya 
Levien and William Ludwig, based on the musical play “Hit 
The Deck” by Herbert Fields, presented on the stage by 
Vincent Youmans from “Shore Leave’? by Hubert Osborne. 
Joe Pasternak, producer. Roy Rowland, director. 14 top songs 
from the master, Vincent Youmans. Lyrics by Leo Robin, 
Clifford Grey and Irving Caesar, choreography by Hermes Pan. 


‘**MOONFLEET” (CinemaScope-Color)—Great story of daring ex- 
ploits with its background of rugged English Coast and its 
story of a young boy and the man he idolizes, a brooding 
adventure in a strangely contrasting triangle of exotic women. 
The cast: Stewart Granger, Viveca Lindfors, George Sanders, 
Joan Greenwood with Jon Whiteley, Melville Cooper: Screen- 
play by Jan Lustig and Margaret Fitts based on the novel by 
J. Meade Falkner. Producer John Houseman. Director Fritz 
Lang. 


“IT’S ALWAYS FAIR WEATHER" (CinemoScope-Color) — Another 
Big musical under way. Gene Kelly, Dan Dailey, Cyd Charisse, 
Dolores Gray and Michael Kidd. Producer Arthur Freed. 
Directed by Gene Kelly and Stanley Donen. Written by Betty 
Comden and Adolph Green. 


“INTERRUPTED MELODY” (CinemaScope-Color) — Curtis Bern- , 
hardt, director, and Jack Cummings, producer, are making a 
picture with the promise of ‘““The Great Caruso.’ It*is based 
on the dramatic life story of Marjorie Lawrence, opera star, 
who overcame disaster at the height of her career. Starring 
Glenn Ford, Eleanor Parker with Roger Moore and Cecil 
Kellaway. Written by William Ludwig and Sonya Levien. 


In the Cutting Rooms: “‘GREEN FIRE’’ (CinemaScope-Color) — High ad- 
venture in the quest for an emerald mine. Filmed in South 
America, it stars Stewart Granger, Grace Kelly, Paul Douglas, 
John Ericson with Murvyn Vye and hundreds of others. Andrew 
Marton, director. Armand Deutsch, producer. Written for the 
screen by Ivan Goff and Ben Roberts. “MANY RIVERS TO 
CROSS" (CinemaScope-Color) — Fast-moving action picture rich 
with laughter, romance, suspense. Colorful background of 
pioneer America. Starring Robert Taylor and Eleanor Parker 
with Victor McLaglen, Russ Tamblyn, Jeff Richards, James 
Arness. Producer, Jack Cummings. Director, Roy Rowland. 
Screenplay by Harry Brown and Guy Trosper based on 
a story by Steve Frazee. 


SOMETHING TO REMEMBER: Preparing “BEN-HUR” in the 
fabulous dimensions of CinemaScope, Color and with Stereo- 
phonic Sound! 


YOUR FUTURE: Hitch your wagon to the Studio of the Stars! 
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West End Fall Season Opens Stout 
But ‘Juliet’ Limps to Light $7,000: 
‘Sabrina’ Sock 116, Brando 106, in 3d 


London, Sept. 28. 


Having had their most successful 
postwar summer, West End first- 
runs have started the fall season 
in lively style, with a constant flow 
of topnotch product keeping the 


wickets busy. With only a few days | 


of sunshine in the last few months 


the pre-release houses have had | 


the big advantage constantly. A 
succession of highgrade pix from 
British and Hollywood studios, of 
course, helped. 

With only one major exception, 
the pace has been maintained dur- 
ing the past stanza. The Plaza’s 
“Sabrina Fair” hit a fancy $11.000 
in its third session “On the Water- 
front” in second round at the Gau- 
mont looms great $10,000, while 
“Purple Plain” is hefty in a second 
week at the Leicester Square The- 
atre. “Suddenly” is stout $7,000 
in second round. Third stanza of 


‘ ae oe 
“Demetrius and Gladiators” looks | 


neat $9,000 at the Odeon, Marble 
Arch. 
The one disappointment was the 


Anglo-Halian production of “Ro- 
meo and Juliet’ at the Odeon, 
Leicester Square, where a light 


$7,000 looms opening session. 
Estimates for Last Week 
Carlton (20th) (1,128; 55-$1.70)— 
“Coins in Fountain” (20th) (6th 
wk). Fine $8:300. Previous week 
was $9,300. “The Egyptian” (20th) 
opens Oct. 15. 


+ 





‘New Rank Unit Formed 
For Com’l, Ad, TV Pix 


London, Sept. 28. 
| Formation of a new J. Arthur 


nate activities in commercial, in- 
dustrial and advertising filmmak- 
ing and which will branch out into 
commercials for the new commer- 
cial video network, was an- 
nounced last week. 


New company is to be known as | 
Services | 
with G. A. Holdsworth as | 


J. Arthur Rank Screen 
Ltd., 
managing director. He holds simi- 
lar posts with Theatre Publicity 
Ltd. and Screen Audiences Ltd., 
both of which are in the same 
group. 

In an official statement from the 
Rank homeoffice it was stated 
that the organization does not, at 
|the moment, intend to apply to 
become a program contractor for 
the new commercial television 
web. 


Pix Attendance 


| 





Climbs in France 


Empire (M-G) (3,099; 55-$1.70)— | 


“Her 12 Men” (M-G) and “Men of | 
Fighting Navy” (M-G). Good $13,- | 


000 or near. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘On Waterfront” (Col) (3d wk). 
Great $10,000 in final week after 
$11,200 previous week for Marlon 
Brando siarrer. “Belles of St. Tri- 
nian’s” (BL) preems Sept. 30. 

Leicester Square Theatre (CMA) 

(1,753; 50-$1.70)—“Purple Plain” 
(GFD) (2d wk). Hefty $10,500 after 
$11,300 opener. Stays a third. 
' London Pavilion (UA) (1,217; 50- 
$1.70)—‘‘Suddenly” (UA) (2d wk) 
and “Gog” (UA) (2d wk). Start 
around $7,000 after $7,500 in open- 
ing week. “Modern Times” (UA) 
opens with royal preem Oct. 7. 


Odeon, Leicester Square (CMA) | 


(2,200; 50-$1.70) — “Romeo and 
Juliet’ (GFD). Opening to the big- 
gest campaign of new season and to 
controversial press notices, this 
Anglo-Italian opus is a big disap- 
pointment. First days hit a mild 
pace, with a light $7,000 in pros- 
pect for first round. 


Odeon, Marble Arch (20th) (2,- 
200; 50-$1.70) — ‘Demetrius and 
Gladiators” (20th) (3rd wk). Neat 
$9,000 or close after $10,000 for 
second. “The Egyptian” (20th) 
preeams Oct. 14. 

Plaza (Par) (1,092; 70-$1.70) — 
“Sabrina” (Par) (3rd wk). Fancy 


$11,000 or more. Second week was 
$12.800. Holds. 

Ritz (M-G) (432; 50-$1.70) — 
“Flame and Flesh” (M-G) (5th wk). 
Steady $2,800. Stays on. 

Studio One (APT) (6060; 30-$1.20) 
—‘Living Desert” (Disney) (19th 


wk). Fast $3,000. Run already has | 


grossed over $73,000. Continues. 

Warner (WB) (1,735; 50-$1.70)— 
“High and Mighty” (WB) (4th-final 
wk). Pleasing $7,500. “For Beiter, 
For Worse” (AB-Pathe) opens 
Sept. 30. 


3d Al Moravia Novel 
Set for Italo Filming 


Rome, Sept. 28. 
Novelist Albetro Moravia’'s lit- 
erary product, long on the Italian 
best-seller lists, recently has be- 
come sought-after script material. 
Two of his best-known novels, “La 
Provinciale” (Wayward Wife) and 





“La Romana” ‘The Woman of 
Rome) already have been filmed, 
both starring Gina Lollobrigida. 


Now a third, based on a story of 
Moravia’s called “The Fanatic,’ 
has begun shooting at Cinecitta 
studios. Alessandro Blasett is di- 
recting. Still another Moravia 
pic, “Roman Tales,” is slated for 
filming. 

Moravia, who recently gave up 
his Im critic post on Europo, has 


lately collaborated on _ several 
scripts. His novel, “T'we Adoles- 
cents,” was sought for purchase 


some time ago, with Robert Ressen 
interested. 





Oct. 5. 
For the first time since 1947 the 


Paris, 


Rank company which will coordi- | 


|Giulio Andreotti 


| the changes 


| ACT Sec. Elvin Suing 
| London Sheet for Libel 


London, Sept. 28. 

George H. Elvin, general secre- 
tary of the Assn. of Cine Techni- 
|cians, has issued a writ for libel 
|against the Sunday Pictorial and 
| has retained Lord Hailsham, Q. C., 
|as his counsel. The action is based 
(on a frontpage story Sunday, Sept. 
119, headed “Dangerous Voices,” in 
| which several people were named 
'as Communist sympathizers. 


Elvin is a prospective Labor can- ! 


| didate for Oxford. Before succeed- 
|ing to the title Lord Hailsham was 


Bright Concert Biz In Brit. With US. 
Talent Aiding; Opera Has Caught On 





Another British Film 


London, Sept. 28. 
Another British film studio is 
| likely to be lost to television. BBC- 
TV is negotiating for the takeover 





Quintin Hogg, M.P., Conservative | of the Riverside Film Studios. The 


| Member for Oxford. 


Italy's Show Biz Mulls 
Effect cf New Shakeup 





| 
| 
{ 


Rome, Sept. 28. 

The Italian entertainment indus- 
try is currently 
| sible consequences of a new gov- 
,ernment shakeup, caused by the 
|resignation of Foreign Minister 
Piccioni, which has abolished the 
‘office of the Undersecretary for 
| Entertainment, and left Minister 
| Giovanni Ponti in sole charge of 
| three sectors of Italian life—Enter- 


| tainment, Tourism and Sports. For- | 


merly, Undersecretary Giuseppe 
| Ermini, upped to Minister of Edu- 
|cation in the shakeup, was in di- 
rect charge of entertainment under 
Ponti. Exact setup of Ponti’s Min- 
|istry has yet to be approved, but 
{almost certainly will see Nicola De 
| Pirro continuing as head of the en- 
| tertainment branch. 

The local industry, which has al- 
|ready seen two undersecretaries, 
| Teodoro Bubbio and Ermini, follow 
in the key slot 
in a year’s time, is wondering how 
will affect promises 


‘Centre Du Cinema has released | made to the filmites this spring by 


some optimistic figures on _ film- 


Ermini ( 
| follow through its protective pol- 


that the government will 


going trends here this year. Sta-|jcey towards the Italian film indus- 


tistics show that patronage 
creased by 13,000,000 this year 
which denotes a return to normal 
at the film theatres of France. Main 
contention of the perennial crisis 
moaning here, in film circles, has 


attendance and lack of adequate 
government aid. Now that the spir- 
al is going upwards in both aspects, 
and many here say it denotes more 
stable film industry in the future. 

Back in 1947 there were 420.- 
000,000 filmgoers but the mark fell 


to 356,000,000 in 1952. Now it is up | 


to 368,000,000. Breakdown shows 
that key cities were responsible for 
most of this income with Paris, 
possessing 350 of the 5,400 film 
houses, furnishing 29% of the take, 
the greater Paris region, 14%; Mar- 
seilles, 13%, Lyons, 11% and Lille 
and Bordeaux with 9° each. 

In the gross division the attend- 
ance by type of pix broke down as 
follows: French and French co- 
production pix were still the top 
grossers with 48° of the take with 
the U.S. 


the English with 3.8%. The Rus- 
sian pix did only 0.2% of the total. 


BLACKPOOL SHOW SET 
FOR LONDON PALACE 


Blackpool, Eng., Oct. 5. 
Hylton concluded a deal 





Jack 


here with James Brennan, local im- | 
presario and cinema exhib, to stage | 


his Blackpool 
the Record,” 


holiday show, “Off 
at the Victoria Pal- 
ace, London, opening Nov. 1. 
Revue, headed by Eddie Calvert, 
has been playing to top biz at the 
Queens Theatre here, with hun- 
dreds of potential patrons turned 
away. Artists transferring with the 
show are Nat Jackley, Eddie Cal- 
vert, Marianne Lincoln, Jeffrey 
Lenner, Jimmy Clitheroe and 
American singer Ronald Rogers. 

Arthur Worsley, vent from John 
Sapstack’s Central Pitr show here, 
also has been inked for 
don run. 


‘Via Flaminia’ to Get 





Tryout Run in London 


London, Sept. 28. 


“The Girl on the Via Flaminia,” | 


an off-Broadway production last 
April, starts a London tryout run 
at the New Lindsey Theatre Oct. 
12. If successful, it will subse- 
quently transfer to the West End. 

The leads will be played by U. S. 
actors Miriam Laserson and Leo 
Penn. Latter will recreate 
original role, 


always been the falling off of film | 
|and_ protection, 


/new 


second at 35° . Then fol- | 
lowed the Italians with 7.8, and | 


the Lon- | 


in-| try. Specifically, Ermini promised 
| that if no new protective law was 
| passed before expiration of the old 


one Dec. 31, legislation would be 


muliing the pos- | 


| the Italian Society of Authors and 


lot comprises two stages 
combined floor space of more than 


12,600 ft. 


The* main BBC studio at Lime | 


Grove was formerly one of the 
| lots controlled by the J. Arthur 
| Rank group, but was sold for tele- 


In Govt.; Ponti Top Man ‘vision a few years back. More re- 


cently the BBC took over the Shep- 
herds Bush Empire, a_ former 
vaudeville house, which is now 
| used as a television theatre. In the 
}same vicinity, the BBC is now 
| building its own tv city on the 
White City side. 


Rosy B.0. Report 
On Italo Cinemas 


Rome, Sept. 28. 
Report released by the SIAE, 








* Concert picture 


with a| 


in England is 
very bright, according to British 
| impresario S. A. Gorlinsky. Con- 
cert biz has been going up, year 


: | sb 
Studio May Go to Tele. by year, sincé the war, he says, 


while opera, not popular before the 
| war, has now caught on. 

Vet manager, generally regard- 
ed as the top impresario in Europe, 
was in N. Y. briefly recently in 
connection with the tour of the 
| Obernkirchen Children’s Choir, 
which he manages. He’s bullish on 
the British concert scene, for U. S. 
| as well as European artists. He has 
been using American talent for his 
country, and plans to bring more 
overseas attractions here. 

Gorlinsky, who promoted 200 
concerts in Britain last season, says 
that single artists (names) are still 
the biggest draw. Pianists Eileen 
Joyce and soprano Joan Hammond 
| have the largest pull in Engiand. 
| Video doesn’t affect concerts, he 
| States. First place, it’s quite new, 
| and certain areas still have none. 
First four weeks after a station 
opens in an area, there is a certain 
| sales resistance. After that, tv is 
' no competition. 

Three Opera Companies 

| British troops stationed in or 
' around Italy toward the war’s end 
| fostered an interest in England in 
| opera, says Gorlinsky, who adds that 
| 2,000,000 troops passed through 
| Naples alone. As result, England 
| today is opera-minded, and has 





|Publishers, shows that Italy con-| three companies, Covent Garden, 


tinues as the only European coun- 


| try in which the picture boxoffice 


figures increase regularly 
year. The society's figures for 1953 


'again show a gain over the pre- 
!ceding stanza, with the 1953 total 


extended until such a time as the | 


new pact could be considered. 
On this promise of continued aid 
local 
| gave the go-ahead to their stalled 
| production schedules. Ii’s felt gen- 


producers | 


erally, however, that Minister Pon- | 


ti, as he has stated in the past, re- | 


| tective law, and that there is no 
cause to believe that promises 
won't be kept. Also the first im- 
pressions of the shakeup are favor- 
able, with observers feeling the 
ministerial setup is clearer- 
cut than the previous one. Betore 
being named minister, Ponti was 
for’ many years president of the 
Venice Biennale, which runs the 
various city festivals and art shows. 


PARIS TIN PAN ALLEY 
FADES AS VETS VAMP 


Paris, Sept. 28. 
L’Echiquier, oldtime 
French Tin Pan Alley, is slowly 
fading to a mild clang as music 
companies steadily move to more 
spacious quarters. Decline of this 
section. is mostly due to its inac- 
cessibility because of changing 
traffic conditions, one-way streets, 
etc., plus a need for bigger quar- 
ters by the companies. Latest move 
is the Publications Francis Day, 
repping the U. S. Big Three here, 
who have moved to 5 Rue De 
L’Opera. 








The Rue 


For the occasion, reps from six 
of the Continental offices of Fran- | 


cis Day descended on Paris for a 
; week of convention and _ house- 
warming presided over by prexy 
Jack Denton. 


| Gracie Fields’ Concert Trek 


| Glasgow, Oct. 5. 


| 





| cert dates here and in Edinburgh 
)}and Dundee during a 15-city tour 
of Britain this month and next. 

| She is slated to sing in the 3,000- 
seat St. Andrew's Hall here Nov. 4. 





French Cinema Week in Lisbon 

Lisbon, Sept. 28. 
A French cinema week will be 

| held by Unifrance Films here Oct. 

| 25-31. Seven pix, new in the Penin- 

sula Iberica, will be shown. 

| J. Arthur Rank’s 

| Jorge announce 


Cinema 5S. 
the presentation 


jin ticket sales, percentagewise, 
showed a decrease, with 1952-53 | 
having a 49° rise as against 
5.9% from 1951 to 1952. Further- 


mains definitely in favor of a pro- | 


| teresting figures contained 


| authoritative 


‘mas in 


Gracie Fields is set to play con- | 


of $150,000,000 topping 1952's by | 


an approximately $17,600,000. A 
rise in theatre attendance paral- 
leled the b.o. surge, according to 
the SIAE report, which showed the 


1953 total of 768,200.00 attendance | 


ahead of the previous year’s by 
about 30,000,000. 

A careful study of the report, 
however, shows that there has been 
a slight general slowdown in the 
Italian filmgoing habit. The rise 


more, much of the total boxoffice 
increase may be ascribed to a 4.1% 
increase in the number of film the- 
atres over the previous year, and 
of 25% over 1950. The per-theatre 
attendance rate for the period re- 
mained almost stationary. 

Rome topped Italy’s filmgoing 
cities, with a 64,100,000 ducat total 
for the year, followed by Milan 
with 43,000,000 patrons. Some in- 
in, the 
report reveal that 
only 9.6% of Italy’s theatres total 
a daily gross of over $160. An 
amazing total of 33.4% of Italy’s 
cinemas rarely top the $15 daily 
gross figure. 

Also of interest is the report's 
conclusion. that despite the con- 
tinued rise in boxoffice grosses, 
entertainment is not very high on 
the average Italian’s total of ‘“ex- 
tra” expenditures, ranking only in 


eighth place behind alcohol, tobac- | 
co, trips, betting, hobbies; coffee, | 


tea, and cocoa; and books and mag- 
azines. 





Vet London Firstrun 
Sold for Store Bldg. 


London, Sept. 28. 
Under a property deal closed 
last week, 
lion, one of the first super cine- 
the West End here, has 
been sold for development  pur- 
poses. Its site has been acquired 
by a London fashion group which 
has applied for licenses to build 
a new store, 
The theatre was acquired some 
time ago from the J. Arthur Rank 


Organization by a multiple firm of | 


tailors who have turned over the 
site to another company. For 
some time past it has been leased 
to Archway Film Distributors for 
screening of Continental 

Meantime, another West End 
theatre is to be used as a for- 
eign films showease, starting with 


the Italian entry, “Siano Donne,” | 


starring Ingrid Bergman and Anna 
Magnani on Oct. 30. The house, 
now kyawn es the 


} prize at the Venice Film Festival.| prewar tag, the Cinephone. 


every | 


the Marble Arch Pavi- | 


imports. | 


Oxford Street | 
his | of “Romeo #nd Juliet,” given, first | News. Theatre, is to revert te its 


| Sadler’s Wells and the touring Carl 
| Rosa. As for concerts, they went on 
all during the blitz. Prices are rea- 
sonable, a 90c top for recitals in 
| the provinces, $1.75 top in London. 
| A downstairs seat for a symphony 
| is 35c. 
Concert managing in England 
| differs from America. There are 
_few if any local managers, so that 
|/a London empresario has to book 
| his own attractions in a town, hir- 
ing the hail, etc. There are 10 main 
concert centres throughout Eng- 
| land. Last season Gorlinsky pre- 
| sented Beniamino Gigli, Burl Ives, 
Alicia Markova, Yugoslav Folk 
| Ballet, Italian Opera Quartet and 
others throughout Britain. Ives, he 
| Says, waS a terrific draw. Under his 
management are Miss Markova, 
Miss Joyce, Sir John Barbirolli, 
| and his Halle Orch, Byron Janis, 
Miss Hammond, Efrem and Ed- 
mund Kurtz, and the Obernkirchen 
Choir. 

Last-named was a find. Gorlin- 
sky brought the kids to England 
from their native Germany last 
Easter for 10 concerts, during their 
school recess, for sock results. Cur- 
| rent U. S. tour of the group was 
one of the fastest bookings in his- 
| tory, having only been broached 
| in May. Kids’ choir seems to have 
-caught on here, too, with three 
N. Y. concerts given a couple of 
weeks ago, the last one drawing 
such a b.o. line, that an additional 
concert had to be skedded for Oct. 
31, just before the kids fiy home. 
Curt Weinhold, of Columbia Art- 
ists Mgt., is handling their tour in 
the U. S.’ 





} 





Ease of Restrictions 
Hypoes Scot Building 


Glasgow, Oct. 5. 

Building of new cinemas is being 
|hypoed by the relaxation of gov- 
fernment restrictions in Scotland. 
An Edinburgh firm of cinema own- 
ers Will build a big house, seating 
1,500, at the new Scot town of East 
Kilbride. Other new cinemas are 
planned at Glenrothes in Fife and 
in Edinburgh. 

Electric Theatre, longtime thea- 
tre in Dumfries and _ formerly 
known as the Theatre Royal, is up 
for sale. It is one of the oldest 
houses in Britain, the poet Robert 
Burns having attended first-nights 
| there. Move is afoot to have it 
taken over as a legit theatre. In 
recent years, it has been a cinema. 


qquensueie 

| $300,000 Deluxer 
Barnsly, Eng., Oct. 5. 
A $300,000 luxury cinema is to 
| be built here to replace the Gau- 
|mont, destroved by fire last Janu- 
jary. New building will seat about 


/1,300. Construction will require a 
year. 

A large new cinema also is to be 
built on the Speke housing estate 
jat Liverpool. 
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Kalmus Sees Techni Profit Up; 
India, Italy Labs Await Tally 


Despite initial setback due in-+ 
troduction of new lensing systems |! 
and general industry eee 
in the face of the new meth 
Technicolor expects. to a =| 
1954 with a healthy $2,200,000) 
profit, Herbert K. Kalmus, Techni 
prexy, prognosticated in N. Y. last | 
week. 

Color lab last week reported a/| 
net of $767,560 for the _ three-| 
month period ended Sept. 30, vir-| 
tually triple the 
the second quarter. The $767, 560 | 
figure is equivalent to 40c per 
share on the new stock outstand- 
ing and compares with $495,500— 
25c per share—for the same quar- 
ter in 1953. 

Techni board declared a 25c per 
share divvy on the new $1 par 
common: stock and 50c on the old 
no-par common stock, not exchang- 
ed. The final ’54 net should equal 
$1.12 per share, with Kalmus 
predicting on the basis of business 
at hand that the fourth 1954 quar- 
ter would bring earnings approxi- 
mately the same as the third quar- 
ter, i.e. about $768,000. 

Kalmus said his lab had 114 fea-| 
ture pix on the books for 1954, an 
increase over the 106 clocked for 
1953. Showing is remarkable in 
that, with the oncoming Cinema- 
Scope, there’s been a swing to 





| fer, 


$259,000 net for | pensation -before 


Of New Plant in France 





SHIP WINS SPECIAL 


| 


| First Omaha Film Ban 


Since ‘Ecstasy’ in 1930's 
Hits ‘The French Line’ 


Omaha, Oct. 5 

French Line” has been quietly 
banned here. Film played some 
| Grive-ing outside city limits and 
lwas set for a nabe house 
| Omaha, City Welfare Officer M. J. 
(Mike) Timmins said he decided 
film was “too off-color.’ 


It’s one of few general bans in | 


STATUS FOR ‘CHASE’ PIC Omaha’s history. Last case anybody 


Honolulu, Oct. 5. 


| 


Tramp steamer Margaret Scha- | 


rented for scenes for John | 
Wayne starrer, “The,Sea Chase,” 

| had to qualify for Coast Guard dis. | 
it could take 
aboard 100 actors and technicians. 


A freighter legally can’t carry | 


more than 12 passengers, but Coast 
Guard inspected the ship and is- 
sued a short time excursion per- 
mit. Filming, at least when there’s 
a full crew aboard, has to be in- 
side the 15 mile limit, however, 
Coast Guard ruled. 





40 Year Mark Banquet 
For Par’s Ulrich Smith 


Philadelphia, Oct. 5. 
Ulrich F. Smith, who has been 


with Paramount Pictures for -40 | 


years, will be honored at an indus- 
try dinner in the Bellevue-Strat- 
ford, Nov. 8. Smith started with 


| Paramount in the shipping deéepart- 


Eastman Color lensing and print-| ment and advanced to head book- 


ing, with 20th-Fox, Metro 
Warner Bros processing some of | 
their own pix. 


“Technicolor 48 getting a sub- 
stantial volume of print orders | 
from these three companies along | 
with the rest,” Kalmus declared, | 
adding that Technicolor is doi 
some imbibition. printing 
C’Scope pix. At the start, the lab | 
had difficulties getting the neces- 
sary sharpness from C’Scope nega- | 
tives. However, said Kalmus, that 
condition has now been corrected, 
and the fact that all of the stu- 
dios were ordering imbibition 
prints of their Scopers spoke for | 
itself. | 

Stresses Lab Research 


Kalmus observed that it was, af- 
ter all, possible to get only so 
much sharpness on the screen and 
that a great deal depended on pro- 
jection, focusing, etc. He thought 
that, primarily, the burden of ex- 

erimentation with prints should 
* carried by the laboratory and 
not by the set (“it’s too expensive 
per minute”) or the theatre pro- 
jector which is out in the open. 
Techni has been cooperating with 
all the new processes, including 
VistaVision, Todd-AO, Cinerama 
and the rest. 

Kalmus said the experimental 
work was continuing and that, in 
view of this, no reduction in the 
Techi print charges could be ex- 
pected. It’s now 5.25c per foot for 
imbibition printing. On the other 
hand, he observed, the rates were 
not due for a hike, either. 

Among the developmental work 
now going on at Techni is the re- 
duction of CinemaScope prints to 
standard version, and vice versa; 
the projection of film with eight- 
sprocket frame running horizon- 
tally through the camera, and the 
perfection of color prints for. tv. 

Asked whether TC had any plans 
to enter the film financing field, 
Kalmus said the lab had never 
been in it and had “no immediate 
plans” for doing so in the future. 

He observed that, in his opin- 
ion, the industry was on its way 
to a 100% conversion to color and 
commented that there was. still 
room tor an improvement in the 
use of color by the producers so 
as to make it adaptable to all types 
of subjects. 

Acknowledging that Techni has 
had bids from India and Italy to 
establish Techni labs there, Kal- 
mus Said such expansion was in the 
realm of possibility, but that like- 
ly nothing would be done until the 
operating results of the new 
French plant are in. It’s expected 
to start manufacturing prints in 
1955 and Techni engineers are on 
the spot supervising its construc- 
tion and equipment. 

As for De Luxe, which has been 
licensed by Techni, 
that project was still hanging fire 


ng tt ted Paramount Theatres, 
of ¢| Chairman. Dinner will also pay tri- | 


Kalmus said | 


| was named branch manager. 
George Beatty, film buyer for 
Goldman Theatres, is chairman of 
the dinner committee, and Jay 
Wren, city zone manager for Uni- | 
is Cco- | 
short | 


bute to Oscar Morgan, Par 


| 
| 





Lary and “Ulysses” 


in 1930s. 
they'd 
“request.” 


can recall was “Ecstasy” 
All Omaha chains said 
abide by Timmins’ 


PAR’S OCT.-TO-APRIL 
PRODUCT AVAILABILITY 


Ten features, including one re- 





in | 








SCRIPTER NAMES COL 
IN 3006 PIRACY SUIT 


Los Angeles, Oct. 5. 
Piracy suit involving the film, 
“Affair in Trinidad,” 
Superior Court here by writer Wy- 





| John Does named as defendants. | 
Plaintiff asks $150,000 


in exem- . ; 
| version to the new sound medium 


Skouras Still Sees Time Working 
For Stereo: Content With Rank 
Terms and Latter's U.S. Invasion 


+ Confidence that, 
| two years, 
convert 


within less than 
all of exhibition would 
to stereophonic sound 
was expressed last week in N. Y. 
by Spyros P. Skouras, 20th-Fox 
prexy and long an advocate of mul- 


|ti-channel magnetic sound for use 


was filed in } 


in connection with CinemaScope. 

Skouras acknowledged that many 
exhibitors were installing optical 
|sound with CinemaScope, but said 


ott Ordung, with Columbia and six | the attraction of stereo sound—and 


the improvement 
such, 


in quality—was 
that eventual exhibitor con- 


mages and $150,000 in . : 

issue and one pre-release, will be bewe 4 “yn ° $ 4 was inevitable. 
distributed by Paramount from the | PU™ ive damages. ‘eit | Same was true abroad, Skouras 
current month through next March, Ordung declares “Trinidad” con- | held. He cited that fact that, in 
The six-month lineup compares | tains portion of his own. story, | the French provinces, 52° of the 
with Par’s previous sked which “Gibraltar,” wich he submitted to | revenue is now derived from the 
averaged about two a month. Columbia in 1951. Complaint says | 220 CinemaScope-equipped thea- 

the film, starring Rita Hayworth, | atres. In Britain, too, Skouras said 


In the new slate the company is 
grouping’ releases in a two-month 
span, rather than the usual one. 
For example, listed for handling in 
both October and November are 
“Rear Window,” “Sabrina,” the 
reissue of “Reap the Wild Wind” 
and the pre-release of “White 
Christmas.” 

Same obtains with December 
and January during which “Three 
Ring Circus” and “Bridges at Toko- 
Ri” are to be sold. “Mambo” and 
“Conquest of Space” go in Febru- 
and “The Coun- 


| try Girl” are set for March. 


and | er, then sales manager, and in 1941 


| 





Jack Rose in N.Y. to Put 
Foy Track on Foy Bio. 


Jack Rose, now producing “The | 
| Eddie Foy Story” 
| arrived 


netted more than $500,000. 





Wick Seeks Accounting 
From. Hall, Langford 


Hollywood, Oct. 5. 





/of contract suit in Superior Court 
| against Jon Hall and Frances Lang- 
ford claiming coin due him under 


| 
| 


Charles Wick has filed a breach | 


_ theatres 
| tracks and 3,297 stereophonic. Also 
| 500 


terms of agreement signed in 1949. | 


He asks accounting and declaratory | 


relief. 
Says under three year pact he's 
entitled to share of pair’s earnings 


der his guidance. Deal made 1949 


| 
| 


from existing contracts signed un- | 


20th was making “excellent prog- 
ress” with C’Scope and the lining 
up of indie exhibs to play it. 20th 
product no longer goes over the 
J. Arthur Rank circuits since Rank 
won’t grant extended playing time 


|to C’Scopers. 


Latest U. S. C’Scope installation 
count is 7,643. That includes 3,766 
equipped for optical 


mixers and 179 
magnetic houses. 
Skouras acknowledged that the 
threatened row with Rank over the 
projected revamp of the Gaumont- 
British articles of association had 
been settled to 20th’s satisfaction. 
It was indicated ‘that, whatever 


single-track 


| bothered 20th, had been eliminated 


based on his leaving William Mor- | 
Skouras would merely say that, had 
| the reorganization taken place, the 


for Paramount,’ ris office to receive minimum 5% 
in N. Y. from the Coast} of their gross earnings; 712% if 


| last week to supervise recording of‘ gross earnings exceeded by $25,000- 


/commentary for the film by Eddie | $50,000 their 


|subject general sales manager of | Foy Jr. 


years with company. 
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|New York, who also celebrates 40 | 








Latter is now appearing in 
|} Pajama Game,” legit click. 





“The 





IN 


gross for two years 
| preceding contract; 10° if earn- 
,ings exceeded previous take by 
}more than $50,000. 





Theatre Slides & Burmashave Stimts 


LOTS OF SELL ON SCREEN AND HIGHWAY 
ITALIAN ADVERTISING—THRIVING AMERICAN RADIO PROGRAM 
FACTORY IN ROME ANOTHER FORM OF ‘CO-PRODUCTION’ 


By ROBERT J. LANDRY -44444444+4444444444444444+44, 


TRICKY, TAX-STAMPED 


under a Rank-Skouras agreement. 


Rank people would have gained a 
lot more power. Other sources 
maintain that it would have muf- 


‘fled 20th’s voice in the Rank set- 


|theatres in the 





pending determination by the 20th- 


Fox subsidiary of an out-of-town | 
It’s understood that De-| 


location. 
Luxe intends to move its entire | 
facilities. out of N.Y. ; 
.cogir il 


Advertising in Italy is an obscure profession of 
doubtful ethics and unknown volume which uses the 
motion picture screen as a chief medium. This 
writer recently tabulated a minimum of 14 advertis- 
ing slides (10-15 seconds each) and a maximum of 
29 before each feature picture showing in some nine 
cineteatros visited in Milan, Venice, Florence and 
Rome. One house was showing a four-minute film, 
fully dialoged and tinted, and very well made. It 
extolled a new type of packaged icecream which any- 
one who was anybody would surely prefer. The sell 
ran, rough translation: “Don’t let your beloved child 
eat the frozen slop of dirty street peddlers.’ This 
artistie advertising rap made this correspondent 
feel as if he had never left his television set in 
the United States. 





| Everything Has Stamp on It 

As one of the more ancient European lands, Italy 
has perfected the European art of the nuisance 
tax (now being copied in American politics) and 
this partly explains the skimpy display of front-of- 
theatre material since every poster, placard or hand- 
drawn scroll must conspicuously dispiay tax stamps. 
Seems that stamps were required on all handbills 
way back when Bourbon was the name of a family. 

Italian newsreels strongly suggest hidden adver- 
tising. Or was it just spontaneous admiration for 
Leon Jolson, the American distributor of Necchi sew- 
ing machines, which resulted in such extended 
footage of his arrival for a sales convention? 

Roadside boards are splattered throughout Italy 
but the autostrada between Milan and Venice is un- 
believably thick with travel aide memoires in the 
best Burmashave tradition. For mile after mile the 
motorist has literally no escape from sell. This may 
be the most solidly closed in “corridor of advertis- 
ing” in the world. The farmers derive no benefits, 
as in the good old Bull Durham days back home. 
The state has a monopoly of the right-of-way. Boards 
are uniform im size, contracted through specialty 
brokers, usually for two or three years. 

Among the more familiar names along the Milan- 
Venice road are Sinclair, Veedol, Jantzen, Valvoline, 
Palmolive, AutoLite, General Motors, Lastex, Shell, 
Singer, Necchi Elna, Nescafe, Lindt Chocolate, Fiat, 
Borsolina. One widely advertised Italian motor fuel 
has a name which invariably amuses American tour- 
ists because of the pun-in English: “Agip Gas.” 








Boobytrap for U.S. Advertisers } 





The obscure and elusive nature of- data about 
Italian advertising is said to constitute quite a booby- 
trap for American businessmen when they don’t 
know their way around. For example, newspaper 
‘space brokers may also-act as advertising agencies, 

PEOHGIET# wp Card BEV toh’ moeilt s 


od 


collect one commission for advising clients to use | 
certain publications from which they collect another 
commission. Americans who underestimate the com- 
plexity of doing business or who imagine that buy- 
ing advertising in Italy is simply a matter of selec- 
tion by American-type circulation standards and 
standings, are in for rude shocks. 

With some exceptions the printing and register | 
of Italian magazines and newspapers is not up to 
the average in the United States. Theatrical posters 
are frequently artistically designed (Europe in gen- 
eral tops the United States in poster design), ‘but | 
billposting is pretty cluttered and hodgepodge, es- 
pecially in Rome and Milan. 








! | 


| Sumptuous Radio Studios 





A limited amount of advertising is carried on the 
Italian radio at set-aside periods. This is invariably 
a sellout and the Italian radio (which prides itself | 
with justice upon its emulation of the British Broad- 
casting Corp.) can afford to be choosey. The broad- 
cast studios of the radio system in Rome are of 
spic-and-span modernity, with efficient controls and 
a dazzling array of studios to give CBS for sure, 
and maybe NBC, the stab of envy. 





Another Form of ‘Co-Production’ | 








Only a few blocks away from Doney’s Cafe, where | 
all visiting American philosophers hang out, is von 
recording studio of a New York City radio ‘station, 
namely WOY. Here, thanks to the benevolent post- | 
war innovation of tape and the dynamic drive of | 
George Cueto, a complete weekly service of radio| 
programs in Italian is produced for airshipment to | 
Manhattan. So important to WOV, New York, and 
the New York Italian-American colony are these | 
entertainments and interviews from the homeland | 
that a number of radio actors who formerly lived 
and worked in the United States now have taken 
up residence in Rome. Of these New York favorites, | 
Giuli Amaulfi is the most recent arrival at Via di/| 


Porta Pincianna 4. For 16 years Amaulfi_ has 
operated his Italian language program, ‘Pasquale | 


C.O.D.,” on WOV and now continues it via tape} 
from Rome. As in New York, “Pasquale” scripts still | 
mix in 20 to 30% of broken English. His sponsors | 
in New ‘York are Motta Candy and Sassita oil. | 

Other transplanted Italian-American broadcasters 
working for Maestro Cueto are Lucio Vasco, whose 
adventures rate more leisurely detailing in these | 
columns; Jean Carol Rossini, Udo Taormina and |} 
Vera Fontanella (Mrs. Cueto). The WOV performer 
who first transferred from New York to Rome in 
order to go on broadcasting in Italian, Pietro No: 
vasio, recently died. 
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| “Perspecta 


| tor 


up in which it is the largest single 

stockholder. 
Otto Koegel, 

sel, 


20th general coun- 
who was in London with Skou- 
ras to attend the Gaumont-Brit- 
ish board meet at which the re- 
organization was discussed, is due 
to return to N. Y. later this week 
or next week. He stayed behind 
to take care cf some detail work. 
As for Rank’s plans for acquiring 
U. S. to showcase 
his pix, Skouras said he had ad- 
vised the British film leader to do 
just that as long as two years ago. 





METRO’S BIG TOKYO RALLY 





Seymour Mayer to Preside—Men 
from Near and Far East Assemble 





First sales confab in the com- 
pany’s history in the Near and Far 
East area has been set by Metro 
for Tokyo Oct. 18 to 23. Morton A. 
Spring, veepee of Loew’s Interna- 
tional, is sending Seymour Mayer, 
company’s regional director to 
Tokyo Oct. 11 to set up arrange- 
ments for the session which will 
draw the top M-G personne! in the 
Near and Far East area. He’ll be 
by Morris Frantz, 
Loew's International advertising 
chief. Mayer will preside at ‘the 
meeting. 

Confab has been 
PEP sales conference, standing for 
Exhibitor Plan,” the 
new $2,500,000 merchandising pol- 
icy instituted by M-G on a global 
scale for its new season’s product 
and for the introduction of Per- 
specta Sound. 

Company reps from Egypt, Hong 
Kong, India, Indo China, Indonesia, 
Israel, Lebanon, Malaya, Phillip- 
| pine Islands, Taipeh, Thailand and 
| Japan will attend. Meeting will be 
| kicked off with a cocktail party on 
Oct. 18, hosted by M-G-M Japan, 
with the American Ambassador, 
Japanese officials and exhibitors 


dubbed the 


attending as well as the delegates. 
| Morning and afternoon 


business 
| sessions will follow throughout the 
week. Screenings of Metro prod- 
uct will also be held. 





Roizman’s Rembrandts 
Morrie Roizman, former film edl- 
for March of Time, has pro- 
duced a half hour color film on the 
life of Rembrandt, telling the story 
through the master’s paintings and 
sketches. 

Roizman worked in association 
with Joseph Auerbach Film Enter- 


| prises. Distribution deal has yet to 


be set. 


be 20 ooN 
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START PLUGGING ‘WOMAN S WORLD’ 
NOW WITH THIS <i 25 
GREAT NEW aN 
“FOUR ACES’ 

RECORD! 


as sung by 
“THE FOUR ACES" 


in 
20th Century-Fox’s 




















Print by 
TECHNICOLOR 


| CinemaScoPE 





es 

















This truly sensational quartet did 
a tremendous boxoffice job for 
you with their top-selling “Three 


Coins in the Fountain” platter. 


They’ll do it again with the great 
new hit song they’ve recorded on 
Decca for “WOMAN’S WORLD,” 
the wonderful new 20th Century- 


Fox CinemaScope hit. 


As soon as your date is confirmed: 


Lead with “THE FOUR ACES” and 
come up with a full house! Start 


plugging your “Woman’s World” 
date right now. Play it at candy 
breaks...during intermissions... 
and on your lobby P.A. system. 
Plant it with local disk jockeys! 


“it’s a pleasure to rete 


business with 2Oth!” 





Write, wire, phone for your FREE platter! RADIO-TV DEP’T., 20th Century-Fox 444 W. 56 St, N.Y. 19, N.Y. 
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Js This The Curtain Speech? 





Americans Seem in Agreement With Italians On 


‘Closed Issue’ of Audit 








Motion Picture Export Assn. did 
receive an accounting on expendi- 


tures from Italian Films Export 
but it was incomplete. 


Under the original Italian film 
agreement, which provided for an 
extensive “loan,” ie. a subsidy to 
the Italo industry, IFE was sup- 
posed to give periodic accountings. 
Last July, MPEA prexy Eric John- 
ston stated on his return from 
Rome that MPEA hadn’t gotten 
those accountings and that the 
Italians had been prodded on vari- 
ous occasions to submit them. 

In N. Y. last week, Eitel Monaco, 
the Italian industry topper, said 
the American “loans’—later writ- 
ten off for $150,000—had amounted 
to between $4,000,000 and $4,500,- 
000 over a three-year period. He 
emphasized that the accounting 
had been handed to MPEA on 
time, as provided in the agreement. 

MPEA  prexy Johnston  dis- 
closed last week that Monaco had 


been accurate in stating that MPEA J. 


had obtained a rundown on ex- 
penditures from IFE. He explained 
that he had made his statement in 


July and that the Italian figures} Reade six oz ners, all located in 


came through in August. 


However, it’s learned separately 
that the accounting supplied by 
IFE was not as detailed as the 
Americans had expected it to be. 
Left out was the showing of Italo 
pix other than IFE releases for 
whieh the Italians claimed they 
couldn’t obtain the figures. 
any rate, with the new Italian ac- 
cord dropping all subsidy provi- 
like the 


press any further and, 





} 


At | 


Italians, to consider the matter 
closed. z 
Subject of accounting, which | 


may play a part should there be 
any further action in connectipn 


with the Federal Trade Commis- | 


sion investigation of the original 
MPEA-IFE agreement, was dis- 
cussed last week by Renato Gua- 
lino, IFE’s general manager, and 
Griffith Johnson, MPEA v.p. 


U SPENDING $750,000 
ON MAGAZINES IN °54 


Universal is splurging $281,000 
on a national mag campaign to sell 
three of its major fall and winter 
releases. David A. Lipton states 





that this brings U’s 1954 mag ex- | 


penditure to a new high of 


$750,000. 

The three pix that'll get the full 
mag treatment this fall and winter 
are ‘Bengal Brigade,” “‘Sign of the 
Pagan” (CinemaScope) and “So 
This Is Paris.” All are in color. 
Lipton said U had also almost 
doubled its radio and tv ad ex- 
penditure during 1954. 





Italy’s Order of Merit 


Goes to Jean Goldwurm 
Italy’s Order of Merit was pre- 
sented in N.Y. last week to Jean 
Goldwurm 


| agreement. 
sions, MPEA is expected not to | 38 


| Melvin Miller is expanding his the- | 





Peak in Props 
Hollywood, Oct. 5. 

Metro used more made-to- 
order props for the production 
of ‘“The* Prodigal” than for 
any other picture in the stu- 
dio’s history—even more than 
“Quo Vadis.” 

According. to prop man 
Don Vanni, “Prodigal” re- 
quired more than 11,000 sep- 
arate items costing a total of 
$200,000. 


READE ASKS $1,000,000 | 
IN JERSEY OZONER SUIT 


William A. Scully, former Uni- 
versal v.p. in charge of distribu- 
tion, was one of three defendants 
named last week in a suit filed by 
Walter Reade Jr., Walter Reade 
Theatres prexy, in N. J. Superior 
Court, Trenton, N. J. 

Reade charged that Scully, James 

Thompson, operator of Eastern 
Drive-In Theatres, and Monroe E. 
Stein, antitrust attorney, had failed 
to live up to an agreement to sell 








N. J. Reade asked the court to or- 
der performance of the contract, or 
to allow monetary damages of 
$1,000,000. 

The action alleged that Reade 
had tendered the purchase price 
for the drive-ins and was ready to 
comply with the terms of the con- 
tract when the defendants indi- 
cated they wouldn’t live up to the 


Theatres involved are the Tota- 
wa, Union Drive-in, Morris Plains 
Drive-In, Brunswick Drive-In, 
Shore Drive-in and the Fly-In 
Drive-In. Reade said the deal was 
concluded on Dec. 24, 1953. 


Brandt-Miller Purchase 
Mary Vuono’s Palace 








Harry Brandt in association with 


atre holdings in Connecticut. Pair | 
have acquired a long-term lease on 
the Palace Theatre, 2,000-seater in | 
Stamford. 

House was acquired from Mrs. 
Mary C. Vuono, pioneer Stamford | 


| theatre operator who built the the- | 
-atre in 1920. Deal was set by Berk | 


|& Krungold, N. Y. 
| estate brokers. 





theatre real 


New asquisition gives Brandt and 
Miller three theatres in Stamford. 


4th WEEK OF TRIAL 








No End In Sight for Claughton’s 
Antitrust Case 





Miami, Oct. 5. 

A $9,450,000 antitrust suit is now 
in its fourth week of trial here and 
the end is not yet in Sight. Case, 
being heard by a 12-member jury, 
was filed in Federal court in De- 
cember, 1951, by E. N. and Lillian 
Claughton, operators of a circuit | 
of theatres in the Miami area. 

Defendants are Paramount, War- 





| ners, 20th-Fox, Universal, Colum- | 


of Times Films and | 


operator of the Little Carnegie and | 


World theatres in N.Y. 
tion was made by Eitel 
top Italo industry exec, in acknowl- 
edgement of Goldwurm’s pioneer- 
ing services for Italian films. 
Citation lauded Goldwurm for 
his aid in building up the Italian 
film in the U.S. in the postwar 
period, both as a distributor and as 
operator of the World where many 
Italo hits enjoyed long runs. 


Presenta- 





bia and United Artists. 
charged with conspiring 


They're 
to pre- 


| vent the Claughtons-from obtaining 


Monaco, | 
| the Sherman and Clayton ‘Acts. 


Youngstein The Traveller | 


Max E. Youngstein, United Artists | 


v.p., heads for the Coast within 
the next week for a quickie visit 
during which he’ll onceover indie 
product, including Stanley 
Kramer's ‘Not As a Stranger” and 
Paul Gregory’s “Night of the 
Hunter.” 

Then back to N. Y. and off on-a 
swing of London, Paris and Rome 
to launch the campaigns for “The 
Barefoot Contessa.” Arthur Krim, 
UA president, now on a global 
tour, is due in Rome around Oct. 
10 to work with producer Robert 
Rossen on the latter’s upcoming 
“Alexander the Great,’ which is to 
be lensed in Spain. Krim is due 
back in N. Y. later in the month. 


films on first run in violation of 

Plaintiffs have introduced nearly 
300 exhibits as evidence purport- 
ing to support the allegations. 
William Steel of Miami and E. C. 
Timberlake of N. Y. are represent- | 
ing the film companies and Fran- 
cis Anderson of Philadelphia is 





| counsel for the Claughtons. 


Castleman Action Nixed | 


Hollywood, Oct. 5. | 
Federal Judge Ben Harrison has | 
approved an_ order’ dismissing | 
minority stockholder suit brought 
in December, 1952, by Eli and 
Marion Castleman against Howard 
Hughes and RKO. | 
Similar actions filed in N. Y. 
and Las Vegas have already been 
terminated following Hughes’ of- 
fer to purchase assets at equiva- 
lent $6 per share of stock. 


Russell Holman Back 
Russell Holman, Paramount’s 
eastern production manager, re- 
turned to N. Y. last week after his 
annual fall trek abroad. 
He looked in on pic production 
in London, Paris and Rome. j 


| eight-page 


| officials 


| from 


ADD: SHEA ESTATE 


Limits Attorneys’ Fees 


Surrogate 
- to $125,000 





Attorney fees in the amount of 
$125,000 were authorized last week 
(28) in a decision by Surrogate 
Christopher C. McGrath in connec- 
tion with the court battle over 
management of the Maurice A. 
Shea estate. Claims for fees had 
run to $185,000 from O’Brien, Dris- 
coll & Raftery, representing Ed- 
ward C. Raftery, and $175,000 for 
Dillon & O’Brien, representing Ed- 
ward C, Grainger. 


“Compensation from the estate 
assets to the attorneys for the ac- 
counting parties may not exceed in 
the aggregate the amount award- 
able to one attorney rendering the 
entire legal service,” the decision 
read. “Accordingly, such compen- 
sation is fixed in the sum of $125,- 
000 for all services to and includ- 
ing the entry of a decree herein, to 
be equally divided.” 


The Shea case involved charges 


| by Gerald Shea, of Shea Enter- 


prises, that Grainger, Raftery and 
the late Dennis F. O’Brien had mis- 
managed the Maurice A. Shea 
estate, of which they were execu- 
tors from 1940 to 1950. These 
charges were later dismissed as be- 
ing without foundation. 


Hearing on the attorneys’ fee 
question was held .by Surrogate 
McGrath on Sept. 23 and 24 in 
N. Y. The Shea estate, which 
would have to stand good for these 
expenses, is expected to appéal the 
McGrath decision. In that case, it’s 
indicated that a bond of $250,000 
would have to be posted, covering 
not only the attorneys’ fees but 
also other amounts outstanding 
against the estate, such as the 
$25,000 fee for John L. Flynn, the 
referee who first heard the case: 
$66,000 in executors’ commissions, 
etc. 

The McGrath decision was un- 
usual in that it ordered the Shea 
estate to pay up in cash, or else 
return the Shea shares “so that 
they may be sold and the necessary 
cash obtained.” Value of the stocks, 
according to the Surrogate, runs 
to $3,000,000. 


McGrath’s decision granted a 
motion “to dismiss the discovery 


proceeding seeking the return of | 


the shares of stock heretofore de- 
livered to the legatees by the ex- 
ecutors.”” He observed that ‘the 


Court has the undoubted power .. . | 


to require reimbursement by an 
overpaid legatee.” 





Big Page-for-Page 
Deal By Texas COMPO, | 
Dallas Times-Herald | 


Plan appears set for Texas 
COMPO and the eight major film | 
companies to join in an unusual | 
promotional push designed to un- | 
derline individual films and bally | 
the industry on an institutional | 
basis. The project is being con-| 
fined to the Dallas area. 

As proposed by Robert J. O’Don- | 
nell, v.p. of the Texas Interstate | 
chain, each of the companies is to! 
insert one full page of advertising 
(at about $1,000 per page) in the 
Dallas Times-Herald. The daily will 
match this with the same number 
of pages of text and stills on new 
product. 

This is 





to be followed by an 

insertion by Texas 
COMPO in. which, a part of the 
series of national Council of Mo- 
tion Picture Organizations ads in 
Editor & Publisher will be repro- 
duced. 


ASK ATLANTIC CITY 
TAX VALUATION CUTS 


Atlantic City, Oct. 5. 

Too many television sets, plus 
too many theater seats without 
customers to fill them, have taken 
the once lush profits out of motion 
picture operation in Atlantic City, 
of the Stanley Company 
of America argued last Thurs. (1) 
before the County Board of Taxa- 
tion. They seek cuts on taxes 
assessed on two of their properties, 
the Stanley on the Boardwalk 
which they ask be valued at $92,250 
present $148,000 and the 
Warner on the Boardwalk, rated 
$240,000 and seeking $80,000, 

There was no appeal in respect 
to valuation of the land, $427,250 
on the Stanley, and $109,270 on 
the Warner. 





Of 1.197, 


Apprentice Monsters 
a Columbus, Oct. 5. 

After a 15-year-old girl nar- 
rowly escaped being blinded by 
a BB-gun pellet in the Main 
Theatre, nabe house here, 
juvenile authorities warned 
kids they will be prosecuted 
for delinquency if they take 
air pistols and sling shots into 
film houses. The girl’s glasses 
were struck by a BB shot dur- 
ing a recent Sunday show and 
a piece of glass scratched her 
eyeball. 

Screen of a house in the 
swank suburb of Upper Alring- 
ton was recently peppered by 
BB shot. 


REPUBLIC AIR PLUGS 
‘SHANGHAI STORY’ 


Republic used a heavy satura- 
tion campaign on tv and radio to 
plug launching of its “Shanghai 
Story” in some 276 theatres in the 
New England territory. In Boston, 
the pic topped the week’s gross 
done by “Johnny Guitar,” playing 
date-date at Fenway and Para- 
mount. The radio-tv § campaign 
started before the Boston preem so 
it was credited at least in part 
with helping rack up a solid total 
for the two houses, or better than 
the two spots had done in weeks. 


Rep employed television stations 
in Bangor, Me.; Springfield, Holy- 











Haven, Portland and Boston. It 
used the 29 radio stations of the 
full Yankee Network to advertise 
“Shanghai.” In such cities as Wor- 
cester, New London and “Fall 
River, the pie was doing “Guitar” 
trade or better. 





Loew’s Theatre Operators 
Widely Reassigned 


Recent split of Loew’s into sepa- 
rate theatre and production-distri- 
bution companies has resulted in a 
/number of promotions and trans- 
i fers of the theatre company per- 
/ sonnel. 

Advancing of Murray Lenekoff 
from manager of Loew’s State, the 
chain’s N. Y. flagship, to the home- 
office as an aide to veepee Eugene 
Picker, has causéd a scramble in 
theatre managerial assignments in 
the N. Y. metropolitan area. 

James Bruno, manager of Loew’s 





Paradise, Bronx, moves to _ the 
Broadway showcase, with Sig | 
Schwartz, former manager of 


Loew’s Gates, Brooklyn, switching 
to the Paradise. 

Henry Shamp, assistant at Loew’s 
Valencia, Jamaica, becomes acting | 
manager of Loew’s Avenue B, 
while Inez Groething, assistant at | 
Loew’s American, becomes acting 
manager of Loew’s Post Road. Wil- 
liam Analante, former manager of 
Loew’s American, was appointed 
manager of Loew’s Jersey City a' 
few weeks ago. Robert Solomon, 
assistant, Loe’s Orphem, will be- 
/come acting manager of Loew’s 
Victoria during the illness of Jos. 


McCoy, the regular manager. When | 


McCoy returns, Solomon 
permanently assigned. 
Other managerial transfers in- 
clude: Harold Graff from Loew’s 
Coney Island to Loew’s Premier; 
Ben Newman from Loew’s Commo- 
/dore to Loew’s Delancey: 
Napoli from Loew’s Avenue B to 
Loew’s Commodore; Al Gutterman 
from Loew’s Delancy to Loew’s 
Coney Island; Miss Margaret Ernst 
from Loew’s Fairmount to Loew’s 
American and Joseph Beck, from 
Loew’s Premier to Loew’s Gates. 


Nat Holt Uses RKO Lot 


Hollywood, Oct. 5. 

Nat Holt, previously with RKO, 
moved back into the studio with 
his independent company to pro- 
duce “Seven Bad Men,” starring 
Randolph Scott, for RKO release 
on a one-picture deal. Technicolor 
feature will be filmed in Super- 
Scope with a budget of. $1,000,000. 
Company will use the studio’s facil- 
ities but will supply its own bank- 
roll. 

Other indie producers releasing 
through RKO are Edmund Grain- 
ger, Benedict Bogeaus, Allan Dow!- 


will be 








ing, King Bros. and Independent 
) Artists 


* Theatre divestiture under 


oke, both Mass.; Providence, New | 


Boxscore on Theatre Divestiture: 


Only 86 Still Unsold 


the 
| Big Five antitrust judgments (not 
{to be confused with already-com- 
| pleted theatre divorcement) has 
| been virtually accomplished. Only 
|2 handful of houses remain to be 
unloaded by the successor com- 
panies which took over the di- 
| vorced exhibition circuits. 

Figures from the files of the Jus- 
|tice Dept. Antitrust Division show 
| that, with certain specific excep- 
| tions, some 1,197 theatres were to 
| be divested and, of this batch, only 
| 86 remain for disposal. 
| Here is the box score, company 
| by company: 

American Broadcasting-Para- 
mount Theatres—tThis circuit, for- 
;merly United Paramount, had to 
| divest its interest in 774 theatres. 
| As of Sept. 3, only 47 remained 
| to be sold. 
| Stanley-Warner Except for 
|certain partnership situations, for 
|which figures are not presently 

available, this company was direct- 
|ed to rid itself of 57 theatres, in- 
| cluding three under a separate or- 
der arising from the purchase of the 
circuit by the Si Fabian interests. 
As of Sept. 1, “a maximum” of 14 
houses remained to be sold. It is 
| explained that the number is prob- 
| ably less than 14 but full informa- 
| tion wasn’t available. 

Loew’s — Exclusive of several 
joint interests, this chain was un- 
|der court order to get rid of 25 
| theatres. As of last Aug. 6, the 
|chain had only eight to-go. 
National Theatres — The 20th- 
, Fox judgment directed divestiture 
of 184 theatres, including a num- 
ber in which National Theatres had 
merely a joint interest. As of June 
7 last, National had only 16 di- 
vestitures to complete. This includ- 
|}ed two parcels of real estate on 
which there were then no theatres. 
| RKO Theatres: — The circuit 
| was ordered to get out of 157 thea- 
; tres. Only one of these remains to 
| be sold. In addition, however, RKO 
Theatres owns a block of stock “not 
| in excess of 20%” in Metropolitan 
Playhouses, Inc., a holding com- 
pany which has an interest in about 
86 theatres, mostly in the New 
' York metropolitan area. RKO is 
under court order to sell its stock 
but still has approximately a year 
and a half before the deadline on 
that transaction. 


SASKATCHEWAN RAPS 


j 
| 
| 
| 





ROAD SHOW ANGLING 


Regina, Sask., Oct. 5. 
Saskatchewan Motion Picture 
Exhibitors Assn., at its annual 


|'meeting here, went on record with 


a beef against the distributor 
practice of pinning a “road show” 
label on some films and causing 
advanced admission prices. 

The distribs, it was 
were withholding regular-priced 
pix until theatremen signed for 
the upped-scale product. 

J. D. McKenzie of Estevan was 


indicated, 


James- 


elected president of the group, 
succeeding W. Winterton of Sas- 
katoon. 





SOLVAY ANTITRUST SUIT 





House Burned Down Since the 
Alleged ‘Conspiracy’ 





Eight majors and two 
New York circuits have been 
named defendants in two. sep- 
arate treble-damage antitrust suits 
brought in N. Y. Federal Court 
which seek a total of $600,000. Sol- 
vay Realty & Holding Corp., which 
operated the Community Theatre, 
Solvay, N. Y., until it was razed by 
fire in May, 1954, wants $450,000 
| While Jack Zurich, operator of the 
| Midtown Theatre, Syracuse, asks 
$150,000. 

Both Solvay Realty and Zurich 
charge that the distributor defend- 
ants “combined and _ conspired” 
with Kallet Theatres and Schine 
Circuit, Inc., to set up a system of 
runs, clearances and availability 
dates to the detriment of the plain- 


upstate 


tiffs. Purpose of the unlawful acts, 
it’s alleged, was to discriminate 


against the Community in favor of 


Kallet’s Genesee in Solvay while 
Schine’s Eckel in Syracuse was 
favored over the Midtown. 

Also named defendants’ are 


Myron J. and Sidney Kallet, Frank 
Walker, Eckel-Schine Syracuse Co., 
operators of the Eckel; J. Myer 
Schine and Louis W. Schine. 


— 
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Europe’s ‘Code for a Code’ 





See mre 


up by indie distrib Jean Goldwurm 
with the support of others in the 
field and said to express the 
thoughts of both the Italians and 
the French, proposes that active 
measures be taken to force the 
Americans’ hand. 

A European licensing system for 
all American features would in 
effect represent a “license” for 





Hollywood films to play European | 


film houses. Here’s the snapper: 
for every import refused a Holly- 
wood seal, four or five American 
pix would be refused clearance in 
Europe! 

Meantime and _ separately, an 
action against the Code is likely to 
come from Paul Graetz whose film, 
“Lovers, Happy Lovers” (formerly 
“M. Ripois”), has been refused a 
Code seal simultaneously branded 
“Cc” (Condemned) by the Catholic 
Legion of Decency. 

Graetz, who spent $900,000 on 
the film and who can’t get a major 
release in the U.S. under these 


‘conditions, is considering action vs. 


the Motion Picture Assn. of Amer- 
ica and the Code setup. He has 
talked in terms of a suit. This week 


he changed his mind and said he | 


was looking for “something more 


constructive.” 

Graetz, too, argues that foreign 
films either shouldn’t have to 
undergo Code scrutiny, or else that 
a special rating should be created 
for them. Like other foreign pro- | 
ducers, he is doing a burn over 
what he conceives to be the Code 
administrator’s “split personality” 
in re the evaluation of Hollywood | 


and foreign films. Feeling is that | 


the Code authorities are applying | 
stricter standards by far to foreign | 
lingualers than they do to the do- | 
mestic fare, and that this is both | 
unjust and unfair since there has | 
been an obvious relaxation in Code 
interpretations at least for U.S. 
films. Cited prominently are 
Metro’s “Flame and the Flesh” and 
United Artists’ “‘The Barefoot Con- | 
tessa.” 

Issue was taken up in last ci 
day’s (3) N.Y. Times by Bosley 


| 
} 
| 


Continued from page 1 
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Graetz said in N. Y. this week 
that he was still hopeful that the 
Code people might change their 
minds and grant the film a seal. 
If this did not happen, he said he 
would have to force the issue. He 
said he felt he had a good case 
and that there would be no diffi- 
culty in proving the commercial 
damage to a film that’s been re- 
fused a Code seal. 

Under current conditions, the 
| matter of the seal is becoming in- 
| creasingly important to producers 
| abroad as they seek to widen their 
|inroads on the U. S. market. Their 
| pix cost more, and whereas, in the 
| past, many never bothered submit- 
| ting their imports for Code ap- 
| proval, they now feel it’s necessary 
in order to break out of the arties. 
| Attitude of Goldwurm and his 
| group is that foreign films are pro- 
| duced under conditions in which 
the Code ‘doesn’t apply and that, 
| therefore, it isn’t fair to make the 
|end product conform with a set 
| of standards imposed after the pic- 
| ture is completed. 

Monaco Interested 

Their memo not only proposes 
that the Code stop looking at for- 
| eign films, but that theatres be 
| free to play imports that don’t have 
|the seal. The whole proposition 
| was discussed in N. Y. last week 
| by Goldwurm, who also owns the 
| Little Carnegie and World thea- 
tres, N. Y., with Eitel Monaco, head 
of ANICA, the Italian producer- 





| distrib org. Monaco was said to be 
| heartily in favor of the resolution 


and took it with him back to Rome 
Saturday (2). Text has also been 
communicated to Jacques Flaud of 
the French Centre National due 
Cinematografie. 


Graetz, long a foe of what he: 


sees as the Code’s “doubJe stand- 
ard,” takes the same position as 
the Goldwurm group. “I think I'd 
rather put up with state censors 
than the Code,” he said. ; 
Crious angle to the propose 

resolution is that the MPAA is 
a member of the international fed- 
eration. It’s considered unlikely 


Crowther in a piece entitled “The | that it’ll remain within that org’s 


Irony of It All.” Crowther re- 
counted the stories of ‘‘Contessa” 





and “Lovers, Happy Lovers,.” both | 
of which are peopled by a bevy of 


unpleasant characters preoccupied 
with sex. He noted that “Contessa” 
had gotten a seal whereas “Lovers” 
had not, and commented on “the 
incongruity of the operation of the 


framework should there be gen- 
eral approval of the anti-Code ac- 
tion. 








Rathvon 


Continued from page 4 








Code and the injustice of arbitrary | German version of “Destiny” is 


rulings on what people should be | 


allowed to see.” 


Paradoxically, ‘Lovers’ passed 


| 
| 

the N.Y. State censor board with- | English lip movements. 
| 


out a single cut. Graetz ran into 
similar trouble with the Code some 
years back with his “Devil in the 
Flesh,” a great critical succcss. 
Film also was refused a seal, and 
the issue then almost went to 
Court, with Graetz engaging Mor- 
ris Ernst to prepare the case. 
Code Never Challenged 

Code setup, which is voluntary, 
has never been legally challenged. 
Its biggest blow came last year, 
however, when it refused to grant 
a seal to “The Moon Is Blue.” The 
picture went on to play a great 
many dates without it. It was fol- 


the one to be dubbed in English, 
said Rathvon, because the French 
would be less compatible with 


Third film, which goes into pro- 
duction Nov. 1, is “Embassy Baby,” 
| Starring Joseph Cotten as a Ger- 
| man-Yank dual languager. Only 


| required dubbing will be Cotten’s 


| voice into German since the other | 


| cast members, including the femme 

lead, Eva Bartok, speak the two 

tongues. “Embassy” represents 

| Rathvon’s first film project aimed 

| at the outset for the world market. 
Orwell’s ‘1984’ 

| Following “Embassy” will be a 


picturization of George Orwell's | 


| “1984.” Lothar Wolff, who made 


lowed by Howard Hughes’ “The aoe Luther,” will be the pro- 
French Line,” which resulted in| @ucer. Next is to be another 
MPAA fining RKO, which fine | French-German dual languager, 


RKO never paid. 

Foreign film interests are un- 
happy over the positions adopied 
by the Legion of Decency, inas- 
much as they see a direct link 


between it and the Code. It’s rec- | 
ognized, however, that—officially—| 


the Legion acts to rate pix for 
Catholics only, and that a “Con- 
demned” label from the Legion is 


far less harmful economically than | 


lack of a Code seal. 
Legion-Code Together 


“Lovers” experience with the 


Legion was curious. Graetz’s N. Y. | 


rep was at first informed that the 
film had a “B” rating. Legion then 
told the producer that there had 
been a mistake; that “Lovers” had 
been placed in the “Condemned” 
category. This, it’s said, was done 
after it had been definitely estab- 
lished that mo Code seal for the 
film would be forthcoming. Thus 
the Legion’s and the Code’s posi- 
*tion were brought into line. 


Legion’s reasons for condemning | 


“Lovers” are that “in the story it 
tells, (it) condones both in theme 


| Which will be made in France un- 
der terms of international produc- 
tion treaties. “Destiny” and “Back” 
were made at Wiesbaden. 
| Rathvon, who resides 


said he. has several pic companies 
but refers to his overall operation 
| as Rathvon Overseas, Ltd. His per- 
sonnel setup includes Stuart Schul- 


can Government in pic projects in 
Germany during and after his 
World War II years in the Army, 
|} and Gilbert De Goldschmidt. They 
coproduced both “Back” and ‘‘Des- 
tiny.” 


3 Banned Unseen 
Memphis, Oct. 5. 
Dave Williams, sales repre- 
sentative of Italian Film Ex- 
port, told newsmen here that 
the Memphis censor, Lloyd T. 








in Paris, | 


berg, who has repped the Ameri- | 


for a new high of 491%, but was 
virtually unchanged on the week. 
The previous stanza saw it up 3% 
points. GPE is credited with re- 
flecting an upbeat in equipment 
and supplies sales in the film biz, 
including projectors and equip- 
ment for closed-circuit tv in thea- 
tres. Company last week was re- 
ported readying the takeover of 
another company to further diver- 
sify its interests. 

Stanley Warner edged up to a 
new peak of 193g but was prac- 
tically unchanged for the week. 
Aside from benefitting from upped 
theatre biz, it stands to gain from 
Cinerama for some time to come. 
Another high that was made by 
Technicolor, which had “come to 
life’ with a sharp rally in the pre- 
ceding week. Techni went to 1454 
in anticipation of favorable earn- 
ings statement. It held around 1414 
most of the week on issuance of 
this which showed improved 
profits. 

Paramount Pix, which did very 
well in the preceding week, backed 
and filled much of the past stanza 
to show a loss on the week. War- 
ner Bros. held near its recently 
| made high of 211%. Same was true 
| of ABC-Paramount, falling back 


| from the year’s high of 21%, 

















TV Flops Romance 


——_—— Continued from page 7 








similar mood. For the most part, 
such ‘time isn’t readily available. 
Formation of the UPT group is 
seen by the companies as an indi- 
cation that the circuit may, in the 
future, lay heavier stress on using 
tv as a medium to advertise pix. In 
that connection it’s noted that 
Leonard Goldenson, apart from 
being UPT head, also is prexy of 
the American Broadcasting Co. and 
| therefore necessarily tv minded. 
While theatres have 


Amusement Stock Quotations 


(N.Y. Stock Exchange) | 
For Week Ending Tuesday (5) 


Binford, had banned three Net 
films sight unseen. One film, 1954 Weekly Vol.Weekly Weekly Tues. Change 
“The Greatest Love,” was de- High Low in 100s High” low Close fer Wek 
nied a license solely because 21% 14% AmBr-ParTh 288 20% 19 1954 — ™% 
it starred Ingrid Bergman. 751% 4154 CBS, “A” ... 55 15% 6814 7334. +3% 
Other two IFE films nixed for 715 41144 CBS, “B” ... 42 75 6834 13% +334 
this city were “‘Sensualia” and 3336 1934 Col. Pix...... 77 33% 31 33% +1% 
Girls Marked Dangerous.” 143%, 91% Decca 287 14% 1354 14% .- +% 
No reasons were given and the 631% 4634 Eastman Kdk. 163 6012 5914 603% + % 
films were never screened. 19% 13% Loew’s...... 218 18% 1714 1% —% 
Binford, 88 years old, makes 104% 6% Nat. Thea. 449 9% 9 95% + % 
news by his capricious deci- 3578 26% Paramount... 75 35 344 344% —% 
sions almost every week—if 3744 28 Philco ...... 65 34 33 3314 —" 
that’s any consolation to’ the 35 ot a Ere 416 34 3258 33% + % 
Italians. 7 2% RKO Picts... 74 614 612 614 —_ 
—— 914 414 RKO Thea. .. 122 8% 814 814 — % 
5% 3 Republic .... 107 4% 414 45% — *% 
Gl ANTS TOPPED STOCKS 12% 10% Rep. pfd.... 6 12% 12% 12% —% 
194%, 11% Stanley War.. 188 194% 183% 18% — % 
AS W ALL ST FOCUS- 28% 1834 20th-Fox .... 128 28 2714 27% + % 
. 295g 181% Univ. Pix. .. 28 2834 27% 28% —N% 
By MIKE WEAR me coon Univ., pfd. ..*240 7934 7914 7912 +%% 
Most amusement shares got no 1 Warner Bros.. 221 *~21% 20% - 20% <i 
siaee is: bast week's stack. merket|. 1736 @2%6 Meemh .,.... 3473 71% 3 +1% 
as Wall Street generally marked American Stock Exchange 
time. The World Series drew more 6 358 Allied Artists 41 51% 4% 5 —% 
attention than trading in shares, 103%, 91% All Art., pfd. 3 1034 1054 1054 -s 
which fell back most of the week. 1434 9% Du Mont 103 13% 1234 13% + % 
There were 12 issues in the amuse- 1434 1134 Technicolor 187 1454 144% 1434 — 
ment category which showed losses, 334 234 Trans-Lux it: 356 33% 312 +% 
a few were unchanged and those O the-C t s iti 
with gains were mainly fractional. tae os: etnies tal ee Ask 
Despite this, five new highs were | Capitol Records ....... Licibdente wes ae 12 + 
registered. There was a big play} Chesapeake Industries . et 3% os Yan Se 
in CBS shares as the week wound| (Cijinerama Inc. ........................ 2 214 ike 
up. Both issues went to new peaks CE RR ee : 4 434 <a 
for 1954. The Class A stock went! weaseets 2.7... ee 40% 42% — ™% 
to 74% for a gain of 556 points! wy aA Theatres ...-..-¢................. 1434 16 +1% 
while CBS “B” hit 7344, up 4%. Wal WIRY. oo. 6. ec See cca cscseccescss A Ee 4 
General. Precision Equipment * Actual volume. 
pushed ahead several points 


(Quotations furnished by Dreyfus & Co.) 








Yanks’ One-Third Vote In ANICA 











erably more is taken out via com- 
pensation deals, ete. The sum in- 
volved in the dispute over the past 
deals is comparatively small. 
Metro Issue Unraised 


The question of the Italians’ bid 
for Metro to enter the ANICA 
fold wasn’t brought up between 
Monaco and the MPEA, even 
though the Rome group hinted on 
some occasions that certain . ar- 
rangements couldn’t be made un- 
til and unless Metro decided to go 
with ANICA. There are no indi- 
cations whatever that M-G has 
changed its mind on its freelanc- 
ing stanza. 

MPEA talks with Monaco were 
concerned primarily with interpre- 
tations of the new film accord and 
didn’t introduce the question of 
Italian Films Export or the degree 
of success enjoyed_by Italian pix in 
the U. S. Official announcement 
issued on Monaco’s return to Italy 
Saturday (1) said the discussions 
were conducted “in a spirit of 
friendliness and cooperation” with 
agreement reached on all points. 


At a luncheon for Monaco, hosted 
by MPEA prexy Eric Johnston, the 
Italo exec observed that the bal- 
ance sheet of the results obtained 
from the last three years of the 
Italo-American film agreement was 
“clearly in the black” with both 
parties the gainer. He expressed 
the hope that the relationship be- 
tween the two industries would 
grow from “a simple commercial 
interchange to a happy status of 
genuine coproduction.” 


Alteration in the ANICA voting 


| balance, suggested by Monaco, puts 
shown ato rest American fear that their 


good deal of interest in tv, the | position within the distrib section 
main job of pushing pix via that | of the organization may be weak- 
medium so far has been done by | ening. ANICA votes are distribut- 


the distribs. 
increasingly tall coin on spot cam- 
paigns, with exhibs occasionally 
| sharing the time costs. Some the- 
| atres do have tv spots bought up 
|in advance and use them as they 
see fit, again with the distrib 
chipping in, 


| 
| 











Motion Picture Assn. of America, in collaboration with the large 
circuits, “has suceeded in imposing its (Production) code not only 
on its own members, but—through indirection—on the independent 


Free Access to U.S. Market 


| in his memo (see accompanying 


American producers and even upon distributors (if not producers) 
of films from abroad,” indie distrib Jean Goldwurm complained 


story). 


Goldwurm’s remarks in memorandum form, charging that the 


and treatment serious offense to| MPAA’s policy. is “definitely an act of discrimination against 
Christian and traditional standards} foreign films,’ were taken back to Italy by Eitel Monaco, the 
of morality and decency because} Italian industry topper who sailed from N.Y. Saturday (2). , 
of its constant and unmitigated dis- | The memo said that the situation ‘can and must be changed 


respect for the virtue of purity,” 





if foreign films are to have free 


access to the American market.” 





| 


Latter are spending | ed on the basis of pix handled mul- 


tiplied by the number of areas in 
Italy where they are released. This 
would tend to reduce the U. S. 
votes as fewer American films are 
released. 


Offer to reserve one-third of the 
votes for the Americans assures 
the MPEA a sizable voting block 
since ANICA decisions would in 
the future be made via a majority 
of two-thirds of the votes. Voting 
now is on a straight majority basis. 

Talks also resolved to let the 
Bank of America in Italy handle 
the diversification of deposits of 
the American companies. Original 
understanding was that the dis- 
tribs themselves would split up 
their banking on the basis of a list 
of recommended institutions. All 
MPEA deposits so far have been 
with the Bank of America. Purpose 
would be to ease the Italian pro- 
ducers’ financing problems, 


the spreading out of the deposits 


Continued from page 3 
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to serve as a quasi inducement te 
back film ventures. 


Sympathetic en Labs 


Italians’ request that the Ameri- 
their monapack color 
printing in Italian labs was re- 
ceived favorably by the companies, 
with the understanding that the 
Italo tint work would have to be 
competitive price-wise and—even 
more important—quality-wise. It 
was decided to send samples to 
Italy to determine the quality of 
the labs’ work there. 


Question of the nine pix which 
MPEA agreed to make available to 
Italian indies under the new deal 
was resolved with MPEA submit- 
ting to Monaco a list of some 30 
features along with press books 
which the American .distribs are 
willing to offer to the indies. Un- 
der the last deal, each company 
had to offer two pix a piece to the 
indies. Gimmick was that these 
films were part of the overall total 
licensed for import into Italy so 
that the U. S. outfits lacked in- 
centive to sell strong product te 
the Italian outfits. 


Problem of the “ceiling” on re- 
mittances is involved. A letter from 
the Italian government, stating that 
there was a limit to remittances 
under the 1951 agreement, which 
allowed 3712% of the MPEA earn- 
ings in Italy to be transferred, 
came to light after the deal had 
been signed. The ceiling was based 
on the remittances of a prior year. 
There was over-remittances by the 
American distribs during the past 
three years. The new agreement, 
made in Rome last June, made no 
mention of the letter-ceiling, and 
it was assumed by MPEA that it 
had been dropped by the Italians. 

It turned out, however, that the 
Italian government still insists on 
the limitation and is withholding 
U. S. coin which MPEA thinks is 
due its"members. Involved is ap- 
proximately $300,000. MPEA nego- 
tiators found Monaco wasn’t in a 
position to make definite arrange- 
ments, but felt they’d arrived at a 
basis for a solution of the problem. 

Carrying the ball for MPEA in 
the talks with Monaco were Ralph 
Hetzel, MPEA exec v.p.; Griffith 
Johnson, v.p., and Eugene Van 
Dee, MPEA’s Rome rep. George 
Canty also sat in on the talks. 





Union Sues Dallas House 


Dallas, Oct. 5. 
Local 249 of the Motion Picture 
Machine Operators union is suing 
the Wheatley Theatre here for al- 
leged breach of contract that pro- 
vided the theatre should employ 


with | union operators at a wage of $54.40 


weekly. 
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“Not since ‘VICE SQUAD’ has there been 


" Nifty bundle of excitement! Brisk 


Meet 


_ “Excellent example of the FBI film! iE 
Hair-raising climax high on a cliff! a 
All very taut and well acted!” / 
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“Brisk, pungent FBI mystery drama...rates 
\very well! Bristling climax!”’—M. P. HERALD 


“Should completely satisfy! Action and 
suspense aplenty!’’— BOXOFF ICE 


“Readily exploitable and will stand up to 
good advertising claims!”—M.P. DAILY - 


_ such a pleasant surprise! Suspense, actio: 
Exciting, fast-paced!”’—N. ¥. POST 


“Exciting FBI melodrama! First-rate cast 
director has spun out the story skillfully, | 
creating and sustaining mystery — | “Pulsati ne : 
vs isating, thrilling! Holds all the way! 
acspeniel TARY MEWS i | _ Stands up impressively and delivers! 
“Tense! Quick-paced suspense, should / | \ Taut story gets we gear almost © 
please mystery fans!""— DAILY MIRROR | at once!””—FILM DAILY 








“Thrilling! A fascinating thing to see! 
A series of brilliant incidents!” 
—HOLLYWOOD REPORTER | 


“Pace fast, interest held tight all 
the way!”"— HARRISON'S REPORTS 


\ “Good film-fare that should find 
\ | _a Satisfactory b.o. level! Well- 
plotted story, suspenseful, 


i 1 | [ WreYN interest-holding!”— VARIETY 


melodrama!””—WORLD -TEL. & SUN © 










~ HERALD -TRIBUNE 





““Suspensefully spun out!" j oo 
—~ JOURNAL-AMERICAN ; 
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. . starring 
ype { ; BRODERICK 
: RUTH 





MARTHA HYER » MARISA PAVAN + CASEY ADAMS - KENNETH TOBEY - GENE REYNOLDS 


WILLIAM JOHNSTONE - pirected by ARNOLO LAVEN - Produced by ARTHUR GARDNER and JULES V. LEVY - Screen Play by The Gordons 
and Bernard C. Schoenfeld - Based.on the Novel “Case File: F.B.1.” by The Géfdons - An Edward Small Presentation 
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Salesmen's Colosseum Raps Heckling 
Of Wile; Calls Him Troublemaker 
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‘Gladiators’ Loud 306, 
Mont’l; ‘Obsession’ 256 


Montreal, Oct. 5. 


Picture Grosses 








| 








Two big holdovers, “Magnificent 
Obsession” at Capitol,.and “High 


CLEVELAND 





Film peddlers 
the recent targets of certain ex- 
hibitor groups struck back this 
this week. pinpointing the Inde- 
pendent Theatre Owners of Ohio, 


who have been¢ 


and Mighty” at Loew’s are still 
, socko in their second weeks. “Bit- 
ter Riee’” with English dubbing 
| doing okay biz at Orpheum. Top 
newcomer is “Demetrius and 





ONLY TERRYTOONS IN 2-D 





(Continued from page 9) 
500. Last week, “Egyptian” (20th) 
(4th wk) at.$1,25 top $12,000. 
Loyer Mall (Community) (585; 


Otherwise All 20th-Fox Shorts Are 


Gladiators,”. smash at Palace. 


60-90)—“Violated” (Indie) (2d wk). 


an Allied States Assn. affiliate, and CinemaScoped 


its executive secretary, Robert 
Wile. 








Concentrating primarily on Cin- | 
emaScope, 20th-Fox is streamlining | 


: in, Wile sug- | * : 
dane secant ee keep a_ its shorts subject releases by drop- 


dossier on the film salesmen and, Ping all 2-D reelers with the ex- | 
forward it to the peddler’s super- | ception of the Terrytoons. ‘3 
iors in a manner similar to the| Latter are now so yt wees os | 
reports the salesmen file on the they can be shown throug yas 
exhibitors. Wile also told exhibs anamorphic lens with a full-sereen 
that they’d be surprised “how effect. 
many times your name is on a! Being dropped off the sked are 
salesman’s report when he hasn't! 20th’s six sports shorts and its “See 
been anywhere near you,” It Happen” series which took in 
Wile’s comments roused the ire great events of the past. So far 
of David B. Bartell, general coun- this year, 20th has released 17, 
sel of the Colosseum of Motion | CinemaScope shorts, with another 
Picture Salesman, an indie union, four due out by the end of the | 
that reps the nation’s film sales-| year. 





| 
' 


| wk). 


¥ 


Estimates for This Week Oke $2,800 following $3,500 last 





Palace (C.T.). (2,625; 60-$1)—/ week. ad 
“Demetrius and Gladiators” (20th). Palace (RKO) (3,000; 60-90) — 
Socko $30,000. Last week, “Stu-| “Naked -Alibi” (U). Mild $9,000. 
dent Prince” (M-G) (2d  wk),! Last week. “Duel in Sun” (SRO) 
$16,000. | (reissue), $15,000. 

Capitol (C.T.) (2,412: 45-75) | State (Loew's) (3,500; 60-90)— 
“Magnificent Obsession” (U) (2d | “Rogue Cop” (M-G). Fairly good 


Smash $25,000 following | $16000. Last week 
$31,000 opener. '(M-G), $17,000. 


Princess (C.T.) (2,131; 40-65) —| Stillman (Loew’s) (2.700: 75-$1)— 


, “Brigadoon” 


“Pushover” (Col). So-so $11.000. | “Brigadoon” (M-G) (m.o.). Fancy 

Last week, “Duel in Jungle” (WB),/ $10,500. Last week, “Suddenly” 

$10,000. (UA) (m.o.), $6,000. 
Loew’s (C.T.) (2,847; 50-85) -—— 





“High and Mighty” (WB) (2d wk). | 
Fine $22,500 after $31,000 in first. 
Imperial (C.T.) (1,789; 43-63) — 


‘Waterfront’ Bangup 76, 


“River of No Return” (20th) and ‘ aS 
“Crossed Swords” (UA). Good Omaha; Obsession 9G, 2d 
$8,000. Last week, “Carnival pee ig Ys 
Story” (RKO) and “Susan Slept maha, Oct. &. 


Here” (RKO). same. Newcomers for a change are 








‘Shield’ Sock $10,500 in 
Prov.; ‘Window’ ‘Big 116, 
‘Susan’ Smooth at 836, 


Providence, Oct. 5. 

All stands back in operation and 
on the happy side with fairly at- 
tractive fare. State’s “Betrayed” 
looms strong but “Rear Window” 
at Strand and “The Black -Shicld 
of Falworth” at Majestic are the 
;real sock newcomers. Albee’s 
|*‘Susan Slept Here” looks good. 
|““Window” is holdfhg a_ second 
| round. 

Estimates for This Week 

Albee (RKO) (2,200;. 50-75) — 
|‘“Susan Slept Here” (RKO) and 
/ ‘Scarlet Spear” (UA). Good $8,500, 
Last week; “Duel in Jungle” (WB) 
| and “Donovan’s’ Brain” (UA), 
| $9.5Q0. 
| Majestic (Fay \ (2,200: 70-90) — 
|“Black Shield Falworth” (U) and 





“Dawn At Socorro” (U). Sock 


| $10,500. Last week, “Gambler 


Orpheum (C.T.) (1,048; 40-65) — 


strong this week with three sturdy | From Natchez” (20th) and. “Rocket 


name, Bartell said, “People in show | ART DIRECTORS ELECT 
EDGAR PRESTON AMES 


business will tell you there’s noth- | 

ing so exasperating as a heckler. | 

We know the type. The entertainer | 

is doing his best ... . everyone is} 

having a good time... everyone | Hollywood, Oct. 5. 

except the heckler. He gratuitous- of Motion Picture .Art 

ly ridicules the show, deprecates 

the act, does his best to make| anes of Metro, to succeed Arthur 

others miserable. Lonergan as president. Lonergan 
“That's what came to mind when | retired after two terms. 

we read in the trade press of a! Other new officers are: George 

petulant report by a purported|y o-en patrick, 20th-Fox, veepee; 

spokesman for the Independent | Malcolm Bert, Independent Artists, 

Theatre Owners of Ohio. The im-| .ocretary: George Krizman, Meri- 

portance. of the film salesman is | dian treasurer, and. Leo Kuter, 

apparent to the entire industry | warners. administrator. 


. all except the heckler from 
" Academy Gets $100,000 


Society 








Ohio. The film salesman is con- 
stantly trying to find ways better 
to serve exhibitors. The effort is 


Directors elected Edgar Preston) 


appreciated by the industry 
all except the heckler from Ohio. 
Fair play is recognized as vital) 
among the various components of 
the industry all except the 
heckler from Ohio. 

“If the heckler had, in good 
faith, questioned ‘the necessity of | 
certain film salesmen’s_ reports, 
whatever information he was | 
properly entitled to would have} 
been gladly provided with a com- 
plete expalnation. It is apparent, 
however, that the heckler is more 
interested in a few lines of notice | 
in the press than he is in the facts. 

“So, instead of trying to force 
a reasonable explanation on the 
heckler . . . and knowing that the 
industry as a whole is friendly to 
the salesmen ... our answer to} 
the heckler from Ohio's is ‘Pipe | 
down and enjoy the show.’” 

While Wile has suggested 
exhibs file reports on salesmen 
with their own employers, the ex- 
hib orgs, both Allied and Theatre | 
Owners of America, have frequent- | 
ly urged theatremen to submit re-| 
ports on the film eompany reps to! 
the GHQ of both outfits. Purpose of | 
this, however, was to gain inform- 
ation on terms demanded, possibil- 
ity of tie-in sales, and other prac-| 
tices which might possibly violate 
the consent decrees. Only about a 
week ago, Herman M. Levy, gen- 
eral counsel of TOA, urged IIli- 
nois theatremen to send in reports 
on the selling practices of the 
salesmen in that area. 


Albany The Key 


= Continued from page 7 eee 


has contended that the City is en- 
titled to a full cent where the tax 
actually amounts to a fraction of 
at least one-half cent. Attorneys 
on the theatre end, including 
George Raftery, of O’Brien, Dris- 
coll & Raftery, repping RKO The- 
atres, and Thomas Bress, counsel 
for Loew’s, insist this division of 
“breakage” means the City some- 
times collects substantially over | 
the 5° allowed by the State and | 
is therefore illegal. Judge Stod- 
dart authorized the theatremen to 
continue to collect the fractional 
overage but to withhold it from the 
City pending a final determination 
of the point in a higher court. 

The action versus the 5% was in- 
stituted by five theatres in Queens 
originally. Since the filing in early 
summer, numerous other exhibitors 
intervened. 

At the outset, City Budget Di- 
rector Russell Beame said he an- 
ticipated an annual yield of $5.- 
500,000 from theatres. Exhibitors. 
though, have provided boxoffice fig- 
ures purporting to show the tax 


| 
| 
that | 








will amount to only. $4,000,000, 


| Star interviews and excerpts from 


|airer on WOR-TYV, 


; percentage of the profits from the | 


Academy of Motion Pictures 
Arts & Sciences has been given a| 
fiscal pickup by member compan- 
ies of the Motion Picture Assn. of 
America. Meeting of the MPAA 
board in N. Y. last week voted a 
contribution of $100,000. 

Academy’s expenses have been 
on the rise steadily. Costs of | 
maintaining its Coast theatre and | 
its continuing public and commu- | 
nity relations work resulted in a 
deficit operation despite hefty in- | 
come from the annual Oscar tv 
program which is commercially 
sponsored. 


Free Ride Only 


Continued from page 7 
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new product, with an emcee tieing 
the pieces together, were to rep- 
resent the format. But “problems” 
cropped up so often, say trade 
sources, that the plan never got 
off the ground. 
Love That Publicity 
the companies are 





That im- 


/pressed with the publicity values 


accruing from tv exposures seems | 
for sure. A “salute” from Sullivan 
is now considered the most impor- | 
tant “break” for any company re- 
gardless of media. 

While refusing to take any joint 
action, the companies are cooperat- 


ting individually with Bruce Bala- 


ban in putting together a half-hour 
N. Y. Format 
is the familiar one with an em-| 
cee (Dan McCullough) interviewing | 
guest personalities and unspooling | 
segments from new pix as provided 
by the companies. 

Balaban states he’s now angling 
for syndication of the program via 
a package outfit. While the pro- 
gram is “live,” a film version is be- 
ing recorded of the Oct. 8 airer 
and this will be used as a “pilot” 
for the syndication: pitch. 

In this tieup, incidentally, the 
companies have the right to okay 
sponsors. Further, says Balaban, a | 


program will be donated to the | 
Motion Picture Relief Fund. He | 
adds that Leonard Goldenson, pres- | 
ident, and Robert Weitman, v.p., | 
of ABC have endorsed the show, 
Which is regarded as sigsificant in 
view of the 
ABC program. 

Paramount feels it has a good 
thing in its working agreement 


| with Lux Video Theatre. Par sup- 


plies the scripts of oldie pix for 
adaptation by Lux and in return 
collects a cash payoff of a couple 
thousand dollars and hefty plug- 
ging -of -ils. new. product, 


previously-planned 


“Bitter Rice’ (UA): and 
tures in Berlin” (UA). 
$7,000. Last week, “Broken Ar- 
}row” (20th) amd “Yank in the 
| R. A. F.” (20th), $6,000. 








| Stock Value Jump 


| 
meee Continued from page 3 


owned 100% by Howard 
|Hughes. He paid $23,500,000 in 
| buying out all assets from RKO 
| Pictures, Inc., which is still listed 
| on the Stock Exchange but is mere- 
ily a corporate shell. A year ago, 
|RKO Pictures was selling at 
$2.87!2 per share, for a total gvalu- 
‘ation of $11,232,000 on the 3,900,- 
000 then outstanding. 

Also excluded is United Artists, 
which is owned by the. Arthur 
Krim-Robert Benjamin manage- 
ment group in partnership with 
Mary Pickford and Charles Chap- 
lin. 








| vately 


Paramount and 20th-Fox are the} 


most expensive properties next to 
Loew’s. Close behind is American 
Broadcasting-Paramount Theatres. 
Key factor behind Par’s fiscal 
strength, in addition to its steady 
flow of successful pictures, is the 
company’s diversified interests. Par 
has substantial theatre holdings in 
Canada and meaningful percentage 


ownership of DuMont Laboratories, | 


Chromatic Laboratories and Inter- 
national Telemeter Corp. 


20th’s CinemaScope 


20th, though, showed a more 
striking gain in the past vear, due 
entirely to the robust boxoffice 
showings of its CinemaScope prod- 
uct. Company jumped from a total 
dollar value of $50,545,000 in 1953 
to $76,175,000 currently. 

Warner Bros. showed an im- 
provement of well over 50%, jump- 
ing from a 
567,600 last year to $52,080,000 as 


|of now. 
Universal and Columbia are the | 


standout examples of how a flow 
of click commercial product can 
send stock prices on the rise. U 
climbed 100% for the best improve- 
ment showing of them all. The 
Wall Street evaluation is now $30,- 


| 996,000, compared with $15,484,800 


in 1953. Col is within inches of 
that same sort of spectacular gain, 
with a current dollar value of $23,- 


| 940,000, compared with $12,075,000 


last year. 
Stanley Warner is plenty upbeat, 


having drawn substantial interest | 


via its diversification moves, in- 


|cluding the Cinerama partnership 


and acquisition of Internationat 
Playtex. S-W zoomed to a market 
price tag of $45,030,000, up from 
$26,209,350 last year. 

(Editor’s Note: It would 
take lots more money than 
the trading value of a common 
stock issue to buy out a film 
company, or even a portion of 
it. For example, while $23,- 
940,000 is the total dollar value 
of Columbia’s outstanding 760,- 
000 shares, on the basis of the 
current market, any discernible 
move to buy up the stock 
would immediately send the 
price soaring. 

Further, separate deals 
would have to be made with 
individual owners of hefty 

| stock blocks, such as the Col 
voting control held by Harry 
and Jack Cohn. In buying out 
RKO, Howard Hughes paid 
more than twice the amount 
at which the stock was being 
traded, 


' 
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} 
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“Adven- 
Okay 


market value of $30.- | 


new entries. “On Waterfront” is 
socko at Brandeis and marks first 
big gross at house since work on 
street near theatre began two 
months ago. “Betrayed” is making 
a good showing at Ralph Gold- 
berg’s State. Second session for 
“Magnificent Obsession” is trim at 
the big Orpheum. 
Estimates for This Week 

Brandeis (RKO) (1,000: 50-75)— 
“On Waterfront” (Col) and “Cham- 
pagne Safari” (Col). Socko $7,000. 
Last week, “Bounty Hunter’ (WB) 
and “Norman Conquest’ (Indie), 
$3,500. 

Omaha (Tristates) (2.000: 50-75) 
—“Gambler from Natchez’ (20th) 
and “Duffy San. Quentin” (20th). 
Good $6,500. Last week, “Black 
Shield Falworth” (U), $5,000 at 80c 
top. 

Orpheum (Tristates) (2,890: 70- 
90)\—‘‘Magnificent Obsession” (U) 
| (2d wk). Fine $9,000 or near. Last 
week, $14,500. 

State (Goldberg) (875: 50-80)— 
“Betrayed” (MG). $5,500. Last 
week, “Seven Brides” (M-G) (3d 
wk-9 days), $4,000 at 90c top. 


‘Bull’ Bright $8,000, 
Port.; ‘Prairie’ Ditto 
Portland, Ore., Oct. 5. 

Both “Sitting Bull” and ‘“Van- 
ishing Prairie” are doing excellent 
| biz here this stanza to pace new- 
| comers. Standout among holdovers 
|is “Karamoja” which is great at 
the Liberty in second session. 

Estimates for This Week 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘The Egypfian” (20th) (4th wk). 
| Solid $9,000. Last week, $11,000. 

Guild (Indie) (400; $1)—*“Vanish- 
ing Prairie” (Disney). Hot $8,000. 
Last week, “Tonight at 8:30” 
(Indie), $1,800. 

Liberty (Hamrick) (1,875: $1)— 
“Karamoja” (Hall) and “Half Way 
| to Hell” (Indie) (2d wk). Great 
$12,000. Last week, $18,000. 

Oriental (Evergreen) (2,000: 65- 
90)—*‘Dragnet” (WB) and “Son 
Belle Starr” (Indie) (5th wk). 
Steady $2,000. Last week, $2,600. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Sitting Bull (UA). Big 
| $8,000. Last week, ‘Duel In Jun- 
gle’ (WB) and “The Rocket Man” 
| (20th), $6,000. 

Paramount (Port-Par) (3,400: 65- 
90)—‘‘Betrayed” (M-G) and “Silver 
Lode” (RKO) (2d wk). Fast $7,500. 
Last week, $9,800. 


BALTIMORE 


(Continued from page 8) 


| $3,000. Last week, “Pickwick Pa- 
pers” (Indie), $3,300. 

Film Centre (Rappaport) (960: 
50-$1)—“Beauties of Night” (In- 
die). Nice $4,000. Last week, 
“Final Test” (Indie) $3,500. 

Hippodrome (Rappaport) (2,100: 
| 35-80) —“Sitting Bull’ (UA). Starts 
tomorrow (Wed.). In ahead, “Susan 
Slept Here” (RKO), slim $7,000 





| 


| 














after $11,500 opener. 

Keith’s (Fruchtman) (2.400: 20- 
46-80)—“Naked Alibi” (U). Light 
$6,000. Last week, ‘Crossed 


Swords” (UA), $6,200. 

Little (Rappaport) (310; 50-$1)— 
“Lili” -(M-G). Returning tomorrow 
(Wed.). In ahead, “Fanfan Tulip” 
(Indie), oke $3,300 following $4,000 
opener. 

New (Fruchtman) (1,800; 35-$1) 
—‘‘Woman’s World” (20th). Preems 
tomorrow (Wed.). Sixth round of 
“The Egyptian” (20th) wound up 
long run with $5,500. 

Playhouse (Schwaber) (420; 50- 
$1)—‘‘Hobson’s Choice” (UA) (4th 
ae Oke $3,000 after $3,400 in 
third. 

Stanley (WB) (3,200; 30-65-$1)— 
30-80)—**Duel In Sun’ (SRO) (reis- 
}sue), Mild $8,000. Last week, 
i “Dragnet” (WB) (4th wk), $7,000. 





| Man” (20th), $9,000. 

State (‘Loew’s) (3.200; 50-75) — 
“Betrayed” (M-G) and “Gun Belt” 
|(UA). Strong $15,000. Last week, 
|“Seven Brides”: (M-G) (2d wk), 
$9,000. a : 

Strand (Silverman) (2.200; 50- 
75) “Rear Window” (Par) (2d 
wk). Started on Monday (4). First 
week was smash $11,000. 


‘ALIBP NSG $5,500, 
D.C.; ‘WINDOW’ 86, 5TH 


Washington, Oct. 5. 
World Series, unseasonable heat 
and lack of much new product is 
its toll at first-runs cur- 
‘rently. Some holdovers remained 
| firm, but general tenor of biz was 
sluggish. Neither of the two new- 
comers, “Naked Alibi’ at Loew’s 
Columbia nor “Private Hell 36” at 
the Metropolitan, are doing much 
to boost the average. ‘‘Rear Win- 
| dow.” in fifth stanza at the Play- 
house, and “On the Waterfront.” 
in 3d round at Trans-Lux, both 
remain sock. 
Estimates for This Week 
| Capito' (Loew’s) (3.434: 75- 
i $1.10)—“The Egyptian” (20th) (3d 
| wk). Disappointing $14,000 after 
| $20,000 last week. 








| taking 





Columbia (Loew's) (1.174: 60- 
80)—“Naked Alibi” (U). Slow 
$5.500. Last week, “Raid” (20th) 


and “Racing Blood” (20th), $4,500. 

Dupont (‘Lopert) (372; 65-$1) — 
“Vanishing Prairie’’ (Disney) (6th 
wk). Okay $3,500 after $4,000 
last week. Holds. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Caine Mutiny” (Col) (13th wk), 
Slim $6,000 after $6,500 last week. 
But all gravy at this point, so 
holds on. 

Metropolitan (SW) (1.200; 60-80) 
—‘Private Hell 36” (FM). Nice 
$7,000. Last week, “Duel in Sun” 
(SRO) (reissue), $8,000. 

Palace ‘Loew’s) (2,370; 65-95) — 
“Betrayed” (M-G) (2d wk). Sharp 
drop to oke $13,000 after $20,000 
last week. Stays. 

Playhouse (Lopert) (435; 55-$1) 
—‘‘Rear Window” (Par) (5th wk). 
Defying the elements and World 
Series with fancy $8,000 after 
$9,000 last week. Still playing to 
capacity weekends. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (48th wk). 
Nearing year mark with upswing 
to bright $16,000 after dip to $14,- 
000 last week. Holds again. 

Trans-Lux (T-L) (600; 70-$1) — 
“On Waterfront” (Col) (3d wk). 
Robust $13,000 after $15,000 last 
week. Stays. 


PITTSBURGH 


(Continued from page 9) 


—“‘On Waterfront” (Col) (2d wk). 
Packing a lot of staying power at 
great $13,000 or near for Brando 
hit. Holds, of course, Last week, 
$17,500. 

Penn (Loew’s) (3,300; 65-85)—~ 
“Man With Million” (UA). Review- 
ers liked this lean $10,000 or less 





looms, Last week, “Betrayed” 
(M-G), $11,000, 
Squirrel Hill (SW)(900; 65-85)— 


“High and Dry” (U) (3d wk). Slid- 
ing to oke $1,500 on the windup. 
Last week, $2,500. 

Stanley (SW) (3,800; 65-$1)—+ 
“Rear Window” (Par) (3d wk). Got 
a last-minute reprieve after every- 
thing had been set for “Duel in 
| Jungle” (WB) to open. Doesn’t look 
\like much more than fair $8,000. 
| Last week, $12,000. 

Warner (SW) (1,365; $1.25-$2.65) 
—‘‘Cinerama” (Indie) (44th wk), Up 
ia bit on some good- coverage for 
| stunt flier Paul Mantz. in for a day 
|'to drumbeat. Fine $13,000. Last 
‘week, $12,000. ‘ 
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THE CAINE MUTINY 


rank among the industry’s 
all time tops in holdovers — 
= Talot [eam olo> Cio) i i fot - wre | alot -t- 





CAPITOL, New York— 14 Weeks *& RANDOLPH, Philadelphia—9Weeks * ASTOR, Boston — 12 Weeks 
ST. FRANCIS, San Francisco—8 Weeks * STATE-LAKE, Chicago—12Weeks * UNITED ARTISTS, Portland, Ore.— 6 Weeks 
MADISON, Detroit—11 Weeks * BEACH, Atlantic City—7 Weeks * KEITH, Washington, D.C. — 13 Weeks (still playing) 
PARAMOUNT, Seattle—8 Weeks * HIPPODROME, Baltimore—10Weeks * BIJOU, Springfield, Mass. —5 Weeks 
HILLSTREET, Los Angeles—9 Weeks * PANTAGES, Los Angeles—9Weeks * DENVER, Denver—4Weeks * PALACE, Dallas —2 Weeks 
STRAND, Providence—5 Weeks * BEVERLY, Bridgeport—4 Weeks * HIWAY, Bridgeport—4 Weeks * ORPHEUM, New Orleans —5 Weeks 
ALLEN, Cleveland—6 Weeks * MIAMI,Miami—2Weeks * MIRACLE, Miami—2 Weeks * CARIB, Miami —2 Weeks 
TOWNE, Milwaukee—5 Weeks * MAJESTIC, Houston—3 Weeks * MALCO,Memphis—3Weeks * J.P.HARRIS, Pittsburgh —5 Weeks 
WORTH, Fort Worth 2 Weeks * SUNSHINE, Albuquerque—2Weeks * ESQUIRE, Sacramento—2Weeks * TOWER, Sacramento —2 Weeks 
DEL PASO, Sacramento—2Weeks * ORPHEUM, St. Paul—4 Weeks * ORPHEUM, Minneapolis—4 Weeks * ORPHEUM, Davenport — 2 Weeks 
ORPHEUM, Cedar Rapids—2 Weeks * ORPHEUM, Des Moines—3 Weeks * RIVOLI, Toledo—2Weeks * KEITH, Dayton—3 Weeks 
PALACE, Youngstown —2Weeks * ALBEE, Cincinnati—4 Weeks * T&D,Oakland—3Weeks * KEITH, Grand Rapids —5 Weeks 
MAJESTIC, San Antonio—2Weeks * SHEN, Erie —3 Weeks * LINCOLN, Trenton—2Weeks * STATE, Omaha —5 Weeks 
PHIEL, St. Petersburg —3-1/2Weeks * PALACE Canton—2Weeks * SPRECKLES, San Diego—4Weeks * PARAMOUNT, Phoenix — 2 Weeks 
NORSHOR, Duluth—2Weeks * RIALTO, Louisville—2Weeks * POLI,Worcester—2Weeks »* MIDLAND, Kansas City— 4 Weeks 
LYRIC, Salt Lake City—6G Weeks * KEITH, Lowell—2Weeks * EMBASSY,Reading—2Weeks * STATE, Harrisburg —2 Weeks 
RIALTO, Allentown—2Weeks * ORPHEUM, Champaign—5 Weeks * PLAZA,Stamford—4 Weeks * RIVOLI, Long Beach, Calif.—5 Weeks 
-BYRD, Richmond —2 Weeks * STATE,Richmond—2 Weeks * RIALTO, Tacoma—3Weeks * OHIO, Columbus —2 Weeks 
WARNER, Wilmington —3 Weeks * COMERFORD, Wilkes Barre—2Weeks * E.M.LOEW, Hartford —4-1/2 Weeks 
POLI, New Haven—2Weeks * PALACE, Albany—1-1/2Weeks *« LAFAYETTE, Buffalo—4Weeks * CENTER, Oklahoma City —2-1/2 Weeks 
OLYMPIC, Utica—3Weeks * 5POINTS, Jacksonville—4Weeks * SOUTHERN, York—2-1/2Weeks * PLAZA, Schenectady — 1 Week 
POSTST.,Spokane —3 Weeks * BERKELEY, Berkeley —4Weeks * COMERFORD, Scranton—2Weeks * TOWN, Watertown —3 Weeks 
SENATE, Springfield, Ill.—2-1/2Weeks %* VARSITY, Lincoln—2Weeks * RITZ, Tulsa— 2-1/2 Weeks 
SAENGER, Pensacola—1-1/2Weeks * GARDE, New London — 1-1/2 Weeks 
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Hollywood, Oct. 5. | 


Sam Katzman’s “The Gun That) 
Won the West” at Columbia -. .} 
Warners handed Pat Blake a term | 
contract with “Jump Into Hell” as 
her first assignment Robert 
Strauss signed for a featured role 
in “The Seven Year Itch” at 20th- 
Fox National Legion of De- 
cency handed Metro’s “Rogue Cop” 
a “B” rating because of “excessive 
brutality” and a “suggestive se- 
quence”... Kevin Enright spotted | 
in Columbia’s “Tight Spot” : 
Russell Johnson set as top heavy 
in “Goldon Grotto,’ to be pro- 
duced by Vincent Price and John 
Brahm in Germany next Spring. 

. Robert Horton plays a heavy 
in Silliphant - Barnwell’s ‘Five 
Against the House.” 

Rita Moreno’s player ticket re- 
newed by 20th-Fox . Nat Hoi 


readying “Seven Badmen,” indie 
production, for RKO release .. . 
William Wellman will direct 


“C’est la Guerre,” story of the La- 
fayette Escadrille in World War I, 
for Batjac Preductions . . King | 
Bros. will make their next film, | 
“The Syndicate,” in CinemaScope 
and Eastman-color for RKO release | 

. Frank McFadden, formerly 
with Panoramic, formed. his own 
flackery with Jim Eddy as an as- 
sociate .. . Lindsley Parsons’ next 
feature for Allied Artists release 
will be “Tonight Is Forever,” start- 
ing late this month Warners 
bought screen rights to ‘Prince 
Bart,” best-seller by Jay Richard 
Kennedy .. . ‘Bobby Mayo joined 
Batjac Productions as casting di- 
TOCTOr 45 

Next for Esther Williams at 
Metro will be “Body Beautiful,” 
with Joe Pasternak producing. . 
Peter Votrian plays the moppet in 
Aubrey Schenck’s “Big House, 
U.S. . Alberto Morin cast 
as a French army officer in War- 
ners’ ‘Jump Into Hell.” . .. Charles 
Evans drew a part in Metro’s “In- 
terrupted Melody.” Dewey 
Martin joined Humphrey Bogart 
and Fredric March in William Wy- 
ler’s “The Desperate Hours” at 
Paramount James Siarbuck 
signed as choreographer for “The 


Court Jester,’ starring Danny 
Kaye ... George Dolenz drew a 
featured role in “The Purple 


Mask,” starring Tony Curtis and | 
Colleen Miller ... Walter Wanger | 
signed Joan Bennett to star in| 
“Mother-Sir,” to be filmed parti- | 


ally in Japan... Metro bought 
“The Wilder Shores of Love,” 
authored by Lesley Blanch, as a 


starrer for Elizabeth Taylor. 
Evelyn Keyes signed to star in! 
“The Top of the World,” to be pro- 
duced by Michael Baird and Lewis 
R. Foster under the Landmark 
Productions banner A Dean | 
Cromer drew a role in Columbia’s | 
“Tight Spot.” ... Michael and Fay | 
Kanin scripting “Swordsman of 
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lied Artists William Goetz 
play ‘Captain Clark 
Gable starrer. 

Kurt Kasznar plays the landlord 
in Columbia’s musical version of 
“My Sister Eileen,’ staring Janet 
Leigh and Betty Garrett... Josef 
signed Marsha Hunt as 
femme lead in “No Place to Hide,” 
to be produced in the Philippines 
oie Anne Baxter, currently in 
Paris. will star for U in the Ross 
Hunter production, “Tracy Crom- 
well” . Patricia Medina draws 
top femme role in Sam Katzman’s 
“Duel on the Mississippi’ at Co- 
lumbia ... William Beaudine will 
direct the Bowery Boys in “High 
Society” at Allied Artists . 
John Payne, Faith Domergue and 
Rod Cameron will co-star in Re- 
public’s “Santa Fe Passage,” with 
Sidney Picker producing and Wil- 
liam Witney directing . . Paula 
Raymond draws the feme lead op- 
posite Dennis’ Morgan in ‘The Gun 
That Won the West” at Columbia. 

Vanessa Productions wil shoot 
‘Moll Flanders” as a musical in- 
stead of a dramatic film, as origi- 
nally planned Columbia 
bought screen rights to “My Dear 
Children” in which the late John 
Barrymore starred on the stage 

Marty Melcher’s Arwin Pro- 
ductions bought “Nothing But a 
Woman,” as a possible starrer for 
Doris Day Marian Carr 
snagged a top role in Columbia’s 
“Cell 2455” . .. Ray Anthony Or- 
chestra will do a featured spot in 
“Daddy L6ng Legs” at. the 20th-Fox 
... Lucy Marlow playsthe role of 
Helen in Columbia’s musical ver- 
sion of “My Sister Eileen” , 
Helen Ross starting her 14th vear 


Calico,” 


., aS a Metro fashion designer with a 


new contract . John Carradine 
will play the role of Aaron in Cecil 
B. DeMille’s “The Ten Command- 


ments.”’ 
Buddy Adler and a_ five-man 
unit left for Hong Kong to hunt 


locations for 20th-Fox’s “Soldier | 
of Fortune,” starring Clark Gable | 
Michael Pate draws second | 


male lead in Budd Boetticher’s 


| bullfight film, ‘The Number One,” 


starring Anthony Quinn and Mau-) 
reen O’Hara Harry Lauter 


| drew a part in “The Admiral Hos- 


kins Story” at Republic . . . Dolores | 
Gray makes her screen debut with 
a musical specialty in Metro’s “It’s 
Always Fair Weather” ... Donna 
Percy, typist, signed a term player 
contract with Paramount ... Law-| 
rence Dobkin returned to Warners | 
for a role in “Jump Into Hell” . ... | 
Leo Robin and Jule Styne turned 
in two songs, ‘Atmosphere” -and 
“This Is Bigger Than Both of Us,” 
for Columbia’s ‘My Sister Eileen.” 


Allied Gatcalls 








TOA, in recent months, has echoed 
| the beefs of Allied, particularly at 
the insistence of its smalitown 
members, but the TOA leadership 
| has firmly opposed any additional 
appeals to the Government. It has, 
however, launched a 


espe- 
cially as they apply to the film 
companies. 
Last Year’s Victory 

Last year the prime problem 
faced by both Allied and TOA at 
their annual conventions was Cin- 
emaScope and the various screens, 
lenses, and sound connected with 
| it. Both units strongly fought 20th- 
Fox and the film companies com- 
mitted to similar policies and suc- 
ceeded in winning freedom on 
, choice of equipment. According to 
| Myers, exhibs demonstrated ‘that 
through organized 
affirmative action they could break 


through the monopolistic barriers | 


{+ with which CinemaScope had been 
surrounded. As a result, exhibitors 
today may show CinemaScope with 
lenses, screens, and sound systems 
of their own choosing.” 

The Allied leader maintains that 
all present-day complaints — “ex- 
orbitant film rentals, oppressive 
terms, lack of prints, and delayed 


availabilities stem from one basic | 


evil—the artificial film shortage.” 
Another angle that will be 
punched at the Allied confab is 
the idea that exhibs are entitled 
to a profit, 
meeti g@: will be “‘What’s Wrong 
About Making A Profit.” Alliedites 
have charged that current distrib 
terms have made it impossible for 
theatremen to show a black state- 
ment at the end of the year. 
According to Allied’s convention 
GHQ in Milwaukee, a record at- 
tendance is anticipated this year. 
While major concentration will be 
on the business sessions, provisions 
have been made for the usual so- 
cializing, with several cocktail par- 
ties, luncheons, a nitery visit, and 
a closing banquet being scheduled. 
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Sept. Top Films 
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position. “Caine Mutiny” 
wound up 10th. 

“Susan Slept Here” (RKO), win- 
ner of ninth place for August, cap- 
tured llth spot. “Vanishing Prai- 
rie” (Disney) rounded out the 
Golden Dozen in 12th position. 

‘Falworth’ Tops Runner-Ups 

“Black Shield of Falworth” (U) 
headed the runner-up films; it just 
|now is getting around into some 
key cities, with “Duel in Sun” 
(SRO) (reissue) and “Living It Up” 

(Par) the other two in this cate- 
gory. 

“Sabrina” (Par) shapes as one of 
the standout newcomers, judging 
‘from the smash start 


Siena,” starring Stewart Granger, =——= Continued from page 5 See final week of the month. The pic 


at Metro ... Dennis Weaver and 


gust. Should the full convention 


Richard Cutting joined the “John|. ee be Pg I g. 
Brown’s Raiders” cast at Allied | *PPYrOVve Myers’ bill, attempts will 


copped first in this session, with 
great to standout showings in some 


campaign | 
| ealling for stricter enforcement of | 
William Castle assigned to direct | signed Seton I. Miller to screen- the present antitrust laws, 


resistance and | 


and a slogan of the'! 


(Co}), | 
champ for the month of August, | 


it got the! 


Artists ... Metro signed Cleveland | 
Amory to write a screen treatment | 
of “Jazz Festival,’ based on his 
own idea... Roy Webb will handle | 
musical direction on Hecht-Lancas- 
ter’s indie, ““‘The Kentuckian”... 
Ray Teal and Jennings Miles added 
to the cast of “Justice Comes to 
Tomahawk” at U... Judy Canova’s 
daughter, Tweeny, plays a moppet 
in Republic’s “Lay That Rifle 
Down.” 

Anatole Litvak, currently in Eu- 
rope, was signed for two more 
years as producer-director by 20th- 
Fox ... Leonard Penn drew a role | 
in “Jump Into Hell” at Warners 

. Arlene Dahl, recently in “A 
Woman’s World” at 20th-Fox, 
signed for another picture, to be 
selected later . . » Jo Gilbert, Herb 
Vigran and Patty Brill joined the 
cast of Stanley Kramer's “Not As 
A Stranger.” ... Leith Stevens do- 
ing the score for Hal E. Chester’s 
indie, ‘““Crashout.” . . . Jimmy‘ Dor- 
sey’s daughter, Julie. making her 
screen bow in Pine-Thomas’ “Lucy | 
Gallant” Genevieve Aumont 
checked in at 20th-Fox for a role 
in “The Racers.” 

Irene Montwill switched from 
teevee to films for a role in “Jump 
Into Hell” at Warners ... Aaron 
Rosenberg will produce “Apache 
Agent,” based on a book by Wood- 
worth Clum, at U Paul Fix 
and Louis van Rooten joined the} 
cast of Warners’ “Sea Chase” on 
location in Hawaii Benedict 
Bogtaus bought screen to ‘“Wash-! 
able Pink,” authored by Dorothy 
Curnow Handley Roberta 
Haynes signed for femme lead in 
“Garden of Semiramis,” an Italian 
production ... Ralph Meeker re- 
turning to the screen as co-star 
with Broderick Crawford in Bel- 
Air's “Big House, U. S. A.” ... 
Leo Gorcey and Huntz Hall will 
co-star in “High Society” for Al-, 


then be made to have a friendly | eight key cities. It hung up a new 

legislator introduce it in Congress.| house record in N. Y¥, opening 
In commenting on his proposed Week. 

bill, Myers said: “Reconciling price | “Brigadoon” (M-G) also looms as 

regulation of so varied a product /a stout, if not sensational, grosser, 

as-films with constitutional require- | Judging from what it has done so 

ments posed the most. difficult | far. It is now in its third session 


problem I have ever tackled. How- 
ever, I believe this has certainly 


been solved so far as the inte- 
grated producer-distributors are 
concerned and probably as_ the 
others.” 


Driven to Contemplation 

Myers charged that the film com- 
panies “by their confiscatory pric- 
ing policies have driven exhibitors 
to the contemplation of this dras- 
tic step.” He said Allied’s appeals 
“for a modification of those poli- 
cies have for the most part fallen 
on deaf ears and the trade papers’ 
admonitions that the distributors 
take action to avert the impending 
crisis have been ignored.” 

Allied members, it’s noted, will 
be given ample time to. study 
Myers’ proposed legislation. Copies 
will be distributed at the opening 
session, and it will be up to the 
membership “to discuss the meas- 
ure and decide whether to make an 
all-out effort to secure its passage 
by Congress.” 

Arthur for U. S. Rule 

Support for Government regula- 
tion has come from Harry C. 


Arthur, prexy of the Southern Cal-| 


ifornia Theatre Owners Assn., who 
indicated that Federal control 
“would be a lesser evil and far 
more satisfactory than the piratical 
control as now practiced by the 
distributors.” However, Theatre 
Owners of America, a _ national 


at the N. Y. Music Hall. ‘‘Sudden- 
ly” (UA), fine in Cleveland and 
Indianapolis, also shapes as a po- 
tentially strong boxoffice winner. 

“Black Shield of Falworth,” a 
‘runner-up this month, looms as a 
nice moneymaker on future dates. 
“Waterfront” likely will be heard 
fi'om additionally in coming weeks, 


| judging from smash results final | 


weeks of September. 
(M-G), which finished sixth one 
week last month, also looks a 
sturdy entry at the wickets. Same 
applies to “Duel In Sun,” a run- 
ner-up in September. ° 


“Betrayed” 


“Apache” (UA), high on the lists | 


for two months, managed to place 
among the Top 12 one week. It 
has finished most of its biggest 
| first-run engagements. 
Alibi” TU) came through with sev- 
eral. fine playdates during the 
month, but is not out on release to 
any extent so far. 

“Sitting Bull’ (UA) did well on 
its initial big date in Denver. 
“Karamoja” (Hall) continued to 


score on some additional playdates, | 


being big in Indianapolis and huge 

|}in Portland, “Francis Joins Wacs” 
(U) did fine to sock on some addi- 
tional bookings. 


“Duel in Jungle” (WB), rather 


| disappointing in many spots, man- | 


|aged to finish runner-up several 
weeks in September. “Mr. Hulot’s 
Holiday” (GBD) chipped in with 
some big te sock sessions, and is 


“Naked | 


Inside Stuff—Pictures 


Box Office Television is again offering theatres a series of closed- 
| circuit football games, featuring Notre Dame, as a Saturday after- 
noon attraction. First game on the slate is the Oct. 16 clash between 
ND and Michigan State. BOTV is currently working on corralling 
| theatres for the games, but hasn’t revealed how many have agreed 
| to carry the telecast. Gridcasts were offered for the first time last 
| year by BOTV, but they failed to develop into a sock boxoffice at- 
} traction, many exhibs feeling that no matter how good the fame-you 
| couldn’t compete with a contest of equal calibre on home tv. The 
| series of five games last year attracted a lineup of from eight to 15 
| theatres, with the total gross for the season only $65,000. 


With Rene Clair’s “A Nous La Liberte” opening tomorrow (6) at 
| Art Theatre, N.Y., the classic’s famed “singing flower” scene will be 
a part of the film, thanks to the cooperation of the Museum’ of Mod- 
;ern Art. Joseph Burstyn office, which distributes, got from Clair 
an edited version of the 1932 picture, with the garden scene and the 
one with the singing flowers cut out. When Clair fans objected, he 
| explained that he had taken them out because he didn’t think today’s 
| audienees would appreciate them. Urged to reinstate the footage, 
Clair explained that the negative had been destroyed. That’s where 
the Museum came in. 


Sir Laurence Olivier’s upcoming production of “Richard III” in 
VistaVision likely will figure largely in future arguments concerning 
the U. S. acceptability of British films. For the pic, according to Lon- 
don Films, N. Y., will have some of the most important names in 
, England as cast members. Olivier will play the title role (he'll also 
+ direct) and others set for key spots include Sir John Gielgud, Sif 
| Ralph Richardson, Sir Cedric Hardwicke, Claire Bloom, Pamela Brown 
and Helen Haye. Olivier is now negotiating with John Mills fos 
another sole. Will shoot exteriors in Spain and interiors-at the Shep- 
| perton Studios in England. 


Chicago film exhibs are wincing over terms for two reissue pix 
soon to swing into first subsequent runs from the Loop. Nabe theatres 
| are being asked 35°% for “A” week of “Duel In the Sun” and 40° 
ifor “Gone With the Wind.” Exhibs consider this out of line for any- 
thing but important new pix. Incidentally Warners in Chicago is claim- 
ing record for greatest number of theatres te day-and-date an “A” 
week pic in the city limits. “Dragnet” currently is being shown at 45 
outlying theatres, and exchange is anticipating a $500,000 gross for 
the full week. 





Independent Theatre Owners of Ohio, which has been trying to 
knock out Ohio’s 41-year-old censorship law, recently sent letters to 
every candidate for the state Legislature, asking in effect, “Where 
do you stand on film censorship?” Only 23 legislature candidates 
have answered. But letter has attracted attention and elicited an 
editorial in the Bryan Times of Sept. 22, which called film scissoring 
a “characteristic of totalitarian countries” and urged that “The state 
should shed this contradiction to the thing for which this country is 
supposed to stand against—any restriction on freedom of expression.” 


A cycle of films representing Hollywood’s view of itself via com- 
| edy, satire and serious drama will be offered by the Museum of Mod- 
ern Art as the first of a series marking the Museum’s 25th anniversary. 
Showings will run for nine weeks under the title “Through the Look- 
ing Glass.” A wide range of Hollywood “images” of itself will be 
presented, including satires on pix made as early as 1912. Programs 
were put together by Curator Richard Griffith and from “A Vitagraph 
Romance” of 1912 to “Calloway Went Thataway” of 1951. 





Sam Nathanson, who recently exited as Hal R. Makelim’s sales 
manager, is readying a similar exhib guarantee playdate plan as pro- 
pounded by Makelim. Nathanson has formed Gibraltar’ Motion Pic- 
tures Inc., with offices in Hollywood, and is currently preparing a 
brochure to outline to exhibs what he terms ‘“producer-exhibitor con- 
tract commitments to establish another source of products.” He's 
acquired as his first release ‘““A Love Story,’ an Eric Pommer Ger- 
man-language film starring Hildegarde Neff. 


Upbeat note among operators of the arties was detected by George 
Roth, Atlantic Pictures topper, on his recent midwéstern~ swing. 
|“They’ve had a good summer and there appears to be more of a 
demand for good foreign films,” Roth said. “I know of quite a few 
| exhibitors who are converting their regular houses to an ‘art’ policy, 
| playing primarily British, but also Italian and French films. Some 
|theatres that didn’t do too well before have perked-up with the 
switch.” 


Members of the sub-committee of the Senate Judiciary Committee, 
which is investigating juvenile delinquency, are looking in on the 
film_industry. On the basis of queries put to a couple of execs in 
N. Y. last week, the Senate group wants to size up the effectiveness 
of self control, meaning Hollywood’s Production Code,” and how couns 
terparts of it might work in the comic-strip and other fields. Sub- 
committee shifted its probe to the Coast and likely will call en some 
production officials. . 


Joseph Kaufman, who recently completed “Long John Silver” ia 
Australia, has taken a two-year option on the Pagewood studios in 
Sydney, with the idea of making more pictures Down Under. He 
stopped briefly in N. Y., on his way to London for final dubbing of 
“Silver.” Producer said his program calls for four CinemaScope 
productions within the next two years as well as several television 
| series, all to be filmed in or near Sydney. 


Cinemascopie effects with individual slides were demonstrated for 
first-time last week by Academy Films in Chicago, which staged a 
three-screen slide presentation for the annual sales powwow of the 
Outboard Boating Club. Three synchronized slide projectors were used 
with matching-up slides in each. Scenes shown were those of recent 
| Chicago Boat Show. 


Julian Roffman’s first film for Communications of Canada, new 
Toronto p.r. firm, will be “The Two-Way Street,” sponsored by United 
Nations public information department, where Ralph Foster, a partner 
in the firm,. worked a few years ago. It will be a world-distributed 
theatre film on “the role of a fully-developed member nation of the 
UN.” Roffman, who recently joined C. of C. as film production chief, 
previously directed “Thomas Alva Edison” for Jules Levey. 


Metro has a hefty stake in Joseph L. Mankiewicz’s independent pro- 
duction of “The Barefoot Contessa,” United Artists release, via the 
appearance of Ava Gardner in the top femme role. Miss Gardner 
worked in the film on a loanout from M-G and the latter studio is 
to collect a flat $200,000 plus 10% of the domestic profits as they’re 
later determined. 

bettie 

Exhibitors with small seaters are renting large-capacity auditoriums 
‘for the presentation of closed-circuit telecasts. This was done for the 
‘first time for the recent Rocky Marciano-Ezzard Charles fight in 
Tulsa, Oklahoma City and Oakland. Portable large-screen equipment 


group rivaling Allied, is on record now in its seventh week on a N, Y.| was installed in these spots and reports indicate that the reception 
}and picture quality was good. 


as opposed “to calling in the cops.” 


) first-run, 
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Fice Over Africa 
Technicolor camera. However, the 
fact is that the producers did not 
set out to make a travelog and 
realistic settings do not compen- 
sate for a trite yarn. 

Miss O’Hara appears out of place 
as a femme du monde disguised as 
a secret agent. Macdonald Carey, 
with a creweut and some extra 
poundage, is equally uncomfort- 
able as an agent disguised as a 
smuggler. As it turns out, he’s 
actuaily Miss O’Hara’s boss. They 
don’t find out about the connection 
until the end when, working sep- 
arately, they succeed in uncovering 
the ring. Binnie Barnes is seen In 
stereotyped role of the tough-but- 
heart-of-go!d keeper of the local 
gambling dive and saloon. The vil- 
Jains are types familiar to this kind 
of product. Holl. 





Sansho Dayu 
(JAPANESE) 
Venice, Sept. 7. 

Daiei produetion and release. Directed 
by Kenji Mizoguchi. Screenplay. Fuji Ya- 
hire, Yoshikata Yoda; camera, L 
Miyagawa: editor, Kisaku Itoh: music, 
Fumio Hayasaka. At Venice Film Festival. 
Running time, 120 MINS. 


Kazuo | 


eviews 








Continued from page 6 jam 


‘are the pic’s dominant themes, and 
| they’re milked to the last tear. 
Story is about the incurably sick 
daughter of a wealthy man who 
falls in love with her young doctor. 
| Latter is engaged to a nurse but 
| marries the invalid out of pity. 
Inevitably, while he’s working on 
a serum that cures her, he also 
falls in love. After a couple of 
crises and a series of broken 
hearts, there’s a happy finis. ; 
Such is the talent and personali- 
ty of Miss Schell that even the trite 
theme, and the even triter dialog, 
| can’t subdue her appeal. Her act- 
| ing has a simple charm and should 
have rated her Hollywood attention 
long ago. Opposite her, Dieter 
Borsche as the doctor is stiff and 
wooden and overly serious. Heide- 


marie Hatheyer as the disappointed. 


nurse turns in a creditable per- 
formance. Carl Wery is hard to 
take as the worried father. Otto 
Gebuhr comes up with a fine 
caricature in the role of a profes- 
sor. 

Thea Von Harbou’s scripts per- 
mits none of the characters to 
come to life and concocts the kind 
of situations that were the screen 
vogue in the thirties. “Angelika” 
|is certain to find favor with house 


ferret Kinuyo Tanaka 3 
ZUMUME .nccccecccccce — asres catering to German - language 
ANJU ..cccerecccscsccecess yoko Kazaw + groups. Others may find it some- 
SANSNO ....sccececesececes @ Shid - R 
rag sche dos Mewes Sees Mer 5 Ichiro Sugai thing of a bore. Hift. 

This is another Japanese film | 
that has the elegance, storytelling | Raspoutine 

it fine for} (FRENCH—COLOR) 


and acting to make 
special spotting. Preduction needs 
cutting, but a telling tale be gotten 
from this. 

This utilizes 11th Century Japan. 
It tells the story of a noble mother 
and her two children who are 
separated by river pirates. The 
laiter sells the children to a tyrant, 
and the mother to a brothel. Film! 
builds up a fine, well-ordered story 
as the children grow up but never 
forget their mother who tries des- | 
perately to escape to them. Leg- 
endry, adventure and poetry fuse 
to make this engrossing, if overlong 
film material. 

Director Kenji Mizoguchi has 
given this a lacquered, fetching 
mounting. The big cast is all ad- 
mirable in depicting the mary 
characters of this tale of mother 
love. Kinuyo Tanaka is superb as 
the strong but self-effacing mother. 
Her two children are well played 
by Yoshiaki Hanayagi as the son 
and Kyoko Kagawa as the daugh- 
ter. 

Lensing has-the beauty and 
plasticity of most Japanese prod- 
uct. Editing is fine. Mosk. 


Paris, Sept. 21. 
release of Radius Film 
Stars Pierre Brasseur; fea- 
Miranda, Renee Faure, Jacques 


Warner Bros. 
production. 
tures Isa 
Berthier, Micheline Francey. Milly Vitale, 
Claude Laydu. Directed by Georges Com- 
bret. Screenplay, Claude Boissol, Com- 
bret; camera (Eastmancolor), Pierre Petit; 


editor, Germaine Fouquet. At the Lutetia, | 


Paris. Running time, 105 MINS. 
Raspoutine Pierre Brasseur 


SEY 1s LN Gade wsiens waeeebes Isa Miranda 
i a cbdis s+ Saqanea’s Renee Faure 
AttemGamt ..ccccscecs Micheline Francey 
EPR re .. Milly Vitale 
ae Jacques Berthier 


Warner Bros. has a color bauble 
which has some draw for general 
runs here on Pierre’ Brasseur 
name and locale of the life and 
times of the mad monk Rasputin. 
For the U.S., this is too stilted in 
direction and too flagrantly simple 
and jumpy in content to be of 
much interest except for some arty 
spots. 

Concerning the life of Rasputin, 
it unfolds his rise to power in Rus- 
sia via. his hold on the Czar and 
Czarina because of his healing 
power over their ailing young son. 
Film is told in a literary manner 
and works in a series of orgies in 


depicting the earthy side of Ras- | 


‘putin as well as some asides into 


Angelika 


Joseph Brenner Associates release of a 
Friedrich A. Mainz preduction. Stars 
Maria Schell: features Dieter Borsche, 
Heidemarie Hatheyer, Carl Wery, Oito 
Gebuhr, Franz Schafheitlin, Gerd Bru- 
dern, Lina Carstens, Claire’ Reigbert, 
Adrian Hoven, Marianne Koch, Gustav 
Waldau. Screenplay, Thea Von Harbou: 
camera, Franz Weihmayr;: music, Mark 
Lothar. At the 68th St. Playhouse. N-Y., 
Sept. 26, °54. Running time, 101 MINS. 


Angelika Maria Schell 


| 3s Re .. Dieter Barsche 
i RP ere Heidemarie Hatheyer 
MENGE. sk ok cwe tues cused Gare Carl Wery 
iy, BRR a Otto Gebuhr 
Pref. Godenbergh ... Franz Schafheitlin | 


Gerd Brucern 
Lina Carstens 
Claire Reicbert 
Adrian Hoven 


Corvus 
Frau V. Bergmann 
Housekeeper 
_, 


Anna . vies 00 BRAS . Marianne Koch 
Priest ... . Gustav Waldau 
(In German; English Titles) 


A run-of-the-mill, morbidiy sen- 
timental yarn, “Angelika” has the 
one asset of Maria Schell, the 
popular Swiss actress who here 
proves again why she’s a Conti- 
nental favorite. Even within the 
strictly limited framework of this 
slow and unconvincing German 
film, Miss Schell stands out with the 
kind of warm, gentle performance 
that makes “Angelika” a possibili- 
ty for the arties. 

Film on the whole is one of the 
slow-moving variety that probably 
wasn’t meant for export when it 
was made. A Teutonic version of | 
a radio soap-opera, it’s inundated | 
with tear-jerker scenes in a plot 
that'll seem old-fashioned to 
audiences. Pity and self-sacrifice 
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USS. | 


his spiritual life as it relates his 
rise and demise at the hands of the 
army. 

Pierre Brasseur puts more ham 
than meat into his role, with his 
beard and presence enveloping the 
film into any potent it may have. 


Otherwise, director George Com- | 


bret has encumbered this with a 


| literary progression, the series of | 
absurd tableaus showing the monk | 


turned from a debauchee into a 
charlatan, a religious fanatic and 


finally into a man seriously trying | 


to bring peace tu Russia during the 
first World War. 
Others in the cast have spotty 


roles. Color has a tendency to be | 


uneven with Brasseur’s face run- 
ning from red to blue in ensuing 
scenes. A flock of nydie scenes 
are worked into the film with some 
of the Czarist orgies and Rasputin’s 
visit to a ladies’ bath. Mosk. 


La Pensionnaire 
(The Bearder) 
(FRANCO-ITALIAN; COLOR) 

Paris, Sept. 21. 


Jeannic 
duction. Stars Martine Carol, Raf Vallone. 
Directed by Alberto Lattuada. Screen- 
play, Lattuada, Charles Spaak; dialog, 
Spaak: camera (Ferraniacolor), 
Craveri; editor, Mario Sarandei. At Pul- 
zac, Paris. Running time, 100 MINS. 
Anhie-Marie . Martine Carol 
Silvio Raf Vallone 
Catherine Clelia Matania 
Millionaire Carlo Romano 
Luigi Mario Carotennto 
Businessman . Enrico Glori 





“The Boarder” in this pie is a 
streetwalker who takes her daugh- 


ter to a summer resort for a much | 


needed vacation. Here a_ typical 
| cross-sectioning of the seasiders is 
neatly chronicled phis a_ slight 
moral fable. Not of the distinction 
of “Mr. Hulot’s Holiday,” 


with the names of Martine 
and Raf Vallone for local audi- 
ences. For the U.S., this lacks the 
‘stature for many arties, but its 
color and charm could help it into 
some dualers. 

At the seashore, the joy girl, 
Miss Carol, ends up at a ritzy hotel 
for it is the only place with an 
available room. She is accepted by 
the others, but a snoopy police 
. chief uncovers her profession. He 


P | 
release of Gamma Films pro- 


Mario | 


this re- | 
mains a simple but pleasant pic | 
Carol | 


Guitry’s ‘Versailles 


Montreal, Sept. 28. 

“Si Versailes M’Etait Conte” 
(If Versailles Were Told to 
Me) (reviewed in VARIETY 
March 17, ’54) had its North 
American preem last Thurs. 
(23) at the St. Denis Theatre 
here in Montreal to a gala 
French-Canadian audience. 

The film, directed and writ- 
ten by Sacha Guitry, who also 
does lion’s share of acting as 
the elder Louis XIV is a two- 
hour and 45-minute version of 
French history covering al- 
most 300 years during the 
reigns of Louis XII, XIV, XV, 
and XVI. 

Lavishly produced in East- 
mancolor in and around the 
buildings and gardens of Ver- 
sailles, film is partiy govern- 
ment sponsored. Small per- 
centage of the gross in France 
and Quebec will go to the cur- 
rent restoration of Versailles. 

Because of strong national- 
istic strain throughout, film 
drew socko reception from 
Montrealers. Handled in Can- 
ada, by France Film, “Ver- 
sailles’” moved from the St. De- 
nis Theatre to the Cinema de 
Paris Sat. (25) and should be 
good for at least two months. 
Film already has been shown in 
South America with Spanish 
titles and English titles are 
now being readied for general 
distribution. Newt. 








promises to keep it quiet if she 
keeps in line. A host of familiar 
characters are then brought in— 
an eccentric millionaire, an oppor- 
tunist businessman and his social 
climbing wife, the neurotic young 
girl and other types. When Miss 
Carol is found out she suddenly 
| is the center of social castigations. 
It is the sudden action of the 
| strange millionaire which saves 
mer from slipping back. 

Director Alberto Lattuada has 
| placed nice rhythm plus visual 
| pace and ease into this pic. Miss 
| Carol is fetching as the street- 
walker on vacation while Vallone 
is properly’ gallant and tender as 
the mayor. Remainder of the cast 
are fine as is the color and editing. 

Mosk. 








Chateaux En Espagne 
(Castles In Spain) 
(FRANCO-SPANISH; COLOR) 

: Paris, Sept. 21. 
Victory Films release of Filmal-Mars- 
Guion production. Stars Danielle Dar- 
rieux. Written and directed by Rene 
Ww heeler. Camera (Eastmancolor), Philipe 
Agostini: editor, Henri Taverna. At Fran- 

cais, Paris. Running time, 95 MINS. 
Genevieve ...... Danielle Darrieux 





| Mario Rae Oe ae Pepin Martin Valezquez 
RS Pe Pa Sylvia Morgan 
Manuel eRe Ge 0.0 2 arkaete S Maurice Ronet 
WOE Wiest dedicates Suzanne Dehelly 
Coproduction is a _ novelletish 


story of a standard French secre- 
tary who becomes involved with a 


bullfighter in Spain. Although 
|familiar complications are soft- 
pedaled. the characters remain 


vague. The few good bullfight se- 
quences are not enough to make 
this of interest for the U.S. market. 
It has.the Danielle Darrieux name 
for local slots, and ‘this may have 
some value for U.S. dualers. Color 
and theme are exploitable factors. 
| The French secretary is caught 
in Spain when her employer dies 
on a plane enroute to Madrid. She 
takes it on herself to tell the 
| brother, a bullfighter. Love grows 
between them despite the language 
barrier, but this is complicated by 
a jealous cousin living off the bull- 
| fighter and a proud young female, 
also in love with the matador. 
Crisis comes when bullfighter is 
goaded into fighting the big bulls 
by the proud girl. Fighter is hurt 
and the secretary, realizing she 
| doesn’t belong in this milieu, goes 
|; home. 

Director-writer Rene Wheeler 
has wisely kept this a Gallic eye 
view of Spain and held the story 
| reserved by working in national 
| fetes. color and bullfights to sup- 
port the familiar and rather drag- 
{ing story content. Miss Darrieux 
| just walks through her role. Pepin 
| Vasquez is much better in the bull- 
ring than in the thespian arena. 
| Adequate support is given the 
principals. Color lensing is richly 
| toned, with editing good. Mosk. 





| More Ticket Workshops 
Finding exhibitors receptive to 

its “Ticket-Selling Workshop” fo- 

rum plan, Metro has set dates for 

sessions in Pittsburgh and India- 

| napolis. 

According to Mike Simons, 


will conduct the panel confabs, ar- 


| one-day meeting in 
| Oct. 28, and another 





di- | 
rector of customer relations, who | 
| a century, 
| 


rangements are underway for a} 
Pittsburgh, | 
in Indianap-| Rothenstein under a sublease from 


_ Clips From 





Film Row 





44444446464 
NEW YORK Virginia sales rep for Alexander 
Fil Co., romoted t stric 
William “Bill” Howard, Altec! pam peeiotery te district 


field engineer who’s been assigned 
to firm’s local headquarters for the 
last several months, transferred to 
the L. I. and Brooklyn area. 

Martin Shapiro, son of Robert 
Shapiro, managing director of N.Y. 
Paramount Theatre, recovering 
from operation at his N. Y. home. 
He had just gone to Syracuse for 
his second year at Syracuse U 
when suffered attack acute appen- 
dicitis and was rushed to a N. Y. 
hospital. 

L. D. Netter Jr., Altec general 
sales manager, back at the home- 
office after huddles with Comer- 
ford circuit execs in Scranton, Pa. 


manager of West Virginia. 


Zeb Epstin, Cinerama’s south- 
western manager, left town after 
pinchhitting as manager of the 
Warner, where “‘Cinerama” is now 
in its 10th month, during vacation 
of Robert Suits. 


ALBANY 


Jack Sussman is new Columbia 
salesman here, replacing Harvey 
Appell. Latter went to the Boston 
exchange, after three years here. 

The Hollywood in Frankfurt, 
closed since June, will be reopened 
this month by Clarence Dopp. He 
also conducts the Star in North- 





CHICAGO 


Sam Gorelick upped from RKO) 
Chi exchange manager to division 
manager, filling spot left open by 
Herb Greenblatt, who was pro-| 
moted to company’s national sales 
manager last month. Ray Nolan 
moved from St. Louis, where he 
was exchange manager for RKO, 
to Chicago for like job. Nolan once 
had been an RKO salesman here. 

Van Nomikos, theatre circuit 
owner, elected prexy of new Greek 
Church being constructed here. 

Chi court dockets lightest in 
years. with over 25 cases settled 
out of court last year. ; 

Max Roth, distributing Selznick’s 
reissue of “Duel In the Sun” here, 
bought saturation tv spots for pic 
on WBKB plugging it for the 
Roosevelt and six suburban houses. 


PHILADELPHIA 


Montgomery Theatre, former up- 
town nabe, leased to Joseph D. 
Walsh, Inc., as a used-car show- 
room. 

Grace Kelly named one of 10 
“Distinguished Daughters of Penn- 
sylvania” in connection with Com- 
monwealth’s “Pennsylvania Week” 


ville andethe Poland in Poland. 

Val Ritchey reopened the Scotia 
in Scotia, dark since June, 

Jules Perlmutter leased the 
Grand and Strand in Water- 
vliet to Peter Holcomb. Perlmut- 
ter, who continues to buy and book 
them, operates other indoor houses 
in Warrensburg, Chestertown and 
Lake George. 


MINNEAPOLIS 


Bennie Berger, North Central 
Allied prexy, named for third suc- 
cessive year by Henry Ford as Min- 
nesota chairman for the Crusade 
for Freedom; will fly to Europe 
Oct. 20 with 70 other state chair- 
men and Crusade officials for a 
nine-day tour which includes visits 
to Radio Free Europe installations. 

In its first subsequent-run en- 
gagement, “Genevieve,” which ran 
only a week downtown, established 
new nabe record by being heid 
over for five weeks at the indie 
Westgate. 

Charlie Wiener, formerly wiih 
United Artists and Selznick here, 
named territory’s sales rep for 
Walt Disney’s BuenaVista pictures. 


United Artists’ exploiteer How- 





celebration started Oct. 4. 

“Sitting Bull,” United Artists 
first C’Scope film, preemed at the 
Mastbaum Sept. 29 

William Manning, general man- 
ager of the Sley Theatres (Viking 
and Locust), resigned. 

Jack Goldman, vet Stanley 
Warner manager, left post at 
Center Theatre to go into photo- 
graphic biz. 


BOSTON 


Fred Bragden, for the last 10 
years on Columbia’s sales staff, re- 
signed to enter another biz. Harvey 
Appell, formerly of Columbia’s A!- 
bany staff, will replace. 

Film Row’s first annual golf tour- 
nament slated for Oct. 19 at Wood- 
land Golf Club. It’s co-chairmanned 


ard Pear] in from N. Y. to work on 
| “Sitting Bull” which opens at the 
| State here and St. Paul Paramount 
| day-date. 

Bob Hoff, Omaha Variety club 
chief barker and international rep, 
, guest of honor at a Northwest Vari- 
‘ety club dinner meeting. 

Frankfort Distilleries national 
convention had big screen theatre 
tv outlet at Gopher here. 

Suburban Mound, Minn., with 
population of 2,700, has let it be 
known through its Chamber of 
Commerce that it would like some- 
body to build a film theatre. Town 
is now without one. 


LOS ANGELES 


Sam Nathanson acquired “A 
Love Story,” a feature filmed in 





by Jim Maloney and Larry Her- 
man. 

Columbia exploiteer John Markle | 
and Albert Foley, manager of the | 
Strand, Manchester, N. H., injured 
in an auto accident there. 

Jack Champlain, vet exhib from 
Randolph Vermont, made his first | 
visit to Hub’s film row in eight 
years last week. 

With filmstar Jan Sterling, Cin- 
erama pilot Paul Mantz and tub- 
thumper Terry Turner in town 
within five days, Hub crix were on! 
the jump nabbing interviews. 


OMAHA 








C. L. Shearon changed name of | 
his Fullerton, Neb., theatre from | 
the Royal to the Nance. | 


Paul Tramp, owner of the Gra- 
nada at Oxford, Neb: recovering 


from auto accident in Grand 
Island. o- . 
The 76 West Dodge Drive-in here 


celebrated its seventh anni. 


PITTSBURGH 


John Brown, former manager of 
the concession stand at the Camp 
Horne Drive-In, held for Grand 
Jury after Allegheny County detec- 
tives testified that Brown reported 
the robbery of $1,400 several weeks 
ago, and then admitted he took it 
himself. 

Joel Golden, a salesman, dropped 
in new setup at Allied Artists ex- | 
change, which has been acquired | 
from Ben Williams, of Boston, who | 
held the franchise until just re-| 
cently. 

Steve Rodnok, Jr., who runs) 
Oaks Theatre in Oakmont for his 
father, elected veepee of Oakmont 
Lions Club. 

For first time in more than half 
Uptown Fifth Avenue is 
without a film house following the 
closing of the Avenue. It had been 
operated for some time by Abe 


| 
| 


olis, Nov. 16, latter in conjunction | its former proprietor, Paul Bron- 


with the Allied Theatre Owners of 
Indiana convention, 


‘ 


der. 


William Goodnight, former West? 


| signed with the Hal R: Makelim 


| Germany, for U. S. release through 
his newly formed company, Gibrale 
tar Motion Picture Distributors. 

Frederick Brisson closed a deal 
for release of “Never Wave at a 
WAC” in Spain, through Nueva 
Films of Madrid. 

Artists Distributors acquired 
“Not Wanted” and “Young Lovers,” 
two Filmakers’ production, for 
release to television. 

Herb Kaufman, former Chicage 
branch manager for Republic, 
+. 


and will handle all sales in 


| midwest territory. 


TOLEDO, O. 


The Mainview Corp. of Chicage 
| will operate a new $250,000 drive- 
{in in Columbus, now under con- 


struction. Will be opened around 
i Jan. 1. 
| For second time this summer, 


the Belvedere Drive-In on Route 
44, near Painesville, O., had its 
screen blown down by high winds. 














|New York Theatres. 
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TV'S ‘BLUES IN THE NIGHT’ 


D. P. Brother's ‘Oh, Brother! TAKIN' STOL CTOCK FOR 
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some $18,000 just to bring in three one-minute color commercials 
That approximates the cost of some half-hour tv 


{live and film). 
shows. 
While it’s 


mercials on the ‘‘Lady” 


Sunbeam, 


this Sunday (10), found 


generally recognized in the trade that the Olds com- 
spec were perhaps the most successful 
and imaginative to date in the tint transformation, particularly 
the film clips of the “Olds On Parade,” 
that the agencies and clients involved in the 
growing increasingly apprehensive over the costs entailed. 

which has its second Liebman color spec coming up 
itself saddled with a cost sheet 
exceeding the Olds rap for its plugs on “Satins and Spurs.” 
beam is currently involved in a to-do with NBC over whittling 
down the camera-studio-rehearsal “hidden costs.” 


nonetheless it’s no secret 
“rainbow shows” are 


even 
Sun- 








CBS Radio’s ‘Dollars & Census 





‘Tune In Tomorrow’ Pitch Trains Guns on 1960 
With Some Zingy Statistics 





for network radio on a longrange | 
stage. Last week, at an animated 
color film demonstration in New 
York, the web brought forth its 
“Tune In Tomorrow,” the third 
such celluloider sponsored by 
CBS for looksee by agencies, ad- 
vertisers and business groups. As 
per the title, the pitch was “fit 
to print” for current consumption 
only because it aimed its guns at 
circa 1960 in an effort to impress 
the industry that CBS, at least, is 
in network radio to stay. , 

Save -for the orthodox partisan | 
windup, the entire approach, sup- 
ported by a slick pocketbook, was | 
the future of America in terms of 
statistical growth. For instance: 


“By 1960, America can present 
a market that even now is hard to 
imagine. A 20°. higher standard 
of living, spread across 16,000,000 
more people. Nine million more 
people at work. Gross _ national 
product at $440,000,000,000 a year. 
Consumer buying power $70,000,- 
000,000 greater than it is today. 

“Better food and meat, 15% 
more of it. And more of it pre- 
packed. Miracle medicines to keep 
people feeling their best. New 
cosmetics to keep them looking 
their best. 

“Spare time will be still greater 
in 1960. Shorter work weeks in 
industry, in the home, on the farm. 


(Continued on page 28) 


Chevalier, Welles 
On Bob Hope TV er 


Bob Hope’s Nov. 9 NBC-TV 
show for General Foods, which 
he’ll film in London while he’s in 
the British capital to do a Com- 
mand Performance, will probably 
star both Maurice Chevalier and 
Orson Welles, according to negotia- 
tions already initiated on behalf 
of the Hope and GF. Additional 
name talent is also being lined up, 
with likelihood that the 60-minute 
segment will wind up as one of 
the most costly of all the GF-spon- 
sored hour shows. 

This will be Chevalier’s initial tv 
appearance in the U.S. Previous- 
ly NBC-TV had hopes of acquiring 
him for one of the Max Liebman- 
produced specs, but nothing mate- 
rialized. Welles last year did a live 
version of “King Lear” on the 
CBS-TV “Omnibus.” 


Gottlieb, Garfield To 
Coast on CBS Huddles 


Lester Gottlieb, CBS Radio pro- 
gram veepee, and Sid Garfield, the 
network's director of exploitation, 
leave for the Coast over the week- 
end for a _ two-week business 
wrapup. 

Gottlieb will huddle with Coast 
execs and talent and fall plans 








while Garfield will set some new | 


promotion-exploitation enterprises. ' 


Taal pee , 
CBS is chanting a torch tune | Too Many Radio Stations 








Hide Behind ‘Hernando’s 


The anxieties and apprehensions, 
not to mention the daytime and 


nighttime meetings of the minds 
(with time out for lunch and din- 
ner, maybe) are gaining momen- 
tum around the major networks, 
rather than diminishing, now that 
those whopping new concepts on 
programming have gotten off the 
ground—for better or for worse. 


Those troubled minds at NBC, 
CBS and ABC (the latter for “less 
spectacular” reasons that translate 
themselves into economies) are 
pretty much in evidence, reflecting 
a tenseness that hasn’t existed for 
a long while. It’s readily admitted 
that the past three-four weeks has 
been one of the frantic in tv, if 
not all show biz annals. 


Basically, as far as NBC and CBS 
are concerned, it adds up to the 
fact that somewhere along the line 
over the past three weeks.an apa- 
thetic U. S. television audience 
failed to come through with those 
anticipated handsprings or to shout 
hosannahs over the ambitious un- 
dertakings of the network master- 





Hideaway, Sez Sweeney 


Since tv’s advent, lots of the) 
glamor has shifted from radio. Ke- | 
vin Sweeney, Broadcast Advertis- 
ing’s prexy, is cognizant of this and 
is trying to stimulate the audio 
with his radio-is-show-biz advice. 

Declaring that radio coin is not 
easily made today, Sweeney told a/| 
Michigan Broadcasters meet last 


| week the answer lies in a perusal 
of programming. “Too many sta- | 


tions’ answer to tv,” he said, “is | 

playing ‘Hernando’s Hideway’ 10 

times a day instead of six. 
“There’s no business’ unless 


you're in show business,” he said. 
“If you don’t want to be in show 
business sell your radio station and 
invest in some good common. stock 
—you’'ll be better off in the long 
run.” He pointed to the radio out- 
lets which are now prospering as a 
suggestion that there’s still ample 
room for moneymaking in radio. 


All along, Sweeney’s battle cry 
has been for programs and pro- 
gram personalities exclusive to ra- 
dio. This, he feels, is essential | 
to maintaining radio’s distinctive | 
show biz character. He also told | 
Michigan broadcasters that they | 
can’t prosper on a 1% promotion} 
budget. Radio men were advised | 
to spend at least 6-7% of the 
budget for bally. 


| you to sing the blues.” 


minders, with result that things 
haven’t turned out quite as in- 
itially “‘scripted.” 


The blunt truth is that those 
reshuffled program schedules, the 
lavishly-appointed specs (NBC-TV) 
and ‘‘baby specs” (CBS-TV) de- 
signed to get color video rolling 
in earnest and to “dress up” the 
spectrum with top-named, splash- 
happy productions, have become, 
in the vernacular of the song- 
_smiths, “worrisome things to help 
Practically 
| every day is now stock-taking day 
;at the networks and the worries 
|that attended the pre-season plan- 
ning were as nothing compared to 
the tv post-mortem miseries. And 
for good reason. 
there’s no turning back now. Both 
NBC and CBS have committed 
themselves way up to here on stars, 
properties and the multitudinous 
other facets that spell out millions. 
Not that the networks have any in- 
tentions of retreating. With so 
much at stake, including a lot of 
administrative and talent careers, 
they’re. in it to the finish, come 
what may. They’re determined that 








tv’s only salvation as the vital core 


| of today’s show biz and tomorrow’s 
shooting- for-the-rainbow lies in the 
“new revitalizatiton” and depar- 
| ture from the orthodox patterns of 
| the past. 
Specifically it’s the fear that the 
| “come what may” might be trans- 
(Continued on page 49) 


Liebman’s Stable 


Max Liebman now has a 
scripting foursome as regulars 
in his “spectacular” stable, 
latest addition being Will 
Glickman. The others are 
Billy Friedberg, Fred Saidy 
and Neal Simon (latter was 
known formerly as Doc Si- 
mon). 

All four are fashioning the 
Judy Holliday-Steve  Allen- 
Dick Shawn-N. Y. City Center 
“Sunday In Town” 90-minuter 
Skedded for Oct. 10. 








They realize. 





DuM ‘Stationitis 
Affliction Wipes 
Out Two Clients 


DuMont’s case of “‘stationitis’’ is 
still the network’s most acute prob- 
lem, causing within the past sev- 
eral days loss of two important ac- 


counts, General Tire & Rubber Co. 
and now Vitamin Corp. of America. 
First the rubber firm backed out 
on plans to put its Harry Wismer 
“General Sports Time” vidpixer on 
the web, and now VCA is ankling 
“The Goldbergs” largely because 
the station lineup it wanted wasn’t 
available. 


General Tire and the network 
both seemed pretty sure the deal 
was set for 101 stations on the 15- 
minute exposure, but the D’Arcy 
agency reports it had to pull out 
when the required stations could 
not be tallied. Presently it’s set- 
tling for 55 stations via national 
spot, so it’s been figured that the 
lineup offered by DuMont was 
probably less than that. 

VCA (via BBD&O) is leaving 
“Goldbergs” behind on Oct. 19, at 
the end of the contract period, be- 
cause it couldn’t get the stations 
desired. A fortnight ago, a VCA 
exec expressed satisfaction with 
the stanza, but said that the key 
to renewal in October depended on 


whether the web could clear 40 
major markets, essential to the 
firm’s merchandising setup. He 


also said that he was willing to 
take all other markets gleaned, 
after the essential 40 were pen- 
cilled into the lineup. 
There is a possibility that VCA 
(Continued « on page 49) 





London Times Appraises American 


Radio-TV Writer, ‘Climate Of Fear’ 


A perceptive and enlightening | 
article on the American radio and |} 


television writer and on the pre- 
vailing ‘climate of fear’? which 
“strips the medium of so much 
reality and truth” 


lished 100-page London Times Lit- 
erary Supplement devoted _ to 
“American Writing Today.” 

The article, unsigned (in keeping 
with Times policy) follows: 

In recent public and_ parlia- 


mentary debates in Britain on the, 
proposal that use of the air owned 


by the people be licensed to com- 
mercial companies owned by 
few, those in favor 
of agreement. The pattern of 
American radio and 
must not be re-created in Britain. 
For the moment the debate has 
concluded and legislation has been 
inscribed in the statute book. 
new design, it is hoped by all, will 
be different. 

While awaiting the emergent out- 
lines of the shape of things to) 
come, full-time, part-time or occa- | 
sional writers for British radio and | 
television may find it profitable to, 
re-examine a few of the perspec- 


tives and paradoxes of the Ameri-| 


is one of the, 
highlighted features of the just-pub- | 


the | 
and those in| 
fear professed one common ground | 


television | 


The | 


sures it 
leagues across the sea may, after | 
| all, have more than academic rele- | 
vances to the future practice of | 
their profession in the British Isles. 
During two decades as a dominant 
medium, American radio did cre- 
ate new, vital literary forms and 
techniques. An industry con- 
trolled by advertisers, consciously 


to the broadest, therefore 
lowest, tastes of the listening 
audience, somehow.created a Cor- 
win, aired a MacLeish, established 
a workshop in which writers could 
experiment with new patterns of 
words and sounds and fashion fresh 


moods and novel frames—without | 
imposing upon them the lethal in- | 


trusion of “commercials” or the | 
criterion of mass popularity. As 
a matter of fact, American radio 
always offered around its edges a 
small gift of experimental writing, 


off-beat drama and superb actuality | 


which never intended to “move 
merchandise.” For Americans who 
took the trouble to find it, there 
was always available a scattered 
“Third Program.” 

| Under American law the air is 
assumed to belong to the people, 


can industry. -The forces and pres- | 


presenting programs that appealed | 
the | 








and the Federal Communications | 


exerts upon their col- | Commission grant broadcasting li- | 


censes without fee to privately | 
owned companies on the theory 
that they will transmit programs 
as a public. service, catering 
for the cultural needs of the en- 
tire population without necessarily 


elevating them. Though revocation | program chief during the period 


of license is a very rare occurrence, 
there has always been enough out- 
cry against the damaging effects 
of most commercial programs 
(as cultivators of crime, cupidity | 
and violence) to make the networks 
seek to soothe the objectors | 
by offering them small but well} 
publicized rations of higher cul- 
ture. 


a “rating” (large enough audi-| 
ence) to attract an ordinary adver- 
tiser—were carefully planned at- 
tempts, at comparatively small ex-| 
pense to networks, to make the ex- | 
ception seem more like the rule. 
The ‘Fringe Areas’ 
When American radio influenced | 


or inspired British writers and pro-| stand at the Sands, 








The opportunities and finan- | 
cial support given te a Corwin and | 
his kind—none of whom ever got | 


e D. P. Brother, agency on the Oldsmobile account, is mulling ‘ ° . ‘ ’ 
ad a change in its monicker to “Oh, Brother” as result of its baptism i 5 1 r atur a t Z CBS E e 
- into tint commercials via the Max Liebman ‘Lady In the Dark” * ) y 
specola on NBC-TV. Exclusive of those “hidden costs” (camera 5 
rehearsals, studié rentals, etc., which can’t be computed until NBC ¢ While CBS was having its “pub- 
sends in a monthly bill) it’s costing the agency and its Olds client By GEORGE ROSEN lic hoax” troubles stemming from 


insertion of Mario Lanza’s 
museum” on Chrysler’s preeming 
tv “Shower of Stars” originating 
on the Coast (see separate story), 
the web’s execs and hard-pressed 
public relations crew were not im- 
mune from “Operation Aspirin” on 
the New York side. This revolved 
around Jackie Gleason's show 


“wax 


on 
Saturday (2) which went on as 
skedded but was preceded by a 
series of “critical’’ events. 
According to a CBS-TV eyewit- 
ness, there was no truth to the 
report that Gleason had _ threat- 
ened to “take a walk.” There 
were numerous major and minor 
irritations that day, over and 
above the usual ‘“‘war of nerves” 


preceding a show. Gleason was 
apparently upset by the failure of 
the overhead camera, which 
conked out due to heat. As a re- 
sult, the rehearsal, normally sched- 
uled from 2 to 4 p.m. of showday, 
was held up and eventually spilled 
over until after 6 o'clock. The 
camera, used twice this season 
(there are four other cams to shoot 
the show), had to be put back into 
focus, this alone consuming a good 
deal of extra time. 


Equally if not more time-com- 
suming were 11th hour changes in 
the script which caused the pro- 
duction crew to complain, with the 
comic in the middle of the hassle. 
The script alteration had to do 
with the World Series, which, by 
concluding on Saturday, went 
counter to the Gleason playout as 
originally planned. The writers 
“took a shot” by setting up a Sun- 
day game between the N. Y. Giants 
and the Cleveland Indians. Hence 
the last-minute patch job which 
made the rehearsal assume the 
complexion of a_ first-time-out 
tuneup. With time at a premium 
and all hands undergoing over- 
training, the dikes gave way to un- 
loose a flood of beefs swinging 
nervously from Gleason and cast 
to technical crew and back again. 
Amid all this, according to another 
spot witness, principals concerned 
with the show put in appearances, 
these including brass from CBS, 
Music Corp. of America, and 
Gleason’s personal management. 

It's not known at this point 
whether Gleason’s_ relationships 


(Continued on page 49) 


Bud Barry, NBC In 
Parting of Ways 


Charles C. (Bud) Barry and NBC 
have come to an official parting of 
the ways, with the veepee over tv 
program sales handing in his res- 
ignation to executive v.p. Robert 
Sarnoff in an exchange of letters. 
The exit, which involved a settle- 
| ment on his contract, came as no 
surprise to the trade since it’s been 
an open secret that Barry “has 
been in an “inactive” status at the 
web in recent months while trying 
to regain his health. 

Barry was switched to the sales 
berth after functioning as the web’s 





when Pat Weaver was vice chair- 
man of the NBC board. Barry’s 
Switch to the sales end came about 
at the time Weaver was rising to 


| the presidency, a post officiatized 
| about nine months ago, 


with Tom 
McAvity assuming Barry’s program 
| burden along with a veepeeship. 

NBC had no word on Barry’s suc- 
cessor. 


Peter, Mary Make Hay (es) 





| In Radio on Sands of Time 


Peter Lind Hayes & Mary Healy 
went heavy on tape for their CBS 
Radio program in order to cover 
them on their four-week nitery 
Las Vegas, 


ducers, what was borrewed and im-| which starts today (Wed.). 


proved upon came _ from 
“fringe area’’ of American broad-| 
(Continued on page 49) 


this | 


| radio- tv action, 


The Mr. & Mrs. team will return 
to New York on Nov. 5 to resume 
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Budenz Testifies Lamb Authored 
Pro-Commie Daily Worker Article 


Washington, Oct. 5. 

Louis Budenz, former managing 
editor of the Communist Daily 
Worker, testified before FCC Ex- 
aminer Herbert Sharfman yester- 
day (Mon.) that Edward Lamb, To- 
ledo broadcaster-publisher, submit- 
ted an article which was published | 
in the Worker in 1936. 

Budenz, on leave from Fordham | 
U., where he is Assistant Profes- 
sor of Economics, testified under | 
subpoena as the sixth witness in| 
the Commission’s inquiry into 
charges that Lamb “knowingly” 
misrepresented himself when he 
told the agency in previous pro- 
ceedings that he had not been as- 
sociated with Communist organi- 
zations. 

The article, which was admitted | 
into evidence. appeared in the Sun- | 
day issue of the Worker of March | 
8, | 
spread, illustrated, with the title, | 
“Two Women; Both Fearless Fight- | 
ers For the People.” Underneath | 
was printed “By Edward Lamb.” 

A subtitle read: “A prominent 
American lecturer and writer trav- 
elied to Shanghai and Moscow to 
interview Madame Sun Yat Sen, 
widow of the first President of the 
Chinese Republic, and Krupskaya, 
the widow of Lenin.” 

The article began: “Lenin and 
Sun Yat Sen... how wonderful it 
would be to visit the immortal Bol- 
shevik leader during these days of 
the triumphant progress of Social- 
ism in the U.S.S.R.! and who would 
not sit at the feet of China’s first 
Republican President and listen to 
him again say: ‘China, work with |! 
the Soviets’!”’. 

Commission Counsel Walter 
Powell said his purpose in offering | 
the article was to disprove Lamb’s | 
statement to the FCC that he used | 
“all instruments at his disposal’ 
to attack Communism. 

“You do not attack the Com- 
munist Party by having a feature | 
article in the Sunday Worker,” 
Powell asserted. | 

Budenz testified he first met! 
Lamb in 1934 and later in 1940| 
or 1941 in connection with solicit- | 
ing names of distinguished citizens | 
for a statement opposing the out- 
Jawing of the Communist Party at | 
the time of the Hitler-Stalin Pact. | 
He said Lamb agreed to be a sig- | 
natory. 


FCC Oath Taken 
By McConnaughey 


Washington, Oct. 5. | 
The FCC’s new chairman, George | 
C. McConnaughey, was sworn into | 
office yesterday ‘Mon.) by Supreme 
Court Justice Harold Burton at 
ceremonies in the White House. 
Afterwards, at a news confer- 
ence, McConnaughey said he was 
in favor of as few governmental 
controls as possible and these only 
where the public interest is basic. 
McConnaughey said his designa- 
tion as chairman is for one year 
but that he knows of no plans for 
a rotation system in the FCC. His 
term as a Commissioner, 
ing George Gerling who retired 
lgst week, expires June 30, 1957. 
A lawyer and a_ Republican, 
McConnaughey, who is 58. was a 
corporation lawyer in 
prior to becoming Chairman of-the 


| 
| 
| 
| 
| 
| 


1936. It was given a two-page | 








Ohio Public Utilities Commission 
in 1939. He resumed law practice 
in 1945 in Columbus, coming to 


Washington last year as Chairman | 
of the Renegotiation Board which | 


handles settlement of Government 
contracts. 





Ducovny to D’Arcy 


Allen Ducovny has quit as exec 
producer of Rockhill Productions 
to hook up with Paul Louis’ radio- 
iv sector at D’Arcy ad agency. 
Ducovny goes back 18 years on 
three-way radio-video  writer-pro- 
ducer-director credits, with his in- 
itial tv’er on CBS back in ’47. 

Prior to Rockhill he was as- 
sistant director of Kenyon & Eck- 
hardt’s tv wing with an overall 
eve on such stanzas as “Toast of 
the Town,” “Ford TV Theatre,” 
“Magnavox TV Theatre.” “Peter 
and Mary Show” ‘Hayes & 
Healy) and “Space Cadet.” 


+ 


| established that 


| tabulation, 


4 





‘Lucy’ (40) Still 1st 


CBS-TV’s “Toast of the Town,” 
with Ed Sullivan bannering the 


| Lucille Ball-Desi Arnaz “I Love | 


vidbio and banquet, took 
NBC “Comedy Hour” 


Lucy” 
Colgate’s 


/}over the hurdles on the overnight 


Trendex, 40 to 12. 

“Comedy Hour” 
Shore, William Bendix and Phil 
Harris. “Toast”? share-of-audience 
was a whopping 69%. 

On their own, Ball & Arnaz, 
preeming their season Monday (4) 
on Columbia, pulled a 46.8 
Trendex, leagues in the van of the 
15.8 scored by NBC’s “Medic.” The 
“I Love Lucy”’-‘“‘Medic” compari- 
sons had been eagerly awaited. 
Now that the tallies are in, it’s 
“Medic” actually 
cut into the “Lucy” strength be- 
cause at last season’s opening, the 
Arnazes rated 56 while the oppos- 
ing Dennis Day chalked a 7. Thus 
“Lucy” was nearly 10 points below 
the current preeming pace, while 
NBC’s new Monday slot was up 
nearly 9 points, for a 19-point turn- 
over. 


WOR-TV Claims Banner 
Cumulative Audience 


fronted Dinah 





On Feature ‘Grinds’ 


WOR-TV's “Million Dollar’ 


Movie” achieved 
cumulative rating 
sures weekly) with 


its guaranteed 
(for 16 expo- 


York homes, according to Tele- 
pulse.. The cumulative seven day 
says WOR, gave the 


70.7—roughly , 
6,000,000 viewers in 3,110,800 New , 


‘Stork Club’s’ Sponsor 


ABC-TV is due to get off the 
| Saturday night sustaining hook on 
| “Stork Club” via sale of one-third 
of the nitery package to Whitman 
| Candy. Deal hasn’t been signed 
| yet, but is reportedly firm. Young 
| & Rubicam reps the account, which 
is making its first plunge into net- 
work tele via the “Stork” showcas- 





| 


Web is reportedly close to deals 
on the other participating segments 
of the show, 


} 


CBS-TV Picking 
Up the Radio Tab 


In the midst of its “‘radio is still 
powerful” theme, CBSound is 
| progressively losing out internally 
ito CBSight, with the tv. side 
/mandated by the corporate setup 
|to assume the bills. From the 
;parent corporation’s view, it’s a 
|bookkeeping device—transferring 
|/some important radio overhead 
ito the “rich little brother.’ With 
|this device—and CBS Radio still 
| No. 1 on the four-network billings 
;—the aural operation is in a posi- 
tion to show a better net profit. 

Several months ago, a couple of 
radio sub-departments were taken 
over by the tv end, but these ap- 
plied largely to web’s N. Y.*head- 
quarters. Effective immediately, 
however, about seven AM depart- 
ments on the Coast were thrown 
into television’s lap to have and 
to hold (and to pay the freight). 
Involved are labor relations, au- 
diting, personnel, photographic 
services, program clearance, and 
| purchasing and storekeeping. 

It’s not figured that this will be 
the last of “Operation Transfer,” 
but the pace at which the switches 
are applied will depend - largely 
on how CBS Radio fares with its 
|aural push. 














(Oct. 
WED., 


Brother (alt. weeks). 


: SAT., 
Texaco Show Starring Donald 
10 p.m. 


Texaco, via Kudner. 


MON., 
Name’s the Same 


TUES., 


Adventures of Rin Tin Tin 


(Dennis James). 
8 p.m., Ralston-Purina, via Guild, Bascom & Bonfigli. 


TV Network Premieres - 


6-16) 
OCT. 6 


Big Town (Mark Stevens) (film). Mystery, NBC, 10:30 to 11 p.m., 
Lever Bros., via McCann-Erickson, A.C. Spark Plugs, via D. 


THURS. 
The Mail Story. Mystery, ABC, 8 to 8:30 p.m., sustaining. 
Climax. Melodrama, CBS, 8:30 to 9:30 p.m. (three out of four 
weeks), Chrysler, via McCann-Erickson. 
Treasury Men in Action (film). Mystery, ABC, 8:30 to 9 p.m., 
Chevrolet Dealers, via Campbell-Ewald. 


rs 
, OCT. 7 


OCT. 9 
O’Connor. Comedy, NBC, 9:30 to 


(alternate weeks on three-weeks-out-of-four schedule), 


SUN., OCT. 10 
Honestly Celeste (Celeste Holm). 
to 10 p.m., Bristol-Myers, via Young & Rubicam. 


Situation comedy, CBS, 9:30 


OcT. 11 
Panel-quiz, ABC, 7:30 to 


OCT. 12 


Bob Hope Show. Comedy, NBC, 8 to 9 p.m. (approx. once every 
Six weeks), General Foods, via Young & Rubicam. 
FRI., OCT. 15 


(film). Adventure, ABC, 7:30 to 


8 p.m., National Biscuit Co., via Kényon & Eckhardt. 








TWO-PLATOON GAB 





Mpls. Gridcast Description Depends 
On Who's Got Ball 





Minneapolis, Oct. 5. 
Radio station WDGY is intro- 
ducing what’s believed to be a 
brand new wrinkle that gives a 
novel twist to its play-by-play 
broadeasts of the U. of Minnesota 
football games. 


Whenever Minnesota has the ball 
Wes Fesler, former Minnesota 
coach and now WDGY sports di- 
rector, describes the play. As soon 
as the opponent is on the offensive, 
the detail is taken over by sports- 
| caster Don O’Brien. 
| Anybody tuning in while the 
| broadcasts are under way and ac- 
quainted with the Fesler and 
O’Brien voices, which are very dis- 
tinctive, will be able to tell imme- 





diately whether the ball’s in Min- | 


Lotsa Takers On 
Kukla’ Co-oping 


Chicago, Oct. 5. 

In its first week as a program 
| service offering through the ABC- 
TV co-op department, Burr Till 
| Strom’s “Kukla, Fran & Ollie” strip 
jhas been grabbed up by 23 sta- 
tions. Meanwhile, Gordon Baking 
which bought the puppet family on 
WBKB, Chicago and WABC-TV, 
New York, added WXYZ-TV, De- 
| troit, this week and extended its 
original 13-week purchase on the 
three ABC-TV o&o’s to 18 months 
firm. 

The plan to offer KFO to other 





first of the outlet’s 30 top feature | 
pix, “Magic Town” with Jimmy 
Stewart and Jane Wyman, the 
highest rating in tele history. 


Ben Gross’ 342 Pages 
Of I-Remember-When 





nesota’s possession. stations around the country for lo- 

Also, it’s found, the gimmick im-jcal selling for a flat per-program 
parts even more excitement and | fee was first projected by WBKB 
color to the games’ running ac-/veep Sterling (Red) Quinlan and 


| highs. 


Qa 


ithe last month 


succeed- | 


Presence of the picture, first at 
7:30 p.m., and then again at 10, 


| seven days a week, also built the 


surrounding time periods to new 
The Telepulse special cov- 


| ered all the time from 7 p.m. to c b 
e week, plus| bookpublishers and literary agents | 
time during, that .works of theatrical memoirs | 


midnight for the entir 
the Sat.-Sun. 4-7 p.m. 
which there is additional exposure 
of the pic), and registered an av- 
erage boost per show from the 2.4 
of early Sept. to 3.8. Show began 
on Tuesday, the day on which each 


initial 7:30-9 exposure hit 8.2. The 
figure, however, declined gradually 
through the 16 performances. 

The interim 9-10 slot averaged 
3.6 via WOR-TV where in June, 
when the station 
had no baseball at that hour, the 
rating average was 3. On the first 
three nights, “Million Dollar 


| Movie” ranged third or better in 26 


‘of the 36 quarter-hours it was 
aired. 

Telepulse figures indicate the 
presence of the new feature pix) 


stanza on WOR-TV has increased 
the number of video receivers in 
use in late evening. WOR’s Los 
Angeles counterpart, KHJ-TV, re- 
ported last week that when it 
started showing the 30 features. 
taken from parent company, Gen- 
eral Teleradio’s film division, it 
achieved extra-heavy audience re- 
turns also. 


WCBS-TV’s ‘5 on Moby’ 


‘ ° 
As ‘Camera 3’ Special 

New York’s WCBS-TV will turn 
its “Camera Three” on Herman 
Melville and his “Moby Dick” in 
'a five-parter done in the declaim- 
ing style developed by the Satur- 
day It will tee off 


Oct. 16, when show will be reduced 
to a hali-hour \to 3:30) to permit 





Cleveland | 


educationaler. 


the flagship’s CBS parent to re- 
enter the network fray with its 
54-55 realignment. Included in 


the latter are “‘What in The World” 
and “Youth Takes a Stand.” 
“Camera Three” 
a Nathaniel Hawthorne kick with 
second segment this Saturday 
fronting Columbia U. 


tan influence 
works. 


on 
James Macandrew, 


;ucation, is show's moderator. 


new pic starts its cycle, and the 


is currently on 


(9) 
Prof. Mark 
Van Doren in a sizeup of the Puri- 
Hawthorne's 
broad- 
east director of N. Y. Board of Ed- 


Good Radio-TV Nostalgia 
By ROBERT J.» LANDRY 


Until perhaps 15 years ago it 
was a pretty inflexible proverb of 





| and reminiscences did not sell. But 
|this has ceased to be a publishing 
| truism since a sizeable number of 

entertainment retrospectives have 
|achieved substantial popularity. 
| There is obviously a deeprunning 
| tide of nostalgia in all areas of life, 
|a yearning for simpler days and 
| ways Wi 

mares hanging over all. In this 
| frame of reference, a new 342 pp 
/ volume of broadcasting I-remem- 
| ber-when may be hailed as an au- 
|thentic and beguiling contribution 
| to the nostalgia market. 

“I Looked and I Listened” (Ran- 
dom House, $3.95) is jacket-de- 
scribed as “informal recollections 
of radio and tv.’ Necessarily it is 





|is none other than the “dean” of 
the corps of radio columnists, Ben 
Gross, who has been continuously 
at the New York Daily News dials 
since 1925, and in radio that is 
indisputably ‘prehistoric. 

Ben Gross has plainly put in a 
lot of labor to assemble his data. 
The book is laden with names, 
sometimes almost too many at the 
expense of detail. Against this ob- 
jection, it is undoubtedly true that 
| the “inventory” adds the panoram- 
‘ic view of times past. Reading the 
‘roster brings home anew the short 
tenure and high mortality of radio 
fame, especially prior to 1935. (This 
reviewer tried to think of any ma- 
jor entertainer omitted by Gross, 
noted only East and Dumke, “Sis- 
ters of the Skillet’’). 

Gross has an easy writing style 
and a benevolent disposition. He 


had some feuds along the course | 


|} but nurses no grudges. He lacks 
| altogether the bump of sarcasm or 
the indignation of the reformer. 


(Continued on page 41) 


Set Friars TV Cast 


Milton Berle, Smith & Dale and 
Mitzi Green will headline the 





' 


as part of the Colgate “Comedy 
Hour” on NBC-TV. Deal was set 


by the William Morris Agency. 
Buddy Arnold and Woody Kling 
‘will do the writing. 


count over the air and,‘by permit- 
ting O’Brien to concentrate on the 
foe, it makes for greater accuracy 





thout thermonuclear night- | 


mostly about radio since the author | 


Friars Frolic to be given Oct. 17) 


| and speedier word slinging. Fesler, 
|of course, is thoroughly familiar 
with the Minnesota players and 
plays. 





Legit Understudies 
To Get TY Innings 
In WPIX Showcase 


Understudies and stand-ins for 
the various legit attractions will 
| get star-billing on a new half-hour 
| tv show which preems on WPIX, 
N. Y., Oct. 13. Weekly variety for- 
| mat, to be slotted in the Wednes- 


| day night 11:30 to midnight seg- | 


ment (late hour chosen intentional- 
|ly because of possible legit con- 
flicts), will be called “Zip to Win,” 
| with the Zip Manufacturing Co. as 
the sponsor. 

Package was sold by Richard D. 
| Fineberg, who will also produce. 


| WMGM Goes Western 


A country and western program 

is going to bow on WMGM, N. Y. 

jradio indie, next Monday (11). It 
| will constitute the first such musi- 
cal stanza for the station since it 

|bore the WHN call letters several 

years ago. 
| The 








c&w stania will be bauk- 


‘rolled by The Whitehouse Co., a} 


mail-order house, and is slated for 


the station’s first half-hour seg- 
ment, seven cays a week A tuped 
prozram, tc will seat':e gabber, 


!Don Davis, who did similar jobs for 
WCKY and WLW, Cincinnati. Tie 
rest of the WMGM schedule re- 
mains the same, although the c&w 
deal is the-first. major program 
change made under the new Art 
Tolchin regime. 





CAROLINE BURKE’S STATUS 
Caroline Burke, one of NBC’s top 
producer staffers, has been installed 


in the dual tv role of staging as 
soaper, | 





well as overalling the 
“Three Steps to Heaven.” 

Miss Burke, whose work with 
the web goes back about 15 years 
| when she pioneered video programs 
; on art (and wrote the series as 
| well), is reportedly the only femme 
| With a top dual assignment on a 
i} network dramatic series. 


WABC-TV veep John Mitchell who 
were instrumental in wooing Till- 
strom over when his longtime NBC- 
TV pack expired. However, net- 
work protocol prevailed and the 
| project was subsequently routed 
| through Frank Atkinson’s co-op ad- 
junct, although it’s a somewhat dif- 
ferent variation of the co-op theme. 
Stations are offered the show only 
on a live basis for which they pay 
a percentage of their rate card. 
Any revenue the stations earn 
through local sales is theirs to 
| keep. Show is priced on a sliding 
| scale, with the stations paying 10% 
'of their daytime hour rate for the 
| first 13 weeks, 20% the second 13 
| and 30% the third cycle. It’s under- 
| stood Tillstrom’s deal with the web 
| gives him a cut of the fees. 


The show that will be fed to the 
| “subscribers” will be the same that 
Gordon sponsors in the three cities, 
| with the other markets cutting in 
for their local clients during the 
bread firm’s blurbs. With several 
| Coast stations buying in, the 15+ 
|minute strip, originating from Chi- 
pene at 6 p.m., gets cross-country 
exposure this week. 

Swift affirmative response to the 
| Offering wire that went out Sept. 
|27 and brought in 23 takers the 
| first week is attributed in part to 
| the frequent personal appearances 
Tillstrom and his group have made 
| around -the country the past sev- 
|eral years and the grass roots pub- 
lic relations job producer Beulah 
|Zachary has been masterminding 
ever since the show his the big 
time. 


SPORTS STILL A HOT 
WMGM COMM’L ITEM 


| Lineup of sponsors and events 
|for the winter sports schedule at 
| WMGM, N. Y. radio station, is tak- 
| ing final shape as the season looms 
only a few days away. Covering 
| more than 200 events, mostly from 
|Madison Square Garden, it com- 
|prises the outlet’s largest sports 
program, 
| So far bankrollers lined up are 
| Coca-Cola, Adler Shoes and Wild- 
root. The season, including pro 
}and college basketball and hockey 
‘from the major N. Y. arena and 
| coverage from campuses through- 
/out the rest of the U. S., runs 
through late March or into early 
| April. 
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MEX STANDOFF ON TV SPECS 





Some Early Portents 


All is not sweetness and light in the case of at least a trio of 


major tv entries this season. 


Martha Raye and her director, 
parting of the ways on the first day’s rehearsal of her Tuesday 
nighter for Hazel Bishop which preemed last week. 

Red Buttons and Mel Brooks, one of his writers, 
“script to script” on his Friday nighter which marked the comic’s 
“joining up” with NBC last week under the Pontiac banner. 

Just before the foregoing exits, Dan Petrie gave up the direc- 
wand on Chrysler’s upcoming three-out-of-four 


tor’s 
melodramas. 


- Stanley Niss has exited as producer of CBS-TV’s “Danger” to 
devote himself fulltime to writing-staging of ‘21st Precinct’ on 
CBS Radio. Taking over for Niss on ‘“‘Danger” will be Dwight 
Heilweil, producer of the late “Suspense.” 

Time was when the “changing of the guard” was usually confined 
to the daytime shows. Plenty of anklings in the soap opera class 


this year. 


David Alexander, came to a 


couldn’t see 


“Climax” 








Britain in Major TY Talent War, 
BBC Takes Rap in Star Desertions 


7% 
ww 


London, Oct. 5. 

For the first time in its history, 
BBC-TV is involved in a major tal- 
ent war, and with a competitor who 
will not be in business for at least 
another year. Already, they’ve lost 
a couple of their producers to com- 
mercial television and this, experts 
believe, is 6nly the beginning. 


The talent raid was started by 
the BBC itself when it launched a 
campaign to put many of the tele- 
vision personalities under contract. 
Longtermers were offered to and 
accepted by some of the leading 
video performers, even though the 
salary limits were below what 
could be obtained from competi- 
tive sources. 

Partly because of its monopoly 
status, but mainly owing to the 
rigid wage scales operated in gov- 
ernmental organizations, the Brit- 
ish television producer has, hither- 
to, had to content himself with 
obtaining a wealth of experience 
for a very modest pay packet. Pro- 
ducer-direcior salaries (excluding 
execs) have been pegged to around 
$3,000 a year, with even less for 
scripters and set designers who are 
on the permanent staff. On this 
scale, the commercial network 
sponsors don’t anticipate much dif- 
ficulty in luring some of the best 
technical brains away from the 
state-owned web. 

The recent announcement that 

(Continued on page 49) 


Northam-Warren 
T-H-T Bundle Buy 


its first ‘Clean 
Sweep” client for “T-H-T’—the 
“Today,” “Home” and “Tonight” 
shows with Northam-Warren be- 
come the pioneering bankrolier. Its 
117 participations on the _ triad 
gives the web a hatful of coin 
(even with the discounts, charter 
plan rebates, etc.). Pact becomes 
effective in December. 
Coincidentally, the “pioneer” 
coup was engineered by an agency 
that goes back to the pre-network 
beginnings of broadcasting, the J. 
M. Mathes office, which, through 
Mathes himself, brought in some 
of the early sponsors on New 
York’s WEAF (now WNBC and 
soon-to-become WRCA). 


MORE STARS SET 
FOR LIGHT JUBILEE 


' Hollywood, Oct. 5. 

Thomas Mitchell and Walter 
Brennan have been signed for roles 
in the David O. Selznick-produced 
Light Diamond Jubilee, to be seen 
on the four tv webs Oct. 24. Al- 
ready announced for the two-hour 
program are Helen Hayes, Joseph 
Cotten, Brandon de Wilde and Kim 
Novak. 

Show will originate from CBS’ 
Television City here. Ben Hecht 
penned the script. Selznick added 





NBC-TV has 











| 


| 
| 


tvo to his staff for the show, Dink | 
Templeton as unit production man- | 


ager, and Dolph Zimmer as assist- 
ant director. Art Fellows handles 
overall production reins as assist- 
ant to Selznick. 


ABC’s Swift Renewal 


ABC Radio this week snagged 
its biggest renewal of the season, 
repacting Swift to its five-half 
hours weekly on “Breakfast Club.” 
Meat packer occupies the cross- 
board 9:15-9:30 ;segment of the 
waker-upper. It’s a 52-week deal. 

TV side of the network has been 
pitching a simulcast on “Break- | 
fast” to Swift, but as yet hasn’t 
provided a convincing enough 
clincher. 


D.C. FWer Gets 
I1th-Hr. Reprieve: 
As Town Rallies 


Washington, Oct. 5. 

Washington’s cooperative- 
ly-owned FM station, WCFM, got a| 
dramatic last-minute reprieve when 
a group of Washington business- 
men pledged to keep the outlet on 
the air 10 minutes before it was 
to cease operations last night 
(Mon.) Station, owned by 15 co- 





-—— > 





ops in the Washington area, had 
aired hourly appeals for help all 
day yesterday, but hundreds of | 
phone calls offering aid weren’t 
substantial enough until the busi- 
ness group called in at 11:50 p.m., | 
just 10 minutes before the dead- | 
line. | 
New group will reorganize the| 
station as a private corporation and | 
will offer enough funds to keep it) 
going for “several months at, 
least.” Group is now negotiating | 
for the changeover, which occurs | 
Oct. 12, with the names of the new | 
sponsors to be revealed at that 
time. Station will add more sales 
(Continued on page 28) 
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WITH OTANDARDS 


With all precincts in 10 cities re- 
porting their tallies, the year’s eye- 
brow-raiser in video lay in the com- 
bined Trendex score of 23.8 for 
NBC’s twain of outsized tv spectac- 
ulars and CBS’ pair of “‘baby” big- 
gies, as set against the virtual Mex- 
ican standoff rating of 23.2 drawn 
by the stanzas opposing the ‘“mil- 
lion dollar” foursome. In _ short, 
only a hair’s breadth 0.4 (four- 
tenth of a point) separated the 
“men” from the “boys.” When the 
experts on the cost-per-thousand 
graphs go to work on the dollars 
and cents factor, the results will 
be more amazin’ than Willie the} 
Giant’s impossible catches. “Op- 
eration Hellbent for Sell’’ was su- 
per-expensive. 

But by coincidence or otherwise, 
hidden among the debris of statis- 
tics was a striking consolation prize 
for the factotums fearing the 
specola standard. It’s this: The 
gargantuan efforts at least have 
been building progressively. Max 
Liebman’s ushering in of the so-| 
called titanic tinters—Betty Hutton | 
in “Satins and Spurs’—rated 16.6 | 
versus 13 for the CBS-Ann Soth-| 
ern “Private Secretary” and 34.4) 
for Ed Sullivan’s “Toast of the) 
Town.” Then came Columbia’s turn | 
with an hourlong entry, the first of | 
Westinghouse’s “Best of Broadway” | 
series fronting a flock of stars— 
Fredric March, Helen Hayes, Clau- 
dette Colbert, Charles Coburn, et 
al—in “The Royal Family.” It} 
drew 23.9 while, on the other hand, | 
a third repeat on the Lillian Roth 
“story” on Ralph Edwards’ ‘This 
Is Your Life’ was not far behind | 
with 19.3. | 

Liebman’s second 90-minute, 
whizbang, Ann Sothern in “Lady |} 
In the Dark.” crept up a few points | 
over “Royal” by scoring 25.8 while | 
Columbia’s threesome of half-hour 
shows was raking in an 18.2. 


Grable Dents ‘Dragnet’ 


Last week the high point among | 
the razzle-dazzlers was achieved 
with the Betty Grable-Harry James- 
Mario Lanza “Shower of Stars,” in- 
augurating the Chrysler series of 
one musical and three melodramas 
per month, putting together 27.9. 
But the race was the tightest thus | 
far, with NBC’s “Justice” rating | 
23.7 in the first 30 minutes and) 
“Dragnet” beating “Shower” to the | 
tape with 30.4 for the half-hour, | 
with the 60-minute opposition av- | 
eraging 27-plus or less than a point | 
behind. 

While “Dragnet” still manager to 
be eating peanuts off the hood of | 
Chrysler's baptismal biggie, the 
9 o'clock cops-and-robbers’ share- | 
of-audience supremacy came in for 
considerable denting with its 46.8. 
mark as opposed to that of 46.3 for 
the song-and-dancer. CBS was 
quick on the draw on pointing out 


j 


(Continued on page 49) 











EQUA PATING \Sigety’s Liggety Video Vittles 


Cook Up Some Fancy TY Billings 





Video’s Crib-Age 

Actors with a aense of his- 
tory—and not necessarily con- 
fined to those of “royal” the- 
atrical lineage — are now em- 
ploying tv for that “first time 
on any stage” tag in behalf of 
their progeny. 

Last month, it was Nancy Ol- 
son’s “for real” infant set for 

“The Royal Family” on CBS 
(but switched at the last min- 
ute.) 

Sunday before last, John 
Barrymore Jr. engineered the 
debut of his four-month-old son 
(by Cara Williams), John Bar- 
rymore III, for a “silent” role 
in “The Story of Moses” on 
Hallmark’s “Hall of Fame” on 
NBC-TV. They’re now calling 
the infant “Little Mose.” 

The whole nation’s waiting 
to see if they marry off June 
Havoc and make with a babe 
on her new series. Cry Havoc? 








Roto-Broil’s Hot 
2656 for 2-Web 


Election Coverage 


Roto-Broil will pick up the tab 
for half the time of NBC-TV’s Nov. 
2 election coverage. Web has set 
a three-and-a-half-hour ballot ride, 
with “hot spot” regional pickups, 
from 9:30 p.m. to 1 a.m. The spread 
will be over 142 stations, largest 
ever undertaken by the network for 
a special event. 

Included in the screened lineup 
so far are John Cameron Swayze, 
Bill Henry and David Brinkley, 
with Dave Garroway as emcee. 

Roto-Broil’s bill for the ballot- 
eering is in the neighborhood of 
$175,000, the largest one-shot in 
tv for a small appliance account, 
which is agencied by Product 
Services. As a comparison, Roto’s 
total expenditure in the medium 
last year was in the near-$1,000,000 
class, qite a hike from the $50,000 
it shelled out the year previously 
when the outfit was a-building. 

In a development yesterday 
(Tues.), Roto-Broil also iatched on 
for half of CBS-TV’s 11:30 p.m.-to- 
conclusion (about 1 a.m.) coverage 
over at least its minimum basic 
network. Broiler outfit fill on this 
will be approximately $90,000, or 
$265,000 for the dual-web deal. 
CBS’ers fronting the returns will 
include Ed Murrow, Charles Col- 

(Continued on page 49) 





TV: The New ‘Wonder Drug’ for Medics 


Chicago, Oct. 5. 

The medical profession, with a) 
generous assist from the major) 
pharmaceutical firms, has latched | 
onto television like it was a revo-| 
lutionary new surgical technique. | 
And the growing use of tv on a 


variety of fronts by the mask and | 
gown boys may well set the pattern | 


for other professions. 


| coast-to-coast 


telecast two weeks 
back on the treatment of hyperten- 
sion under the auspices of the 
American College of Physicians. 
The $50,000 tab for the hour-long | 
show originating at CBS-TV’s stu- 
dios in New York was lifted by 
Wyeth Labs. Response to _ the 
closed circuit by the 9,000 doctors 





on mental diseases coming up Oct. 
31. While the drug firm makes no 
direct advertising pitch on the pro- 
grams, since the bulk of its prod- 
ucts require a physician's prescrip- 
tion, it’s earmarked close to $200,- 
000 for the six medical displays. 
Although there’s not the close 
connection with the medical pro- 


| who saw it in 23 cities is currently | fession as on the SK&F specials, 


The medicos are finding video a} being sifted by the lab and the| Dow Chemical’s “The Medic” on 


potent three-pronged tool. 
there’s the growing use of tv as an 
in-school teaching device with the 
closed-circuit hookup linking the 
operating room with the classroom 
a must for the modern medical 
school. There’s the cross-country 
privately pipelined tv lectures and 
demonstrations going out to the 
nation’s physicians and surgeons as 
a refresher course in the latest 
medical doings. Using the facilities 
of one of the regular networks 
when the co-ax is open, these post- 
graduate briefings are usually sub- 
sidized by a drug firm as a pro- 
fessional service. 
50G Hypertension Tab 

Typical example of the use of tv 

in post-grad instruction was the 





further private sessions will be | 
scheduled. such projects are viewed | 
by the ethical drug houses as natu- 
ral vehicles for their institutional 
pitches and it’s an area which more 
and more pharmaceutical compa- 
nies are known to be investigating. 

Aside from these strictly intra- 
mural productions, there’s the gen- 
eral field of public health educa- 
tion that has also caught the fancy 
of the MD’s and the drug firms. 
Pioneer in this field has been 
Smith, Kline & French, the Phila- | 





| delphia drug house, whose ‘March 


of Medicine” has been an NBC-TV 
special eventer the past four years. | 
This season SK&F has scheduled a 
series of six shows, with the first, 


First, | College, with the likelihood that | NBC-TV is being closely watched 


by the medicos as an important 
educational instrument in its re- 
alistic handling of specific case his- 
tories. “Medic” bears the endorse- 
ment of the Los Angeles County 
Medical Assn., and thus indirectly 
it has the blessings of the Ameri- 
can Medical Assn. 

The AMA itself has pretty much 
been the clearinghouse for most 
of the profession’s tv activities, es- 


pecially those aimed toward the | 


general public. The _ association 
works closely with SK&F on the 
“March of Medicine” series. Also 
it has been active in the production 
of films for the use on hometown 
stations by the various state and 
county groups, 


+ One of 


the more offbeat or- 
ganizations among the myriad out- 
growths of the television industry 
is a unique husband-and-wife out- 
fit named Video Vittles Inc. Whiie 
the name is self-explanatory to a 
degree, the firm operates more 
than a mere catering service; it’s 
a complete packaging consultancy- 
catering operation which services 
more than a dozen agencies, fur- 
nishing drawingboard-to-on-the-air 
service on their food commercials, 

Vittles is the brainchild of Kit 
Kinne, the food editor of NBC-TV’s 
“Home,” and her lawyer-husband, 
Charles Sigety. It started out asa 
parttime service some three years 
ago, when Miss Kinne was the 
“Sally Smart” of the WOR-TV, 
N. Y., “Sally Smart’s Kitchen” 
show. She got a call asking her 
to bake some cakes for Pillsbury 
for the “Godfrey and His Friends” 
show. She’s been baking those 
cakes ever since, but now has ex- 
panded to the point where Video 
Vittles is a fulltime operation 
utilizing four fulltime cooks and 
home economists and a number of 
parttimers when business is par- 
ticular heavy. 

The Sigetys operate out of their 
own brownstone on E. 95th St., in 
N.Y., using their own kitchen 
(they're installing a new one next 
month in their basement), and at 
the studios for on-the-spot cooking 
commercials. What up to now has 
| been a limited (grocery bill was 
| $700 last month) operation will ex- 
| pand into a major one, Sigety be- 
| lieves, with the advent of color. 
| Already tint is a major item on 
| the Vittles agenda, with the firm 
| having handled the Sunbeam com- 
| mercial on the NBC-TV Max Lieb- 
man “spectacular,” with another 
tintblurb slated via Uncle Ben’s 
Rice on the “Garry Moore Show” 
Oct.8, and what with Vittles hav- 
ing sat in on virtually every closed- 
circuit agency demonstration of 
tint in which one of its clients have 
been involved. 

Sigety reports that every agency 
with which he’s connected has been 
enthusiastic over the potentialities 
of color for its food clients. This 

(Continued on page 42) 


CBS-TV Sets Brace 
Of Gobbler Galas 


CBS-TV has a couple of 60-- 
minute back-to-back turkey trots 
in the works for Thanksgiving 
(Nov. 25), both of them complete 
with financing and formats for a 
two-hour celebration. Longines- 
Wittnauer is in again for this 
year’s gobbler galas with ‘‘Thanks- 
giving Day Festival’ slotted at 
5 o'clock. Annual classique will 
feature the Longines Sympho- 
nette, Wittnauer Choraliers, a bal- 
let and other “family” fare. 

National Dairy will be berthed 
in fhe 6 p.m. segueing hour in 
another “festival” format slanted 
to families with the accent on the 
moppets. Web is working on sta- 
tion clearances. 


AFTRA, NETWORKS 
SET OCT. 11 HUDDLE 


Negotiations between the Ameri- 
can Federation of Television & 
Radio Artists and the major net- 
works over a new contract to re- 
place the one which expires Nov. 
15 are expected to start next 
week. AFRTA_ exec secretary 
George Heller has called a meet- 














ing of the webs and _ interested 
parties for Oct. 11 at the Park 
Sheraton Hotel in N. Y., where 
it’s expected he'll lay down the 


junion’s demands. 

Major demands are expected to 
|be a welfare-pension fund with non- 
femployee - contributing features, 
la general hike in wages and im- 
| provements in working conditions, 
|General outline of new demands 
| was laid down in August at the 
AFTRA convention in Detroit. 
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whats the SCORE, ? 


MUTUAL, youngest of radio networks, has observed 
enough of its elders’ anniversaries to learn two things 
about such celebrations. Generally, they are important 
only to the celebrant. And lately, radio festivities seem 
somewhat subdued—perhaps to avoid disturbing the 
newest family-member, TV. 

Here at our house, things are different. Mutual 
was born different ...a four-market hookup launched 
in October, 1934, as a joint enterprise owned and oper- 
ated by its stations. Mutual was brought up different, 
too... besides being the world’s largest (and the only 
one wholly dedicated to radio), this is the network 
whose unique strength today is the community-level 
strength of half-a-thousand neighborly voices linked 
together through all the 48 states. _ 

That’s why Mutual’s 20th birthday is celebrated 
in the name of 572 affiliates. Each one plays an increas- 
ingly vital role in the lively business of broadcasting — 
and to each one we are grateful. This lively business 


means a constant flow of human sound, delivered day 











an informal pause for network 
identification, prompted by the timely 
fact that MUTUAL is 


20 years old in’54! 


and night to welcoming ears everywhere—and we are 
grateful to our listeners. Within this flow of sound 
has developed a matchless means of selling goods—and 
are we grateful to our sponsors! 

Obviously, then, the anniversary horors belong 
to radio stations, to radio listeners, and to radio adver- 
tisers. This is likewise a time for an accounting, to 
each of these, of the Mutual Network’s 20-year prog- 
ress in service and in stature. 

Bare statistics can trace the outline: 4 stations to 
572 ...96,000-watt power to 1,100,000. ..$1,000,000 
in advertisers’ investment to over $23,000,000 a year— 
a clear pattern of broadening, rewarding service. But 
radio is too human a medium to be measured in watts 
and dollars alone. This fastest-growing of all networks 
has moved toward maturity against a background of 
surging public interest in broadcasting... both before 
and after the advent of TV. Here is the basic clue to 
Mutual’s “‘score” in ’54. 


It may be common knowledge that, during these 
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two brief decades, U.S. radio homes have more than 
doubled (20,000,000-odd to some 46,000,000 families) 
and that radio “‘saturation”’ is half again as great as in 
'34 (64% to over 96% of all homes today). But there is 
uncommon significance, we believe, in radio’s advances 
... post-TV..There are actually more hours of listen- 
ing today than in ’43—and it is different listening, 
infinitely more personalized, with car radios and port- 
ables, for instance, comprising more than half the 
5,000,000 new radios purchased this far in ’54. 

Plainly, the receiving end of this business is geared 
as no other medium can be, to go wherever the people 
go. Plainly, Mutual’s vast plurality of stations is ideally 
ceared, at the transmitting end, to mesh with the 
public interest. How can we best gear our program and 
sales service for the next 20 years, to assure the kind of 
progress which has characterized the past 20? 

A big step toward answering this critical question 
has already been taken. We are now studying the first 
findings in the largest research project ever trained on 
all-American habits in living and listening. For the 
first time, we are learning the exact nature and scope 
of such factors as. out-of-home listening, family com- 
position, and program tastes—in and out of TV areas. 

Our heavy investment in this forthright research 
not only testifies to Mutual’s faith in the future of 
network radio... it also finances a custom-made key 
to that future. For years to come, we look forward to 
sharing that key and that future, in a truly mutual 
sense, with the everlasting trio of station and listener 


and sponsor, 


PRESIDENT 


MUTUAL | | 3 


BROADCASTING SYSTEM 
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WNIR s Click Formula a Fulltime 
Negro Operation in N.Y. Market 


In one of the quickest and most 
drastic character changes ever un- 
dergone by a New York area sta- 
tion, WNJR, the seven-year-old 
5,000-watter which Rollins Broad- 
casting Corp. purchased from the 


Newark News for $140,000 some 10 | 


months ago, has become the N. Y.’s 


market first fulltime Negro station, 


and has made serious inroads on 


the Negro operations of Gotham’s | 


other indies. 

In its 10 months under 
management, 
of national 
from none to 14, 
buy” list of several 
Negro 
roster of 
from Newark-only 
Brooklyn, Manhattan 
Bronx, with an accompanying vol- 
ume increase. 
on the Negro audience place it 
among the city’s top outlets, and 
it’s not only cut into ratings of 


advertisers has risen 


it’s on the 


retailers to 


Gotham’s part-time Negro outlets | 
national billings as | 


but into their 
well. 


Rollins | 
the outlet’s number | 


“must- | 
agencies for | 
market campaigns and its | 
local clients has spread | 
and the | 


Latest Pulse figures | 





Ray Kell’s Gold Medal 


} 


Ray D. Kell of RCA’s television | 


research staff will be the recipient 
of the Society of Motion Picture 
‘and Television Engineers’ 1954 
David Sarnoff Gold Medal Award. 
It'll be presented to him at the 


Angeles Oct. 18. 

Technical powwow is expected to 
be one of the largest in the So- 
ciety’s history with a record num- 
ber of papers due for delivery. 

Kell is getting the Gold Medal 
Award for his pioneering achieve- 
'ments in the development of all- 
electronic television and his con- 
| tributions to color tv, including its 


adaptation to the limits of a 6- | 
| megacycle channel. He’s been in 


| the tv development field tor 27 | 
eieacip 





Mich. B’casters Vote To 


All this has been accomplished, | 


according to general 


bert R. Lanphear, on what’s tanta- | 
policy—19 | 


“orind” 
of rhythm & 


mount to a 


hours a day blues 


music and spirituals, with news and | 
among the} 
“sive ’em | 


intersnersed 
That 
application of 
music-and-news 


sports 
musical segments. 
music” policy (an 
the WNEW, N. Y., 


operation applied to Negro tastes) | 
perhaps | 


is unique in N. Y. and 
even in the country, but that it’s 
paid off handsomely 
the station’s pickups 
evenings, and even here, there’s a 
fair smattering of spirituals. 
Station 
ther than the ordinary 
It’s entered 
whereby it 
country’s top 
jocks 
Lanphear has signed a deal with 
Zenas (Daddy) Sears of WOK in| 
Atlanta under which WNJR uses 


in two of the 
& blues 


brings 
rhythm 


the jockey two and one-half hours | 


daily via tape and has a 
arrangement with Hunter Hancock 
of KFVD in Los Angeles for 
hours nightly of his tapes. WNJR 
(Continued on page 44) 


Hearst's 3 P’s 
Radio Come-On 


Hearst Corp. offered a vigorous 
credo for radio last week. In si- 
multaneous *:o¥es, its audio 
lets, WBAL, Baltimore, and WISN, 
Milwaukee, launched their respec- 
tive 
nel and promotion shuffles to bos- 
ster station stature and “bring 
radio to a new maturity.” 

It seems the two c'osest parallers 
at WISN and WBAL concern em- 
phasis on “public Service”’ and 
news programming. This, however, 
is only part of the Hearst radio 
plan. 

At WBAL, an NBC affiliate with 
a 50,000-watt strength, = station 
manager Leslie H. Peard Jr. based 
his radio strategy to take the play 





away from the competition § on 
“three basic philosohpies”: radio's 
public service stature, its overall 


news and music fiavor, 
(Continued on page 49) 





Marriage Guidance As 


New ABC Radio Series 


ABC Radio has signed contracts 
with the Woman’s Home Compan- 
ion for rights to air a morning 
dramatic strip using material from 
the magazine and the mag’s title. 
Articles in question, which will be 
whipped into a dramatic format 
with one-story-a-week = scripting, 
are Dr. David R. Mace’s marriage 
guidance features. 

Show will be called “Companion” 
and will aid cross-the-board in late 
morning, probably at 11:15. In 
something of a switch, program 
chief Ray Diaz is auditioning news- 
caster Arthur Van Horne as nar- 
rator (Dr. Mace), Deal with the 


mag was consummated because of | 


its high readership among the 
“young housewife” set, an 
ence group at which ABC 
pitching in the morning field. 


manager Al-| 


is evident in| 
om Sunday | 


has gone one step fur-| 
outlet in| 
building its stable of personalities. | 
into tape agreements | 


on a daily basis via tape. | 


similar | 


two; 


out- | 


“three Ps’’—program, person- | 


and the in- | 


audi- | 
has been | 


Drop Dramatized Video 


| Comm! s on Beer, Wine, 
. Clair, Mich., Oct. 5. 


| commercials was unanimously ap- 
| proved at the annual convention of 


Television Broadcasters. 

work program showing such acts | 

will be cut, it was declared. 
Members gave themselves until 


| Oct. 15 to adopt the self-regulatory | 


code. Since there was unanimous 
agreement on the matter no formal 
penalty provisions for non-compli- 
| ance were established. Expulsion 
from the association was hinted, 
|-however, for any member not go- 
| ing along with the edict. 

| Gayle Grubb, manager of WJBK- 
TV, Detroit, and veepee of the as- 
‘sociation, said the ban means that 
“no beer or wine sponsor can get 
| on the air in Michigan if his com- 
mercials show the drinking of beer 
or wine. Every brewer and distiller 
|' has been contacted and has agreed 
to abide by this ruling. So far as 
| I know, 
| the first to make this move, which 
has been under consideration for 
several months.” 

Impetus for the self-regulation 
| was provided by the 1954 Michigan 
' Legislation, which very nearly 

passed a law’ which would have 
prohibited beer or wine drinking 
on tv commercials. 


opening luncheon of the SMPTE’s | 
76th semiannual convention in Los | 


Michigan tv stations are | 


t 


' tinguished career.” 





| 


Sterling Tribute 


Washington, Oct. 5. 
Tribute to Comr. George E. Ster- 
ling on his retirement from the 
FCC last Friday (30) after 31 years 
| th government service was paid by 
| the Commission last week in the 
; form of a scroll commemorating 

his contribution to the radio art. 
Agency praised Sterling for “his 
warmth, sincerity and fundamental 
sense of fairness ... and his dis- 








DuM-KPIX Feudin’ 


Flares Anew As 
Station Ends Tie 


| 
| 
San Francisco, Oct. 5. 
The simmering dispute between | 
the DuMont network and its San | 
Francisco outlet, KPIX, blew sae 
into the open with the announce- 
|ment that the station had dropped 
its affiliation with the aes 
“because of the network’s viola- 
tion of its affiliation agreement.” | 
| 


Specific cause of the break was 
the offering to Stockton tv station | 


/KOVR of the pro football ganie | 
| between the San Francisco 49ers | 


witidladdon of the dramatization | San Francisco 
of beer and wine drinking on tv | 


end the Los Angeles Rams on 


Sunday. KOVR. although located 
in a town considerably outside the | 
metropolitan area, 


has its transmitter on Mt. Diable, 


|due east from San Francisco and | 


} 


the Michigan Assn. of Radio and | 
Any net- 


| 


ithe highest 


| dio and tv manufacturer Les Hoff- 


around these! 
result that its 
sweeps up and/| 


peak 
parts, with the 
signal not only 
down the valley, but also hits a 
{major portion of the metropoli- 


tan San Francisco and all of the | 


Peninsula (Palto Alto, etc.) and 
|South Bay (San Jose) area. 

The dispute had its origins | 
earlier this summer when _ the 


Stockton station, operated by ra- 


man, announced plans 
; broadcasts and was 


to begin | 
approached | 


| by DuMont and offered the pro | 





| week. - 


faccount exec, 


Such acts are | 


considered by church and WCTU | 


groups in the state to adversely 
affect public morals. 

Rep. Alvin Bentley (R., Mich.) 
hailed the move as “precedent-set- 
ting,” and told ihe delegates at 
the convention that it may start a 
trend which will avert legislation. 
'The Congressman did not make it 
clear, whether he was talking about 

legislation on a Federal or state 

level, or both, 


football 
(Continued on page 42) 


Woodworth Vice Conrad | 
For ABC Coast Radio 


Hollywood, Oct. 

Harry Woodworth has i 
named director of ABC Radio’s | 
western devision, replacing Fran- | 
cis Cenrad, who resigned last 
Woodworth, who _ joined | 
ABC in 1948 in N. Y. as a radio | 
most recentiy has | 
been a tv sales staffer for the 
western division. 

Prior to joining ABC, Wood- | 
worth was with BBD&O as pro- 
ducer of “Welcome Travelers.” 


games. KPIX immedi- 


' 








Topeka—Dick Nichols has been 
appointed to the farm department 
of WIBW and WIBW-TV, Capper 
stations here, according to Ben 
Ludy, manager of the publication | 
firm’s radio and tv interests. Ni- 
chols formerly was_ publications 
editor for the Kansas State Board ' 
of Agriculture. 








The Boys Sit in Judoment 


Mario Lanza played -to--the 
to sit 


quality of his tenor voice—in 


each of his four arias from 
Spadoni, on the bench, 
Lanza was about to tear into 


reporters broke in for 
why he 
He even hit “Be My 
before the interview. After 
“He’s not the Lanza I knew.” 
evasive.” 
Asked why 
buck to his doctor who. 
to get in 
“rarin’ 


“shots” 
was 


he had had 
he personally 


ing to Lanza. 
closer to 250. 

Dr. Raymond Kendall, 
Los Angeles Mirror, said, 
Al Teitelbaum, Bevhills 
a “medical consultant” 
sing that night.” 

““anza said his next tv 
C ristmas show. 
contract, Lanza 
CBS.” When 


One newsman, 


and 


ducked, 
scribe 


| ensuing barrage of questioning. 


smallest 
Monday (4) when a mere 30 showed up in his Beverly Hills home 
in judgment on his voice. 
of the press barged into his home studio to pass on timbre and 
the flesh, not 
they were convinced was evident from the applause that greeted 
“Pagliacci,” 


what they 
didn’t sing live on CBS-TV's 
Love” for Hedda Hopper 
the interview, one 
Most agreed 


he didn’t sing last Thursday (30), 
he said, 
recording session would be too wearing on his voice. 
shape for the 
to go” 
piper’s dehydrated frame which was down to 
an old 


appearance 
When a newsman asked if he 
muttering 
pressed for 


Hollywood, Oct. 5. 
audience of his career 


At his invitation, 30 members 


prerecorded. That 


with his coach, maestro 


“La Boheme” when impatient 
came, an interview to find out 
“Shower of Stars” last week. 
and Sheila Graham 
legman muttered, 
“graciously 


he was 


Lanza passed the 
protested that a three-hour pre- 
Singer said 
coloreast. He said , 
but medics feared the strain on 
“210 pounds,” accord- 
weight-guesser, called it 


dean of music at USC and critic for the 
“It’s still a big voice. 
furrier, 
Said 


As good as ever.” 
before the press as 
“in no condition to 


appeared 
Lanza was 


be on Chrysler's 
had signed a 
“protecting 
in an 


would 


something zxbout 
explanation, it was iost 
i 


}atop Mt. 


| WMCA, N. Y., 
| nately talk and 
‘of a hotel, 


| belonging to 
'two weeks’ notice. 


;contract a few months early. 


ming 


As Far As Chi Boys Are Concerned, — 
[t Still Spells Out UnHappy Frequency 





? 
Vermont TV’er Bows 
Burlington, Vt., Oct. 5. 

Vermont's first television  sta- 
tion, WMVT, began its first regu- 
lar telecasts Sept. 26, with a local 
and movie cowboy show, sports 
and newscast, weather 
and films of the new tv facilities 
Mansfield. 

On the previous day, 
the Mt. Washington 
New Hampshire, had also gone on 
the air, thus giving double-bar- 
relled coverage to a vast area of 
northern New England which had 
| previously been shut out of the 
video world. 


‘MORT NUSBAUM SHIFTS 


WMTW, 





ROCHESTER TVER TO AM 


Rochester, Oct. 5. 

Mort Nusbaum is breaking with 
| WHAM-TV after 
dertake a late night radio stanza 
via WBBF here. Deal, which is 
| much like Barry 
ealls for 
interviews” out 
and is expected to pro- 
vide heavy coin to the w.k. gabber. 

The proposition was brought to 


Nusbaum by the Seneca Hotel in} 


Rochester last week. The gabber 
|immediately ruled WHAM-AM out 
for the late nighttime strip since 
jhe felt the ,50,000-watter needed 
too much money for time charges 
to make such a gabfest feasible. 


After the WBBF pacting, Nus- 
| baum gave the WHAM interests 


Stromberg-Carlson, 
The latter sta- 
to break his 
The 
radio edition will run Tues.- 
from -11:15 p.m. .to 


tion allowed the d.j. 


new 
thru-Sat. 
2 ayem 








Lanza 








of Lanza’s voice. James Pope, 
Chrysler veepee, declared, 


seeking assurance. that nothing of 


this kind will be done on our fu- | 


tue shows.” 
In a day of confession, the Los 
Angeles dailies played it on front 


| pages. Paul Price, tv editor of the 


L.A. Daily News, devoted his en- 
tire column to 
and tagged it with this -stinger: 
“It will be a lang day before I or 
any other newsman involved in the 
affair will respect the 
honor and honesty of CBS execu- 
tives.” Bearing most of the brunt 
of the attack by the press 
Harry Ackerman, CBS-TV veepee 
in charge of Hollywood program- 


No Secret To RCA 

The RCA Victor people in 
New York aver that they knew 
it was not Mario Lanza’s in- 
tention to sing on the CBS 
Chrysler show almost a month 
ago because the tenor, despite 
his “audition” for the press in 
Hollywood on Monday (4), had 
not been in vocal training. The 
tipoff to Victor were some rec- 
ords the singer had cut for 
the plattery, but which were 
deemed not up to standard. 

Victor, in fact, has no firm 
contract now with Lanza, after 
being the company’s top “Red 
Seal” artist for two years while 
he was under Metro contract. 
RCA Victor’s current release 
of “One Kiss” is a pot-pourri 
of his Coca-Cola tapes, taken 
off-the-air, and not specially 
recorded stuff, with Ray Sin- 
“atra batoning. 


Van Volkenburg’s statement 
of the next day completely re- 
versed him. 

Lanza didn't help matters either 
by coming out boldly with the 


| statement that he sang on the show | 
|and furthermore he ean 


“outsing 


any (deleted) in the business. 


singing -as good as 
ever (see separate siery). 


reports | 


station in| 


six years to un-| 


Gray’s. via} 
“predomi- | 


Continued from page | a. 


Van Volkenburg, CBS-TV prexy, | 
| put out a statement admitting the 
| deception because of the condition 


“We are | 


“L’Affaire Lanza” | 


integrity, | 


was | 


4 By FARRELL DAVISSON 


Chicago, Oct. 5. 

Perhaps there’s no better proof 
| anywhere that UHF television is in 
| trouble than that which exists here 
in the nation’s No.2 market. 

This is the town where the four 
established VHF stations are en- 
tering a new season which prom- 
ises without a doubt to be the most 
profitable in the quartet’s career. 
It’s also the town where four UHF 
construction permits have been 
| granted. But with one exception 
there’s an obvious reluctance to 
| pioneer the higher band. And in 
_the case of the exception there's 
| plenty of trepidation about the 
“rocky road ahead.” 

Despite the recognition that 
| there’s still plenty of gold in them 
| there tv hills, especially those with 

VHF peaks and that this burg 
' could accommodate more activated 
channels, the problems facing the 
UHF trailblazers have the grantees 
| frankly bewildered. It’s not so 
|much a matter of financial ree 
sources, or even ingenuity or cour- 
age but rather a hardheaded ap- 
praisal of the obstacles ahead. 
| Take WIND-TV, for example, 
whose Channel 20 CP was handed 
| down by the FCC in March, 1953. 
iIts longstanding order with RCA 
for equipment is still in the ‘“ov- 
tion’”’ stage. In short, it’s strictly 
a “wait and see” situation. One 
has only to examine the stock own- 
ership of WIND-TV with its Ralph 
| Atlass-Les Atlass Jr..-John Carey 
(WIND-AM), John S. Knight (Chi- 
|cago Daily News) and the P. K. 
Wrigley gum family lineup to rec- 
' ognize this is hardly a fly-by-night 
operation. When a_ well-heeled, 
hep combine like this is hesitant 
about venturing into the uncharted 
UHF waters, it’s small wonder that 


(Continued on page 42) 


CBS Radio 
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| Longer vacations, and more people 
| getting them. 


“This morning we served 7.000 

more breakfasts than we did-yes- 
|terday. Tomorrow, 7,000 more 
| breakfasts than today. 
“The prospect, too (by 1960), is 
40,000,000 radios, in 
in more places than ever 
| before. The demand for radio sets 
over the past five years has been 
so insistent that the industry has 
had to maintain an annual produc- 
tion average of 12,500,000 sets. 
| Even a generous allowance for re- 
placements makes a total of 150,- 
000,000 to 155,000,000 radios in the 
| U. S. by 1960 more than likely. 


“In setting new goals for 1960— 
|and achieving these goals—adver- 
| tising can play a pivotal role. In 
helping people” throughout’ the 
country to imagine the. satisfae- 
tions that are within their grasp, 
| the medium.that's most efficient is 
radio.” 

Postscript: The 4:30 
|and - buffet timetable conflicted 
| wtih two other. press gatherings 
| that day: CBS-TV. was having one, 
| but appareritly it’s Macvy-doesn’t 
| tell-Gimbel as between CBS Radio 
and CBS Television» and NBC-TV 


|for another 
| all sizes, 


cocktail- 


| 

| billed a 4:30 “meet the press” 
| buildup for a vidpix series. ‘Thus 
CBS’ ‘Tune In Tomorrow” had 
}minimum attendance with some 
|major scribes missing. It's been 
| suggested that the webs get to- 
| gether on press. party clearances 
|}to avoid such conflicts with its 


soul-searching on the part of the 
| fourth estates that remains at best 
'a “fielder’s choice.” 


D. C. FM’er 


=a Continued from page 25 = 




















| personnel and embark on an ex- 
| panded sales promotion ,campaign 
in order to put it on a paying basis. 
Outlet was formed in 1948 by 
some 15 Washington Co-ops, but 
, has lost in the neighborhood of 
$250,000 in that six-year span. 
WCFM gave three and one-jalf 
hours of its time yesterday to re- 
| Viewing its long history of publie 
| service programming. The eve- 


"| ning finished on a high note, be- 
| Four days later he invited some of 
' the press to his home for a recital 
ito prove he's 


| fitting the occasion: an interview 
| with Aldous Huxley, the English 
‘novelist, who was here on a@ lec- 
jiure tour, 
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Masquerade Party brings new faces 
to ABC... unmasks new celebrities, 
new gags, new sponsors 


Television’s star-studded panel show, Masquerade Party, 

moved last Wednesday night to ABC. From start to finish, the show 
with the unique guess-who format, showcases more celebrities 

per minute than any other half hour on television. Sponsored-on 
alternate weeks by Kemington Rand and Esquire Boot Polish, 
MASQUERADE PARTY 1° an “‘added starter” on ABC’s all-new, 


exciting Wednesday night schedule. 


) 
You’re in smart company on ABC: \ 


AMERICAN BROADCASTING COMPANY 
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30 TELEVISION REVIEWS 





SHOWER OF STARS 
With Betty Grable, Harry James, 
Mario Lanza, Gordon Jenkins 


orch, Fred Clark, Marvin Kap-| 


lan, others 


Executive Producer: Cecil Barker 


Producer: Nat Perrin 
Director: Seymour Berns 
60 Mins., Thurs., 8:30 p.m. (once-a- 
month) 
CHRYSLER 
CBS-TV, from Hollywood 
(McCann-Erickson) 


Another color extravaganza bit 
the dust last week when CBS-TV 
elped Chrysler launch its new 
“Forward March” ad campaign 
with the first of the automotive’s 
one-a-month series of top-budgeted 
musicals preeming in the Thurs- 
day night-8:30 to 9:30 slot. (Chrys- 


ler retains the time on @a year-}| 


round basis, with a Coast-originat- 
ing melodrama series, “Climax,” 
occupying the other three weeks). 
“Shower of Stars’, along with the 


“Best of Broadway” legit adapta- |} 


tions which bowéd a couple weeks 
earlier, was designed as Columbia's 


up-and-at-’em answer to Max Lieb- | 


man’s NBC spectaculars. A lot of 
coin and effort undoubtedly went 
into the Chrysler blueprint. What 
showed up on the nation’s tv 


screens was as uncreative as it was | 


unimaginative. 

It isn’t every day that a Betty 
Grable-Harry James-Mario Lanza 
talent parlay shows up on video, 
and it isn’t every day that a net- 
work can do such an effective job 
in dissipating the impact of such a 
formidable Nielsen-Trendex  po- 
tential. 

A lot of factors militated against 
the show’s success. AS an excur- 
sion into the rainbow realm, the 
colors were excessively gaudy and 
primitive, lacking any of the fine 
tonal .subtleties that,“for example, 
went into the Liebman “Lady In 
the Dark” tint venture. It was 
splashy and tasteless. Too, it sug- 
gested that the West Coast has 
failed as yet to keep apace on color 
advances, for a quality of uneven- 
ness was too often apparent. And 
as with previous tint shows, east 
or west, the black-and-white defi- 
nition suffered considerably. 

There was a feeble attempt to 
link the show’s various compo- 
nents together with a story-line con- 
tinuity that utilized all the Holly- 
wood-fabled cliches in the book, 
with an appalling lack of comedy. 
Latter assignments were entrusted 
to Marvin Kaplan (“Meet Millie’) 
and Fred Clark, latter as a super- 
colossal Hollywood film producer. 
In toying around with the idea of 
doing a ‘‘Mario Lanza Story”, then 
a “Betty Grable Story’, then a 
“Grable-Lanza-James Story’, it 
seved as a poor excuse to string 
together the various variety-pro- 
duction turns as the film producers 
and their stooges “envisioned” 
the shooting of the scenes. 

Thus Lanza did a pre-recorded 
“Be My Love” and the “Vesti la 
guibba” from ‘Pagliacci’, along 
with an Italian chanty ‘“Marechi- 
ari” (in the garb of a Meditorra- 
nean seaman). (As it turned out 
Lanza, grabbing off 40G for his 
stint, wound up with the most ex- 
pensive mouth in the world, since 
he was merely paying lip service 
to a three-year-old recording of 
“Be My Love.”) 

As for Miss Grable, 20th-Fox has 
done much better by her, both as 
to choice of production numbers 
and in her vocal-dancing contribs. 
Her’ turn-of-the-century Central 
Park scene (“I’m Just Wild About 
Harry”) with James perhaps came 
off best and there was a finer as- 
sist on more subtle colar effects 
here. Her “Digga Digga Doo” 
number, her “Baby Won’t You 
Please Come Home” with a James 
accomp; her torching of “One For 
the Road” were singularly lacking 
in spark. James had a few turns 
with the horn, including a Sextet 
rendition, with Gordon Jenkins 
providing the overall musical back- 
grounding. 

Whatever the answer to spec- 
tacular showcases, whether of the 
NBC 90-minute giant category or 
in the CBS “baby” vernacular, this 
one wasn’t it. The main suspicion 
points to a lack of creative master- 
minding in gearing tried-and-true 
performers to the more intimate 
tv screen. Under the ‘“‘show biz in a 
hurry” pattern and demands of the 
medium, it doesn’t come easy. And 
it’s the most expensive ‘“experi- 
ment in entertainment anna!s. 

Rose, 


No ‘Payoff’ Payoff 


A CBS-TV memo last week to 
stations carrying the “Big Payoff” 
daytimer: 

“This is to advise that during 
the World Series, the program is 
not to be ‘Joined in Progress.’ The 
client (Colgate, on 
Wednesday-Friday) has advised 
that no compensation will be 
granted a station joining the net- 
work late due to runover of any 
World Series game.” 





Monday- | 


| IMOGENE COCA SHOW 


With Ruth Donnelly, Billy De- With Robert Young, Jane Wyatt, 


| 


| Wolfe, others; George Bassman, | 


music director 
| Writers: Lucille Kallen, 
Kinoy, Max Wilk 
| Director-Producer: Mare Daniels 
30 Mins.; Sat., 9 p.m. 
'TUMS, S.O.S., GRIFFIN, JOHN- 
SON & JOHNSON 
NBC-TV, from New York 
(D-F-S; MecCann-Erickson; 
| BC GP; Y & R) 
| Among the capsule 10-minute 
| bankrollers listed for the new Imo- 
|gene Coca Saturday night disp ay 
'on NBC-TV is S.O.S. (along with 
| Tums, Griffin and Band Aid). The 
| call letters serve a far more useful 
| purpose as a warning to all con- 
| cerned with the comedienne’s new 
solo venture. 
| For the premiere (2) of the 
i“Imogene Coca Show” was indeed 
la hapless occasion, with the prob- 
lability that more than one Coca 
fan was yearning out loud for those 
| good old “Show of Show” days, or 
'at least for the collaborative Sid 
Caesar assist which managed to 
| bring out the brighter aspects of 
| her ta'ent. 
| The new Coca show never got 
| off the ground. Instead of the rich 
satire, the blending of impishness 
| and pathos or those excursions into 
| song and dance which were made 
memorable because all the proper 
nuances were brought to them, 
there was something frantic and 
almost desperate about the new so- 
called “situation comedy” which 
marked the premiere of Miss Coca 
as a tv star in her own right. 


As the lead-in to the new 90- 
minute Saturday night 9 to 10:30 
comedy parlay, which also includes 
the Texaco show alternating Jimmy 
Durante and Donald O’Connor, 
with George Gobel bringing up the 
rear, the responsibility falls on 
Miss Coca to woo those CBS dial- 
ers over to NBC when the Jackie 
Gleason curtain rings down. How- 
ever, unless they’ve got some bet- 
ter things in store for her, it’s 
gonna be a mighty tough assign- 
ment. 

Listed as the writers for the Coca 
display are Lucille Kallen, Ernest 
Kinoy (who did such a standout 
job as scripter of the summer 
“Marriage” series for Hume Cronyn 
and Jessica Tandy) and Max Wilk, 
but they scored virtually a com- 
plete missout. Initial installment 
utilized the services of Billy De- 
Wolfe, the comic-satirist recently 
featured in the Broadway ‘Alma- 
nacs” musical revue, but his was a 
thankless task and a waste of 
talent. 

Presumably it was intended as a 
takeoff on the Ed Murrow ‘Person 
to Person” show (in this instance 
called “Face to Face’ with DeWolfe 
as the interviewer). Miss Coca 
natch, is the subject of the telecast 
—but she isn’t home. Thus, the 
interviewing film and live clips 
show Miss Coca on the road having 
trouble with (a) her car; (b) a 
mechanic; (c) a toll bridge collector 
who won’t take a check for 10 
cents. Meanwhile DeWolfe is inter- 
viewing “Aunt Sabrina” (Ruth 
Donnelly) and the cook, with Miss 
Coca arriving home just in time 
for the fadeout. . 

It all came off as a listless, at 
times almost befuddled enterprise, 
with no spark or hilarity, with 
little meaning behind the Coca 
mugging and grimacing. A flash- 
back to the comedienne as a mop- 
pet doing a “Flower and _ the 
Bumble Bee” ballet bordered on 
the pathetic. Even the correlation 
of the episodes (punctuated by too 
many commercials for a half-hour 
show) was at best uneven. Rose. 


MORGAN BEATTY AND THE 

NEWS 
Producer-director: Scudder Boyd 
Writer: Lawrence Gonder 
15 Mins.; Mon.-thru-Fri., 7:15 p.m 
MILES LABS . 
DuMont, from Washington 

(Geoffrey Wade) 

Morgan Beatty isn’t one of the 
flashiest commentators on camera 
these days but he knows a good 
story and he knows how, to get it 
across succinctly. He gets down to 
the bare essentials and whips it up 
in such a way that the viewer gets 
a fairly good appraisal of the day’s 
highlights. 

According to the advance press 
release, a lot of technical innova- 
tions were to be introduced on the 
show. Devices such as cut-ins from 
points along the net for important 
| news flashes, maps, cartoons, stills, 
jete. Opening program, Sept. 27, 
| however, strayed from Beatty only 
once for a film interview with Sen. 
Tom Hennings on his committee’s 
investigation of Commie infiltration 
in Guatemala. Perhaps the innova- 
tions will be introduced when the 
press wires are really huming. 





satisfy himself with reporting on 


For the opener Beatty had to | 


| 


| 








| 


the Joe McCarthy tax investigation, | 


the Joe McCarthy censure recom- 
mendation and an example of Com- 
imie propaganda in the Snenrish 
i speaking countries, Gros. 
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FATHER KNOWS BEST 


Elinor Donahue, 
Lauren Chapin 


Director: William Russell 


Writers: Paul West, Phil Davis, 
Dorothy Ccoper, Roswell Rogers, 


Harry Clark & Sumner Long 
30 Mins., Sun., 10 p.m. 
P. LORILLARD 
CBS-TV, from H’wood (film) 
(Young & Rubicam) 
’Twas inevitable’ that 


crossing over to a medium that is 
admittedly more. cruel, 
Knows Best” rates more than a 
passing grade. It won’t shake 
the earth because, with the opener 
as criterion, ‘‘Father’” appears to 
be dependent on the less frenzied 
slices of American family life in- 
stead of trying coldbloodedly to 
attack the laffmeters. Granting a 
few instances of abuse of dramatic 
license, particularly in the too 
precious but welJ-spoken badinage 
of nine-year-old Lauren Chapin, 
the situations are developed along 
SOP lines. 

Young, than whom there is 
hardly anyone in Hollywood more 
whom-er on the mccoy fatherhood 
cide (four daughters, 20% benind 
E. ‘‘antor, to be sure, but parring 
the course of boy-happy B. Crosby, 
at. least), effectively carries over his 
insurance drummer’s role as well 
as a worrisome though gentle and 
humorous master cf the Andersun 
menage. Paired with him is the 
eternally attractive Jane Wyatt, 
who will not huri the “happy fam- 
ily” illusion being built for the 
vidpixer. 

Brood consists of the aforemen- 
tioned Lauren Chapin, who shapes 
up as a. delightful little cr@ature 
if they will just skip some of the 
excesses; Elinor Donahue, the 17- 
year-old elder statesman of the 
progeny who is a pretty lass; and 
Billy Gray, 14, about whom the 
initialer revolved as the Bud in the 
throes of hig first date and with 
a “rich ’teener’” to boot, It all 
comes out hunky-wonderful, as per 
orthodoxy in family situationers. 

There’s no secret, perhaps, as to 
how the subsequent scripts will go 
—each member of the fam will get 
his turn at spotlighting, and with 
half a dozen writers lying-in-wait, 
sufficient change of pace is indi- 
cated to sustain the interest. 

It’s nothing against Young that 
he’s been trapped into doing a bit 
of plugging for Kent Cigs. He’s 
merely following standard vapeties: 

rau. 


MODERN ROMANCES 

With Martha Scott, narrator 
Writer: George Lefferts 
Producers: Wilbur Stark, Jerry 

Layton 
Director: James Sheldon 
15 Mins.; Mon.-thru-Fri., 4:45 p.m. 
COLGATE-PALMOLIVE CO, 
NBC-TV, from N. Y. 

(Bryan Houston, Inc.) 

‘Modern Romances” is heralded 
as a “new departure in daytime tv 
drama” for each week it’s to pre- 
sent viewers a complete story with 
a complete change of cast and a 
different author. Ordinarily, that 
concept would provide a sound 
foundation for ’most any 15-minute 
dramatic serial. 

But this new NBC-TV cross-the- 
board entry has its continuity so 
broken up by a multitude of filmed 
plugs in behalf of Colgate-Palm- 
olive’s Fab detergent and Ajax 
cleanser that narrator Martha 
Scott had to make a brief summary 
of the preceding events after every 
blurb lest the viewer forget what 
had happened. 

For that matter it wouldn*t make 
much difference if one’s memory 
did lag since the George Lefferts 
script—at least on Monday’s (4) 
preem—was a trite triangle affair. 
Wifey is cheating on hubby via a 
romance with a lawyer friend. 
Naturally, this is upsetting to her 
lawful spouse so he pulls an at- 
tempted robbery. With the gen- 
darmes hot on hubby’s heels, nar- 
rator intones: “Will she (his wife) 
stand by him? See tomorrow’s 
installment, ete .. 2’. 

Miss Scott, who also carries bill- 
ing as ‘“‘story editor,” does not 
appear in any of the _ sketches 
which is an undeniable break for 
her. None of the three principals 
in the inaugural received any air 
credit. The cloak of anonymity 
served them well for their thesping 
was in keeping with the quality of 
the script. 

Withal, it’s difficult to see how 
the average housewife can be lured 
from the kitchen for this one un- 
less drastic changes are made. 
Colgate - Palmolive, incidentally, 
picks up the tab Mon.-Wed.-Fri. on 
one week and Tues.-Thurs. the 
next. Gilb. 
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Robert 
Young’s radio series would break 
out in teevee dress, and in its 
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GEORGE GOBEL SHOW 

With Fred MacMurray, guest; 
Peggy King, John Scott Trotter 
Orch 

Producers: Bud Yorkin, Ed Sobol 

Director: Hal Kanter 

Writers: Jimmy Allerdice, Jack 
Douglas, Harry Winkler, Kanter 

30 Mins.; Sat. 10 p.m. 

ARMOUR & PET MILK (alternate) 

NBC-TV, from Hollywood 


(Foote Cone & Belding, Gardner) 


season of 1954-55 can be charac- 
terized as replete with television 
first nights which have embar- 
rassed their stars, sobered their 
producers and _ disgraced their 
writers. With that frame of refer- 
ence, it rates as high praise to say 
that comic George Gobel had a 
quite funny, quite smooth and dis- 
tinctly professional kickoff last 
Saturday (2). 

But it’s not going to be easy. A 
good deal of his standard nightclub 
patter act was transposed into tele- 
genic terms for the. inaugural 
program. So how much material 
has he stored up? The awful maw 
of tv will swallow all of it in half 
a dozen weeks at the outside. Gobel 
will be smart to run very scared 
and should not be complacent 
about being one of the few comics 
not to trip and fall right off. 

Trouble ahead. A distinct hint of 
writer impoverishment was pro- 
vided by the failure to have some- 
thing for the guest star, Fred Mac- 
Murray, to do on the show and the 
almost-too-cute attempt to turn 
this lack of inspiration into a comic 
value. Only it was not particularly 
hilarious to have MacMurray re- 
peatedly beg for an opportunity to 
earn his fee and Gobel to assure 
him that he was a guest and should 
rest, and eat cookies, while mean- 
while Gobel hogged all the air- 
time. That comes dangerously close 
to the line where fun stops and 
offense, begins. This routine did 
nothing for Fred MacMurray’s dig- 
nity. Although he was good hu- 
mored about it, should a star be 
given the brush like a stooge? Is 
a that big? Is anybody that 
ig? 

What held the show together, 
what gave it its flavor and pace 
was Gobel’s lovely gift of gab. 
(This reviewer caught Gobel at the 
Waldorf-Astoria last spring and 
commented in detail on his comic 
technique which is sly and warm- 
ing). He moves from tv set to tv set 
with the casualness of a Dave 
Garroway or Steve Allen but with 
dependable wit added. As _ his 
earlier guest shots for Colgate, and 
his wow success on the cafe circuit, 
have clearly suggested, Gobel has 
got plenty of what it takes. But, the 
writers must work on sore mate- 
rial of their own concoction, not 
just fix up what Gobel has on hand. 

Peggy King was allowed one 
song and made an attractive im- 
pression. John Scott Trotter was 
photographed several times, more 
than many a tv orchestra leader 
these days can boast, but played 
little part in the comic proceed- 
ings. Not necessary that he should, 
of course, since Gobel is the funny 
fellow and the reason for Armour 
(via Foote Cone & Belding) and 
Pet Milk (via Gardner) are alter- 
nating the sponsorship. 

Dial Soap won the toss for first 
commercial innings and came in 
strong with a contest the first prize 
being (get this) “a producing oil 
well.” Who'll top that with “You, 
too, can win a brand new aircraft 
carrier!” Land. 


DECEMBER BRIDE 
With Spring Byington, Dean Miller, 

Frances Rafferty, Harry Morgan 
Director: Jerry Thorpe 
Writers: Parke Levy, Phil Sharp, 

Bill Freedman 
30 Mins., Mon., 9:30 p.m. 
GENERAL FOODS 
CBS-TV, from Hollywood (film) 

(Benton & Bowles) 

Crisp dialog and smartly con- 
structed situations plus uniformly 
good thesping make “December 
Bride” one of the spiritliest new 
situation comedies of the season. 
This Parke Levy creation, formerly 
on radio, is a cinch to grab a 
healthy audience not only on its 
own merit but because it follows 
the top-rated “Lucy.” 

“Bride” situations focus about 
Spring Byington as a marriageable 
widow. The first show sees her be- 
come involved with a man she met 
on a train. They become engaged 
while her in-laws are fearful he’s 
a smoothie four-flusher, It devel- 
ops the latter is \an_ eccentric 
wealthy guy but meanwhile the 
family suspicions result in a broken 
engagement with Miss Byington 
merrily off on another romance as 
the stanza ends. 

The material and delivery it’s 
given by the cast make “Bride” 
stand out. Miss Byington, Dean 
Miller, Frances Rafferty and Harry 
Morgan are all excellent in their 
roles. Jerry Thorpe’s. direction 
shows a fine comedic touch. The 
Fred de Cordoya production is pol- 
ished. It all looks like a winner, 

Daku. 
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TEXACO STAR THEATRE 
With Jimmy Durante, Donald 

O’Connor, Eddie Jackson, Jack 

Roth, Jules Buffano, others 
Producer-director: Edward Buzzell 
Writers: Jack Elinson, Jack Bar- 

nett, Jerry Stander 
30 Mins., Sat., 9:30 p.m. 
TEXAS CO. 

NBC-TV, from Hollywood 
(Kudner) 

The changing tv scene finds the 
Jimmy Durante-Donald O’Connor 
duo, .,heretofore a part of the “Col- 
gate Comedy Hour,” now swung 
over to “Texaco Star Theatre,” al- 
ternating with their own shows as 
part of the new NBC-TV Saturday 
night lineup. The Schnoz teed off 
his show last Saturday (2), and had 
O’Connor as guest in a hypo for the 
latter’s program this weekend, 
| Despite the presence of both stars, 
|the show was quite a disappoint- 
ment. 

Durante was there with the old 
time exuberance, vitality, gags and 
songs, to give the airer some 
flavor. When he sat down to the 
piano, or when he kidded with the 
orchestra, it was fun. But his 
writers presented him with a very 
thin show, while he apparently 





| gave his producer an insufficiently- 


rehearsed program. 
obvious. 


Much was familiar and trite—in 
setting, situations, even in gags. 
Story had Durante starting a new 
nightclub, interviewing talent and 
kitchen help, struggling with a 
thousand and one details. O’Con- 
nor dropped in to congratulate 
him, wisecracked a bit, tap-danced 
a wee bit, and sang a song with 
the Schnoz. There was nothing 
surefire or sock about O’Connor’s 
contrib. Storyline had the club fi- 
nally open, and without food, and 
Durante was borrowing victuals at 
a cafe next door in one of the 
hoariest gags in vaudeville. And 
so it went. 

The really beautiful, shapely 
femme whom Durante uses on his 
airers brightened matters up a bit 
in their few, brief appearances, 
and Eddie Jackson helped make 
things lively with his usual strut- 
ting bit. But not lively enough. 

Bron. 


Flaws were 


THE LINEUP 
With Warner Andersen, Tom 

Tully, Marshall Reed, Joe Tur- 

kel, Robert Cole, Pepe- Hern, 

Ted Stankope, Fred Sherman, 

Paul Burke, Francis McDonald, 

Bill Walker. 

Producer: Jaime del Valle 

Director: Thomas Carr 

Writer: E. Jack Neuman 

30 Mins., Fri., 10 p.m. 

VICEROY 

CBS-TV, from Hollywood (film) 
(Ted Bates) 

Shortest cut to a fast rating, in 
the book of the huckstering gen- 
try, is to buy a situation comedy 
or crime show. Apparently, the 
agency on Viceroy ciggies (“20,000 
tiny filters in every tip”) rea- 
soned that the lanes are pretty 
well cluttered with funny stuff so 
the other extreme beckoned. “The 
Lineup” tries hard not to be like 
“Dragnet” but the similarity none- 
theless is existent, even to the 
theme song. As a crimer it has 
all the excitement of the genre but 
added little to what has been 
around so iong. 


It did well on radio so CBS’ 
Harry Ackerman decided on _ its 
transference to the sight medium 
even to moving the locale to 
Frisco, where the police cooperate 
as the L.A. constabulatory dces 
with “Dragnet.” Warner Ander- 
son is no Jack Webb but a smooth 
article at running down criminals 
with the help of his side-kick Tom 
Tully. Mebbe one or the other 
will come up with such a distin- 
guishing catch line as “just the 
facts, ma’am.”’. As it was exposed 
Friday night, it’s just another 
spoke in the cops ’n’ robbers cycle. 

Case No. 1 had the flatfooties 
tracking down a gang of punks, 
who robbed, slugged and'led the 
cops a merry chase. They were 
finally rounded up after spreading 
terror through the town. Missing 
was a moll and a_ smoke-filled 
room from reefers. All the other 
standard equipment was in evi- 
dence yet it was so well done that 
the viewers must have passed over 
the platitudes to get caught up in 
the mounting suspence. The Frisco 
police must have more interesting, 
offbeat cases. in their files. 

Anderson plays the disk with a 
complacent seriousness of a hard- 
shell from HQ with the suavity of 
a private eye. Tully is more the 
copper type with an eye for wrist 
bracelets rather than. sweet talk. 
Jaime del Valle rates producer 
credit and Tom Carr directed the 
initialer, both highly assessed. E. 
Jack Neuman’s script throbbed 
with tingling excitement and Ed- 
die Dundstedter’s music was ap- 





propriately low-key. Helm. 
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“Treasury Men in Action” 
reports tomorrow to ABC with 


Chevrolet as sponsor 


Tomorrow night ABC captures another famous program! 
“Treasury Men in Action,” with proven appeal, 

adds new excitement to Thursday’s schedule, and a welcome 
new star... Walter Greaza ... and an important 

new sponsor .. . Chevrolet. This season 18 new advertisers 


have lined up on ABC so far. 


You’re in smart company on ABC-TV 
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RED BUTTONS SHOW 

With Georgia Gibbs, Maxie Rosen- 
bloom, guest; Elliott Lawrence 
orch, others; Nelson Case, an- 
nouncer 

Producer: Ben Brady 

Director: Julie Oshins 

Writers: Danny Simon, Milt Rosen 

30 Mins., Fri., 8 p.m. 

PONTIAC 

NBC-TV, from New York 
(MacManus, John & Adams) 


Red Buttons is back on tv for his 
third season, this time on another 
network (NBC) and for a new spon- 
sor (Pontiac). Slotted in the Fri- 
day night at 8 time as successor to 
last season’s Dave Garroway show, 
he’s throwing those “Ho Hos” and 
“Ha Has” at his erstwhile sponsor, 
General Foods, which bankrolls the 
competing “Mama” show on CBS- 
TV. Just who gets the last laugh 
will be one of the more interesting 
intramural rivalries of the new sea- 
son. However, it’s going to take a 
let more scintillating material than 
was evident on the premiere for 
Buttons to dominate the period. 

As a personality with his own 
distinctive, puckish qualities of 
perennial youth, Buttons in a short 
span came a long way in the com- 
edy programming sweepstakes. De- 
spite the fact that he no longer ea- 
joys the advantage of those si- 
phoned-off Nielsens which accrued 
to him in the post-‘‘Lucy” Monday 
night period on CBS, the oppor- 
tunities for Buttons would appear 
to be even more unlimited. For 
peculiarly enough, in a season of 
super-duper specs and top-budg- 
eted extravaganzas which finds the 
two major networks trying to out- 
do one another, there’s a refresh- 
ing note to any half-hour program 
that strives for nothing more pre- 
tentious than to capitalize on the 
unique talents of.a personality with 
likeable traits. The tossing in of 
an occasional -puest, as with the 
appearance of Georgia Gibbs for a 
quick one-two in the vocal depart- 
ment on last Friday’s (1) preem, 
may add up to a mild detour to en- 
hance the production facade (and 
in this case an attractive plus), but 
basically this is Buttons’ show. 

But it doesn’t just begin and end 
with the star. It’s long been axio- 
matic in tv (as in radio and all 
other show biz facets) that a comic, 
whatever his stock in trade, is only 
as good as his material. And if the 
Buttons show on its getaway failed 
to project the comedian in topnotch 
form, the fault primarily lies in 
the brace of skits that accompanied 
his standup buffoonery. For un- 
fortunately there wasn’t much of 
an assist from his writers. The 
opening bit of Buttons as the un- 
derprivileged kid who runs into an 
escaped convict while on his way 
to camp was the better of the two, 
thanks chiefly to what Buttons 
brought to it rather than the script- 
ers, but the second skit, of “Rocky 
Buttons vs. Dynamite Jackson” in 
a dressing-room scene (with a mild 
assist from Maxie Rosenbloom) was 
hardly calculated to enhance Bul- 
tons’ standing as a top comic. 

Ben Brady, who knows his way 
around the tv commercial work- 
shops, is producing this season’s 
series, with Julie Oshins as direc- 
tor. Elliott Lawrence does an ef- 
fective musical backgrounding job. 

Buttons will be on three weeks 
out of four, with Jack Carson tak- 
ing over once a month under the 
same Pontiac auspices. Rose. 


FOUR STAR PLAYHOUSE 
(Man In The Cellar) 

With Charles Boyer, others 
Producer: Don Sharpe 

30 Mins., Thurs., 9:30 p.m. 
SINGER; PARKER PEN 
CBS-TV, from Hollywood (film) 

(Y&R; J. Walter Thompson) 

“Four Star Playhouse” counts 
more on its round-robin of stars 
(Charles Boyer, David Niven, Dick 
Powell and a guest name) than it 
does on its script. Back for a new 
season Thursday (30), the series 
teed off with a pseudo-psychiatric 
yarn tagged ‘Man In The Cellar.” 
Even Boyer, in the key role of the 
head-shrinker, couldn’t bring any 
es to the stilted, unimaginative 
ale. 

The story in a nutshell revolved 
around a doc who comes home to 
find a man he had committed to 
an insane asylum hiding out in his 
cellar—and to make the situation 
more intriguing—the doc’s young 
daughter has befriended the run- 
away. In fact, it seems that she 
finds more parental comfort with 
him than her own dad. 

The analytical cliches came fast 


and furious and even Boyer’s warm 
accent didn’t make them sound 
reasonable or authentic. Support- 
ing players, too, seemed embar- 


rassed by the goings-on. 

Show was on film but little ad- 
vantage was taken of re-shooting 
opportunities. The direction like 
the story was lulling. 

Singer Sewing Machine and 
Parker Pen are splitting the tab 
on an alternate week basis. It’s a 
hit and miss basis for both. 

Gros. 


MARTHA RAYE SHOW 

With Rocky Graziano, Wally Cox, 
Carl Hoff orch; others 

Producer: Karl Hoffenberg 

Director: Norman Lear 

Writers: Ed Simmons, Lear 

60 Mins., Tues. 8 p.m. 

HAZEL BISHOP 

NBC-TV, from New York 


(Raymond Spector) 


Martha Raye, under contract to 
NBC-TV for 10 shows during the 
course of the season, preemed as 
the alternate to Milton Berle dur- 
ing his first Tuesday off. on that 
network, and came home with a 
show that indicates she’s still the 
top low-comedienne on video. Miss 
Raye resumed her chores with a 
script that showed off her special 
talents fairly well, and she prob- 
ably got an ‘additional rating lift 
with the guesting of Wally Cox. 

Prior to the show, there had 
been some directorial difficulties 
which resulted in the walkout by 
Dave Alexander. One of the writ- 
ers, Norman Lear, took over. Ac- 
cording to Miss Raye’s preem, the 
net result seems to be that no 
matter who gets the megging 
credit, Miss Raye seems to be the 
exclusive style-setter on this show. 
Her work has fallen in with the 
format established for her by Nat 
Hiken who went over to CBS-TV 
prior to the present season. Since 
Hiken set up the blueprint, it 
seems that all her shows follow 
that pattern faithfully. Little won- 
der since it’s not only seviceable, 
but in Miss Raye’s case, contains 
the ingredients of a boffola. 


The storyline has a murderer on 
the loose with a penchant for 
knocking off girls named Martha. 
It’s difficult to imagine Wally Cox 
as the murderer, but he does a 
crazy job in that direction that 
adds to the comedic note. 

There were several sequences 

that were overplayed which re- 
volved around a newscast. The 
hysterical note injected into the 
proceedings which wound up in 
a Hazel Bishop commercial seemed 
to destroy the tone of the show. 
As a matter of fact there were in- 
terludes that called for underplay- 
ing and these seenes could have 
logically been the occasions. 
_ On the musical lines, Miss Raye 
is a knowing singer. The Herb 
Ross choreography, Carl Hoff or- 
chestra, and the good support by 
Rocky Graziano, (described -as a 
mixed-up middleweight) were plus 
factors on the layout. 

There was a ladder scene (filmed) 
that was an excellent exhibit of 
comedy along Mack Sennet lines, 
and the finale in which the mur- 
derer is captured via charades was 
an excellent climax. Jose. 





BIG FIGHT _.. 

With Gene Ward; Harry Hokum, 
announcer; Carmen Basilio, Nor- 
man Rothchild, guests 

Producer: Bill Cayton 

Director: Mike Meltzer 

Writer: Fred Ladd 

60 Mins., Sun., 10 p.m. 

Participating 

WPIX, N.Y. 

The “Big Fight” films are dis- 
tributed nationally by producer 
Bill Cayton, now being in seven 
markets, but like WPIX each out- 
let reportedly supplies its own rel- 
atively elaboraie live format 
around the pix. In New York, the 
Daily News station had a clever 
idea to make the fight films topi- 
cal and interesting. Invited each 
week is a participant in the par- 
ticular match shown, who gives 
his own analysis of the fight after 
each round, 

In the hour (3) seen via WPIX, the 
guest was Carmen Basilio, a Syra- 
cuse puncher (the fight was the 
Kid Gavilan-Basilio championship 
of Sept. ’53). The film part was 


good. First, it was well photo- 
graphed, providing a_ series of 
dramatic and, revealing angles 


with clarity, and, more important, 
this particular match happened to 
be well-fought and its outcome con- 
troversial. Normally, this should 
have provided great fodder for a 
stanza built around a clinical study 
of the fight by one of its contes- 
tants, but the way it came off it 
was a commonplace interview ses- 
sion to fill up the time between 
rounds. And emcee for the WPIX 
version, Gene Ward, was erratic in 
pacing his gab so that the program 
eventually became rushed. Ward, 
a scribbler by trade was uneasy as 
chairman. Basilio, with an assist 
from promoter Norman Rothchild, 
was nasal and intent in discussing 
the fight he lost. 

Gene Ward also narrated the 
| film portions, not only in N.Y. but 
nationally. His high-pitched voice 
became annoying after awhile and 
his descriptions, while intelligent, 





didn’t always match concurrent 
action on screen. 
WPIX’s “Big Fight” is partici- 


pating, and as of the third week 
had Hanovia Chemical in two spots 








and Hickok (belts) in another. 
Quality of the Hanovia 
cials, done live with announcer 


Harry Hokum, was tops Abel, 





| 


| 
| 





commer-/} but better 


JACK BENNY SHOW 
With Rochester, Don Wilson, 

Frank Nelson, Sportsmen Quar- 

tet, Joe Besser, others; music, 

Mahlon Merrick 
Producer: Hilliard Marks 
Director: Ralph Levy 
Writers: Sam Perrin, George Bal- 

zer, Milt Josefsberg, John Tack- 

aberry 
30 Mins., Sun., 7:30 p.m. 
AMERICAN TOBACCO CO. 
CBS-TV, from H’wood 
(BBD&O) 

Jack Benny had a running gag 
—among several—on his first show 
of the season last Sunday (3). The 
script propelled him into blowing 
his top on the multiple obstacles 
he had to hurdle to come through 
with a top effort. He kept refer- 
ring with typical Bennyesque con- 
sternation to the less than majestic 
manner in which he had teed off 
the previous season. Of course, he 
was ribbing himself on the square 
since last fall’s opener was gener- 
ally appraised as something less 
than a dazzler. 


This is to report that the comic 
will not have the benefit of such 
reminscences when he premieres 
next autumn because Sunday’s 
workout was rich in humor, zest, 
pieces of business, timing, pace 
and all the other visual and textual 
ingredients basic to good program- 
ming, especially and including a 
sound story line that never lagged. 
Writers Perrin, Balzer, Josefsberg 
and Tackaberry—come front and 
center; ditto veteran stager Ralph 
Levy, overall mastermind Hilliard 
Marks, the cues and Lucky Strike 
backing of Mahlon Merrick, the 
whole cast and, for that matter, 
the fine working sets blueprinted 
by Robert T. Lee and such off- 
screen voices as Sara Berner’s. 


In a 1954-55 season that thus far 
has decimated most of the major 
league comedy entries, played 
havoc with the specolas, and one 
that has still to come forth with a 
bright innovation in video. Benny 
stands out after all these years 
with special luminosity. It’s the 
Waukegan’s show, natch, but the 
solid assists from Rochester, Don 
Wilson, Joe Besser, the Sportsmen 
Quartet, et al., added up geometri- 
cally to the whole being a sum of 
its parts. It’s to the headman’s 
credit that he is aware of the “& 
Co.” phase with perhaps greater 
sensitivity than anyone playing the 
tv course. Trau. 


PEPSI-COLA PLAYHOUSE 

(Sal) 

With Gladys George, Jean Byron, 
Craig Stevens, Lyle Talbot, 
Sandy Descher, others; Polly 
Bergen, hostess : 

Writer: James Gunn 

Producer: Revue Productions, Inc. 

Director: John English 

30 Mins.; Sun., 7: 30 p.m. 

PEPSI-COLA CO. 

ABC-TV, from Hollywood (film) 

(Biow ) 

“Pepsi-Cola Playhouse,’ which 
last season used a series of tele- 
plays made by Revue Productions, 
resumed its half-hour berth on 
ABC-TV Sun. (3) with a fresh 
batch of “Revue telepix. Although 
the script will change each week, 
songstress Polly Bergen will be a 
permanent booking as the “Pepsi- 
Cola Girl’ who ftemcees the ses- 
sion and harles the plugs. She 
succeeds Arlene Dahl. 

While unquestionably there’s a 
big market for good drama, the 
Playhouse couldn’t have tapped 
too large a slice with the new sea- 
son’s initialer. For “Sal,” a story 
of a woman with a past, was too 
reminiscent of the soap opera. The 
James Gunn script concerned a 
happily wed clubwoman_ who’s 
suddenly confronted with her car- 
nival background. 


Jean Byron was the civic leader 
ashamed of her days spent as a 
carnie performer. Flashbacks es- 
tablished her character and rela- 
tionship with sundry circus people 
such as Gladys George; her step- 
mother; and Lyle Talbot, carnival 
proprietor. When the show comes 
to Miss Byron’s town, Miss George 
becomes a patient in the local 
hospital. Inevitably, the two are 
reconciled and everybody has a 
good cry. 

Miss George was crisp and color- 
ful as an itinerant showgal. Miss 
Byron contribbed a touching per- 
formance while adequate support 
was provided by Craig Stevens as 
Miss Byron’s husband, Sandy Des- 
cher as the couple’s moppet daugh- 
ter, and Talbot, among others, Di- 
rection of John English was rou- 
tine in this Revue Production. Miss 
Bergen was pert and winsome in 
stressing today’s Pepsi “refreshes 
without filling.” Kickoff install- 
ment probably parred the course 


ed to nab a‘higher rating. __ 
Gilb. 


story material is need-| 


I LOVE LUCY 
With Lucille Ball, Desi Arnaz, Bill 

Frawley, Vivian Vance, Charles 

Lane 
Producer: Jess Oppenheimer 
Director: William Asher 
Writers: Oppenheimer, 

Pugh, Bob Carroll Jr. 
30 Mins., Mon., 9 p.m. 
PHILIP MORRIS 
CBS-TV, from Hollywood (film) 

‘ (Biow) 

This ought to be an interesting 
season for “I Love Lucy.” It’s been 
dominating the Nielsen Top 10 list 
for nearly all of its three years 
on the air, to say nothing of what 
it’s done to its Monday night NBC 
competition. Now, with an NBC 
threat of real substance in “Medic” 
and its Sid Caesar leadin, “Lucy” 
is really on its mettle. And of 
course there’s the inevitable ques- 
tion, will it run eut of steam? 


On the first point, “Medic” has 
been able to overtake ‘Public 
Defender,” “Lucy’s” summer sub, 
in surprisingly short order. Just 
what it will do to the real thing is 
another question entirely and must 
await the first Nielsens. On the 
second point, the answer, judging 
from the opening show and from 
plans for the season, is a definite 
negative. That plan to again tie 
in Desi & Lucy’s private lives with 
the show via the script introduc- 
tion of their Metro filmmaking 
stint is a surefire means of re- 
awakening national attention to 
the show. They couldn’t come up 
with a better one unless they had 
another baby. 


But more important, that Jess 
Oppenheimer script factory shows 
no signs of letting up in the laugh 
department. Opening show was a 
typically funny “Lucy,” with some 
very human and believable plot 
machinations accruing from Desi’s 
decision to hire a business man- 
ager to run their fimancial affairs. 
One of the factors that’s kept 
“Lucy” on top has been the show’s 
success in mixing slapstick, situa- 
tion and good dialog and yet not 
letting the script or the cast run 
away with themselves. Opener was 
a perfect example. 


Lucy and Desi, of course, are 
topnotch slapstickers who _ can 
easily match the frenetics with the 
subtle shrug or the wry grimace. 
Offsetting them are Vivian Vance 
and Bill Frawley, who can deliver 
the bon mot with the best of them. 
Combination, together with “the 
scripting support—is tough to beat. 
Charles Lane, he of the grim- 
visage, lent fine support in the 
opener as the business manager. 
Bill Asher’s direction keeps all the 
ingredients moving in_ sprightly 
fashion, and the Desilu filming 
operation is tops in its class. In- 
cidentally, “Lucy” is one of the 
few filmed _ situation comedies 
where the canned laughter sounds 
natural, owing of course to the 
Desilu-created technique of filming 
before a live audience. Chan. 


- 


Madelyn 


OUR MISS BROOKS 

With Eve Arden, Bob Rockwell, 
Gale Gordon, Ricky Vera 

Producer: Lafry “Berns 

Director: Al Lew 

Writers: Lewis, Joe Quillan 

30 Mins., Fri., 9:30 p.m. 

GENERAL FOODS 

CBS-TV, from Hollywood 


(Young & Rubicam) 

Backed by the same_producer- 
director-writer team, Eve ‘Arden 
has returned for another semester 
of characterizing “Our Miss 
Brooks” in her éffective™ dry 
comedy style. As a_ situation 
comedy series, this show has also 
brought back several familiar 
characters from last year’s cast, 
including Bob Rockwell, as_ the 
awkward biology teacher, and Gale 
Gordon, as the pompous highschool 
principal. Mix these and some sub- 
ordinate ‘characters with an im- 
probable story line, spice with gags 
every other line in the script and 
dish it up with sharp timing— 
that’s the payoff formula for this 
show. 

On the kickoff stanza (1), Miss 
Arden was subordinated to that of 
an 1l-year-old Mexican boy, Ricky 
Vera, playing a highly precocious 
lad who conned everybody he met. 
His lines had most of the laughs, 
although the idea of an 11-year- 
old talking with the skill of a 
Winston Churchill got rather obvi- 
ous after the first few minutes. 
Upshot of the yarn was that the 
boy, who posed as an orphan, was 
actually a rich Mexican scion who 
wanted to get into highschool in 
order to win a bet. It was all light- 
weight stuff that breezed along 
smoothly. 

It was not the best sort of situa- 
tion with which to kick off the 
new fall series since the main 
characters did not have the central 
focus, Miss Arden pitched up only 
a couple of laughs, while playing 
straightman to the boy. Rockwell 
and Gordon were okay in the 





j;minor stock roles of teacher and 
| principal, 


Herm. 





———— ae 


THE VISE 

(One Just Man) 

With Alexander Knox, Maureen 
Swanson, Joan Haythorne, Cyril 
Raymond, Ron Randall, narrator, 

Producers: Edward J. Danziger, 
Harry Lee Danziger 

Director; David MacDonald 

Writers: James Eastwood, Kate 
Barley 

30 Mins., Fri., 9:30 p.m. 

STERLING DRUGS 

ABC-TV, from N. Y. (film) 

( Dancer-Fitzgerald-Sampie ) 

When Sterling Drug first an- 
nounced the acquisition of this 
filmed-in-Britain Danziger Bros. 
drama series, it was titled “Ac- 
tion.” It’s easy to see why the 
title was subsequently changed to 
“The Vise,” for if the first show is 
at all anything like the rest of the 
series, action is just what it most 
sorely lacks. Initialler, “One Just 
Man,” was one of gloomy 
character studies that ends in a 
suicide, and despite some okay plot 
twists towards the end, it merely 
plods toward a climax instead of 
building to one. 

Even if the series turns out to be 
a good one—a matter for conjec- 
ture—it represents a case of where 
coin and client relations played a 
bigger role than solid program 
planning at ABC-TV. For Friday 
has been earmarked as “comedy 
night” at the web, what with ‘Oz- 
zie & Harriet,” “Ray Bolger’ and 
“Dollar a Second” pencilled in 
from 8 to 9:30. But Sterling was a 
displaced (by “Disneyland’’) client, 
and the web had to turn over the 
time for its new film package. 

Series represents the first vidpix 
entry from the Danziger Bros., 
longtime independent theatrical 
film producers. Series suffers a 
little by being filmed in Britain, 
with some uncertainty existing in 
the first episode as to where the 
action was taking place. But oth- 
erwise, production values were ex- 
cellent, and the freres Danziger 
lined up a fine cast headed by 
Alexander Knox for the opener. 

Trouble lay in the story, a yarn 
about a judge who’s especially vin- 
dictive about sending suspects to 
jail but who runs into trouble 
when his daughter marries a man 
who was acquitted of a murder rap 
three years before against Knox’s 
notion that he was guilty. Vindic- 
tiveness and notion of: justice is 
carried to extremes when Knox 
strangles his new son-in-law, only 
to find out that his daughter was 
involved in the death of the guy’s 
wife and that he had remained si- 
lent at the trial to protect her. He 
thereupon retires to the study and 
shoots himself. 

All of which is okay scripting ex- 
cept for the fact that all this hap- 
pens in the last five minutes of the 
show, with the remainder devoted 
to a plodding effort to develop the 
judge’s character and motivations 
and the conflict between him and 
the daughter. Knox did a good 
job with an offbeat role, getting a 
sense of unyielding stubbornness 
and sullenness into the character- 
ization. Maureen Swanson was 
Okay as the girl. Chan. 


FEATHER YOUR NEST 
With Bud Collyer, Jean Williams 
Producer: Jack Seldon 
Director: Paul Alter 
30 Mins.; Mon.-thru-Fri.; 12:30 p.m. 
COLGATE-PALMOLIVE 
NBC-TV, from N. Y. 
(Esty) j 

“Feather Your Nest” is a rapidly- 
paced quiz show, with a giveaway 
gimmick that should appeal to the 
housewifes. Articles of furniture 
are awarded to contestants who 
supply the correct answers. Par- 
ticipants on the show select the 
furnishings they like from a fully 
equipped room and then attempt 
to cop the property via a question 
and answer session that also en- 
tails some fancy footwork. 

Quiz requires the -participation 
of a couple, one to answer the ques- 
tions and one to fetch the queries 
located on the particular objects 
desired. Speed in going after the 
questions, which are attached to 
feathers, is important as there’s a 
time limit. Contestants are also 
given an opportunity to win all the 
furnishing on display. 

Program is hosted by Bud Coll- 
yer, who did an affable job on 
opener Monday (4) in firing the 
questions and chatting with the 
various contestants. Assisting Coll- 
yer is Jean Williams, who displayed 
a likeable personality but seemed 
slightly nervous.” Her major job is 
to point out the highlights of the 


furniture being given away. It’s a 
good bit for the femmes. 
Pitches for Vel and Colgate 


toothpaste were of a routine over- 
long nature, In one instance Coll- 
yer’s corny plug intro via chit-chat 
with two of the contestants was ac- 
tually embarrassing. 
Colgate-Palmolive is picking up 
the tab for show’s first 15 mine 
utes on an alternate basis of Mon- 
day, Wednesday and Friday one 
week and Tuesday and Thursday 
the next with remaining 15 min- 
utes sustaining. Jess. 
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BURNS & ALLEN SHOW 

With Bea Benadaret, Larry Keat- 
ing, Harry Von Zell, Rolfe Se- 
dan, Don Curtis, Ross E. Elliott, 


others ‘ 
Producer-Director: Frederick de, 
Cordova 

Writers: Sid Dorfman, Harvey 
Helm, ‘Keith Fowler, William 
Burns 


30 Mins., Mon., 8 p.m. 
CARNATION CO., B. F. GOOD-| 

RICH (alt.) 

CBS-TV, from Hollywood (film) 
(Erwin Wasey, BBD&O) 

The tv season looks lots rosier 
now that Burns & Allen have re- 
entered the fray for their fifth sea- 
son to join the handful of true 
aristocrats of the medium. Those 
who were fortunate enough to have 
dialed in on the veteran vidpix 
“two-act” while another performer 
of stature, Sid Caesar, was on at 
the same time as far as the half- 
hour is concerned, were richly re- 
warded. For this. was one of the 
B & A hot-shot shows, with a crack 
story that didn’t let up on the laffs 
and knew where it was going every 
minute of the way. Gracie Allen 
was never dizzier or more effective 
with that dizziness, and spouse G. | 
Burns, whether grimacing, serving | 
as one-man Greek chorus, flicking 
the inevitable cigar or throwing | 
out those carefully selected worms | 
as bait to hold the audience and | 
keep them on the hook—well, how | 
many George Burnses are there? | 
One, according to the latest com- | 
pilation. 

The script boys (see these and | 
other credits above for shares in|} 
the plaudits) had Burns, in order to | 
“buy” good reviews, prepping to 
play host to a couple of tradepaper } 
reporters he invited to attend the} 
opening show—and in color, yet— | 
in the livingfoom. A chance ob- 
servation by  neighbor-pal~ Bea 
Benadaret ‘who with Larry Keat- 
ing comprises a supporting couple 
that adds strength to_ the show 
along lines similar to that of Wil- 
liam Frawley and Vivian Vance in 
“I Love Lucy”) caused Gracie to 
put a flock of strangers on the in- 
vitation list. With this motley 
crowd in prospect thus established, 
there began to unfold in rapid vig- 
nettes some of the weirdest capers 
and comedy of errata ever to burst 
out of the tubes. As a matter of 
fact it was the largest cast collec- 
tion in the show’s history and was 
undoubtedly so booked to afford a 
mixture of color values (but the 
program is being appraised here | 
solely as a black-and-whiter). 

For the records, the reporters in 
question, impersonated by Don 
Curtis and Ross E. Elliott, were ac- 
tualized within the script as being 
Leo Guild, of the Hollywood Re- | 
porter, and Jack Hellman, of DAILy 
Variety. Whether any thesping or 
physical libel, or both, were com- | 
mitted on them is a moot point| 
that’s strangely unimportant when 
set against the unprecedented and | 
clicko manner in which the theme | 
was worked out with the Coast | 
scribes centralized (though only 
briefly involved) in the situation. 
If any lay citizens gazing upon 
their screens got the impression 
that Burns was “square kidding” 
on eliciting favorable notices. it 
merely demonstrate: that inno- 
cerce can be carried to extremes. | 

As an apocryphal yarn, there is 
said to be a millionaire reciuse in 
H»'.vwood who has-a standing of- | 
fer of $1,000 open to anyone who, 
efter polling at least 20 versons, | 
can find more than 5% who ever 
saw a “bad” Burns & Allen show. 
He hasn’t paid out yet. He won't 
be shelling out for the preem on 
Monday (4). Trau. 





CAPTAIN HARTZ & PETS 

With Tom Mercein, Jerry Garvey 
Producer: Harry Trigg 

Director: Len Salvo Jr. 

Writer: Bob Hartman 





ithe air to which the “nothing suc- | 


|sendoff for her comeback 





15 Mins.; Sun., 11 a.m. CST 
HARTZ MOUNTAIN PET FOODS | 
NBC-TV, from Chicago 

“Captain Hartz & His Pets’ | 
turns out to be a kingsized com- | 
mercial for the pet grub sponsor | 
with some minor league “Zoo Pa- 
rade” type palaver worked in be- | 
tween times. On the starter (3) 
all hands came through okay but 
the whole affair was too patently | 
rigged in the client’s interest to 
hold much interest except for the | 
most rabid pet fancier. 

Framework has Captain Hartz, 
well done by Tom Mercein, and | 
his young chum, realistically por- 


trayed by teenager Jerry Garvey, | 


kicking around the care and feed- 
ing of household birds and ani- 
mals. Sandwiched between the 
implied and direct selling pitches, 
were filmed sequence on racoons 
and a live demonstration of a 
trained dog in action, both mildly 
interesting. 

Bankroller has wisely berthed 
this squib Sunday mornings where 
it faces the minimum ef competi- 
tion and it'll undoubtedly sell 
some bird feed. Dave. 





THIS IS YOUR LIFE 

(Bebe Daniels) 

With Ralph Edwards, Bob Warren, 
Von Dexter Orch, guests 

Producers: Axel Gruenwald, Alfred 
Paschall 


| Director: Gruenberg 


30 Mins., Wed., 10 p.m. 

HAZEL BISHOP, PROCTER & 
GAMBLE 

NBC-TV, from Hollywood 


(Raymond Spector, Compton) 





There are probably few shows on 
ceeds like success” tag applies so | 
much as “This Is Your Life.” A} 
radical programming departure in | 
its bow two years ago, it caught | 
hold almost immediately to grab 
off a fat share of the Nielsen rat- 
ings. More important, it projected | 
Hazel Bishop, till then an unknown | 
lipstick brand, into a multi-million } 
dollar cosmetic outfit (and inciden- 


IGOR CASSINI SHOW 
With Col. Serge Obolensky, Ear) 

Wrightson, Connie Moore, Joe E. 

Lewis, Walter Wanger, Joan Ben- 

nett, Sol Hurok, June Graham, 

Si Harris 
Producers: Gerry Gross & Norman 

Baer 
Director: Jim Elson 
40 Mins., Sun., 11:20 p.m. . 
Participating 
WNBT, N. Y. 

Igor Cassini, the Cholly Knicker- 
bocker of the N. Y. Journal-Ameri- 
can and one of the more prominent 
chroniclers of the society set, is 
back in video, attempting to im- 
part that same chi-chi quality that 
prevails in his newspapering. Cas- 
sini is operating from the new ball- 
room of the Hotel Ambassador, 
N. Y., now presided over by Col. 
Serge Obolensky, where the trap- 
pings are elegant, and the decor 


MAKE ROOM FOR DADDY 

With Danny Thomas, Jean Hagen, 
Sherry Jackson, Rusty Hamer, 
Louise Beavers, Jesse White; 
music, Earle Hagen, Herbert 
Spencer 

Producer: Louis F. Edelman 

Director: Sheldon Leonard 





Writers: Robert O’Brien, Irving 
Elinsen 

| Story Consultant: Melville Shavel- 

| son 


| 30 Mins.; Tues., 9 p.m. 

| AMERICAN TOBACCO CO., 

| DODGE 

| ABC-TV, from H’wood (film) 
(SSC&B) 

Danny Thomas has a good thing 
| going ior him—the second season 
| around. It isn’t the kind of situa- 
| tioner-on-celluloid that aims _ its 
{sights at walloping the clientele 
| with bizarre events in the life 
| of Thomas in the’ guise of 


tally into one of the more prolific “conducive to the get-togethers of nitery comic Danny Williams. Off- 


tv spenders, to the tune of about | 
$6,000,000 a year). 

Somehow, packager-emcee Ralph | 
Edwards has captured the elusive | 
element that makes for good b.o. 
in “This Is Your Life.” For in | 
spite of the tearjerking, the hokum 
and the maudlin that all attend this | 
“on exhibition” biographical tele- | 
study, the viewers keep coming | 
back for more. And that’s what | 
makes the network wheels go'| 
round. 

Certainly, Edwards has a keen 
sense of the value of names, and a 
sure sense of human drama, as de- 
monstrated with the Lillian Roth 
program last year that served as a 
(and 
was used to good advantage this 
summer, with a third-time repeat 
of the kinnie>. He rivalled the 
best of his previous shows on last 
week’s season opener by bringing 
on the long-absent-from-America 
Bebe Daniels (with husband Ben 
Lyon making a pre-“Life” audience 
appearance and an on-stage visit a 
la all the important personages in 
the subject’s experience.) 

Miss Daniels’ bio provided a 
springboard for all those elements 


| 


which make “Life” a success— 
names, memorabilia and some 
pathos. Hal Roach, Harold Lloyd, 


Cecil B. DeMille (latter via a speci- 
ally prepared film clip), Louella 
Parsons, all were on hand to re- 
mind Miss Daniels of her silent 
film days and her’ subsequent 
“soundies” success in “Rio Rita,” 
“Counsellor at Law,” ete. And of 
course there was much ado about 
the Lyons’ current BBC radio 
show, “Life With the Lyons,” .with 
that fadeout surprise coming in 
the form of the two Lyons young- 
sters, Barbara and Richard, flown 
on the q. t. from London. 

On the personal side, there was 
Mrs. Phyllis Griffin Daniels, 
Bebe’s mother, an actress in her 
own right who put her daughter on 
the stage as a baby in “Richard 
III” and who recalled stating when 
offered a motion picture job that 
“I’ve done many things in my life 
but I would never stoop that low.” 
And there was the recollection of 
Miss Daniels’ work on the Nor- 








mandy beachheads in June of 1944, 
when she recorded interviews with 
the wounded that were sent to 
their families. Here, the pathos 
was carried to an extreme, with the 
mother of one of those wounded 
(who subsequently died) presented 
to Miss Daniels and breaking them 


both up. 
There are those whom “This Is 
Your Life” will offend, either 


through its sometimes blunt man- 
ner of socking a point home, or | 
through its sometimes near-inhu- 


|'smoothly as producers. 


the carriage trade. - 

It’s not likely that subsequent 
shows will follow the format of the 
initial stanza, which was ushered 
in by a parade of notables ascend- 
ing a staircase with Col. Obolensky 
greeting the assemblage. Cassini 
enticed a good flock of names from 
the blue book, representatives of 
the political orbit and show bizites. 
He also had two singers, Earl 
Wrightson and Connie Moore, both 
of whom know their way, song- 
wise, around a hotel room. 

Cassini apparently attempts too 
much on a 40-minute format. He 
gave a profusion of interviews, 
news, and there’s an exhibit on 
fashions. Six debs-to-be made an 
appearance, while Wrightson gooed 
up that bit with a song. 

One thing was evident in the in- 
terviews. Every one who spieled 
had something to sell. It’s a quid- 
pro-quo deal apparently, although 
a genuine tribute was attempted 
for impresario Sol Hurok. A clip 
from his filmbiog was shown. Gina 
Lollobrigida, her husband and Joe 
E. Lewis, made up the first panel: 
Walter Wanger and Joan Bennett, 
another. The interviews were brief 
almost to the point of giving the 
plug for their respective pictures 
and then running off. Hurok also 
—— his current venture at the 

et. 


_ If it’s Cassini’s idea to give the 
johndoes a glimpse into what he 
terms a glamorous world, he’s suc- 
ceeding. But it’s a world that the 
average viewer, after looking at 
this show, will assume is terribly 
dull, stiff, humorless and overrun 
with commercials. They even dance 
upon signal. At least Cassini makes 
it seem that way. The analogy to 
the “Stork Club” pattern is ob- 
vious. Jose. 








man mannner of opening a per- 
son’s—celeb or nonentity—life for 
public exhibition. 


show didn’t create more word-of- 
mouth and more curiosity, and per- 
haps that’s another reason for its 
success. 

At any rate, Edwards doé¢s a 
topnotch commercial job as pro- 


ducer, and a telling, though some- 
| times untactful task as emcee. Don 


Malmberg and Jan Boehme are un- 


relenting diggers in their research- | 
er capacities, and Axel Gruenwald | 


and Alfred Paschall coordinate 
Bob War- 
ren does a fine job with the lip- 
stick commercials, one of the things 
that’s made the sponsor identifica- 


tion with the show one of the most | 


envied in the business. Chan. 








A Closeup on Gridiron Hamlets 


The ABC-TVeasts of the NCAA grid game of the week reminds 
of the oldie about the professional croupier who goes up against 
a crooked wheel in an out-of-town gambling house because “it’s 


the only game in town.” 


ABC won't hold them if the Stanford- 


Illinois lensing is a sample of what’s to be the season’s standard. 
As a matter of fact the competitive DuMont’s film clips of the 
preceding Saturday’s highlight college games (a Tel-Ra_ produc- 
tion, distributed by MCA-TV) already is giving the NCAA Saturday 
afternoon game-of-the-week competition, because the action is fast, 
having been judiciously edited down to include the highlights. 
NCAA has the advantage of instantaneity, but the announcer and 
the cameramen had better get together on what the former sees 
and talks about and what the lenser wants to show. And especially 
on the inability to properly follow the plays, 

In the Stanford-Illini game he had a positive genius for focusing 
on the deploying players and not the ball carrier. Tommy Harmon 
abjectly apologized for last week’s boo-boo when a commercial 
blacked-out a crucial play, and the network kept its promise this 
past Saturday by cutting off Laraine Day’s longwinded commercial 
for that Amana food-storage freezer as a penalty for interfering 
with the action when play resumed before the spiel was over. 

Soliloquy: how many care about Harmon’s chalk-talk on how 
this or that play happened; good lensing should be the best answer, 
and not with ‘any footnote skull-practice that’s really for the 


locker rooms. 


Suggestion: in this day and age of electronics, why not a lapel 
mike for the sundry referees to boom forth their decision instead 
of going through those weird semaphores, signaling this or that 
penalty. Not only is it delaying and boresome, but those kiddies 
in the vertical stripes could qualify for an Equity card with their 
mugging, hand-saluting and calisthenic connotations for the differ- 


ent penalties. 
Ballet some time. 


Jerome Robbins could have fun with a Grid Ref’s 


Abel. 


But there was | 
never a time that a controversial | 


| times in the baptismal outings it 
|'has been mebbe too true to be 
|good, but. the fact that ‘‘Make 
Room for Daddy” is pegged on a 
bigtime funster provides _ that 
McCoy element which adds up 
both ways. Not that the Marterto 
Production (Louis F. Edelman) 
doesn’t go in for dramatic license, 
but once seen, usually beliéved. 
How many other shenaniganseries 
can make that statement? 

Thomas (that is, Daddy) has him- 
self a hep and happy family; if 
sometimes too hep, this is only 
escapism persiflage after all; and 
the fine glow emanating from the 
frau and their brood adds up to a 
bit of ‘that’s us” family identifica- 
tion that seems to be basic for the 
situation comedy course. The sup- 
porting troupe is in there poking 
good clean fun at the master of the 
house, but the script has the good 
sense not to put the leading actor 
in the role of a dimwit, harmless 
pappy-guy; perhaps stubborn and 
stuffy at times, but not too over- 
accented in this regard. i 

Jean Hagen as wife and mother 
is in an ideal role on her snappy 
handling of lines, her looks and 
poise. The two youngsters are alert 
and knowing in 1l-year-old Sherry 
Jackson and 6’er Rusty Hamer. The 
latter may get too many bright 
phrases and fancy stances for his 
tender years, but there seems to 
be an unwritten law operating as 
a cover for sover-precocious mop- 
pets in the world of scripts. Louise 
Beavers, the old Hollywood pro, 
was on the opener as the maid of 
the house: another reliable, Jesse 
White, is the comedian’s agent. Ben 
Lessy, not included in the script 
of last Tuesday (28), is Thomas’ 
pianist and pal. Sheldon Leonard’s 
staging has pace without being 
hectic, and there’s an_ intimacy 





own appeal. Trau. 


THE WORLD OF MR. SWEENEY 
With Charlie Ruggles, Glenn 
Walker, Helen Wagner, others 

| Producer: Sam Schiff 
Director: Gary Simpson 
| Writer: Arthur Stander 
| Sustaining 


15 Mins., Mon.-thru-Fri., 4:30 p.m. | 


NBC, from New York 

|} “The World of Mr. 
| has made it the hard way. Stanza 
| preemed on the net last season as 
a segment of the “Kate Smith 
Hour” and then was promoted to a 
summer slotting of its own on the 


grabs as part of the 
portant mid-afternoon 
ming schedule. 
and pronto, too. 
Series is way above par for the 
cross-the-board offerings that have 
been dominating the afternoon 
cameras. It’s hokey stuff but it’s 
put together in such an unpreten- 
tious manner that it all becomes 
| easy to take. 
| Format is simple enough. 
py are Sweeney 


net’s im- 
program- 
It rates a buy-in 


Basic 


Ruggles), his daughter (Helen 
Wagner) and his grandson Kippie 
(Glenn Walken) and their talk and 
|problems are right out of the 
| crackerbarrel. It’s folksy stuff but 
| it never gets too sticky even for 


| urban tastes. Credit scripter Ar- 


thur Stander for giving the series. 


2 slick and charming touch. 


Thesping burden is on Ruggles’ 
|shoulders but the vet carries it 
off easily. Young Walken tends 
;} to mugg through his role, as do 
| most tv youngsters, but director 
| Gary Simpson keeps it at a mini- 
;mum. Miss Wagner is fine as the 
| boy’s mother. 
| It all adds up to pleasant week- 
|day viewing. Gros. 

PHILCO UPS SCHREIBER 

Philadelphia, Oct. 5. 

O. O. Schreiber, assistant to 
president James H. Carmine, of 
Phileco Corp., for the last four 
|years, has been upped to a v.p. 
| post. 

Schreiber will continue to han- 
dle special assignments for Car- 
mine and will act as secretary to 
the policy and management opera- 
tions committee of Philco Dis- 
tributors. 





| about the goings-on that carries its | 


Sweeney” | 


same web. Now its up for sponsor | 


(Charlie | 


I MARRIED JOAN 

With Joan Davis, Jim Backus, 
Sheila Bromley, Dan Tobin, Joe 
Kearns, Tim, Graham, Sid Clute, 
Frank Mitchell | 

Producer: P. J. Wolfson 

Director: Don Weis 

Writers: Sherwood Schwartz, Jesse 
Goldstein, Phil Sharp 

| 30 Mins., Wed., 8 p.m. 

| GENERAL ELECTRIC 

| NBC-TV, from Hollywood 


(Young & Rubicam) 


| The antics of Joan Davis and 
| Jim Backus last season found a 
|receptive audience that gave the 
show a respectable rating in a 
field crowded with competitors, 
| That the formula for maintaining 
| the same general appeal will carry 
|through another semester, was 
| Patiently evident from the takeoff. | 
| Whether it was as funny as the 
| laugh track indicated is debatable. 
| That it had more than a goodly 
|; Share of genuine chuckles is not 
| questionable. It was a good start 
| with enough yock material to rate 
'it in the forefront of its set. The 
{unbroken continuity of laughs, 
| howls and _ snickers, sounded 
| suspiciousiy ersatz. The show didn’t 
|need it and could very well get 
by on its own. 

It’s Miss Davis’ show for the 
complete footage and not for more 
than seconds was she off camera. 
Her type of comedy seems to have 
caught fire and not alone from the 
violence of physical exertions. She 
handles a line with skill and can 
wring a laugh by a mere grimace. 
Backus serves well the role of 
buffer and he had little to do on 
the opener to project his own imp- 
-ish aptitude. 

Comedy morsel served up by 
Sherwood Schwartz, Jesse Gold- 
stein and Phil Sharp had the 
comedienne and Jim battling an- 
other couple for possession of a 
home both had bought. When her 
|rival moved in, the furniture be- 
|came a shambles in a tug of war 
with the movers, the funniest bit 
of the evening’s orgy of fun. She 
| finally wins out when the other is 
| scared off by. the planted vicious- 
|ness of the neighbor’s dogs. It 
; seemed like a ruse with Miss Davis 
| Playing the old hag, but this was 
never cleared up. 

Prop gags were used sparingly, 
| an oddity for this series, but there 
was enough good material to keep 
the laughs mounting. Sheila Brom- 
ley and Dan Tobin, accorded the 
| Star good support and the direc- 
tion of Don Weis attuned to the 
| flighty tempo of the piece. P. J, 
| Wolfson gets a good mark for his 
| first production of the 39-week 
| span. Heln. 











OUT ON THE FARM 

With Clint Youle, Wilbert Land- 
meier Family (6) 

Producer: Ben Park 

Director: Don Meier 

Writer: Dorothy Ruddell 

30 Mins.; Sun., 3 p.m. CST 

Sustaining 

| NBC-TV, from Chicago 


| -Back in business after an eight- 
' week tryout last summer, “Out On 
the Farm” emerged Sunday (3) as 
a well-knit half-hour entry which 
| can rightfully take its place along- 
side the several other Sabbath af- 
| ternoon class offerings. Gone long 
Since are the singing emcee and 
| the hayseed quartet with their out- 
of-context instrusions. Gone too 
are the tendencies to overdrama- 
tize the daily routines of the Wil- 
bert Landmeier farm family from 
whose homestead the program 
originates, What’s left is an honeste 
to-gosh visit to a modern midwest- 
ern farm conducted by Clint 
Youle, a farmer himself, but best 
known as WNBQ's and the Camel 
News Caravan’s weatherman. 
There can be no doubt that the 
smoothness and effectiveness of 
this first half-hour tour must be ate 
tributed largely to Youle. His re- 
laxed naturalness seemingly is in- 
fectious and he had the Land- 
meiers chatting as casually as if 
there wasn’t a tv camera within 
miles. 
| The NBC-TV_ press _ releases 
| billed this chapter an exploration 
| of the “whole complex business of 
|! dairy economics.” That it was, 
| but hardly in that formal fashion. 
| It started out with Youle and Lands 
|;meier discussing milk production 
|cycles as they leaned against a 
| proud bovine mama that was pip- 
ing it out on all four to her new- 
born calf. Then the Landmeier 
daughters took over and described 
the various feeding steps in the 
growth of a dairy heifer. Session 
finaled with Youle and Landmeier 
discussing the elaborately docu- 
mented family trees of his Hol- 
steins. There were lots of nicely 
worked-in points of reference for 
the. milk buying urban viewers for 
which the show was designed. En- 
tire proceedings came from the 
dairy barn and calf pens with di- 
rector Don Meier’s lensers picking 





|up many fine shots off the cuff. 
Dave. 
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Call now... 
lest you be third... 


*Special Telepulse Survey, week of Sept. 21 


the 
biggest audience 


ever 





to watch a New York 


television program! 





Here are the six smart advertisers whose foresight is now paying off by 


enabling them to sell seven out of ten New York television families! 


LIGGETT & MYERS TOBACCO CO. (CHESTERFIELD, L&M ) 

PIEL BROS. (PIEL’S BEER) 

RIVAL PACKING CO. (RIVAL DOG FOOD ) 

DORMIN INC. ( PELLEX ) 

VICK CHEMICAL CO. (SOFSKIN CREAM, VICK’S MEDITRATING COUGH SYRUP) 
STERLING DRUG, INC. (BAYER ASPIRIN, PHILLIP’S MILK OF MAGNESIA ) 


V9 


Only two other advertisers can be accommodated on ‘““MILLION DOLLAR MOVIE”. 


; Channel . LOngacre 4-8900 


ne eae romans 1 


et I. 
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DOLLAR A SECOND 
With Jan Murray, guests 
Producer: Jess Kimmel 
Director: Dave Brown 
30 Mins., Fri., 9 p.m. 
MOGEN DAVID WINE 
ABC-TV, from N.Y. 
(Weiss & Geller) 

“Dollar a Second,” which began | 
its second year on video last week | 
on ABC-TV after a switchover | 
from DuMont, can be assured of | 
a place in video history—it’s prob- | 
ably the screwiest audience par- | 
ticipation segment ever concocted. | 
This French import, conceived by | 
Jean Paul Blondeau and Jean 
Jacques Vital, has more ingredients 
than a spaghetti sauce, but for) 
some reason they all seem blend | 
in the viewing. | 

For one thing, this is an original | 
tv game, with all the emphasis on | 
sight gags, not a pale carbon of | 
an old radio quizzer. For another, | 
the very complexity of the game 
itself makes for a good deal of fun. 
And finally, it gives. emcee Jan | 
Murray a springboard for getting | 
off some good adlibs that enhance 
his stature as an off-the-cuff comic 
and 
personable emcee. 

Game combines the regular quiz | 
techniques with a couple of other | 
ingredients, the ‘outside event” 
and the “penalty.” Outside event. 
in the preem was an athlete doing | 
situps, the angle being that the} 


set him off as a warm and/ 


WORLD SERIES 
With the New York Giants, Cleve- 
land Indians, Jack Brickhouse, 

Paul Hodges, Frankie Frisch 
Producer: Jack Dillon 
Director: Clay Dopp 
Tech. Director: Frank Whittam 
180 Mins.; Fri. & Sat. 1 p.m. 
GILLETTE 
NBC-TV, from Cleveland 

(Maxon) 

The World Series coverage from 
Cleveland's 
Stadium was a.sports spectacular 
that a seven-camera crew touched 
off in true championship form. 
Except for a fleeting moment or 
two when technical and directing 


crewmen showed traces of newness | 


in their working relationship, the 
two-day presentation gave the na- 
tion a factual, play-by-play video 
offering that didn’t miss a trick. 


Saturday’s concluding tilt was ex-| 


ceptionally good with no trace of 
initial jitters indicated in keeping 


abreast of the demise of the Tribe. | 
were | 
split, with four covering the field; | 
'two doing commercial chores and | 


The seven-camera crew 


location 
locker 


identifving players from 
adjacent to home _ team 


|room, while the seventh was put 
iin the Giant locker room to pick 
|up the post-game victory celebra- 


tion. Of the four covering the 
play, a zoomar was along the third 
base side; two, including a zoomar, 


| were behind home plate, with the 


fourth along the first base line. 
All cameras were on a common 
level. Strategically placed, they 


mammouth Lakefront | 


Koster, Bill Brady Quintet, Alfie 
Scopp, Al Bertram, Jill Foster, 
On Stage Dancers (6) 

Producer: Don Hudson 

Director: Norman Jewison 

Writers: John Aylesworth, Frank 
Peppiatt, Alfie Scopp, Reuben 
Ship 

30 Mins., Wed., 9:30 p.m. 

| LEVER BROS. 

| CBC-TV, from Toronto 

(Young & Rubicam) 

| Evidently not. suffering 
bankroll deficiency, 

the most lavish 





| Was television 


ON STAGE 

With John Aylesworth, Frank Pep-| 
piatt, George Murray, Terry 
Dale, Phyllis Marshall, Wally 





from | 
“On Stage” | 


| 


show ever produced by Canadian | 
| Broadcasting Corp. It was big and | 


noisy but never reached great 
heights in comedy or music even 
though it ltabored manfully and 
produced continuous, fast-paced 
audio and visual values. Show’s 
standouts were its solo bits, main- 
ly w.k. radio-video chanter George 
Murray and canary Terry Dale. 
| Miss Dale scored high with solo 


| 
| 
i 
| 
} 
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Ed Sullivan pulled a clean beat 
in preeming Lucille Ball and Desi 


Arnaz fully 24 hours before these | 
| celebrated 
Lucy” made their season’s bow on | 


toppers of “I Love 
the network Monday. Sullivan’s 
exposition on CBS-TV was a full- 
bodied tribute to this 


soned comedy team, that included 


film clips from their teleshows and | 


films. 
Even on second viewings, couple 
are funny. Of course, Sullivan 


took some of their top moments 
such as one in which Miss Ball por- 
trays a clown, and the other, the 
well-publicized session in which 
Miss Ball goes to the hospital to 
give birth. There were also film- 
clips of Arnaz’s big moment from 
“Bataan,” and a bit from ‘Long, 
Long’ Trailer.” Arnaz congo 
drummed “Babalu” vigorously de- 
spite the fact he was running a 


' temperature. 


| bits in both voice and appearance | 


| categories and Murray highlighted 
| the show in emcee and chanting 
| bits. “On Stage” weaknesses in- 
| cluded lack of punch comedy ma- 
terial, a tendency to frenzied_ac- 
|tion that often bordered on ham 


Tex O'Rourke, roastmaster on 
the Saints & Sinners functions, did 


a “This is Your Life’ bit on the |! 
| team. 


O’Rourke has a line of li- 
terate humor and apparently a 


GENERAL SPORTS TIME 


| With Harry Wismer 


contestant had picked an envelope were deftly moved by Director| kept the session from reaching the | 


at the start bearing the number | 
of situps the athlete would do. If | 
he finishes that number before the | 
contestant is through, the latter | 
loses all his dough. Penalty for an | 
incorrect answer involves a four- | 
out-of-five chance to remain in the} 
game, with : 
making his seléction out of a group 
of five envelopes. In the two in- 
stances on the preem, one penalty 
involved a “firing squad” armed | 
with whipped cream dispensers, | 


t 


with the envelopes holding “orders” | 


in different “languages.” If the | 
contestant picked the right en- | 
velope, the “sergeant” got the, 


whipped cream; if he picked the} 
wrong one, he got it. 

Other penalty involved the con- 
testant’s husband seated atop a 
flight of steps in regal raiment 
with five ropes hanging over his 
head. Every time the contestant 
got an answer wrong, the husband 
pulled a rope. Four of them were 
attached to bells that rang fivé 
times, the fifth to a bell that rang 
six times, disrobed him and spilled 
him into a tank of water below. 

"Nough said. You've got to see 
it to believe it, but strangely 
enough, the shenanigans can be 
pretty enjoyable. Producer Jess 
Kimmel'’s imagination is a basic 
factor in the slhow’s success, and 
director Dave Brown keeps things 
moving at a fast pace. ABC-TV has 
a property here that fits neatly 
into its Friday night 
lineup. 





comedy 
Chan. | 


CAVALCADE OF AMERICA ‘ | 
(Mountain Man) 
With Gregory Walcott, Paul Picer- 

ni, Guy Prescott, Eugenia Paul, | 

Keith Richards, Edward Colmans | 
Writer: Paul Franklin 
Producer: Armand Schaefer | 
Director: Robert Walker 
30 Mins., Tues., 7:30 p.m. 

DU PONT 
ABC-TV, from Hollywood (film) 
(BBD&O) 

Cavalcade has rolled through 18 
years on radio and tv and apparent- 
ly has done what was expected of 
it institutionally for DuPont. More 
along educational lines than en- 
tertainment, it offers provocative 
and stimulating vignettes of docu- 
mented drama associated with the 
growing pains of our country to 
achieve greatness. Tuesday night's 
getaway promises another season 
of impressive dramatics that has 
for an audience all age groups. 

Period piece of American folk- 
lore takes up in 1828 in the vicinity 
of what is now San Diego. A little 
band of American trappers is 
taken prisoner by their Mexican 
masters, One of the mountaineers 
is James Ohio Pattie, whose books 


on the early west. started the 
wagons rolling across the plains. 
He also knows the early secrets 


of vaccine and when an epidemic 
of smallpox breaks out he is offered 
full freedom for his band if he 
will divulge this medical miracle. 
The epidemic is halted and he 
spreads his ministrations at the 
coastal missions. 

Script of Paul Franklin shows 
the results of exhaustive research 
and the incidents are powered with 
high drama. Cast of little knowns 
Manages acceptable 
with Gregory Walcott more believ- 
able than the others as Pattie. Paul 
Picerni overplayed his villainy and 


Eugenia Paul, the only femme, is | 


given small chance to 
romantic mood. Robert 
direction is well-gaited. 


develop a 
Walker's 
Helin, 


the contestant again). 


portrayals, | 


Clay Dopp whose knowhow of the 
Stadium reflected his years 
WXEL ’s director of Indian video 
contests. Kudos, too, for T. D. 
Frank Whittam and Producer Jack 
Dillon. 

Voice-wise, the professional serv- 
ices of Russ Hodges 
Brickhouse neatly blended the 
word picture into the overall video 
scene. Their verbal offerings were 
pleasant, properly pitched and 
kept watchers abreast of the hap- 
penings with a full account of 
highlights of the action on the field, 


in the dugouts and, when the oc- 


casion presented itself, in the 
stands. 
Pre-and-post game festivities 


were handled by Frankie Frisch. 
His pre-game interviews with play- 
ers were not only entertaining, but 
made for a tasty entry for the up- 
coming main dish. However, his 
simuleast of the post-game Giant 
locker room “victory” session was 
—as far as video was concerned— 
dull, although it sounded better on 
radio. The lack of interview mate- 
rial, at the moment Frisch wanted 
it, was glaringly apparent before 
the lense. 

Gillette commercials were in 
good faste, well delivered, and 
highlighted, beside the usual prod- 
ucts, the World Series Record Book 
offered by the sponsor. Mark. 








IT’S A CURIOUS THING 

With Dan MacMaster, Kay West- 
fall, Margaret Kirkwood, Norman 
Ross Jr., Wagner Schlesinger, 
Jim Bannon 

Executive Producer: Jules Power 

Producers: Jack Trindl, Bernard 
Mil'er 

Director: Don Cane 

30 Mins.; Fri., 9:30 p.m, 

ILLINOIS BELL 

WGN-TV, Chicago 
Bumped by a network pre-emp- 

tion on WNBQ after a_ season's 

ride, this semi-educational paneler 


was moved tao WGN-TV by bank- | 


roller Illinois Bell. Personnel has 
been considerably revamped with 
Dan MacMaster, director of Chi's 
Museum of Science and Industry, 
replacing Don Herbert as moderat- 
because of the latter’s new tv 
commitments with General Elec- 
tric. While lacking Herbert's sense 
of timing and glibness, MacMasters 
impressed on the teeoff (1) with 
his pleasantly relaxed style. Panel 
has been prettied up with the 
addition of Kay Westfall and 
Margaret Kirkwood. Male anchors 
are Norman Ross Jr., and Wagner 
Schlesinger, Adler Planetarium di- 
rector. 

It’s essentially a quiz format with 
the panelists guessing various me- 
chanical gadgets and offbeat tools. 
But much of the time is given 
over to demonstration of the de- 
vices from a scientifico intorma- 
tional slant. Bell Labs’ new solar 
battery came in for a_ detailed 
showcasing. It was a neatly in- 
tegrated institutional pitch for Ma 
Bell’s research department. Regu- 
lar plugs are worked professionally 
by Jim Bannon. 

Local entry faces tougher 
work competition in its new Fri- 
day night berth so it’s not figured 
to do much in the rating rosters. 
But it's good clean family fun of 


or 


|the quality to continue to do an 
adequate institulional representa- 
jtion for Hlinois Bell, Dave. 


as | 


and Jack| 


net- | 


| heights it seemed geared to reach. 
John Aylesworth and Frank Pep- 
piatt, show’s headliners, worked 
|hard and frequently clicked in 
spite of generally poor material. 
They teed with a weak spoof at 
sports shows, using gag film in- 
serts as well as live bits. The other 
two sketches—‘“Quiet Weekend at 
ithe Summer Cottage,” and “On the 
Seashore in 1900’—were crowded 
and frantic. Stronger and more 
subtle lines and situations would 
have enhanced the effect. 


Producer: Telenews 


and occasional over-direction that | Director: Harry Robert 


15 Mins., Thurs. 11:30 p.m. 
GENERAL TIRE & RUBBER CO. 
WOR-TV, N.Y. 

(Maxon) 

New York last Thursday (30) had 
its first glimpse of the sports stanza 
being employed as the video main- 
stay of General Tire & Rubber Co. 
In addition to some 55 markets, 
booked via national spot, and WOR, 
there will be WABD as of Saturday 
(9), giving the Harry Wismer quar- 


| ter-hour filmed program that ‘“dou- 


with Peppiatt and Aylesworth in} 


| front of curtain with Murray was 
ragged. 

“On Stage” had enough good 
| moments to leave its viewers hap- 
py but with tightening, a general 
combing-over to unscramble the 
singers, terpsers, specialties and 
comic thesping and more sparkle 
to the material, should could rate 
favorably in comparison to any re- 
vue, video or otherwise. 

Commercials, plugging marga- 
rine, were weak, particularly the 
single appearance of Kate Aiken, 
for a decade top Canadian radio 
consumer - gabber, whose selling 
chore was stiff, hammy and uncon- 
vincing. Phyllis Marshall, Wally 
Koster, Alfie Scopp, Al Bertram, 
Jill Foster worked in the sketches 
along with an assortment of un- 
billed characters including a troop 
of Boy Scouts in the “Weekend at 


Grand, Perey Saltzman; guests 
Producer: Ross McLean 
'15 Mins.; Moh.-thru-Fri., 7:30 p.m. 
| CBC-TV, from Toronto 

Canadian Broadcasting Corp.’s 
informal magazine - type tv’er, 
“Fabloid,” is back in its customary 
7:30 p.m. slot after a long summer 
{hiatus and although opener 
so relaxed -it almost died on its 
wheels,. show’s one-season history 
of okay stanzas lends hope it will 
come to life as its new 
progresses. Opener teed on dark 
stage, Dick McDougal yelling for 
lights, others ambling into camera 
range lethargically, trio lifting 
furniture into place, getting in 
way of camera tests, and so on. 
Only bright bit was Percy Saltz- 
man’s bout with the weather, a 





| 


; roller is on the full 


Closer | Show 


im WY... “the 
is being provided more 
bounce-per-ounce, because a sim- 
ilar Wismer edition tor same bank- 
Mutual radio 


ble exposure” look 


/metwork and through the Friday 


| its 15 short minutes. 
| were covered in the WOR preem | 


and Monday sports columns for In- 
ternational News that the gabber 
has just undertaken. 

A Telenews production, “Sports 
Time” is a followup on the big 


sporting events of the week and) 


manages to jam many facets into 
Seven items 


| film: Oklahoma - Texas Christian 
| game; Wismer himself receiving a 
| Professional Golfers Assn. plaudit; 
| the PGA tourney; a 50-mile bike 
| race; a. Lions-Bears pro grid en- 
| counter; the Army-South Carolina 


|game; Terry 


Brennan’s starter as 


|eoach of the Fighting Irish against 


| Texas. 


Director Harry Robert and 


| Wismer made but one mistake in 


| vagaries of 


the Cottage” number. Gorm. 
| TABLOID 
With Dick McDougal, Elaine | 


|of success, sometimes with no suc- | 


| bike 


choice events of last week, yet by 


| simply doing a good editorial job 


left themselves wide open to the 
different cameramen 
and local directors, From one col- 
lege game to the next, the action 
was followed with varying degrees 


cess at all. The pro gridder, the 
competition, and the golf 
tourney highlights were neat diverr 


sion, but inclusion of Wismer re- ' 


_ceiving his award for promulgating 
'PGA was a stroke of considered 


Was. 


| spiels, 


chore he did so well in “‘Tabloid’s”’ | 


initial run he became one of its 
standouts. Saltzman gabs as he 
chalks his weather predictions on 
a wall map, stringing off probabili- 
ties so smoothly and brightly the 
normally dull subject sparkles. 
“Tabloid’s” main character, Dick 
McDougal, again heads the show. 
Guests this teeoff included camera- 
men, 
dentally” ran into. Elaine Grand, 
a regular last season, was again 
present but her chore of emceeing 
another CBC-TV grabbing chapter, 
“Living,” may slice her “Tabloid” 
appearances. Gal is one of Ca- 
nadian video's pleasantest femmes 
and adds to any show. 


4 


Offbeat bit was appearance of 
show's regular announcer, Gil 
Christie, on film, phoning Mce- 


Dougal his excuses for being ab- 
sent. But somebody must have 
forgotten to tell Dick there was a 


| scripted conversation, 


stagehands, others he “acci- | 


immodesty. (‘Sport Time’ team 
evidently didn’t want to miss even 
one bet in enhancing Wismer’s 
status as a big time gabber, but 


season | ¢Verybody must have realized that 


it wasn’t one of the seven major 
events of the week). 

The-Wismer vocal approach was 
racy and proper. Where he ap- 
peared, mostly in the commercial 
he looked like a chubby, 
slightly overaged, all-American 
boy. His pleasant appearance can 
be a great boon to the sponsor. 
However, whoever makes the com- 
mercial segments of the film series 
should delete or change the briefie 
in which Wismer appears bodyless, 
only his head showing behind the 
high General Tire desk. In that 
sequence, which was seen twice on 
the one show, the quality of film. 
was glary also, giving the sports- 
gabber an overpolished look. 

Since there’s no other show of 
current vintage that gives as much 


(of the sports scene with such brev- 


dialog and while Christie gabbed a} 
McDougal’s | 


end of the line emitted only weak | 


| ad libs and grunts. 


Opener slept peacefully, but 


|upped pacing and production will | 


/help “Tablotd” gather its dragging | placement 


| skirts. Gori. 


| Lilker, who moves up out of the! 
web’s exploitation staff. No re- 
in exploitation is 


itv, “Sports Time” stands as a good 
bet to remain a winning series. 
Art. 





Nancy Hamberger In 
ABC-to-Y&R Shift 
Nancy Hamberger, magazine con- 
tact in ABC's press department for 
the past four years, is resigning to 
join Young & Rubicam, where she'll 
work on the television publicity 
staff. 
ABC is replacing her with Muriel 


planned. 


top-Niel- | 





+++ 


| keen reportorial sense. Even his 
| banquet style humor hit a good re- 
sponse on video. This bit was in- 
| cluded on a scene built around a 
rostrum on which the couple made 
a delightful pair of gracious 
spiels. Dusty Rhodes the hitting 
hero of the Giants-Indians series, 
|; made with a single line that he 
wouldn’t want to pinchhit for this 
pair. John Hodiak, appearing in 
“Caine Mutiny Court Martial” le- 
giter, was supposed to have contri- 
buted his tribute, but time inter- 
|fered. At that there was sufficient 

|tribute to visibly move the guests 

'of honor. Both were overcome to 

| the extent of their eyes welling up. 

An added pair were the Mertzes 
of the show (Bill Frawley and Vi- 
|vian Vance) whose major effort 
was a tune circa 1913 in the cos- 
tumes of the day. They are also 
good at song-and-dance work. 

A show built around the Desi 
and Lucy seems sufficient. There’s 
enough entertainment in the team 
to exclude the need for any talent 


| outside that connected with the 
show. Jose. 
| BOWLERAMA 


| With Rollie Johnson, others 
| Producer: Art Gruber 

| Director: Clarence Anderson 
60 Mins.: Sun., 1 p.m. 
AUTHORIZED TV SERVICE 
WCCO-TV, MinneaPolis 

A brand new and unique tv 
package, acclaimed “the airwave’s 
biggest prize show,” offering $40,- 
000 of bonds and merchandise to 
bowling contest winners, Bowler- 
ama has hit the local scene with a 
plenty loud bang and impresses as 
a dilly. 

Flawlessly engineered by WCCO- 
TV’s highly capable sports direc- 
tor, Rollie Johnson, the show 
should have no trouble in catch- 
ing on and attracting large audi- 
ences, inasmuch as it stacks up as 
'tiptop video tare with plenty of 
popularity winning features on the 
ball. 

While a natural, of course, for 
bowlers and bowling tans who are 
a legion hereabouts, it holds a 
substantial amount of appeal, too, 
for amateur sports lovers general- 
ily and the average setowner as 
well. 

It brings before the camera for 
,inspection and interviews many 
|interesting and ordinary persons 
and, in providing bowling matches 
on every program in a woman’s 
and man’s division for $100 war 
bonds and other prizes, there’s in- 


tensification of the interest al- 
Ways generated by competitive 
sports. 


Although sponsored by a Twin 
Cities’ tv tube insurance and serv- 
ice outfit, an equal if not greater 
beneficiary must be the Twin 
Cities kegler establishments, mem- 
bers of the Minnesota Bowling 
Alleys Assn., on whose alleys the 
elimination and airwave contests 
are played. The hour long Sunday 
afternoon televising of matches, 
extending over 15 weeks, undoubt- 
edly will prove a stimulus for 
bowling and that means additional 
business for the lanes. All the al- 
leys do to obtain this very valu- 
able plugging is to cooperate by 
furnishing their facilities’ use. It’s 
a great break for the kegler trade. 

Any bowler, tyro or experienced, 
is eligible to enter the contests, 
and there are handicaps to equal- 
ize the competition. Eliminations 
are held at the alleys throughout 
the week and the two male and two 
feminine winners emerging come 
to grips on Sunday for the $100 
war bonds and other prizes—the 
woman against the woman and the 
man against the man. Each winner 
returns the following Sunday to 
meet that week's” eliminations’ 
conquerors. The final survivor 
the grand winner at the end of the 
15 weeks—in the man’s division 
receives an auto; in the woman’s, a 
mink coat. Sunday losers also 
share in wrist watch distributions. 

Rees. 





Pete Wasser Solos It 


Pittsburgh, Oct. 5. 

G. S. (Pete) Wasser, former 

broadcasting executive, is now the 
sole owner of the Wasser, Kay & 
Phillips advertising agency here. 
Wasser organized the business in 
1947 after a stretch as manager of 
Station KQV and four years later 
the firm was incorporated as Was- 
ser, Kay & Phillips. 

The junior member of the agen- 
| cy, Phillips, resigned in 1952 and 
last week Kay, who had previously 
been a salesman at WJAS, sold his 
interest to Wasser. Kay expects to 
‘announce his future plans shorily. 
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and WASHINGTON, D. C. 








+. o hd 
+ - 
































& a service of eA) 


radio and television 








838 VARIETY Wednesday, October 6, 1954 








This is Ben Grauer reporting from New York... 


as of October 18, the FCC has authorized WN el C S 6 O 
to change its call-letters to Ws a C A a) > O 


and 


T channel & 
to change its call-letters to WW i? "i A -TV c hanne ] 4. } 


Only the call-letters are changed. In New York, 
radio advertising still sells best on 660. « « 
television advertising still sells best on Channel 4. 





and now to Los Angeles... . 


WRCA G60 - WRCA-TV CHANNEL 4- REPRESENTED BY SPOT SALES 
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| This is Jack Latham reporting from Los Angeles... 


as of October 18, the FCC has authorized 


channel 4 
| to change its call-letters to 
KRCA channel 4 


Only the call-letters are changed. In Los Angeles, 
television advertising still sells best on Channel 4. 
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and now to Washington, D.C....... 


KRCA CHANNEL 4 - REPRESENTED BY SPOT SALES 
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This is Richard Harkness reporting from the Nation’s Capital... 


as of October 18, the FCC has authorized 


> 
.s 


channel & 


to change its call-letters to VW/ re CS =~} VU channel 4. 


Only the call-letters are changed, In Washington, D. C., television 
advertising still sells best on Channel 4... radio advertising 
still sells best on WRC-TV’s sister station, WRC 980. 





WRC-TV CHANNEL 4+ WRC 980 
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WRCA, WRCA-TV, KRCA, WRC-TV a service of 
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BEST OF ALL 
With Skitch Hendersen, Texter 

Singers; Kenneth Banghart, an- 

nouncer 
producer-Director: George Voutsas 
60 Mins.; Mon., 8 p.m. 

Sustaining 
NBC, from N. Y. 

“Best of All,” a new series which 
will . showcase prominent pop 
tunesmiths, is a songplugger’s 
dream—if he happens to be Irving 
Berlin. On Monday’s show (4), 
Berlin got a solid hour in which to 
promote the score of the Para- 
mount film, “White Christmas,” 
which opens at Radio City Music 
Hall, N. Y., in a couple of weeks. 


jt was a cuffo grant to Berlin and | 
nothing bespeaks more of the} 
decline of network radio than its 
giving away of commercial plugs | 
for free on a cream Monday night 
slot. 

In this case, of course, the com- | 
mercial was disguised as okay en- | 
tertainment. Berlin *is an agile | 
talker and his reminiscences about | 
the 33c he received for his first | 
song and his subsequent experi- | 
ences as writer has more than | 
intra-trade appeal. 

The Berlin songfest, however, | 
was the main purpose of the show | 
and the repertory covered excerpts 
from many of his previous legit | 
musicals along with a half-dozen | 
or so tunes from the “White Christ- 
mas” score. Skitch Henderson, 
who also emceed, batoned the 
studio orch with Polly Bergen, | 
Jack Haskell, Sylvia Michaels and | 
the Textor Singers contributing | 
the varied vocals. 

Bing Crosby, who co-stars in the | 
pic along with Danny Kaye,“ was | 
heard via a telephone tribute to) 
Berlin. That telephone sound 
didn’t capture Bing’s personality | 
and there’s no reason why 
Crosby’s comments were not ob- 
tained directly onto tape. Crosby’s 
disk version of “Count Your Bles- | 
sings Instead of Sheep” was also 
spotlighted along with a Rosemary 
Clooney number, “Love, You 
Didn't Do Right By Me.” Kenneth 
Banghart made a genial announcer. 

Herm. 














Ben Gross Book 


——a=aa CONtinued from page 24 Ee 


Even when he “hints” at the ego- 
tism of the late Samuel Rothafel 
and déscribes the fiasco of the 1932 
opening night of Radio City Music 
Hall, he refrains from stating the 
blunt fact that Roxy was a man 
destroyed by his vanity, which 
blinded him to reality and deaf- 
ened him to counsel. Interestingly, 
Gross couples Arthur Godfrey in 
his discussion of Roxy. 


The inherent kindness in Gross 
also leads him to not name certain 
individuals, as for example, the 
actor-turned-executive who led the 
so-called and 
gamated Broadcasting System to 
disaster in 1933, using money sup- 
plied by Ed Wynn. A number of 
other fascinating anecdota are 
weakened by anonymity. 

In the main Gross has.crammed 
a great deal of stuff into his text 
and layman and pro alike can en- 
joy the book while students of 
communication in future will be 


appreciative of the broad canvas | 


and the wealth of detail. There is 
a good deal of quiet wit scattered 


throughout. Of his pre-radio jour- | 


nalistic experience Gross com- 
ments at one point: “I found my- 
self in 
of the Associated Press, where the 


atmosphere was that of an exclu- | 


sive club and the pay that of a 


galley slave.”” His material on radio | 
before the event of NBC ‘in 1926 is | 
especially unusual, since this pe- | 


riod has been but little researched. 
He skips over the complex of rea- 
sons which led the Bell System 
te withdraw from broadcasting in 
which it was’a true pioneer limit- 


ing himself to the observetion that | 


A.T.&T’s refined administrators 

disliked being in show business. 
Eddie Cantor’s famous blast at 

the radio columnists of Manhattan 


and the subsequent litigation insti- | 
tuted by the Daily News on behalf | 


ot Gross and his assistant radio 
editor makes entertaining reading 


today and recalls the fierce early | 


antagonism of radio stars and those 


who wrote about them. Cantor paid | 


court costs and nominal damages 
in this case but years later showed 
up at “21,” where NBC was throw- 


ing a luncheon honoring Gross’ 25! 
years as an editor (That would be | 


1950) and praised him. 


| whose father used to play 


‘and declared 


| hold 
| overtime 


the genteel surroundings | 


STAGE ’55 
With Bud Knapp, 
Ruth 


John Drainie, 
Springford, George Mur- 


ray 
Producer-Director: Andrew Allan 
Writer: Tommy Tweed 
60 Mins.;.Sun., 9 p.m. 
Sustaining 
CBS, from Toronto 

Canadian Broadcasting Corp.’s 
“Stage” series, top drama show 
opening its 12th nine-month sea- 
son (and still directed by Andrew 
Allan, with music composed and 
conducted by Lucio Agostini, 
in a 
Montreal vaude-house pit orches- 
tra). teed off with an income-tax 
fantasy by Tommy Tweed. Less 
hilarious than Tweed’s previous ef- 
forts in that vein, its first half was 
frequently feeble, but from then on 
it was sharp, 
burlesque. 


“How to Cook a Red Herring” | 
| takes Joe Schmalzenheimer, 
average Canadian,’ as hero, with | 


“an 


his wife Berengaria and their two 


and a half (average) children. Joe, | 


a taster in a dog-biscuit factory, 
has one burning ambition—to earn 
enough to pay income tax. 
union finally wins him fringe bene- 
fits which shove him across the 
line—but he discovers that his tax 
is deducted at the source, and he 
wants the fun of filling in those 
forms. 

After a wrangle with the Income 
Tax Department, an expert advises 
him to incorporate as ‘a family 
company, producing good citizens,” 
and thereby not only become eligi- 
ble for forms but make all his ex- 
penses deductible like other busi- 
ness firms. A law is passed per- 


— 


| mitting it, and Joe and thousands 


of other families prepare to incor- 
porate, but the law is attacked un- 
der the Combines (Anti-Trust) Act 
invalid. Meanwhile 
Joe’s wife has demanded the five- 
day week, a 15% raise in house- 
allowance,  time-and-a-half 
for dishwashing, and 
fringe benefits. Joe plans suicide 
until he discovers that funeral ex- 
penses aren't deductible. 

Final stretch tossed barbs 
practically every big name in 
Canada—in business, labor, reli- 
gion, education—as well as at the 
| long-ruling Liberal Party and the 
government-owned CBC itself; per- 
haps on the theory that if you 
tread on enough opposing toes 
you're fairly safe, but more likely 
because this writer and producer 
have courage—they’ve done the 
same before without scattering 
shots so wide. 


Production was Allan’s” usual 
| topnotch job, and ditto for musical 
direction by Agostini, who also 
composed all the music except one 
song (the keen “It’s Deductible” to 
music written by Freddy Grant for 
the wartime Canadian Navy Show 
song “You'll Get Used To It”). 
| Performances by Bud Knapp, John 
Drainie, Ruth Springford as nar- 
rator, Joe and wife, were first-class 
'and the songs were well done by 
George Murray. Gard, 








shortlived Amal- | 


| 

SATURDAY THEATRE 

With George Walsh, 
| others 
| Producer-director: Antony Ellis 

30 Mins.; Sat., 12:30 p.m. 
, CBS, from Hollywood 
| “I Give You Maggie,” initial pro- 
| duction of “Saturday Theatre,”’ was 
| strictly grooved for femme con- 
| sumption. Penned by Walter B. 
| Newman, yarn, dealing with a 
| wife’s devotion to her husband, a 
struggling author, had all the in- 
gredients of a standard soap opera. 
| There’s little doubt that 
aired Saturday (2), had _ distaff 
appeal. 

Story covered the 

; author from. oblivion 
with the aid of his 
wife, who supported him while he 
pounded the typewriter, remained 
faithful to him while he spent 
several years in a_ sanatorium 
recovering from an illness and 
raised the money necessary to get 
| his book published despite think- 


announcer; 


rise of an 
to 


woman. Windup had husband re- 
affirming his love for his wife and 
nullifying her fears of being eased 
out of the picture. 

Cast performed competently and 
use of the flashback in relating 
Yarn was effective. Performers and 
writers will vary with the irdivid- 
ual shows. Jess. 


ter on the radio press agents, a 


orful than the sober (well, more or 
less) lads of today who act as echo- 
chambers for top brass. (Times’ 
editor Jack Gould’s recent and un- 
derstandably brief adventure in 
corporation publicity comes to 
mind here.) 
Summing up, 





salubrious satiricc- | 


at | 





success | 


with another titled 
| Music” 
show, | 


ever-lovin’ | 


! 
| 
| and another series of a similar na- | 


| Music” continues to good listener | 


breed that was once far more col- | 


“] Looked and 1} 


| corded 30-minute session. 


/nouncer Jimmy Tapp. 
ing she was losing out to another | 


LIMITED EDITION 
With Frederick Prokosch 
Producers: John Malcolm Brinnin, 

Norman J. Seaman 
85 Mins., Sat. 8:30 p.m. 

WNYC, N. Y. 

New York City is fortunate in 
having a radio station that doesn’t 
have to fret over commercial 
values. There’s no question that 
WNYC, the municipally - owned 
operation, isn’t worrying, because 
“Limited Edition” could never 
have been designed for any but the 
select. Much of the 85-minute-long 
stanza would be lost on the listener 
whose response to verse, blank or 
otherwise, is largely emotional. 


The program is taken by produc- | 


ers John Malcolm Brinnin and 
Norman J. Seaman from tapes 
made at the Poetry Center of the 
92d Street Young Men’s Hebrew 
Assn. The kickoff program, Sat. 
(2), featured novelist-poet Fred- 
erick Prokosch who is one of the 
many scribblers (including Archi- 


| bald MacLeish, Robert Frost, Dr. 
| Edith and Sir Osbert Sitwell, Joyce | 
| Cary, Arthur Miller) appearing in 
nj|the Y lecture series. 

His| [It can be seen where, with prop- | 
erly dignified bally, parts of the | 


taped sessions might be translated 
successfully into commercial terms. 
There is purportedly a 


number who enjoy hearing an 


author recite his or her own ma- | 
terial. In addition to being stylish, | 
is occasionally jus- | 


this affinity 
tified, though more often than not 
the poet does no more justice to 
his or her work than the average 
untrained reader. 


Prokosch was one of those. He 
was not only the voice of erudition, 
which one would deny is necessary, 


but also the voice of too much emo- | 
The outcome was | 


tional restraint. 
that his recitations were too deli- 
cate and too listless to bear any 
special significance to an audience 
restricted to an audio performance. 
In addition to the reading of poetry 


and some published prose, “Lim- | 
ited Edition” also contained inter- | 


mittent dissertations on appropri- 
ate literary issues. For example, 
Prokosch made several intelligent, 
if sometimes overly qualified, 


overly surgical, observations about | 
“what is poetry?” In all, the show | 


was too long and too academic. 
Art. 


MAKE MINE MUSIC 
With Jimmy Tapp 
30 Mins.; Tues., 8:30 p.m. 
CROWN & ANCHOR BREWERY 
CJAD, Montreal 
(Cockfield Brown) 

Started originally as a sustainer 

over CJAD and based on current 


hit parade platters, ‘Make Mine | 
by | 


Music” was soon taken over 
producer. Bill Hanna of Cockfield 
Brown agency here in Montreal 
to plug Crown and Anchor beer 
account. Formula is straightfor- 
ward on this particular half-hour 
with station manager Jimmy Tapp 
announcing and directing the re- 
Of sev- 
eral so-called hit parade airings 
that can be heard locally every 
week, this show derives authen- 
ticity on their selection list by us- 
ing the current VarRIEery 
from their disk jockey poll. Out- 
come of this show established a 
regular half-hour feature Mon.- 
thru-Fri. at 8:30 each evening with 
other. programs all carrying the 
“Make Mine” preface. 
night it’s ‘Make Mine Mystery,” 
Wed. “Memory,” Thurs. ‘Merri- 
ment” and winding up Fri night 
“Make Mine 
and__ interview 


theme. Rating 


across the board for this weekly | 
stint shows the Tues. night session | 


of disk clicks high with 65.5 a good 
6% ahead of 
shows. 

Despite competition due to time 


ture on a rival station ‘Make Mine 


response due mainly to the relaxed 
but informative gabbing of an- 
Newt. 


SIX O'CLOCK NEWS 
With Jack Cahill, Bill Dorais 
15 Mins., Mon.-thru-Fri., 6 p.m. 
Participating 
KLX, Oakland 

A fast-paced news recap, this 
show uses the device of alternating 
voices of the two newsmen for 
heightening of effect and emphasis. 
It was a very arresting gimmick on 
the first show. 
Dorais have voices with entire dif- 


| ferent timbres and the switch from | 


|one to the other gave an air of 
| last-minute hot news to the usually 
| colorless cable copy. 


Listened” is an amusing guide tour | Mews coverage and stressing the 
££ n 


modest | 


survey | 


Monday | 


but on a general music | 


any of the other} 


Jack Cahill and Bill | 


Show was terse yet solid in the | 


| TOP SECRET FILES 
| (The Stroveko Case) 
With Tom Helmore, Ann Loring, 
| Ernest Graves, Martin Kingsley, 
others 
| Producer: Warren Wade 
| Director: Robert St. Aubrey 
| 30 Mins., Mon., 8 p.m. 
Participating 
| Mutual, from New York 
| scribed) 

The initialer on “Top Secret 
| Files” might have been a travesty 
| on cloak-and-dagger yarns were it 
| not that it took itself to seriously. 


| The half-hour program is the Mon- 
| day portion of Mutual Broadcast- 
ing’s “‘multi-message” plan. 
| It was a fantastically compli- 
| cated plot that abounded in melo- 
| dramatics. First, a fellow named 
Scott with Machiavellian calm 
| drives a man, believed to be a fel- 
| low-spy into the arms of Army 
| Intelligence. The man, afraid of 
| being killed by his mysterious bil- 
| liard-playing superior, ostensibly 
confesses all. This leads to a beau- 
tiful woman who has a hand in the 
| plot, which, by the way, 
takes tangible proportions. 
To further involve the scrubby 
plot, it’s disclosed that Scott isn’t 
|a spy after all but merely a do- 
gooder willing to.help the good 
guys catch a bad one. But the 
beautiful woman, to his horror, is 
his mother-in-law-to-be. At this 


(tran- 


pect something’s afoot. 


The mother-in-law confesses to 
| “Colonel X,” the quarterback for 
| “our side.” 
| tion at mi 
| fess in full. Though it would 
| never have been suspected, she is 
instead found dead—‘“with a knife 
in her back.” Playing a hunch, 
the Colonel listens in on _ the 
daughter at her alleged master’s 
funeral. The girl is laughing. By 
| now the spies’ hand is played out. 
In a series of Charlie Chan com- 
plexities, it’s revealed that laugh- 
ing girl is nobody’s daughter, just 
_the wife of Scott, who is whom 
everyone mistook him to be at 
the outset of tha show—a murder- 
|ing spy. The stanza’s anonymous 
scribbler threw in a final filliv: 
the squeeler wasn’t a spy after all; 
he was an Intelligence agent who 
| disguised his voice, and on radio 
| what spy can tell otherwise? ° 

Acting was always Sinister but 
at no time natural. It’s going to 
be difficult for exec producer War- 
ren Wade to sell a country of spy- 
conditioned video watchers’ on 
staying with the radio set. even in 
the hintherlands Mutual claims as 
its own. Art. 


RACE OF THE DAY 
With Clem McCarthy, Phil Sutter- 
field 
30 Mins., Mon.-thru-Fri., 3:45 p.m.; 
4 p.m. 
FALLS CITY BREWING CO. 
WINN-TBS, Louisville 
Vet race broadcaster Cler Mc- 
Carthy and his sidekick Phil Sut- 
terfield erstwhile WHAS §sports- 
caster, teed off the nation’s newest 
network Tuesday (28) from Bel- 
mont Park. From that 


noon throughout the week over 
the Thoroughbred Broadcasting 
System, McCarthy handled the 
calling of the race, the “Step 





did the interviews and color. 


Sutterfield, though young in 


never ; 
| John Derr for a brief rundown of 


| the latest sports dope. 


ON A SUNDAY AFTERNOON 
With Mike Wallace, John Derr, 
Alfredo Antonini Orch, Stuart 
Foster, Mary Mayo 
Producer-director: G. 
Barnes 
Writer: Gladys Finke 
105 Min., Sun., 4:05 p.m. 
CBS, from New York 
| For the past couple of years, 
| CBS had put “On A Sunday After- 
/ noon” in mothballs during the fall- 
winter programming _ schedule. 
| This year, however, series has been 
given some special shots to keep it 
going through the cold season and 
it’s: shaping up as a year-round 
| programming treat. 
| It’s strictly a midday musicale 
pegged for dialers at home or joy- 
riding on the road and it adds up 
to pleasant, undemanding fare. 
Producer-director Howard G. Bar- 
nes has plenty of room to operate 
and he fills the 105-minute running 
time with a musical potpouri (live 
and on wax) that’s always easy on 
the ear. For the gab department, 
Barnes’ has _ slotted’ ex-“‘Stage 
Struck” host Mike Wallace for the 
intros and CBS sports director 


Howard 





Wallace is 
an affable guy and lends just the 
right touch to the proceedings. 
Derr is factual and terse, which is 
all any sports fans can ask of any- 
body. 





point the audience begins to sus- | 


They plan an assigna- | 
dnight. so she can con- | 


It’s the music, however, which is 
the raison d’etre for the show and 
it’s standout in all departments. 


| Alfredo Antonini heads up the CBS 


Radio orch in a flock of rich and 
colorful production numbers and 
vocalists Stuart Foster and Mary 
Mayo split the vocal assignments 
with neat warbling techniques. 
Platter selection also is topnotch 
running gamut from Eileen Barton 
to Arturo Toscanini. 

Peg for the opening show Sun- 
day (3) was the current show biz 
scene in New York. Stanza had 
preview song snatches from Libby 
Holman’s “Blues, Ballads and Sin 
Songs” concert, which opened on 
B'way Monday (4), and Eartha 
Kitt’s etching of “I Wish I Was A 
Boy,” from the incoming “Mrs. 
Patterson.” Also via waxings, 
show covered Gotham’s jazz vogue 
with George Shearing’s “Lullaby 
of Birdland,” the Dorsey Bros. stint 
at the Hotel Statler with their wax- 
ing of Granada” and the upcoming 
Perry Como and Rosemary Clooney 
CBS-Radio shows. 

Antonini took care of the live 
salutes. He took in the legituner 
scene with a medley from ‘Can- 
Can” and “By The Beautiful Sea,” 
the nitery scene with a bow to the 
new Versailles show via a couple 
of Arthur Schwartz-Howard Dietz 
tunes, and a nod to Vincent You- 
mans’ birthday last week with a 
Youmans’ medley, natch. The 
Jewish holiday week even came up 
for a tribute with Stuart Foster's 
expert handling of “Kol Nidre.” 

In the closing segments, Anto- 
nini preemed his own posie to 
Gotham tagged “The Magnificent 
City.” Composition is an intrigu- 
ing jazz poem that should build 
into an importance piece of musi- 





date on) 
airings will be made every after-| 


cal Americana. 

In between the music and Wal- 
lace’s friendly chatter, came the 
weather and road info for which 
station has copped some awards. 
It’s an important public service 





Lightly Handicap” and Sutterfield | 


and not too distracting to the stay- 
at-home. Gros. 


HEADLINES & BYLINES 


years, has had plenty of seasoning | With Harold Robater, others 


working races and 
events while at WHAS-Louisville. 
He has a fast 
makes practically no 
hand!es his 
tively. He impresed as being well- 
informed for his assignmerff, and 


fluffs, 


informality that muSt register with 
listeners. Sutterfield 
George Widener, Belmont Park 
| prez; Robert Kelyl, track’s director 
of publicity; and Brent Hart na- 
tive Kentuckian and chairman of 
the board of TBS, as well as a 
Churchill Downs board member, 
horse breeder, and film producer. 
He’s currently 
| Rooney starred film. Hart stressed 
that “Race of the Day” will be a 


| natural for small towns and rural | 


communities, which do not always 
get sports events aired by the 
major nets. Local stations will 
fill the void, according to Hart. 
Clem McCarthy called the race, 
which had 15 entries. Did an okay 
job, husky voice and all, calling 
| them as he saw them, and an- 


accurately as soon as 
crossed the finish line. His calling 
of the race lacked the element of 


| excitement, but fact that he knows | 


his job was quite evident. Back- 
ground of the track caller’s voice 


| tracting, but as McCarthy’s mike 


packs a load of naturalness and | 


interviewed | 


backing a Mickey | 


nouncing the win, place, and show | 
the nags| 


| ernan 
intruded to the point of being dis- Broadeasts do not all reach the 


other sports! 15 Mins.; Mon.-thru-Fri., 6 p.m. 


Participating 


paced delivery,| WPTR, Albany 
and | 
interviews authorita-| The Times-Union and 


Novel program, originating from 
presenting 


| reporters in highlights of stories 


they have written for the next 
morning's edition, has returned to 
WPTR with the station’s new edi- 
torial director, Harold Robator, as 
tieup man. First five minutes are 
sponsored by Tobin Packing Co.; 
the remainder is sustaining. This 
makes for slight awkwardness in 
a basically sound format, but when 
the feature’s other rough edges 
are smoothed out, it should not 
be too noticeable. 

Greater emphasis perhaps should 
be placed on state, national and 
political mews; the local yarns may 
have limited appeal to listeners 
on the 50-000-watter outside the 
Albany environs. Initial broadcast 
included Gene Robb, Times-Union 
publisher, among the participants. 

About seven or eight news peo- 


| ple—men and women—are heard 


on each origination. Some of them 
read copy; others adlib or deviate 
from written material. Robator 
chats with them, as though he were 


| walking around the editorial rooms. 


The same reporters are not heard 
every night—City Editor Con Heff- 
ticks off the assignments. 


same level of interest, nor are all 


While primarily concerned with ick ‘row ise. it also pic he reporters of equal air facility. 
personality and only passingly with back down the years when “croon-4 Oakland Tribune news coverage | ey mie ek eee, See ee 4 a Sache pl ro is a ate 
economics, Gross throws consider-| ing’ was controversial and Graham | (KLX is the Trib’s station) it shapes | p.a. system, hence two callers are | good one; some of the on-deadline 
eble light on early management, McNamee’s excited descriptions| up as a good quarter hour news- | conveyed to radio listeners. | tension comes through the micro- 
motives. There is a mirthful chap- | miade heroes out of athletic bums. | cast Rafe. Nied. | phone. Jaco. 
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Television Chatter 








' New York 


Sammy Kaye makes his drama | 
debut tonight (Wed.) on NBC-TV’s 
“Kraft Theatre,” playing the role 
of — guess what? — an orchestra | 
leader ... Henry May set as pro-| 
duction scenic designer of “Omni- 
bus” for the third year . . . Scott 
Forbes set for lead on ABC-TV’s 
“Handle With Care” Oct. 14... 
John Henry Faulk guesting on 
Maggi McNellis’ WABC-TV’er to-| 


day (Wed.) .. . Byron Kelly signed | 
to direct “Danger” on alternate 
weeks . .*. Louis Jourdan arrives 


from Paris Oct. 18 to appear on 
Martha Raye show Oct. 26... Nina 
Foch pacted for “State of the 
Union” Nov. 15 tv’er. 

WABC-TV salesman Ed Bleier 
hospitalized in Vermont last week 
with a pair of broken ribs resulting 
from an auto accident . . . Joseph | 
A. Flahive joined the George B. 
Hollingbery station rep outfit as | 
a Gotham tv salesman... WABC- 
TV assistant program chief Bill} 
Balaban off to Chi Friday (8) for a 
week to 0.0. the program pool 
setup in effect between the ABC- 
TV Gotham o.o. and the WBKB | 
counterpart. | 

Jay Barney, currently doing Dr. | 
Kramer in Jose Ferrer’s filming | 
of “The Shrike’ for U-I on the 
Coast, pacted for pair of NBC-| 
Hallmark ‘Hall of Fame” back-to- | 
back. Did “Choirmaster” Sunday | 
(3) and has featured role in “Life | 
of Hippocrates” next week (10)... 
WNBT producer Enid Roth cran- 
ing Mexico for three weeks .. .| 
Howard Smith doubling over from | 
“Anniversary Waltz’ legiter  to| 
“Three Steps to Heaven” . . | 
WCBS-TV sportscaster Jim McKay | 
was to do World Series highlights 
on the George Skinner ayem | 
variety show, but these filmed in- 
serts were cancelled before kick- 
ing off when it was discovered that 
a prior contract forbade use of | 
celluloid of the baseball classic in 











fn 





/over the Dwight Weist announcing 


| state among juve shows of its type 


“Kukla, 


| Friday nights to size up the week- 


anything other than a news pro- 
gram. 

Don Morrow into the CBS-TV 
“Sunday News Special’ to take 


chorse Fred Sayles’ “Junior 
Frolics” via WATV is recipient of 
the New Jersey State Fair Blue 
Ribbon for being polled tops in the 


Chuck Thompson is_ play-by- 
player for several of DuMont’s pro 
football games. Is also on regular 
deejay status at WITH, Baltimore. 


Chicago 


Latest Electric Assn. survey 
shows there were 18,751 tv sets in- 
stalled in the Chi area during 
August, bringing the total to 1,715,- 
270 . Burr Tillstrom and his 
Fran & Ollie” menage 
start their eighth telecasting year 
Oct. 13... Cameron Applegate, 
ex-Galbreath Film Productions, 
and Edmond Burke added to the 
Kling sales staff ... Sid Luckman, 
ex-Chicago Bears star, joins 
WBBM-TV’s “In. Town Tonight” 


ena tiffs ... Roy Trauger & As- 
soecs. bought their local participa- 
tions via WNBQ on NBC-TV’s “‘To- 
night.” ... Julie Craig, femme edi- 
tor at WICS-TV, Springfield, 
hosted the UHF’s er’s on-the-air 
first anni party last Friday night 
(1)... Tom Neal and Rosemary 





Kelly new cast members in NBC- 
TV’s “Time to Live” .. . Mid-State 
Motors purchased “Front Page 
Detective’’ vidpic series, plus a 
Sunday morning feature film on 
WBKB ... Len O’Connor’s 8:25 
WNBQ news squib ordered cross- 
the-board by the S. S. Kresge dime 
store chain . . Standard Oil re- 
newed Fahey-Flynn’s 10 p.m. news | 
on WBBM-TV for another 30 weeks | 

. Etta Mogen checked off | 


| WNBQ’s ‘Melody Magazine”’ for au 


seven-week concert tour. 


| 








Chi UHF 


Continued from page 28 








the other CP’ers are holding back | 
likewise. | 
There are a variety of reasons | 


given for going slow. One of the| 


|}on Channel 
| Pfaff, who recently bought out his 


they have to start from set No. 1 
and attempt to build up a con- 
verted circulation strictly on the 
attraction of local programming 
since the four V’s are tied in with 
the four national networks. In the 
eyes of the UHF boys, the 1,600,000 
tv set owners in the Chi area to 
which the VHF’ers point with pride 
are just so many customers that 
have to be sold on conversion or 
minor retooling, depending upon 
the vintage and make of their re- 
ceivers. 

Then, too, there’s a feeling that 
something may emerge from the 
current Washington concern over 
the status of the post-freeze high 
frequency allocations. ‘Let’s wait 
and see what the FCC is going to 
do” is a frequently heard sugges- 
tion. Maybe the commission will 
have to revamp the whole blueprint 
or maybe subscription tv is the 
UHF answer as just proposed by 
the Skiatron interests are possi- 


mn oe 


Inside Stuff—Radio-TV 


It’s taken Frances O’Brien 15 years to make the grade as a “Saint.” 
Miss O’Brien, p.r. director and account exec of Goldswan Productions, 
collaborated with Ed Reynolds (CBS Press Info manager) on “Satan’s 
Orchid” for NBC’s “Lights Out” aired March 1, 1939. Next Sunday 
(10), WMCA, N.Y., will broadcast her “St. Pulcheria” on its “Ave 
Maria Hour.” 

Miss O’Brien is doing another script for “Ave Maria” and working 
on a tv series titled ‘“‘How to Be Happy” in collab with Spencer Bentley, 
former director of Radio Free Europe. Package will dramatize ‘“Amer- 
ica’s great unknowns who enjoy what they’re doing, where they’re 
doing it, and who have made material success secondary in finding 
happiness.” d 





Year’s-end dissolution of Cecil & Presbrey will bring about reor- 
Zanization on a large scale of Roger Brown Inc., the publicity firm 
headed by Brown which merged with C & P about a year ago. Brown 
became v.p. of the agency in the move, taking the Minnesota Mining 
& Mfg. publicity account over as the lure. Now, although he main- 
tained Roger Brown Inc.’s separate identity, he'll restore it to full 
operations by moving the Minnesota account back to his own company. 





National Assn. of Radio and TV Broadcasters revealed last week 





bilities cited. It’s known that Con- 
gressman Richard Hoffman who has 
vet to sign a definite order for his | 
tv equipment for WHFC-TV’s| 
Channel! 26 assigned in January of | 
last year is taking an active inter- | 
est in Washington’s examination of | 
the problem. 

Egmont Sonderling, who recently | 
filed for a six-month extension on 
his Channel 44 granted last Febru- 
ary, also reports he has no equip- 
ment on order. He advances the 
suggestion that the FCC could per- 
mit more VHF stations in markets 
like Chicago by cutting back the 
coverage areas of the V’s. He 
points out that there’s an obvious 
need for more outlets in the Chi 
area to service the small adver- 
tisers and minority interest groups 
in the fashion of indie radio. But 
he recognizes that the four pres- 


that only one-third of the nation’s radio and tv stations have returned 
the questionnaires sent them three weeks ago to provide information 
desired by Congress on beer and wine advertising. The Assn. deadline 
for return of the forms is Oct. 11. 

NARTB prexy Harold Fellows warned broadcasters that they “can 
anticipate Government intervention if the industry itself cannot supply 
the answers” sought by the House Interstate Commerce Committee 
on the extent of broadcast advertising by beer and wine sponsors. 
The Committee requested the information in connection with its con- 
sideration of the Bryson bill which would ban beer and wine adver- 
tising in interstate commerce. 





President Eisenhower’s message to Republican Party workers this 
Friday night (8) will utilize “the largest tv hookup in political history,” 
according to the Republican National Committee. The President and 
Vice President Nixon will divide a 30-minute period at 9:30 p.m. (EST) 
on a CBS-TV network of 158 stations. The broadcast will also be 
carried by 534 NBC and Mutual radio outlets. There will be a delayed 
simulcast to the Pacific coast at 9:30 p.m. (PST). 

An unusual aspect of the broadcast is its locale: the Denver Municipal 
—- which will provide the President with an audience of about 








ent stations are doing an adequate 
enough job to preclude any mass, 
UHF conversion. 

Only UHF grantee with anything | 
like a definite starting date is| 
Angus Pfaff who hopes to get his 
WTLE operation in Evanston going 
32 by next spring. 


partners in WNMP (AM), readily 
admits he expects ‘‘a real ordeal 
the first two years.” But he says 
the conversion problem has to} 
be licked someday and he’s ready 
to give it a whirl. 

Pfaff sees the hope of the indie 


: jits programs 
tv station in syndicated film prop- | 


prime arguments is that pioneering | erties and special events. He views 
UHF in an established VHF mar-}Vidpix as tv’s common denominator 
ket is completely different than | available to ali comers and thereby 
pioneering VHF in a virginal mar-| Slicing into the programming ad- 
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| and rates leapfrogged one another 


ket. Sure, the reluctant dragons of | 
UHF admit that their VHF Chi 
predecessors poured out dough in 
buckets before they hit the black. 
But because these four stations 
were providing and selling the 
most glamorous medium of the 
postwar era they could foresee an 
eventual harvest as set circulation 


into the present boom. 
‘But This Is Different’ 
With the UHF johnny-come-late- 
lies it’s a different cup of tea, they | 
argue. For all practical purposes 
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vantages of network affiliation. 


Video Vittled 


Continued from page 3 eee 














is especially significant because up 
to now Vittles has run into few 
problems in the darker shades 
(spinach looks black, for example), 
but these have been easily over- 
come through pinpoint lighting. 
Other key difficulty is in on-camera 
food preparation, where there’s 
only a 30-seconds to one minute 
period where on-the-griddle food 
looks perfect in tint. That’s the 
reason for the long periods of re- 
hearsal necessary on the Sunbeam 
commercials, since a working fry- 
pan is demonstrated. As far as 


WNBW, NBC’s owned and operated station in Washington, copped 
a third citation this week for its public service show, “Our Beautiful 
Potomac.” Documentary series, which exposed pollution conditions in 
the Potomac River Basin, was singled out by the Elks for outstanding 
service as part of the B.P.O.E. observance of National Newspaper 
Week Oct. 2-9. 


DuM-KPIX 


Continued from page 28 
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ately protested, claiming that its 
exclusive contract with DuMont 
gave it first refusal and denied the 
network the right to offer any of 
that KPIX would 
carry in a conflicting coverage 
area. This was last August. Ac- 
cording to Philip G. Lasky, gen- 
eral manager of KPIX, DuMont 
immediately withdrew its offer to 
KOVR and admitted its error. 
Early last week, radio circles 
were rumoring that KOVR was 
going to carry the pro football | 
games as well as KPIX and this! 

















Eileen BARTON 


culminated in KPIX’s decision to Currently 
sever its affiliation. | COPACABANA 
“We would think it a public NEW YORK 


disservice to preempt other pro- 
grams including those of another 
network,” Lasky said,-if another 
station in the same area were to 
be carrying the football games. 
KPIX has been affiliated with | 
DuMont since 1949 but DuMont is | 
only its secondary network affila- 
tion with a total of 4% hours 
weekly on the station. The main 
affiliation is CBS-TV which feeds 
135 shows to KPIX to DuMont’s 


CORAL RECORDS 
Dir.: William Morris Agency 

















FREE LANCE WRITER 


Crime - Comedy - Drama 


More than 20 years of con- 
tinous experience on leading 








dyes are concerned, so far they've 


been unnecessary; blue was tried | 


for the rice,- but it looked better 


in its natural white form. 


A commercial involving Vittles 
usually starts in the script stage at 
the agency, with Miss Kinne and 
Sigety called in for suggestions on 
demonstration treatment, 


grounds, props, etc. From that 


point on, they work closely with} 
the agency and talent through re-| 
hearsal and up to the actual on-| 


the-air commercial itself. After 
that, they dispose of the food, but 


that part’s the easiest, what with | 


the hungry actors and stagehands 
always ready. 


on-camera cakes on the Wednesday 
night Godfrey show? Nearly every- 
body in the cast.) 

Some of the agencies with which 
the firm does business are Perrin- 
Paus (Sunbeam); Leo’ Burnett 
(Pillsbury and Uncle Ben’s); 
Dancer-Fitzgerald-Sample (Wesson 
Oil); and Maxon (Heinz). Among 


the more unusual jobs was a color | 


remote on “Home” from Mt. Ver- 
non, with Miss Kinne cooking in 


Martha Washington's kitchen. And | 


among the many nightmare. possi- 
bilities that come to mind,’ Stgety 
fears as the worse the possibility 
that some week now a number of 
agencies will cross paths and come 
up with orders for 25 or 30 cakes 
in one week 


back- | 


(Ever wonder who | 
eats those wedges cut out of the} 


Six. | 
A. E. Joscelyn, manager of | network shows. 
KOVR, was in Chicago at the time 


ALBERT G. MILLER 
141 E. 88th Street 
New York 28, N. Y. 

LEhigh 4-3665 


of the announcement and unavail- 
jable for comment. Wiiliam Hol- 
lenbeck, KOVR program manager 
said that the station expected to 
take over as the full DuMont af- 














|filiate as soon as possible and 
|would definitely carry the pro 
|football games. KOVR recently | 





announced an arrangement where- 
|by it would transmit certain Du- 


WANTED 


| Mont net shows not being car- . . = 
lried by KPIX. It is understood Girl or man Friday for talent office. 
that ever since the plans for | Write detailed background to Box 


KOVR got underway, Hoffman has | 
been approached by various net- 
works for possible affiliation. 

“There has been no objection 
to the offering of shows we don’t | — 
carry,” a KPIX spokesman said. | 
|‘‘For instance Bishop Sheen’s pro- | 
|gram is on KGO-TV. It is a ques- | 
tion of exclusivity.” 


VV 104, Variety, 154 W. 46th Str., 
New York 36, N. Y. 
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EVERY DAY 


BROOKS 











| An interesting aspect of the. 

|Situation is that this is the first | 

open admission, by a San Fran- | CO ST U M E S 
cisco tv station that KOVR rep- | 3 West 6lst St., N.Y.C.+Tel. PL. 7-5800 
resents a potential threat in the | 








San Francisco market. Up to now, 
it has_ been a three channel mar- | 
ket With KPIX (owned by West- 
inghouse) KRON-TV (owned by 
|the San Francisco Chronicle and | 
laffiliated with NBC) and KGO- 
iTV (ABC) the only regular com- | 
|mercial television outlets. KSAN- 
‘TV, a UHF station is only a} 
| minor factor in the market. 











93 St., 23 W. 
at Central Park 


Newly furnd. rooms suitable 1-2 
girls; also furnd. apts. suitable 2-3 
girls or couples. 

MICHAEL M. BARANY SU 7-4305 
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The gift that makes a 


business friendship warmer... 


ROSES 


with a new Christmas look 


A gift of Four Roses—to express a warm business rela- 
tionship—has become a pleasant custom with many firms, 
adding a touch of dignity to Christmas giving. 

And this year, it’s even more appropriate than ever, 
with the Special “Golden” Gift Bottle and an attractive 
carton to more truly reflect your company’s position and 
prestige. 

For a “preview” of Four Roses in the Special Gift Bot- 
tle, call your local Frankfort representative or write to 
Frankfort Distillers Company, New York, N. Y. 


FRANKFORT DISTILLERS COMPANY, NEW YORK CITY. 
BLENDED WHISKEY. 86.8 PROOF. 60% GRAIN NEUTRAL SPIRITS. 


The same fine whiskey 
in both bottles. 


Rip 


America’s Favorite Gift Whiskey 
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From the Production Centres 


++++ 


IN NEW YORK CITY... 


Talent agent Henry C. Brown opehousec. his clients and other broad- 
cast gentry at his East End apartment Friday (1). 
on representation of Dolores Sutton, Jack Weston, Gene Saks, Larry 
Weber ... The onetime literary contact at the N.Y. William Morris 
Agency, 
made cheesecake in the Palo Alto, Cal. News. 
gomery Ostrander ... Mrs. George Cueto, wife of the Rome repre- 
sentative of Station WOV, is currently in Manhattan on a business 
trip involving an Italo-American tieup. 

Roger Bowman, NBC announcer, teaching Monday course at NYU 
called “Music in Radio and Television” 


Cone & Belding, to radio-tv dept. of Ruthrauff & Ryan as biz mgr. ... 
Jay Weston and Anne Gibson to p.r. firm of Milburn McCarty Asso- 
ciates . . . Voice of America working with WNBC-T’s Bill Berns on 
get-out-the-vote drive launching Oct. 18... Frank Orth, ex-CBS spot 
saies, to Campbell-Ewald in Detroit as asst. director of radio-tv... 
WCBS continuity acceptance dept. 
shared by three sectors. Other economies have been effected . . 
Storrs Haynes, ex-McCann-Erickson, rejoined Compton agency as radio- 
tv v.p. under Lewis Titterton .. . WNBC flackette Pat Richer on a 
“back home in Indiana” vacation kick ... Andree Wallace, Kenneth 
and Robert Haag have been added to cast of “Helen Trent” ... Ralph 
Camargo, Richard Janaver and Charita Bauer new to “Just Plain Bill” 

. Lester Fletcher new to “Young Widder Brown.” Latter just com- 
pleted its 16th year. 

Brioschi Co. planning a $150,000 spot campaign in and around New 
York .. . Leslie S. Bidwell, former legit producer, takes over radio- 
tv production chores on WWRL’s “Protestant Council Spanish Hour” 
and three “Morning Chapel” programs on WABD for the Protestant 
Council of the City of New York . Doug Browning and John Hicks 
subbing for Jack Gregson on his early morning WABC segment while 
he’s in New Orleans remoting his evening network show, “Just Easy,” 
from the Yam Festival this week . World-Telegram & Sun columnist 
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LIN 


Gene DaDan moved up from the Chi NBC accounting department | 


to launch that town’s Community Chest drive at a dinner next week 


(13). Fred Nassif, ex-merchandising mgr. of Galen Drake’s HPLeague, 
to station’s sales dept., with his HPL successor to be named next week. 


CHICAGO . . 


to join the WMAQ-WNBQ ad-promotion staff... . Evangelist Billy 


| Graham’s “Hour of Decision” renewed on ABC for another year under 


| the sponsorship of the Billy Graham Evangelistic Foundation . 


. in i om | 
ws GEneS nee Seen | gab session on WMAQ next week. . 


Times reporter Virginia (Duchess) Marmaduke debuts a Sunday night 
. Sammy Weinstein reprised his 


“Ten Pin Tattler” airer on WCFL for the 20th season ... Assistant 


| Chi NBC press chief. Howard Coleman addressing the Phi Sigma Phi 


Alma Marks, got a five-column picture and story on her home- | 
She’s now Mrs. Mont- | 


Northwester U. commerce fraternity Friday (8) . . . Howard Miller 
doing the color on WIND’s airing of the Northwestern football games 

. WBBM education director Virginia Renaud and writer Budd Blume 
cited by the Finnish consul for their report on Finland in the ‘Seventh 
Continent” documentary series... Zenith Radio public relations chief 


| Ted Leitzell back at his desk after recovery from an emergency appen- 


; dectomy while in New York on biz. . 


. | doubling as a deejay with a half-hour cross-the-boarder on WGES . 
. Havis Medwick, ex-Foote, | proxy John Cunningham of the Cunningham & Walsh ad agency in 


_Herb Kent, Chi NBC mail boy, 


last week conferring with Ivan Hill, exec veepee of C&W’s new Chi 


| office which opened for biz Friday (1). 


\IN SAN FRANCISCO ... 


scrapped and functions will be | 
tf: 4 


| debuted on KRON on the 23d. . 


Frank Farrell, whose daytimer from the Park Sheraton recently went | 


network om ABC, added a quarter-hour local interview segment on 
WABC in the Sunday night post-Walter Winchell time. 

Joey Adams, Al Kelly and the Burton Sisters are booked for guest 
shots on WMGM’s Oct. 10 “American-Jewish Caravan of Stars” 
Irving Berlin turned vocal autobiographer in his appearance last Sunday 
(3) on Art Ford’s WNEW “Recording Session” 
won femme vocalist konors in the seventh anni “Career Performance” 
trials sponsored by Mutual’s “Chicago Theatre of the Air.” She’s a 
grad of -Juliard and N.Y.U. ... Dr. Eduard van Beinum, conductor 
of the Concertgebow Orchestra of Amsterdam, to guest tomorrow 
(Thur.) via Alma Dettinger’s WQXR casing . 


| work shots twice a week . 
| will run a history of jazz disk show on WDAS, Sunday nights. . 


Elaine Doyle now has her own interview show on KVSM, M-F at 
Pahrump, Nevada, named Sept. 20 Red Bianchard Day 
in honor of the KCBS comic . . . Don Condon is the newest member 
of the KCBS apprentice staff coming from San Francisco State. . 
Harry Ackerman, CBS-TV veep in Hollywood, Warren Anderson and 
Tom Tully, leads in the show, Jaime del Valle, producer, Ted Wicks, 
CBS-TV Hollywood flack and others came up for the.premier of “The 
Lineup,” new CBS detective series based on Frisco police cases and 
shot here. Radio and tv editors, wire service reps, columnists and 
police reporters were hosted at a cocktail party by Arthur Hull Hayes, 
CBS Frisco v.p. . . . Budd Heyde has a new Sunday morning show, 
“San Francisco Diary,” consisting of current happenings culled from 
the local columns ... “Kingdom of Toys,” a new kiddie tv show, 
. Dave Garroway and Kacie Shawhan 
for a luncheon with radio eds. 


IN PHILADELPHIA ... 


Lenny Herman’s band, current at Warwick Hotel, will do CBS net- 
. Bill Mercer, young Philadelphia writer 


up from L.A. 


| Manie Sacks, RCA Victor v.p., paid tribute to KYW’s new”once-a-month 


. Madeline Chambers | , > 
of RCA Victor”. . 


| tail party and buffet dinner for staffers. 


series honoring the record industry. Show teed off (2) with “The Best 
. WPEN celebrated 25th anni (Sept. 30) with cock- 
Celebration honored three | 


employees who are rounding out 25 years with station—Charles Burtis, 


' 


. Ted and Rhoda Brown | Shipp, engineers . . 


chief engineer and technical advisor, and Thomas Ryan and Richard 
Harvey Pollack has been named @ditor for Phila- 


and Bill Silbert, WMGM gabbers, to be on hand for promotion marking | = edition of Curtis Publications’ forthcoming mag, TV Program | 


opening of the Robert Hall 34th Street loft . Ray Heatherton’s guest 
lineup for today’s (Wed.) edition of “Luncheon at Sardi’s” includes 
Sally Forrest, Elliot Nugent, Neva Patterson, Courtney Burr and George 
Keane. It’s a salute to the “Seven Year Itch” staging. 


WCBSoundings: Joan Edwards to fortnight in Nassau with Bea Wain 
pinch-piping. Jack Sterling and Lanny Ross, latter a Stamford resident, 


THE AMERICAN 
NEWSPAPER 
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(27,000 STRONG) 
























Invites 
ALL WRITERS 


in the 


BROADCASTING 
INDUSTRY 


A Meeting { 


Newspaper Guild 
Press Club 


133 West 44th Street 
New York City 


MONDAY, OCTOBER 11,1954 


8:30 P.IA., to Discuss 


EFFECTIVE REPRESENTATION 
IN THE INDUSTRY 


(Simultaneous meetings are being 
held in Los Angeles, Chicago, Detroit, 
Minneapolis and Cleveland) 





| and Fargo... 
| sota’s KEYD now 


|a hole-in-one . . 


Week ... Bernice Spector, formerly with WCAU and KYW, has joined | 
the traffic- continuity department at WPEN. 


IN MINNEAPOLIS 


Bob Fransen, formerly WEEK-TV, Peoria, program director, named 
program manager of local KEYD-TV which goes on air Jan. 1... 
Neighboring North Dakota got-its first live network tv shows Sunday 
(26) when WDAY-TYV, Fargo, N.D., transmitted a national sports show 
to stations in three other towns. Arrangement was made possible by 
construction of a series of microwave towers between Minneapolis 
Five Twin Cities commercial station and U. of Minne- 
broadcasting all U. of Minnesota football games 
play by play and feeding them to a network of 19 other Minnesota 
stations plus radio outlets in Williston, Jamestown and Minot, N.D.; 
Glasgow, Mont., and Fort Francis, Ont., Canada . . WCCO radio 
sportscaster Stew MacPherson joined golfdom’s select club in scoring 
. WTCN radio and tv tossed an invitation cocktail 
party for its new general manager, Joseph L. Merkle who came here 


| from ABC, New York, to assume the post 


-is benefiting fringe area reception, Station Manager 


| wood is slated te take over on Oct. 


| 476 pints, a record for Douglas County. 


IN OMAHA * ¢ @ 


Power increase for KELO-TV, Sioux Falls, has gone into effect and 
Evans Nord an- 
nounced. 
cable reception is proceeding on schedule . . . Rex Barney of Omaha, 
ex-Brooklyn Dodger pitching ace, has been named general manager 
of WNTM, Vero Beach, Fla. . . . WOW-TV last week showed film, 
“The World-Herald Story,” about Omaha’s newspaper while the paper 
and KFAB scrapped in Washington over the local channel 7 outlet 

. WOW-TV’s two-day drive for Red Cross Blood Bank here colllected 
Outlet’s studios were trans- 
ferred into a “blood donor’s center.’ Drive was in observance of 
WOW-TV’s fifth anni ... Lois Carty and Larry Davis shifted their 
morning show for housewives to the 9:05-9:30 period on KRNT, Des 
Moines. Ralph Powers, a deejay, takes over the following 15-minute 
stanza. 


IN PITTSBURGH ... 


Cal T. Mara, publicity girl at WJAS, in Shadyside Hospital for a 
couple of weeks with injuries suffered in an automobile crackup ... 
Helen Eastley, secretary to Ed Weggner, program director of WQED, 
marrying Walter J. Eckert, Jr., golf pro at the Stanton Heights Country 
Club, on Sat. (9)... Helen Wayne Rauh, panelist on “Ask the Girls” 
over WDTV, up and: around again after undergoing surgery at the 
Montefiore Hospital . . . Joe Mann and his wife, Elaine Beverly, who 
are starred on the daily afternoon ‘‘Meet Your Neighbor” half-hour 
on Channel 2, have a January date with the stork . . . Paul Shannon, 
KDKA announcer, and his wife spent the last week of their vacation 
in New York hob-nobbing with a couple of old KDKA pals, Dave 
Garroway and Glenn Riggs. 


Bobby Sherwood Vice 
Paul Dixon on DuMont. 


Bobby Sher- 





Sports-Happy Canada 
Ottawa, Oct. 5. 

Canadian 
Tooter-comedian 
of sports Sat. 
12:45 p.m., 


(2). Beginning at 


11 for Paul Dixon as emcee of the CBC-TV scheduled the 


3-4 p.m. DuMont network variety | World Series, followed immediate- 
showcase. Shift will last only a/|ly by a telefilmed coverage of the 
month, according to the network, | Big Four football game at Hamil- 


. .Sun- 


_|lyn Dodgers 


> |in the city. 
.|lins has conceived a particular ap- 


He added that groundwork for the November changeover to | 


Broadcasting Corp.’s 
television web carried an owerload | 


while Dixon recuperates from sur- 
gery. He's in Holmes hospital, 
Cincinnati, 
Sherwood’s 
morist on the 


month 
“Paul Dixon Show,” 


normally with a Cinci organization, | 


will emanate from New York dur- 


jing the former’s tenure. 


ton, played during the Series game. 
Then at 9:30 p.m., the web aired 


|the all-star hockey match from De- | 
as chief hu- | 


troit and at 11:25 wrestling from 
Marigold arena in Chicago. 


stanza used every Sat. 
ijust-shuttered lacrosse season. 


Hockey show replaced a Lacrosse | 
during the 





| —— ———? 


WNUJR 


Continued from page 28 








 eemeeneeieeel 


had started the tape operation sev- 
eral months ago when it brought 
in Alan (Moondog) Freed from 
Cleveland, with a 90-minute show 
by tape. Subsequent to that, WINS, 
N. Y., signed Freed to a longterm 
pact, so that WNJR can’t use him 
anymore. However, since WINS 
will offer Freed in other areas on 
a taped basis, Rollins has signed 
him for its Norfolk Negro opera- 
tion. 

On the strictly local side, the 
outlet has Slim Gaillard as a dee- 
jay and staff musician, using his 
| group in a couple of shows. Brook- 
| pitcher Don New- 
combe just completed a summer- 
time sports show on the station. 
Jocko Maxwell, the nation’s first 
Negro sportscaster, is splitting his 
time between. WWRL, N. Y., and 
WNJR. And, of course, there’s.a 
regular staff of Negro deejays and 
announcers. Although anything but 
music is held at a minimum, sta- 
tion has a weekly news show with 
Oliver Butts Brown, publisher of 
the Negro New Jersey Herald, and 
also picks up the taped “Listening 
Post,” Baukhage’s program of vet- 
erans news. There’s also a “Lucky 
Bucks” contest similar to that in 
N. Y. newspapers. 

Lanphear, who came to the sta- 
tion after several years as v.p. of 
United Broadcasting Co., which 
| operates Negro outlets in Washing- 

Baltimore, Richmond and 








‘ton, 
| Cleveland, says there are two fac- 
| tors working in favor of WNJR. 
| One, of course, is the fact that it’s 
| the only fulltime Negro operation 
The other is that Rol- 


preach—that of straight music plus 
| “essentials’—and has stuck to it. 
|A listener can dial the station in 
|the morning and know what to ex- 
pect all day, Lanphear points out. 
“There’s nothing to make him 
switch his dial.”” In contrast, he 
| points out, the other Negro opera- 
'tions in the city for the post part 
air foreign-language programs, los- 
ing their Negro audiences when 
they commence the Italian, Polish, 
German, Spanish and Hungarian 
shows. 














TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 























FOR SALE 


One of Nature's Great Scenic 
Wonders Awaiting Development 


Picture a vast natural tunnel through solid 
rock, 1,200 feet leng, which broadens te an 
amphitheatre soaring 400 feet above entrance. 
In Virginia’s vacation land, this amazing 
107-acre property is situated on 3 main 
routes. Present buildings include lodge, built 
1950, air conditioned restaurant and gift 
shop. Here is a property comparable to the 
great Natural Bridge with unlimited poten- 
tials. For illus, leaflet V-60556, ask any 
broker or 


PREVIEWS Inc. 


The Nationwide Marketing Service 
49 E. 53rd St., N. Y. 22. PLaza 8-2630 





























CORVETTE 


executive cars—one of 
America's Finest Sports Cars 


» $7Q0Q «: 


BATES CHEVROLET CORP. 


393 Gr. Conc. at 144th St. CY 2-7400 
2374 Gr. Conc. at 184th St. CY 8-7600 














REHEARSAL OFFICE 
SPACE AVAILABLE 


Two newly decorated rooms 25x70, office space 
and telephone if desired. Refreshment fa- 
cilities, piano; excellent acoustics. Mid- 
forties—West Side—Convenient to all trans- 
portation. 
For Information Call—COlumbus 5-3305 
New York 














TV PRODUCTION 
ASSISTANT AVAILASLE 


6 years major network experience with top 
producers Excellent secretary, Seeking ad 
gency or package house job. Have resume, 


will send 


Box V $30, Variety, th St 
Ne y 


154 West 46 
rk 




















AV. 
sht 
7m 
ow 
iS, 
rm 
im 
VS 
on 
ed 
ra- 


he 
pe. 
lis 
»k- 
W- 
Pr- 
yn. 
rst 
1is 
nd 


nd 
ut 
ta- 
th 
of 
nd 
ng 
et- 
ky 
in 


ta- 
of 
ch 
ig- 











Wh 


Vit | 


Sipe. 





Wednesday, October 6, 1954 


TV-FILMS 43 





VIDPIX BOYS GET A ‘FORMAT’ 





e je 
No Partiality 

Tom Shull, former salesman for the NBC Film Division who 
recently became president of the Inland Broadcasting Corp. and 
general manager of WTOM-TV in Lansing, shows no partiality 
toward his old employees. A strong believer in the use of syndi- 
eated film, Shull has bought some NBC Film Division shows— 
eight of thém, to be exact—but he’s matched this figure with 
eight series from CBS Television Film Sales. Shull, in N.Y, last 
week, also picked up a package of westerns and features from 
Hygo. 

Be they from NBC or CBS, however, Shull believes that syndi- 
cated shows are the answer to the UHF operator’s problem. He 
points out that the average syndicated property costs the local 
advertiser about one-fifth of the price of a page in a local news- 
paper. He alsg points out that reruns still show audience draw 


and make for economical but sound programming and sales mate- 
rial. He’s devoting about half of the 36 hours-per-week of pro- 


gramming to syndicated film and features. 


Station, incidentally, 


has been on the air for a year under the call letters of WILS-TV. 








Aussie-Made ‘Long 


John Silver’ 


Vidpix Tinters Roll for U.S. Market 





First vidpix series to be made 
in Australia for American con- 
sumption is in production in Syd- 
ney, comprising 26 half-hour ‘‘Ad- 
ventures of Long John Silver” epi- 
sodes in color with Robert New- 
ton in the lead. Project is an off- 
shoot of the Newton theatrical 
starrer, “Long John Silver,” which 
indie producer Joseph Kaufman 
made in Cinemascope and color 
and which goes into release via Dis- 
tributors Corp. of America at the 
end of the year. 

Immediately upon winding pro- 
duction on the feature at the begin- 
ning of August, Kaufman set the 
telefilm project into operation with 
the same cast, crew and facilities 
used in the feature. Series, which 
marks Newton's telefilm debut, is 
shooting at the rate of one a week, 
with five half-hours already com- 
pleted and the first Technicolor 
print already arriving in N.Y. Kauf- 
man screened it this week for net- 
work and agency execs, but it won’t 
be released for television until late 
1955 or early 1956. 

“Silver” is probably one of the 
most expensive vidpix packages 
ever made, according to Kaufman, 
since all the ingredients that went 
into the making of the feature have 
been retained. Byron Haskin, who 
directed the feature, is directing 
the telefilms along with Lee Sho- 
Jem. Martin Rackin, who wrote the 
screenplay, has scripted the tele- 
films (first 26 are written, and 
Kaufman is studying script ideas 
for 13 more). Same cast, topped 
by Newton and featuring Connie 
Gilchrist and Aussie newcomer Kit 
Taylor (as Jim Hawkins) are be- 
ing used, along with all the sets 
(including two 17th Century gal- 
2Zeys and an entire town set). 

Kaufman, who’s also making his 
first venture into telefilms after 
years as a theatrical producer 

(Continued on page 49) 


Mull Plant In Italy 





To Dub Telefilms 


That vidpix, as well as theatrical, 
distribs figure to save big coin by 
having their English-language dub- 
bing done abroad is further evi- 
denced by American Dubbing Co.’s 


* plans to set up a plant in either 


Rome or Paris. According to in- 
formed sources, the Rome site 
seems most likely at present. 

Peter Riethof, prexy of Ameri- 
can Dubbing, took off for Europe 
Jast week to lay out the unit there, 
which will originally handle a skein 
of 26 vidpix. His intentions are to 
transport a crew of scribblers, di- 
rectors and perhaps some Ameri- 
can actors (who’ve worked for him 
in N.Y:) to avoid complaints that 
some of the dubbing done abroad 
is sloppy. Presently Rome is be- 
lieved the only spot on the Con- 
tinent where there are adequate 
facilities for dubbing foreign pix 
into English. As a matter of fact, 
that’s where all but. an estimated 
18 of Jules Weill’s 50 new Italo fea- 
ture pic acquisitions will be dub- 
bed, and the 18 will be brought 
to the U.S. for processing because, 
Weill informs, there currently 
aren’t sufficient facilities to handle 
them rapidly in Rome. 


Martin Poll To TNT 


Telefilm producer Martin Poll 
is leaving the vidpix field to be- 
come a production and sales exec 
with Theatre Network Television. 
His first chore at the theatre tv 


side theatrecast of the Metopera 
opening Nov. 8. 

Poll retains his interest with Ed 
Gruskin in the “Flash Gordon” 
series being distributed by Motion 
Pictures for Television, but other- 
wise has cut his ties with Gruskin, 
who'll remain in the production 
field in Europe. 


NBC's Harvest On 
New ‘Badge Crop 


There may be some doubt among 
the network factotums about the 
drawing power of reruns, but there 
are no such trepidations at the 
NBC Film Division, especially 
where “Badge 714,” the “Dragnet” 
repeats, are concerned. ~ Syndica- 
tion subsid has just started selling 
its “Series B” lineup, comprising 
the 1953-1954 “Dragnets” and has 
landed them in 59 markets, with 
the initial ‘“‘Badges” of the 1952- 
1953 season now in a total of 175 
cities. 

That 59-market figure for the 
new series is all the more impres- 
sive since sales of the new group 
are confined to markets carrying 
the older series. Film Division has 
set down a sales policy under 
which a new market buying 
“Badge” must by the ’52-53 batch 
before it can grab the newer films. 
As a result, those 59 cities carrying 
the newer pix are included in the 
175 markets carrying the _ initial 
entries. “Badge” sales were capped 
by a record month in September, 
in which the series was sold in 
55 markets. 


3 Johns Into Vidpix 
With ‘Animal Panel’ 


New York packaging firm of 
Masterson, Reddy & Nelson (the 
Three Johns) makes its initial 
plunge into vidpix next month 
when it puts “Animal Panel’ be- 
fore the cameras in N. Y. It 
has Arthur Treacher presiding 
over a panel of actors, with 
voices dubbed in for the animals. 
Three Johns will shoot at least 
two half-hours and put them up 
for national sale, with a possibil- 








lity that they’ll go into syndication 


with more of them if no national 
deal is forthcoming. 

Films will be shot Oct. 13 by 
Konstantin Kalser’s Marathon TV 
Newsreel, with Al DeCaprio di- 
recting and Leonard Levinson 
scripting. Show was a live entry 
for 13 weeks last year on KNBH- 
TV in Hollywood, 





used as a live insert once on the 
NBC-TV Dinah Shore show. 


firm will be on the production 





EVOLUE PATTERN 
ON SYNDICATION 


A pattern of regulation and reg- 
ularity in production and release 
of telefilms for syndication is be- 
ginning to take form in what up 
to now has been an industry gov- 


erned by expediency and impulse. 
Though not yet clearly outlined, 
this pattern is expected to take 
the form of longrange production 
and distribution planning by the 
major distribs, with the number of 
series going into release each year 
carefully limited and subject only 
to market potential and the com- 
panies’ individual selling capaci- 
ties. 

In the past, production-distribu- 
tion has been more a matter of 
seizing on a combination of factors 
than anything else. Availability of 
financing at a particular moment 
has been a determining factor in 
going ahead with a series or not, 
with the question of whether mar- 
ket conditions or the distrib’s in- 
dividual operation could take the 
extra load. Also a factor has been 
the immediate availability of a par- 
ticular property, or a special star. 
While these will continue to play 
important roles governing new 
products, they will not do so to 
the exclusion of commonsense eco- 
nomics. 

Calling Their Shots 

Matter of financing alone has 
changed to the point where the es- 
tablished distribs-producers can 
call their shots, based on their 
backlogs of films and station con- 
tracts. Stars have been more readi- 
ly convinced of the financial at- 
tractions of the syndication field. 
And hot properties can be held in 
abeyance under a longterm con- 
tract when their creators know 
that established distribs can get 
more mileage with proper timing. 

As the pattern is beginning to 
emerge, it appears as if the top 10 
or 12 distribs will bring out an 
average of three to six new prop- 
erties a year, no more and no less. 
Unless there’s a vital change in the 
television market situation (a solu- 
tion to the UHF problem, for exam- 
ple), this pattern can be expected 
to remain constant over the next 
few years. 

Indication of this industry think- 
ing is found in Matty Fox’s deal 
with the newly-formed UM&M dis- 
tribution setup through which he’ll 
release in the future. Motion Pic- 
tures for Television, under the 
pact, is bound to deliver five new 
shows per year over the next 10 
years. Ziv Television Programs, 
which over the past couple of years 
has been working in this pattern 
because of its relative stability in 
the new industry, is planning six 
new shows for next year. 

United Television Programs sales 
v.p. Wynn Nathan, in N.Y. this 
week, predicts a similar operation 
for UTP. Firm already in this year 
has brought out six new series, but 
Nathan points out that this was 
done to bring the organization up 
to size — that it accompanied the 
industry-wide expansion this year. 
In the future, Nathan says, UTP 
should average four to six new 
shows a year. Official Films prexy 
Hal Hackett plans to limit his new 
product to three series annually. 
“That’s all our sales force can 
handle with the backlog they’ve 





got,’ Hackett said recently. And 
iso it goes, down the line, with vir- 
| tually every major distrib, whether 
|it produces its own shows or works 
on straight distribution deals, now 


dustry just beginning to find its 
limitations and boundaries. 


Rowswell to Chi 


For Flamingo Films 


Ken Rowswell, Flamingo Films’ 
southwestern sales chief, 





operation in Chicago, 

Pat O’Brien, who resigned. Rows- 

well moved into Chi this week. 
Replacing Rowswell in _ the 





and was also/| 


southwest for Flamingo will be 
Frank Browne, who left his post 
as sales manager of KBMT in 
Beaumont for the new assignment. 
{He'll headquarter in Dallas. 


aware of the conditions of an in-| 


'Popkin Allies With Landau As 
NTA Bags New Coin for Vidpix 


+> 





Grafman to McConkey 


Chicago, Oct. 5. 

McConkey Artists Corp. is 
strengthening its pitch in tv films 
with' the addition to its staff of 
Howard Grafman, former produc- 
tion director for NBC in Chicago. 
Grafman becomes viceprez in 
charge of sales for MAC Studios. 
Company now is actively seeking 
new films for midwestern distribu- 
tion. 

Grafman produced ‘Main Event” 
wrestling series in Hollywood be- 
fore going to NBC early this year. 


Claim in Vidpi 

Official Films scored its first 
large regional deal on “Star and 
the Story,” the new dramatic an- 
thology series it’s syndicating in 
non-Rheingold markets, by inking 
Anheuser-Busch for six eastern 
markets. Deal marks the first syn- 
dicated pix buy by Anheuser in 
the east. Brewery has been bank- 
rolling ‘‘Stories of the Century” on 
the Coast, but hasn’t had video ex- 
posure in the east since its network 
“Ken Murray Show” a couple of 
years back. 

Sale covers Boston, Providence, 
Pittsburgh, Lancaster, Philadelphia 
and Washington, with other mar- 
kets to be added. Anheuser also 
picked up N. Y. exposure via a buy 
of Official’s “Secret File, U. S. A.” 
on WABD. “Star & Story” client 
roster includes an insurance com- 
pany (Interstate Insurance in Flori- 
da and Georgia), a lineup of brew- 


eries, food firms, banks and utili- 
ties. 


WEISMULLER SET 








Screen Gems has picked up the 
rights to King Features’ “Jungle 
Jim” and has signed Johnny Weis- 
mulled to star in a series based on 
the comic strip. Although a pilot 
hasn’t been filmed yet, the Colum- 


the package to agencies for a na- 
tional deal. 

Screen Gems v.p.-general man- 
ager Ralph Cohn flew to the 
Coast yesterday (Tues.) to huddle 
on shooting plans for “Jim” and 
for other propertie in the hopper 
for future production. He'll be 
there two weeks, with sales v.p. 
John Mitchell flying out to join 
him Monday (11). 








Transfilm Goes 
On Foreign Kick 


Transfilm, the N. Y. tv film com- 
| mercial production outfit, is engag- 
ing in consultation and actual co- 
production of blurbs for foreign 
| video. Firm, via its co-production 
deal with Dollywood of Amsterdam 
setup, has already completed a 
series of blurbs for Philips of Ein- 
|doven, the electronics manufac- 
|turer, for release all over the 
world. 

| Philips commercials were pre- 
pared in consultation with Trans- 
film’s Joe Forest, ex-consultant to 





Canadian and British video inter- | 
ests, who recently visited Holland. | 
|Last week, he met with Jean} 
D’Agostino and Jacques Du Closel, | 
is tak- | 
ing over the firm’s midwest sales | 
replacing | 


program manager and_ assistant 
bourg, which starts tv operations 
in January. D’Agostino and Du 
Close] are in N. Y. surveying the 
American video scene. Forest, in- 
cidentally, says the European angle 
om commercials is a desire for more 
entertainment in the blurbs, but 
at the same time retaining the 
\ “hard sell.” 


FOR ‘JUNGLE JIM’ 


bia Pix subsid has been peddling | 


general manager of Radio-Luxem- | 


+ - National Telefilm Associates, the 


states-rights franchise distribution 
setup founded last January by Ely 
Landau when he bought out the 
PSI-TV catalog, is preparing a 
heavy expansion program both in 
production and distribution via the 
introduction of new coin into the 
firm and the acquisition of the 
services of vet motion picture pro- 
ducer Harry M. Popkin. New coin 
has been furnished by Washington 
contractor-financier Col. Gustave 
Ring, who becomes NTA board 
chairman. Popkin will act as Coast 
production supervisor for NTA and 
will co-produce several telefilm 
series with NTA for distribution by 
the latter. 


Although Ring has been active 
in a number of industries and is 
reputedly a multi-millionaire, it’s 
his first show biz plunge. Although 
chairman of the board, he’ll be in- 
active in management. He’s bought 
a heavy interest in the firm’s stock 
and is prepared to supply enough 
resources to make “any deal pos- 
| sible.” 

Popkin alliance is already .in 
effect, with the producer now su- 
pervising production on a new 
series on the Coast. He'll su- 
pervise all deals for NTA, and re- 
portedly plans to produce his own. 
NTA association with the producer” 
dates back some time, with the 
firm and one of its predecessors, 
Ollie Unger’s Comet TV Films, 
handling video distribution of nine 
of Popkin’s theatrical features, in- 
cluding “The Thief” and “The 
Well.” NTA will get video rights 
to other Popkin productions as he 
decides to release them to video. 

Deals with Popkin and Ring cap- 
ped off a three-day sales meeting 
over the weekend in which NTA 
revamped its franchise-sale setup, 
adding three new regional super- 
vision posts and expanding its 
franchise operations to 15 with 28 
men in the field. Edward Gray, 
former partner with Stuart Rey- 
nouds in Sovereign Productions 
and a former principal in Mutual 
TV Productions and in PSI, be- 
comes supervisor of west coast op- 
erations. He’s also taken over a 
| half-interest in the NTA Coast 
franchise with “China Smith” pro- 
ducer Bernie Tabakin. 

E. Jonny Graff, oneiime WBKB, 
Cinicago, program chief and a for- 
mer sales manager of the Lous 
Snader vidpix operation, will be in 
charge of midwest operations, 
working out of Chicago. Meeting 
also saw the entry of NTA into the 
Canadian market, with the estab- 
lishment of NTA of Canada as a 
franchise under Napoleon Vaillan- 
court, longtime owner of the Can- 
adian ANF Educational: Film Coa. 
New franchises were set up for 
four more regions. Bill Butts, v.p. 
of Stevens Pictures of Texas, and 
Jim Kier, also of Stevens, take over 
the Texas and Oklahoma franchise. 
Nick Russo, who operates a tv film 
commercial outfit in Boston, holds 
the New England territory.. Vic 
Bikel, formerly of Unity in N.Y., 
takes over upstate N.Y. and east- 
ern Pennsylvania, and will operate 
out of N.Y. Agencyite Alvin Ep- 
stein and agent Jack Pfeiffer take 
over the Washington area setup. 


Cantor Pix Cue 


Liv's AFM Pact 


Ziv Television Programs has 
signed a five-year contract with 
the American Federation of Musi- 
cians, the first time it’s entered 
into an agreement with the union. 
Initial purpose of the contract is to 
get going on musical phase of pro- 
duction on the upcoming Eddie 
Cantor show, but the firm is plan- 
ning several more excursions into 
the musical field for syndication. 

Deal involves the customary 5% 
payment to the AFM’s trust fund. 
Ziv hadn’t previously dealt with 
the union because it had restricted 
its production to dramatic shows, 
with use of background music not 
} enough to necessitate a contract. 
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SERVING ALL SPONSORS...SERVING ALL STATIONS 


30 Rockefeller Plozo, New York 20, New York; Merchandise Mort, Chicago, Illinois; Sunset & Vine Sts., Hollywood, California. in Canado: RCA Victor, 225 Mutual St., Toronto; '1551 Bishop St., Montregl 
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BADGE 714 set best record in TV its first year... 
Now, 39 new episedes added for a second great year. 





A group of sponsors unafraid of the word “re-run,” bought series of 39 additional BADGE 714 programs will keep up this 
BADGE 714. (formerly Dragnet) and ran it, in many cases, record. And other NBC FILM DIVISION re-run programs are 
against some of the top-rated network shows. In virtually duplicating it market by market, month by month. When a 
every case, BADGE 714 pulled a bigger share of the audience, successful film program enjoys a return engagement, it usu- 
and for an extraordinarily low cost per thousand. The new ally reaches a larger audience than it did the previous time. 





BADGE 714 ARB RATING FACTS 












































City Time Badge 714 Rating | Competition and Ratings 
Cincinnati Mon. 9:30 22.7 Studio One 21.8 
Sports Roundup; Pat Harmon 11.5 
Dayton Mon. 9:30 25.8 Studio One 20.9 
Denver Sun. 7:00 21.2 Victory At Sea 12.5 
Loretta Young 11.4 
Break The Bank 10.8 
| Memphis Sun. 9:30 34.1 What’s My Line 19.4 
: Minn.-St. Paul Mon. 8:30 24.0 Studio One 18.9 
Spotlighting Sports 0.8 
Portland, Ore. Mon. 7:00 36.6 Studio One 19.3 
Rochester, N. Y. Sun. 7:00 26.1 Paul Winchell 22.6 
Salt Lake City Tues. 9:30 50.0 Godfrey and Friends 21.5 
San Francisce Wed. 9:00 26.7 NBC Kraft Theatre 22.5 
Liberace 13.7 
Seattle-Tacoma Fri. 9:30 29.5 Our Miss Brooks 18.9 
TV Soundstage 8.1 
Movietime 2.5 
Syracuse Sun. 6:00 21.4 My Favorite Husband 5.0 
Wichita Sun. 6:00 36.8 Life With Father 17.9 




















All data latest available from ARB as of June, 1954. 


Here Is A Choice Selection Of Other NBC FILM DIVISION Successful Re-Runs;: 


DANGEROUS ASSIGNMENT VICTORY AT SEA CAPTURED 
Outrates such time period competition Won larger dudiences in syndication Lifted time slot ratings for such sta- 
as “Blue Ribbon Bouts” in Dallas-Ft, than it did originally on network run tions as WAAM, WWJ-TV, WDAF- 
Worth, “Voice of Firestone” in San in such markets as New York, Chicago, TV, KTTV, WOR-TV, WFIL-TV, 
Francisco. Philadelphia, KING-TYV. 









THE VISITOR 

Collects well over-the-average shares 
of audience in such highly competitive 
markets as Chicago, Portland, Phoenix, 
Salt Lake City, . 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to e 

tional spot film covers 40 10.60 cities reported by American Research Bureau time slot, i.e., a Saturday afternoon children’s show, with a low rating, may n 

on a monthly basis. Cities will be rotated each week, with the 10 top-rated have a large share and an audience composed largely of children, with cor. : 

; , esa ¢ h a aheds cneiiaaiachewe cael ae: responding results for the sponsor aiming at the children’s market. Abbre. b 

rs ed in each case, an ) . ver : + 

film shows lis ; : : P PP viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; p 

ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; : 

This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), - 

tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- : 

stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as n 

show in the specific market. Attention should be paid to time — day and distributors rep the national spot sponsor for whom the film is aired. ‘ 

7 r 

F 

f 

c 

TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS we TOP COMPETING PROGRAM h 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING ’ 

a n 

Wwe r . WCBS (2), WNBT (4), WABD (5), WABC (7) 1 

NEW YORK Approx. Set Count—4,175,000 Stations WOR (9), WPIX (11), WATV (13) € 

° s 

1. Doug. Fairb’nks Presents (Dr) WNBT.......... Interstate... ow WOE Teen tO ok 8 Serer . | SRE IE °c eek cy cee «om ee 3 . os Races B 

2. Foreign Intrigue (Adv) , os |. Sheldon Reynolds. . Thurs. 10:30-11:00 ...... Se - anges ag 41.6) Place the Face..-.......... WGN sc 0. oe Pa i 

3. Janet Dean, R.N. (Dr.) S EE cs ows 1 og i eee Thea. G:00-6:50.. . ....4.. 12.1 28. oie oe, eee Goldbergs Deerone Riki s re ka oY) 13.0 : 

4. I Led Three Lives (Dr) . Mi? Nr keds rary SP Pan cokes hes euwis Sun. 10:30-11:00 ....... RRR ons <i 28 2.0... ot RE Wee Bay TARO... ek WOES 2.4, 0+, 28.6 ; 

5. Favorite Story (Dr)....... |e ees meena 8 RE Oe ee Ie ee Mon. 10:30-11:00 ....... 10.2 Se .. 46.8]Summer Theatre .......... 4, Oe a 27.5 3 

6. Superman (Adv) i. . a Miamingo.......... Mon. @O0-6:36 .......... a Re ae | Peeeere = tk gS. Sy ee \. 2a 5.7 d 

Early Show ......... a: RE al te 7.0 . 

%. Mr. District Attorney (Myst)...WCBS.......... Be 1 GG Bekins i ee | Se ee Sumer, Sa a ne REAL POe TUNOORN ii ios Cos res WARE 2. 455 3.7 . 
8. Eversharp Theatre (Dr.)......WNBT.......... SS ee ee ....Mon,. 8:00-8:30 ......... ik Fo eee Pl Sidioneed 35.24 Burns & AHen:-.. .i.......5 WR oss sets 20.9 

9. Liberace (Mus) .... Oo. is Y, eee eee Gulld...... ee fs ee cS Br 5, ee eee (| ale nA ge 25.0; CBS News—D. Edwards....WCBS ....... 6.7 Y 

ie Mee: _ i> . 2S. 6.4 p 

10. Annie Oakley (W) ... WARD ais Si wr Eee ease ST die ee i" _ st re oe Se ee me.t 1 ment the Ciena... ou. . 2 oa. 2. ery sy By | > 

. I 

DETROIT Approx. Set Count—1,150,000 Stations—WJBK (2), WWJ (4), WXYZ (7) : 

1. Badge 714 (Myst) et co oe oe ie tae ig ., ete. TRIOS Ok. Ms. scan Br ae en es vets ons , &.¢ - eee 4.5 “ 

2. Mr. District Attorney (Myst). . Ww cht aceucwtne DAV. 0 ase cee. Owe, Bae ewe . ; See os s3. ee 56.0} Blue Ribbon Bouts......... 3 4 Sars 17.6 - 

Bouts; Davey’s Corner...... rr s 13.1 : 

. . ‘ 

1 Led Three Lives (Dr.) a ene PE ee sith ae Sacks Thurs. 9:30-10:30. .....  k Reeaiag Cf es Cs | Seer eee Se ep 19.6 t! 

4. Racket Squad (Adv) f BY TIS WE cc esc. 6. octave a | rie RI: eae eS ee Oe Ree 57.1} Name’s ‘the Same..........  § 9 4 are 17.1 a 

5. City Detective (Myst).... WBA ...: 085% 5 RE a on Marae oer Fri. 9:30-10:00-.......... 259). eer 42.5; Zane Grey Theatre......... . + ¢ Ree t! 

6: Amos *s’ Atty (Com)... 2.63. WAZ. <: fssnss - | Sarena .... Mon. 10:00-10:30 .. or y') 57......... 40.1] Standard News Roundup....WJBK ....... 11.0 d 

“ Ie 

Showcase of Stars,......... i 8 ae 8.6 je 

7. Ellery Queen (Adv)..... fi ey 5 ee eee 41......... 50.8) Private Secretary ..... i i eer a 
8. Liberace (Mus) ; fe erp Gia: <5 ..... Thurs. 9:30-10:00 $88... 32:2 z- 6u.8 | .. teed. Thrée Lives... . 2%. WIRE 6.3. oes 29.8 

9. All Star Playhouse (Dr) WWE N66 oi sR ics >. eS eee 7 > RO 61......... 312] Sunday Drama Tere. Ss per b 

10. Famous Playhouse (Dr) Ware wa. tT . Wed. 10:30-11:00 . .18.8 Ce a clk das 9 95 _ ty) | nba, | ~ 

h 

a 

WASHINGTON Approx. Set Count—585,000 Stations—WNBW (4), WTTG (5), WMAL (7), WTOP (9) n 

1. Mr. District Attorney (Myst)...WMAL......... i) eee wee SS ae re ae eerie BOF Wrektineg’o on or er. rk i py t Se 10.3 . 

2. Badge 714 (Myst).. cae EEN che eka TS «x oan Sees ~ Wed. 7:06-7:30 §: 5... Ze: yf OR ee » See OES BB eens oe WTOP. .. .6s% 23 b 

3. Foreign Intrigue (Adv)...... WNBW......... Sheldon Reynolds. . Wed. 10:30-11:00 ...... 163 42......... 38.8} Blue Ribbon Bouts.. wt i en h 

Bouts; Sports Spot.. i are 11.9 v 

4. I Led Three Lives (Dr)...... i). citer ye hateanadeceia Mon. 10:30-11:00 ....... 164; 86. cca 41.7} Gummer Theatre ...:.°...:WTOP .:..... 16.3 t 

5. Superman (Adv) ae WE 2.54 «5x0 Flamingo. . .. Tues. 7:00-7:30 13.9 65.. oy kee NO TUGGr .ni5 ke ous css WERE. bse 2.6 t 

News—J. Daly ...... om | 3} ree s 

6. Racket Squad (Adv) WMAL su ecess>4 ee ..+. Thurs. 10:30-11:09 313.2 ae Sane page 31.8 | Favorite Story ...... ae 8.7 . 

7. Wild Bill Hickok (W)..... i! es Flamingo . Thurs. 7:00-7:30 13.1 OF. ist eee | wetertront’  . i .5 +6. + ee | 6.2 a 

8. Liberace (Mus) Sk CC | ae (CC ere audise SMAI: ET AA nid. oh he edn 11.6 ESE 27.5 | You Asked For It..... “vey WRMALS Caen 8.7 b 

9. Amos ’n’ Andy (Com) WTOP. 5 ocsiwce Ge FO oon Kens ps Ry eS a 10.0 SO... .c1a1s SO2Zi Moapaiong Cassia .. «2... WNBW -«...%% 73 if 

10. Front Page Detective (Myst) WMAL .....Consolidated Fri, 310:30-11:00...... . OF Oe. ixeaa stra Se TY Se ie ee coaa as fie ocd Lot ae 20.7 t 

c 

‘ T ‘ T 7 al . 7 ’ ™~ a 

CINCINNATI Approx. Set Count—440,000 Stations—WLW-T (5), WCPO (9), WKRC (12) r 

I 

1. City Detective (Myst) ii. ae | oy Ee ... Mon. 8:30-9:00 Re: te 41......... 58.1]R. Montgomery Presents...WLW-T ..... 22.9 i 

2. Mr. District Attorney (Ady) EE cs ves I as els ...Tues. 9:30-19:00 > ep See 46.4| Name’s the Same..........WCPO ...... 18.1 7 

3. Boston Blackie (Adv) i) & are Rae . Sat. 10:00-10:30 . 21.0 eee . 37.2} Front Page News-Weather..WKRC ...... 14.6 t 

Score Board; Home Theatre WKRC ......10.8 a 

4. I Led Three Lives (Dr) Wi Wet 3 cai Bivsitsica; ...Thurs. 7:30-8:00 20.6 ee ; 36.0) Four Star Playhouse.......WKRC ...... 12.3 1 

5. Kent Theatre (Dr.) .. WEIWee : 55 ies aks . Wed. 9:30-10:00 19.2 Oe . 44.1; Blue Ribbon Bouts......... ee 18.5 : 

Bouts; Ringside Roundup...WKRC ...... 14.6 v 

C. Coste Wad... fires 8a MSE? 5.\c + cea ceeiek Sun. 5:00-5:30 , 284 ee, el! a. 2 ae 9.0 a 

7. Heart of the City..... WERG.. saccsise UPR. a. Wed. 8:30-9:00 . Pe: ts Sa a 44.9 | Se aie aay) Waw-t «5. ..208 , 

8. Badge 714 (Myst)..... WLW-T .."... 0. WBC.’. .*.' .. Sun, 6:00-6:30 See ee OB ic. sete 30.1 You Axed: Por Jt: :. 6s cys WCre .<:.....486 ; 

Superman (Adv) 4.) 2 ere Flamingo ... Tues. 7:00-7:30 ening oa 49... Ly) eT ee SS i... ..ys alae ve | ence oe s 

China Smith (Adv) fo? a ee cc a Sat. 9:30-10:00 ..... ih, ree a... cPebina 41.9} Private Secretary ......... WLW-T .«... 26.9 s 

a 

. ; Cc 

COLUMBUS Approx. Set Count—340,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 7 

y 

1. City Detective (Myst) i ar Aa ot ae ae ee! lt ee Fe 66....... «0 @741Chatice of a Lifetima.......... eS | 10.8 

2. Racket Squad (Myst) 0). oe pA Uo BBE ae .....Tues, 9:30-10:00 27.5 | eee 49.4; Name’s the Same..........WTVN .......20.4 y 
3. Mr. District Attorney (Myst) WLW-C........ Ree ...Wed. 9:30-10:00 24.2 ee ee 50.0; Blue Ribbon Bouts......... WBNS ... 16.9 
Bouts; Sports Srot....7....WBNS ...... 13.5 
4. Royal Playhouse (Dr) WANS. «. 0200 ty 4 . Sun. 9:00-9:30 21.7 OE Aer 50.2; Dollar a Second.....: ry. oka Tieagn 15.9 
5. I Led 3 Lives (Dr).... .WBNS Pays: SAA .. Tues. 8:30-9:00 21.5 BRP 47.3 | U, S. Steel Hour...... we, ¢ , -, Serer es 146 
6. Lone Wolf (Adv)..... 3 hee BIE owes .. Thurs. 9:30-10:00 20.6 39 . 52.7| Piace the Face..... ; elo ES 2 we ge 24.2 
7. Counterpoint ........ : | er SIT. . 0s: . Sun. 8:30-9:00 20.0 os: .. 429) Television Playhouse .+-WLW-C. .....15.2 
8. Liberace (Mus) .... ee Guild.... .. Wed, 10:30-11;00 .. .14.8 49......... 30.4) Family Playhouse ......... WLW-C ..:..: 11.2 
9. Wild Bill Hickok (W) WBNS . +++. Flamingo ... Sat: 6:00-6:30 .. 14.6 66.. vse. 22.0} Amateur Hour .....: Hy PR OP S35; 6.2 
10. Cowboy G-Men (W) Worn... st acce Flamingo Sat. 5:30-6:00 .... 14.4 92. co cncee.. cae Leeeeraay Bement *.. . os EE es oe emia 1.5 
Western Saturday Night....WTVN...... 1.2 

( baad to od ahoes wha ase 19 OF VHE8bOD) 27s HlORS Se O OL pig vi tat oby ere ILy od) 22 Ke SL BIL 905 weit lares 0 us avole gutet 
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~~ Hearst’s ‘3 P’s’ 


—— Continued from page 28 














sistence upon sticking with the 
webs on the ayem audience partici- 
pation shows and afternoon soap- | 
ers. 

Peard’s offering the biggest pro- 
motion in WBAL’s annals to bring 
to prominence his plans for a re-| 
vamped schedule. Al Ross, emcee | 
of a top morning stanza, also 
picked up an exec title, becoming 
supervisor of music. In a major | 
shift, deejay Lee Case is taking | 
over gab reins in the 12:30-3:30)| 
p.m. slot, three hours of music with | 
five-minute news breaks. 





(To aug-| 
ment the three-hour show a deal | 
was inked with KLAC on the Coast | 
for a series of open-end tapes car- | 
rying interview sessions with disk | 
stars, including Frank Sinatra, | 
Perry Como, Eddie Fisher, Jo Staf- 
ford, et al.) Another daytime move 
calls for Jay Grayson to step in 
as deejay during the 5:30 p.m. half- 
hour. 

WISN, under Harry Peek manage- 
ment, starts with early ayem Jack | 
Denton’s “Early Risers’ Club,” the 
emcee being a bistro entertainer | 
as well as former gagman for Red | 
Skelton and Milton Berle. Paul 
Bartell moved over to WISN, which | 
is a 5,000 watter on the CBS line, 
from another Milwaukee outlet to) 
do the noon-to-1 segment and the 
two-and-three-quarter hours from 
3 p.m. on. At 9 p.m. Jack Raymond | 
does a “folksy” hour called the 
“Wishing Well” during which he 
makes a big thing of family cele- 
brations—birth, marriages, etc. 

Both stations have stepped up 
news operations. WISN has im-| 
ported Roger Krupp from the’ 
Coast. He'll handle two news-, 
casts a night for the Milwaukee 
Hearst station. 


British TV 


Continued from page 25 














Duncan Ross, tv documentary | 
scripter and director, had ankled | 
the BBC to join an advertising | 
agency, was followed last week by 
the news that Dicky Leeman, pro- | 
ducer of “What’s’ My Line?” is | 
leaving at the end of the year. He’s 
joining the C. J. Lytle ad agency, | 
as tv executive. 

The BBC, however, expects its | 
biggest talent jolt if the newly- | 
formed Incorporated Television 
Program Co. Ltd., is named as a| 
program contractor, as this group, | 
headed by Prince Littler, Val Par. | 
nell, Lew & Leslie Grade, Harry | 
Alan Towers and Phil and Sid 
Hyams, will be able to tie up top | 
performers and producers in every | 
branch of entertainment, as well as | 
having access to many U.S. artists | 
with international reputations. 

Definite announcement in regard | 
to the appointment of program con- 
tractors is expected within a week. | 
Sir Kenneth Clark, chairman of | 
the Independent Television Au- 
thority, promised at a recent press | 
confab, that they would be named | 
by about Oct. 10, as he’s due to 
leave for the U.S. a week later. 

It’s officially admitted that more 
than 20 applications have been re- 
ceived, but there has been no clue 
as to the number likely to be ap- 
pointed, either for the main web in 
London, or for the local stations 
in the midlands and north. Insiders 
are confident that Incorporated 
Television will get the nod among 
the first batch of acceptances, and 
are also strongly tipping Sidney 
L. Bernstein and Norman Collins 
as top contractors. 

Altogether, the new’ commercial 
web will be on the air for 35 hours 
a week, 
afternoon for housewives and chil- 
dren, It’s expected that most of 


the programming will be on film, | 


so that it can be offered to over- 
seas markets; by the same token, 
a flood of American telepix pro- 
duction is anticipated in Britain, 
and sales execs from leading U.S. 
distributing organizations are al- 
ready surveying the prospects. 








Continued from page 23 








with the mechanical roster of his 


show are good or bad, or whether | 


Saturday's hassle was a hangover 
from last season as far as the star 
and his crew are concerned. Ac- 
cording to some inside sources 
familiar with Hollywood and N. Y. 
telecasting, there are fewer union 
obstacles to hurdle on Coast-ovigi- 
nating shows, But personalities 


1 ( “Sudden Fear,” 


including two hours each | 


are also involved geographically.; = 


A CBS spokesman said it is “‘ridic- 
ulous” to say that Gleason threat- 
ened to make a hasty exit. ‘“Let’s 
not forget that he’s 
trouper and wouldn’t walk away 
from a show,” he Said. 


nnmenes 


Blues In The Night 


—mmmn Continued from page 23 














posed into a “what may come” that 
is aggravating tempers and creat- 
ing no little unrest. Some sponsors, 
committed te unprecedented bud- 
gets on bankrolling the specs, are 
already squawking. The first “‘cas- 
ualty” among major show biz per- 
sonalities has already been re- 
corded, with Betty Hutton making 
no bones over the “heartbreak’”’ re- 
action to the “Satins and Spurs” 


a veteran | 





inaugural spec in announcing her | 


retirement. 
When, 


initial indifferent ratings on the 


| basis that “it’s the new concept” 


that counts, some were inclined to 


|interpret it as a face-saving dec- 


laration. There’s no denying that 


‘the whole intent of the big-big-big 


shows was to deliver spectacular 
ratings that would literally blot out 
the competition. Up to now they 
haven't even begun to achieve this 
potential. 


Too, as color attractions (one of | 


the major factors in boosting pro- 


| duction costs that would put a top 


Broadway musical bankroll to 


a few days back, NBC | 
| prexy Pat Weaver shrugged off the 

















Appraising The U.S. Radio-TV Writer 





Continued from page 23 





casting. Norman Corwin listening 
to “Under Milk W6od” would have | 
every right to be inwardly happy 
about clearing a path along which 
Dylan Thomas could advance to a 
last great triumph in sound. In the 
best of B.B.C. programming today) 
one cannot escape hearing the 
echoes of the enthusiastic, exuber- | 
ant adventures of the outsiders} 
who made America’s “Third.” They | 
matured in the age of Roosevelt, | 
and shared that refreshed faith in 
a democratic America which found | 
chaotic but lively expression in the 
W.P.A. Arts Projects, the flowering | 
of Orson Welles, the new ballad 
styles of Earl Robinson, John La-| 
touche and Millard Lampell. Like 
Corwin, everyone who toiled in 
those marginal vineyards of Ameri- | 
can radio turned outwards to look | 
at the changing dynamic world | 
around them, and founded the lit-| 
erary radio forms worthy of the) 
beauty, truth and excitement they | 
had discovered anew in_ their 
countrymen, their history and 
their hopes. They were always | 
tinkering with new effects, and) 
blending trial ingredients of words, | 
music and sound. Out of their ex- | 
periments they shaped expression 
in sound that was a new literature. | 
These outsiders, who wrote and. 
produced with the insolent fresh-| 


shame), it's probably the “biggest | ness of pioneers, may have existed 


secret of the century,” with only 
a bare minimum of tint sets avail- 
able. True, it’s generally recog- 
nized that the networks’ merit 
nothing but praise for taking the 
coin rap (not all of it, by a long 
shot, is passed on to the sponsor) 
while eliminating the kinks in pre- 


tv will be all-encompassing. But on 
the other hand, 
been mounting 

and-white definition is being sacri- 


| ficed because of the concentration 


on color production. 
So far as NBC is concerned, and 


a problem that transcends the pro- 
grams themselves. Practically all 
the major agencies and sponsors 
have a stake in the outcome, not 
so much specs and “baby specs” 
in themselves, but in the whole 
auxiliary program’ schedule, in 
view of their commitments on new 
patterns which permit the  net- 
works to preempt their time and 
shows, etc. 


In terms of the agency and the 


client, this is new and revolution- | 


ary thinking to which they haven't 
yet conditioned themselves. 
for that matter, to the fact that, 
with the continued upbeat in par- 
ticipating sponsorship whereby 
several clients are riding the same 


| paring for the day when prismatic | 


precariously on the periphery of 
network schedules—as the window- | 
dressing—but when the cards were | 
down they turned out to be much | 
closer than that to the heart of | 
America. When war came, it wa§} 
they — Corwin, Robson, Shayon, | 
McDougall, Lomax, Laurents, Ber- | 
ger, Sloane, Perl, to name a few 


|—who were best equipped to sound 


complaints have | 
that good black- | 


the struggie’s highest emotions and 
sharpest reality, and finally to pro- 
claim the victory. 

The history of post-war radio is 
decline and fall. With so much 


| extra dollars are useful. 


] ind | of the national audience seduced | 
to a lesser degree with CBS, it’s | 





Nor, | 


program, few are the sponsors left | 


today who can call a star or a show 
their own. Too many would like to 
zo back to the old way. 








Aussie Vidpix 


Continued from page 45 








“Pandora and the 
Flying Dutchman’), claims’ the 
Australian setup is ideal for film- 
making (so much so that he’s taken 
a lease on the studio for two and 
a half additional years and plans 
more theatrical production there), 
| with lots of natural advantages for 
location shooting. Kaufman says 
all the beach scenes were 
|right back of the studios (the Page- 


wood Studio, the only large-sized 
one in Australia), with forest 
scenes also shot near the studio 


and at the National Forest a half- 
hour away. 
|at Botany Bay, only four miles dis- 
tant. 

Kaufman had to bring in all the 
equipment necessary for shooting, 
but otherwise the operation 
self-contained, even to 
'ef constructing the ships and build- 
ing the miniatures. English 
Australian actors are being used, 


| pact and 


and held hy television, the old-es- 
tablished structure is no longer 
profitable. 
ginning to wither away; their pro- 
gram budgets have been cut to 
the bone. Individual radio stations 


Radio networks are be-| 


will have to find specialized means | 


of survival; many will concentrate 
on recorded music, both classical 
and popular; others will devote 


| themselves primarily to news and 
may | 


community services; some 
even sink to the level of the few 
Latin-American stations which pro- 
vide nothing but time announce- 
ments every minute on the minute 
with advertisements 


sandwiched | 


between the ticktocks of eternity. | 


American radio as a continuing 
market for new creative writing 


will have soon disappeared. 

There has been another ovening 
of another show: television. Its im- 
iis potential have been 


| described in a profusion of cliches 


which 
without benefit of microwave relays. 
The least quoted of the truths is 
that never before has an infant of 


reach from coast to coast} 


| fabulous promise been nourished ; 


shot | 


Sea scenes were shot | 


was | 
the point | 


and | 


and local technicians (whom Kaut- | 


man-termed excellent but scarce) 


are handling the production. Entire | 


| project, he said; has built Austra- 
lian-U.S. goodwill and government 
cooperation is wholehearted. 
Films won't be a straight play 
on the “Treasure Island” theme, 
| but each episode will be different, 
}with humor playing an important 
jrole. Casting of Miss Gilchrist op- 
| posite Newton in a sort of “Min 
| and Bill” coupling further makes 
ifor offbeat pirate scripts. Kaufman 
hasn't set any deals yet on the 
| series, but is biding its time until 
the feature winds its playdates, 


‘ 


on such thin milk. 
that American television is doomed 
to develop in the rigid. constrictive 
commercial framework that devi- 
talized so much of radio. The 
greater tragedy may 
first crucial years of develonment 
will haves been experienced during 
the deepest poliitical reaction 
America has ever known. 

The British writer who wishes to 
imagine himself transplanted to 


It is sad enough | 


be that the, 





of his writing fee to his alter ego, 
and when a producer calls for a 
script conference, his troubles can 
be overwhelming. He 
sionally earn a double fee by acci- 
dent. 
his script through his front-man. It 
needs revision. The producer says 
to himself, “I know just the man 
for revisions; he’s on a list but I 
think I can make a deal with him 
quietly for cash.” ‘Thus the black- 
listed writer finds himself rewriting 


his own script for an added fee. He | 


may have nightmares about the 
fantastic. chain of events, but the 
Life for 
until he 


the blacklisted writer, 


makes a new adjustment within or | 
| without his profession, is a jungle; | 


he needs cool nerves and a col- 
lected temper to survive sane. 

If our transplanted author is re- 
spectable and a competent crafts- 
man, he has another 
face: whether the compromises im- 
posed upon his writing by the in- 
flexible formulae of most commer- 
cial programming are worth the 


imposing financial rewards that can | 


accrue to him and his family (as 
much as $3,000 for a_ topflight 


original, an average of $500 for al- | 
The great) 
majority of written television pro- | 


most any adaptation). 


grams 
erns, 


west- 
come- 


are crime-shows, 
so-called situation 


dies and “soap-operas,” presented | 


in series once weekly, either live 
or filmed, within a time period of 
29 minutes and 30 seconds, includ- 
ing “commercials.” This leaves 


the writer 25 minutes or less—with | 


“curtains” carefully planned within 
this frame for advertising inter- 


ruptions—in which he can develop | 


his characters and propel. them 
through a meaningful plot. Writing 
with these limitations may bear 
a striking resemblance to work in 
a sausage factory; but this is the 
biggest market for commissioned 
writing in television and the author 
will have to decide, -by his own 
sandards and aims, whether he 
wishes to trade in it. 
The ‘Respectable Ones’ 


If he is respectable but many 
notches above the competent 
craftsman, he may find an outlet in 
the four or five one-hour dramatic 
programes now sponsored’ on 
the television networks, all of 
which share to some extent 
“institutional” flavor that once 
flourished in radio. Though still 


writing in the straitjacket of lim- | 


ited time with intervals of com- 
fercial intrusion, he would now be 
collaborating with the handful of 
producers who have been 
mitted to exercise their superior 
taste. He might then, like a Paddy 


Chavefsky or a Horton Foote or a | 
David Davidson, writing for pro-| 
ducers like Fred Coe or Alex Segal, | 


give television some hope of link- 
age with literature. 

Since networks still try desper- 
ately to create the illusion of asso- 


ciation with higher culture, if the | 


author has the fame, integrity and 


curiosity of a Robert E. Sherwood, | 


he may receive a commission 
from one of them to write drama, 
comedy or fantasy for television 
as he chooses,.in a length of his 


convenience, and with the promise 


that no advertising will be per- 
mitted to break his moods. He will 
then have time to study the medi- 
um, to experiment in his own mind, 
to set down his own deadlines for 


‘completing his work, and he wil}! 


the workshops of American televi- | 4 eS 
public and the critics—to fall flat. 


ison faces a very wide range of pos- 
sible experience: If he has ever 
been a Communist: if he was once 
a Communist but is not one now; if 
he has never been a Communist 
but lent his name to public move- 
ments in support of Republican 
Spain. or racial equality, or One 
World; if he never lent his name 
but associated with people who did: 
if he never associated with such 
people but married a girl who did: 





if if the chances are 
fair that he is blacklisted, that 
there is not a network, station, 


agency or producer that will know- 
ingly openly employ him as a 
writer. He may then decide to try 
his luck on the black market in 
television writing, by finding a re- 
spectable, acceptable author to 
“front” for him. If he cannot find 
another writer, he can use anybody 
presentable—a relation, the deliv- 
ery-man from the delicatessen, or 
even the house-porter; it is a deli- 
cate and precarious plan because 
he has to give up a sizable portion 


not be depressed nor disappointed 
when his first effort seems—to the 


He will know that he is pioneering, 
and that thousands of .his col- 
leagues in the saltmines below are 
cheering for his success. 

If the author is famous but 
strange (like a poet), he may get an 
occasional production of his work 
in a series like “Omnibus,” pro- 
duced by the Ford Foundation and 
supported by “institutional” spon- 
sors. His writing will be presented 
to viewers plainly labelled as cul- 
ture, and they will be told that 
culture is good for them and that 
they would be better people if they 
exposed themselves to more of it. 
He could be an author who does not 


consider himself a writer but a 
journalist, and if he were Ed Mur- 
row or Eric Sevareid he would 


probably be shocked to be told that | 


the essays he writes in haste on 
the unfolding world are often the 
best and most moving use of words 
on Americen television. 

Just as one cannot completely 
condemn American radio in its hey- 


may occa- | 


A producer has purchased | 


decision to} 


the | 


per- | 


day on grounds of literary sterility, 
so one must not at this early stage 
predict that American television 
promises nothing better than na- 
tional illiteracy. As long as there 
exists on the edge of its massive 
structure that “fringe area” of pro- 
| gramming that once distinguished 
| radio, there is reason to believe 
| that there will come to television 
| Such a fine fruition as Thomas 
| brought to sound. 

Americans who write for televi- 
sion today, if they have high hopes 
for their craft and this medium, 
cannot fail to perceive the tragedy 
of the empty spaces beside them, 
the stupidity of the vacant places 
in their brave new world that can 
be so significantly filled by their 
colleagues who have been driven 
from their chosen profession. Nor 
can they fail to understand that the 
climate of fear, which has barred 
their friergs and fellow authors, 
| strips their own work of so much 
| reality and truth as to make them 
| literary cripples. They and the 
banished can share the_ common 
wish that those among them who 
care will not always have to come 
to the market place to sell their 
wares to tradesmen barking at the 
stalls. 














Continued from page 25 








lingwood, Douglas Edwards and 


| Walter Cronkite. 


Chi Gets Busy 
Chicago, 
Chi-based network tv salesmen 
have been receiving homeoffice 
memos to get out and shake the 
| branches for sponsors for the vari- 
j;ous election night packages. Al- 
{though ‘the Nov. 2 coverage falls 
in the “must” public service brack- 
et, the webs -are making the big 
| pitch for sponsoriai support since 
the open-end election eve shows 
which may run deep into the next 
morning come high what with the 
|crosscountry pickups, the battery 
of gabbers and the added clerical 
| staffers. 
NBC-TV is looking for a second 
client to join Roto-Broil on its re- 
|turns which start at 8:30 p.m. and 
run through 1 a.m or later. Net- 
work has priced the package at 
around $300,000, it’s understood. 
CBS-TV is hoping to jump the 
gun on its rivals with an 8 p.m. 
start. Columbia is offering the bun- 
dle to its regular Tuesday night 
bankrollers who'll be bumped by 
the special eventer. Word here is 
that CBS-TV has tagged the show 
}at $10,000 for talent per half-hour. 
ABC-TV starts its vote tabula- 
tions at 10 p.m. Since the later 
start involves no web preemptions, 
undisclosed price is figured to be 
|}somewhat lower than NBC and 
CBS. 


Oct. 5. 








| Standoff on Specs 








aa CONtinued from-page 235 =a 


that the previous share-of-audience 
dragged down by “Dragnet” ‘Sept. 
2) was 73.2. The “Justice” share, 
incidentally, was 42.5, and _ it’s 
budgeted at a mere $20,000 or so 
for talent and production. 


Columbia, having already pro- 
duced a new high in spec ratings, 
was pitching with the fact that 


| “Shower” set a new high for size 
of audience for special color shows 
of an hour or more in length. 

On a combination basis, CBS had 
better than a four-point edge with 


“Royal Family” and “Shower” 
showing 25.9 in tandem and the 
Liebman 90-minuters§ averaging 
3.3. 








DuM ‘Stationitis’ 


Continued from page 23 











and DuMont will try arrangements 
for the Gertrude Berg stanza again 


in January. provided all station 
specifications .can be met at that 
time. 

Another program move _ looks 


likely at the web due to the VCA 
defection. DuMont might see 
Heinz’s “Studio 57”’ move from 9 to 
8:30 p.m. to comprise the web's 
Tuesday 8 to 9 one-two punch. 
\(VCA, it was originally expected, 
would take over in the second half 
hour when Bishop Sheen's “Life 
Is Worth Living’ made its fall 
, comback.), 
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EXTRA POWER IN YOUR SALES PROGRAM! 


Co-ordinated promotion with local offices of 
the public agencies featured in this series can 
give your product the broadest kind of tie-in with 
the ‘Man Behind The Badge” in your community! 





Contact your MCA-TV office TODAY! 





NEW YORK: 598 Madison Avenue 
BEVERLY HILLS: 9370 Santa Monica Bivd, 
ATLANTA: 515 Glenn Building 

BOSTON: 45 Newbury Street 

CHICAGO: 430 North Michigan Avenue 
CLEVELAND: 1172 Union Commerce Bldg. 
CINCINNATI: 3790 Gardner Avenue 
DALLAS: 2102 North Akard Street 
DETROIT: 837 Book Tower 

SAN FRANCISCO: 105 Montgomery Street 
SEATTLE: 715 10th North 

ROANOKE: 3110 Yardley Dr., NW 

NEW ORLEANS: 42 Allard Blvd. 

SALT LAKE CITY: 727 McClellan Street 
CANADA: 111 Richmond Street, Toronto, Ontarle 
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AVAILABLE FOR LOCAL ORE 
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NETWORK TV SHOW 
REGIONAL SPONSORSHIP 


HILL NEW HALF HOUR DRAMAS, 
MADE EXPRESSLY FOR TV 


H WEEK, THRILLING, TRUE-LIFE MELODRAMAS DONE IN DOCUMENTARY STYLE. 









All the facts taken from files of police, fire, and treasury departments, 









stal service, sheriffs’ offices and many other agencies dedicated to public service throughout the 
country. Each episode a new drama that appeals to every member of the family! 


Produced by BERNARD J. PROCKTER, the man behind 


“T-Men in Action,” ‘‘Big Story,”’ ‘Playhouse 15,” 






and many other top TV shows! 






YOUR HOST AND NARRATOR, 


CHARLES BICKFORD 


You get added prestige and impact with 

this distinguished star of stage and screen doing 
the tribute to the ‘‘Man Behind The Badge” 
for you each week. 






¢ 
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Jocks, Jukes and Disks 





Vera Lynn: “My Son, My Son’- 
“Our Heaven on Earth” (London). 


“My Son, My Son” comes out of "| 


the same sentimental school as last 
year’s click, “O Mein Papa, and 
should make a similar dent on the 


pop market. Sticky. lyrie will prob- | 


abiy bother many but they won't be 
able to pass up the intriguing mel- 


ody, Vera Lynn’s sock piping job. 


and Frank Weir’s effective trum- 
pet backing. “Our Heaven on 
Earth” is an okay flip but it’s “My 
Son” all the way. 

Hugo Winterhalter Orch: “The 
Song of the Barefoot Contessa”’- 
“Land of Dreams” (Victor). Hugo 
Winterhalter has put an exotic 
punch into “The Song of the Bare- 
foot Contessa,” making it a spin- 
ning natural. The driving bolero 
beat gives it the kind of sexy qual- 
ity that eats up jukebox coins. It’s 
the theme tune from the pic, 


Best 


WERE TG Behisis see cow scns sie 


(London) 


By MIKE GROSS 





ready has the vocal equipment to 
emerge with a winner. She’s got 
a slick shellac savvy and “all that’s 
needed now is some standout mate- 
rial. “I Don’t Want Your Pity” is 
an okay tune, in the hillbilly 
groove, but it doesn’t seem strong 
enough to push through the com- 
petition. Same holds true of “Don’t 
Drop It,” a breezy little item. Both 
sides, however, rate deejay consid- 
eration. 

DeMarco Sisters: “Love Me’- 
“Just a Girl That Men Forget” 
(Decea). Recent switchover from 
MGM to Decca hasn’t changed the 
DeMarco Sisters’ disk standing. 
They’re still a highly competent 
vocal combo looking for the right 
material. When they find it, itll 
be a safe bet that they’ll move to 
the top of the heap. Right now, 


they remain just another of the | 469: Consecutive Week, Aragon 
many vocal groups on wax WhO gajiroom, Santa 


Bets 


MY SON, MY SON 
Our Heaven On Earth 


H. WINTERHALTER ORCH. .. SONG OF BAREFOOT CONTESSA 


4: LN Ege ee aac ee eee 


JO STAPVORD ...0655 0 one 
(Columbia) 


WAL. VIER. 206 tec sew cee 


CEOTIIOND os a vicesce 6 odes ih 


er re .Land of Dreams 
“ae Sere TEACH ME TONIGHT 
vig Sipe aba? 0. ue oe ae a ee 
_. TILL YOU’RE MINE 
That’s Where You Are 








“Barefoot Contessa,” and 


Dreams” is a pleasant instrumental | 
good for occasional spins. 
Jo Stafford: ‘Teach Me Tonight’’- 


“Suddenly” (Columbia). The wax Mary Del gets off to a fast start | year’s “Show Biz” 


market’s contribution to the back- 
to-school trek is “Teach Me To- 
night.” Although the lesson Jo} 


Girl That Men Forget.” 


Mary Del: “Ill Take You’- | osity Shop” was a surprise sleeper 


“Hurts Me to My Heart” (Cadence). 


this continue to try with a rhythm & | distinguished 
added exploitation value shoyld| blues item, “Love Me,” and bar-| which, under present-day packag- 
help it to the top. “Land of! bershop quartet number, “Just a/| jing and merchandising, have been 
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LAWRENCE WELK 











and his 
CHAMPAGNE MUSIC 


Monica, Calif. 


Exclusively on Coral Records 
THE GREATEST FEELING 
IN THE WORLD 


and 
LUXEMBOURG POLKA 


RCA’s ‘Noel & Gertie’ Set 
Another Sock Layout of 


Show Biz Memorabilia 


RCA Victor has been particu- 
larly enterprising in researching 
its archives and has produced some 
“collectors” items 











highly .commercial. “Old Curi- 


a couple of seasons back. Last 


Glenn Miller’s Swinging B.0,, Vol. 2. 


As the gross sales indicate, the late Glenn Miller’s band has 
been revived on wax and on film during the past year with spec. 
tacular success. The Universal-International biofilm, “The Glenn 
Miller Story,” was among the top Hollywood b.o. productions of 
the year, while RCA Victor, with its catalog of Miller masters and 
airchecks, and Decca Records, with its soundtrack album from the 
Universal film, have already hit an unprecedented bonanza on 
wax via the post-mortem Miller acceptance. 

Now Victor has packaged the second volume of the Glenn Miller 
Limited Edition, which like Vol. 1, will be “limited” to all that 
can be sold. The first “limited edition” has gone around 100,000 
sets and advance sales figures on the second set indicate that Vol. 2 
may double that total. At $25 per deluxe, leather-bound package, 
the wax gross piles up to an impressive total. 


It’s all the more impressive because these are not’ regarded as 
particularly good days for the band biz. But apparently, the Miller 
organization had, and continues to have, a unique popular impact. 
Taken from off-the-air performances from such locations as the 
Glen Island Casino, Meadowbrook, Paradise Restaurant, Hotel 
Pennsylvania (now the Statler Hotel, N.Y.) and from airchecks of 
Miller’s Chesterfield shows, the 60 numbers in this five-platter 
set once again demonstrated the Miller brand of “sweet swing.” 
Miller’s band didn’t jump-like Benny Goodman’s (compare both 
orch‘s versions of “St. Louis Blues from approximately the same 
period), but neither did it dish up a businessman’s bounce, a la 
Guy Lombardo. [t struck a middle road of high precision, com- 
mercial dance music with a lush, reedy sound that still is superier 
to the flock of bands trying to imitate Miller currently. In short, 
the Miller formula has proved to be a durable b.o. commodity. 


The late bandleader always had standout vocalists working for 
his organization.- In this set, Ray Eberle, Marion Hutton and Tex 
Beneke (who took over the band for several years after Miller’s 
death during the last war) handle the vocal assignments with an 
assist from Jack Lathrop and the Modernaires. The 60 tunes in 
the set cover a library of great ballads and swing standards, such 
as “On The Alamo,” “April In Paris,” “Sophisticated Lady,” “Along 
The Sante Fe Trail,” “Frenesi,” “Body And Soul,” “How Deep 
Is The Ocean,” “At Sundown,” etc. 


Vol. 2 of the Glenn Miller editions has been handsomely wrapped 
up with a literary tribute under George Frazier’s byline. Frazier 
since has disowned this piece in a running row with the set’s 
producer, Bill Zeitung, who is now teaching at Dartmouth U. 
A half-dozen photos and a discography, including the full band 
personnel for each number, round out the package. Herm. 








album, while 


on Cadence with “I’ll Take You.” | specially produced from the best- | 
It’s a sprightly rhythm tune with a| seller, culled many unique items 


calypso flavor and she whips it up 


from the vast reservoir that Victor 


Stafford’s asking for isn’t in the | into a tasty biscuit. A good bet for | seemingly has in its vaults, and | 


curriculum, the teenagers will lis- | 
ten closely. It’s the kind of tune, | 
both melodically and lyrically, that 
Miss Stafford builds into a money- 
maker. Her workover of the lovely 
“Suddenly” is a firstrate warbling 
effort and will probably be around 
long after the more flashy “Teach 
Me Tonight.” 

Val Valente: ‘Till You’re Mine”- | 
“That's Where You Are” (Colum- | 
bia). Talk in the trade for the past 
year has been that the disk market 
is ready for a Mario Lanza-styled | 
voice. It looks like Columbia has 
come up with one, and a potential | 
winner, too, in Val Valente. He’s 
got a solid set of tenor pipes and 
can belt a tune to a fare-the-well. | 
If the jock and juke market is | 
ready for the big tenor, “Till 
You're Mine” is the side they'll 
hop on. Reverse is a so-so rehash | 


| 


of a Tchaikovsky theme but Va-| okay job with the chop suey beat. 


lente’s voice still impresses. | 
Mitzi Mason: “I Don’t Want) 
Your Pity’’-"‘Don’t Drop It” (MGM). | 


Although a comparative newcomer | and its cute, ingratiating theme 


to the wax fold, Mitzi Mason al-! 


all spinning levels. Reverse is that 


there have been others. Under the 


rhythm & blues beat again, but it | miracle of present-day electronics, 


| its drive. 
Eddy Manson: “Rear Window 


‘doesn’t get off the ground despite | even some of the old-type “horn” | 


|} Theme”’-“Heather on the Hill” | 


| (Label X). This coupling gives Eddy | tive and the ultra-modern is the 
Manson a good opportunity to show | tiptop job done on “Noel & Gertie 

'(LCT-1156), which is more Noel 

| Coward than Gertrude Lawrence 


off his harmonica styling for strik- 
ing effect. On “Rear Window | 
Theme” he takes a haunting strain | 
for an ear-arresting ride, while he | 
gives the lighter-grooved ‘Heather 
on the Hill” an endearing work- | 
over. 

Harry Grove Trio: ‘“Lichee Gar- 
den”-"‘Danish Rhapsody” (London). 
if “Skokiaan” could stir up disk 
jockey excitement, there’s no rea- 
son why “Lichee Garden” won't 
blossom on the turntables. It can 
be classified as an Oriental “Sko- 
kiaan.”’ Harry Grove’s trio does an 


Best that can be said about the 
side is that it’s different. ‘Danish 
Rhapsody” is a bit more orthodox | 


should help it win spins. 


| And that should be the continuing 


recordings have been given amaz- | 


ing contemporaneous fidelity. 
Somewheres between the primi- 


(with-a_.dash of Yvonne Printemps), 
but show biz is the richer for hav- 
ing impressed some of the late 
comedienne’s artistry on wax. 





function of all the major disker- 


| ies—the capturing for posterity on | 
wax of historical highlights, be it | 


entertainment per se, or distingu- | 
ished utterances of another char- | 
acter. In fact, this has been a) 
knowledgeable undertaking in re-| 
cent years, such as speeches of | 
political or tycoon greats, along | 


| with the basic divertisement values. | 


| 


values. 
This 12-inch LP is 100% Coward 


‘in its script and song material and | 


(Continued on page 58) | 
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.. LARTETY . 10) Best Sellers on Coin-Machines .........:--+++ 


{ Rosemary Clooney ....Columbia 
| Sammy Davis, Jr. ........ Decca 
( Doris Day . 
Oe ON Es eer Oe iy Majar 
Connee Boswell 


1. HEY THERE (11) ......... 


w 


IF I GIVE MY HEART TO 


3. I NEED YOU NOW (5) ... 


7. THIS OLE HOUSE (6) 
8. FORTUNE IN DREAMS (2) 
9 


-. VM A FOOL TO CARE (9) ..... 
10. HOLD MY HAND (1) ......... 


SHAKE, RATTLE AND ROLL 
PAPA LOVES MAMBO .. 


SMILE 


IN THE CHAPEL IN THE MOONLIGHT ............... 


OOP-SHOOP 


THEY WERE DOING THE MAMBO 
GOODNIGHT, SWEETHEART, GOODNIGHT 


LITTLE SHOEMAKER ..... 
I CRIED Sa 
LITTLE THINGS MEAN A LOT 

(Figures in parentheses 


WOW SOP ven ises bose ccna eee as : 


Columbia 


ce eee ene as 


eee hy Decca 


\ Dinah Shore ..<:...-< .. Victor 


Eddie Tighe ..2.+.+ 0% . Victor 


eg oa rarer Mercury 
OT Re ee EP's tay: Be tmnt aa"... 


f Ralph Marterie ...... Mercury 


Four Lads 
Steveoareeaseove oes e2t.taeeeeee 66 Bulawayo Band 
Ray Anthony 


Sree ts Columbia 
.. London 
..Capitol 


(PictorsYoung....<«..- ..  aeees 


LeRoy Holmes 


M-G-M 


re Capitol 


Rosemary Clooney ... 
Scuba ie itech ose dean 4 + ae ge BB Stary we. vk ccc 
Les Paul-Mary Ford . 
Don Corel csi scece . Coral 


Bill Haley-Comets 
Perry COM@ .....6ss- ... Victor 


.Columbia 
Capitol 
... Capitol 


.. Decca 


{ Nat (King) Cole........ Capitol 


| Sunny Gale ...... 
Kitty Kallen 
ge oer ee Mercury 
Vaughn Monroe .... 
{ McGuire Sisters ........ Coral 
@ Summa Cle conc cccvces Victor 
{ Gaylords ....... 
' (| Hugo Winterhalter .. 
POHL PaO . ie. cee cia Mercury 
ge eee &, Sane , Kitty Mattes ........ 
indicate number of weeks song has been in the Top 10] 


4. SH-BOOM (12) .....020+0. 
5S. SKOKIAAN (6) .......... 
©. HEUTE AE Fe FR i oe sicie since ama cd as hae sance } Johnny Desmond ....... Coral 


. Victor 
Decca 


.. Victor 


.. Mercury 
Victor 


.. Decca 


$94444644644644464 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office-of Research, Inc., Dr. John Gray Peatman, 
Director, alphabetically listed. 


Survey Week of September 24-30, 1954 





Ail I Want Is All There Is And Then Some ....... Frank 
Best Things Happen—7‘‘White Christmas” ........ Berlin 
ate Wie oe Ss pees es Seek sell oe eo a Feist 
Count Your Blessings—*“White Christmas” ....... Berlin 
Re, Aa «slg cto e og s Kabhie a eeee Chappell 
Goodnight, Sweetheart, Goodnight ............... Arc 
Heaven Was Never Like This .................... Famous 
Hey There—*“Pajama Game” .................... Frank 
High And The Mighty—7“High And The Mighty” ..Witmark 
Hold My Hand—*“Susan Slept Here” ............. Raphael 
By OI TE a ee oe Niles ba Oa Bak Miller 

ot t Give Wer Tieeee Te Vow . .. os. Ss ncn ccc cttaeed Miller 

If You Love Me (Really Love Me) ............... Duchess 
re eR ok oe sna n ews Gal « daeble oka Peer 

In The Chapel In The Moonlight ................ Shapiro-B 
It’s A Woman’s World—i‘‘Woman’s World” ....... Robbins 
A ON a, os 5k .o sw had ee ne Bourne 
Love, You Didn’t Do Right—i‘‘White Christmas” ..Berlin 
TINIE I Bog a) nck < draetak Co bows ones Ok Gnk Simon 
A ee eee en ee es Shapiro-B 
ARE a er l RETIONET so ave ds ss ccs ce bacewales cancevet Famous 
ES OR SF pe oe oe ee erry Se 
OO SORBRA SPOTS OD POE CP Oe ee Cee Shapiro-B 
aE Sh ES AR OG SO”, DRE oo One een AN Pee Peer 
That’s What I Like—i“Living It Up” ............ Chappell 
I ee, oc oc ve cee chan ves Chappell 
They Were Doing The Mambo .................. Mayfair 
Re NS eae eae iam ae Hamblen 


Three Coins In Fountain-7‘‘Three Coins In Fountain”. 


Mark Twain .. a 
Money Burns A Hole In My Pocket—?“ Living It Up”. 


Robbins 


ee es sg Stes s o'ep wa di’s Ge a Oates Berkshire 

Top 30 Songs on TV 

(More In Case of Ties) 

Baseball, Baseball PRD ASS Jats oka ane ric AS pie hcg eae ee Garland 
Count Your Blessings—7‘‘White Christmas”........ Berlin 
alge 5 a aud raphe Gace eden inka ae Sam Fox 
Hernando’s Hideaway—*“Pajama Game” ......... Frank 
Hey There—*“Pajama Game” ... re 
High And The Mighty—7“High And The Mighty” ..Witmark 
.Hold ’Em Joe DEG hah eee ek eid wali oun a> tee Folkways 
T bave Paris——"Can-Can” i sipcipicie s cess sacds cose Chappell 
I Need You Now ies bce WR h Pere oe Be eal eee Miller 
If I Give My Heart To You ............. . Miller 
ee ee ee See el, SoS r,s swale Pickwick 
In The Chapel In The Moonlight ................ Shapiro-B 
Meee Ge CD ec oe oe Pete COP is ale CU Fee  awaen Harms 
I re Pe ees ae ae Feist 
PT ere eee eT eee Bourne 
Lost In Loveliness—*“Girl In Pink Tights” ...... Chappell 
Man That Got Away—i"‘A Star Is Born’”.......... Harwin 


. Folkways 


Chappell 


Op” eee ec, Son ee ee Se aE. Simon 
ee SVOS PERIOD 6 ous cee do eee ce hem sak Shapiro-B 
IN os te It i alate 5 aa ie H&R 
ESE Oe ne . Shapiro-B 
OS AA TS TT ie ee ae ite Oa . Famous 
That Was My Heart You Heard .... . Valando 
They Were Doing The Mambo ..... . Mayfair 
“ee: FC OO oo ks va vhs nes cae snhéR 
pS re eee ; .. Hamblen 
To Every Girl, To Every Boy ..... .. Goday 
Wedding Bells (Are Breaking Up That Old Gang) .. Mills 
wren 5 Woemed Vou Blast. oa. sc codecs ccesccouu Pincus 





t Filmusical. * Legit musical. 











—_— 


> & => 


ee 


n<d| 


~~ weet he OF CO OR 8D 


op At ete rs er oe OO 


~~ eo & ee me 


a Dahasts oe oe O44 OG oe oe Oe aff 








4 
— 
ha 
eC 
nn 
of 


ind 
the 


ler 
nat 
100 


Ee, 


mn. 





Wednesday, Octoher 6, 1954 


MUSIC 53 





JAZZ PACKAGES’ PAYOLA PUSH 





Don’t Let It Happen Again 


It’s no secret how much the network of disk jockeys can do 
and have done to plug a title song of a picture to the b.o. bene- 
fit of the film, as well as merchandize the platter and the song 


delineator. 


So much so that from “The Third Man Theme,” 


“The Song From Moulin Rouge” and “High Noon” to “Three 
Coins In The Fountain” and “The High and the Mighty,” there 
is evidence galore along those lines. 


Now come “It’s A Woman’s World,” “Rear Window Theme,” 
“Song of the Barefoot Contessa” and “Song From Desiree,” and 


with them creps up the spectre 
songs” which almost proved the 


of a yesteryear cycle of “theme 
undoing of Hollywood musicals. 


It started in the era of “Ramona,” “Charmaine,” and “Diane,” 
and then snowballed into “Broadway Melody,” “Pagan Love 


Song” and the like. 


But Hollywood, with its three chunks of 


music publishing affiliates (and it still obtains today, via the 
Warner Bros., Paramount and Metro-20th-Fox groups of music 
firms), became shortsighted. The radio and disk plugs for ben- 
efit of the boxoffice were too easy. Almost every picture had to 
have a “theme song” and it reached its nadir with “Woman Dis- 
puted, I Love You” and the cycle’s extermination with “My Dy- 


mite Man, I Love You.” 
Don’t let this happen again. 


Abel 





Opposish to 45s Jock Service Wanes; 


N. Y. Stations Jon Bandwagon 


As confidently expected by major + 


company execs when the cuffo disk 
jockey service was converted to 
45 rpm platters early this summer, 
opposition to the move has now 
virtually disappeared. For the first 
couple of months a fiock of New 
York stations squawked loudly over 
the switch, but now even this has 
been dissipated. 

Among the N. Y. indies, station 
WMGM has gone 45, starting this 
week. Move was made by the sta- 
tion’s director, Arthur M. Tolchin, 
in order to keep abreast of all cur- 
rent releases by the major com- 
panies. . 

Other N. Y. indies are following 
suit and it’s regarded as only a 
matter of time before a new 45 rpm 
single-speed standard in the pop 
field will be established among all 
radio stations. Station execs, who 
originally opposed the switch to 45 
because of equipment difficulties, 
have since found that the technical 
problems are surmountable and are 
installing the 45 rpm turntables. 
Likewise, disk jockeys who stated 
that they couldn’t handle the 45s 


with the same facility as the old-| 


style 78s, are now getting accus- 
tomed to the small-sized disks. 
Single problem remaining is the 
replacement of the 78s in the sta- 
tions’ libraries. In some cases these 
libraries have valuable collections 
of old standards that are not avail- 
able on the new speeds. The disk- | 
eries, however, are planning to lick 
this hurdle by steady reissuance of 
oldies in 45 and 33 rpm form, 


GOULD ANKLES COL. 





TO JOIN RCA VICTOR 


In one of the major longhair | 
talent switches in the last few} 
vears, Morton Gould has ankled | 
Columbia Records for a spot in the | 


RCA Victor Red Seal roster. Gould 
had been with Columbia for 14 
years before being pacted by 


George Marek, Victor’s artists & | 
repertoire chief. Like Ferde Grofe | 
and Aaron Copland, Gould’s com- | 


positions have been based on Amer- 
icana themes that have given his 
works a wider-than-usual longhair 


acceptance. He also has written a-| 
couple of Broadway musical shows. | 
Nathan Mil- | 


Earlier this year, 
stein, one of the top concert vio- 


linists, left Victor to join Capitol | 


Records. 





Cap Inks Laine Protege 


Hollywood, Oct. 5 


Capitol Records has signed 17- 
year-old Bobby Milano of Buffalo, 
Latter 
in the; 
east and has been paying for his | 
singing lessons with vocal coach | 


a protege of Frankie Laine. 
discovered the youngster 


Lillian Goodman. 


Understood that Laine, although | 
under contract to Columbia, sug- 
zested that Capitol get first crack | 
at the youngster and he was signed | 


after one audition. 


Plattery signed another young | 
singer last week, Danny Capri of 


New York. 





Impulse Buying 


This could be one of the 
disk merchandising channels of 
the future. 


The U. S. Patent Office has 
granted a patent on a combina- 
tion jukebox and record-vend- 
ing machine. According to the 
blueprints, a person can hear 
the disk and then purchase the 
record. Bernard Marder, of 
Far Rockaway, L. I., is listed 
as the inventor. 


Big Three Sets Special 








In a move to cash in on that 
ever-growing performance money 


music firm (Robbins, Feist & Mil- 
ler) has organized a new ‘“‘stand- 
|ard exploitation department” to 
promote plugs for the company’s 
catalog. Oscar Robbins, longtime 
plugger for the Feist Music firm, 





has been named to head up the 
new operation. 

| A similar department was launch- 
ed at the Warner Bros. combine, 
| the Music Publishers Holding 
Corp., about seven years ago when 


(Continued on page 58) 





GUT JOCKS N ON 
CONCERT TOUR: 


Jazz package promoters and ni- 
tery operators are now getting into 
the payola act—and the disk 
jockeys are still on the receiving 
end. 

With a flock of musical pack- 
ages now warming up for the fall- 
winter excursions around the key 
city concert halls, the agencies and 
solo entrepreneurs are locking 
horns in the battle for exploitation 
and promotion. Easiest way out, 
according to many promoters, is to 
“get to” the disk jockey to lay on 
the platters featuring the packages’ 
headliners. Some of the deejays 
are even showing their gratitude 
by throwing in cuffo plugs an- 
nouncing the place and date of the 
engagement. 

Early season competition of the 
concert jamup indicates that 
the agency and/or promoter with 
the heftiest coin outlay for promo- 
tion will get the exposure. Jocks 
are going to the highest bidder and 
virtually shutting out the oppo- 
sition. 

Promoters also have discovered 


for their talent via a legit method | 
of buying special spot time on the 
stations. When the promoter lays 
out a tidy sum for the spots, the 
deejay gets word from the sales | 
brass to give plenty of turntable | 


the musical package. 


who spends who'll get the spins. 





Dept. to Push Standards; | 


| agencies are getting their licks in} 


Oscar Robbins Heads It : 


from radio and tv, the Big Three | 


| On the nitery level, the boni- 
| faces are getting to the jocks to 
give the spins to the artists fea- 
tured in their clubs. It’s strictly 
a local condition but the disker 
who comes in for an in-person 
stand has to make sure that the 
nitery owner or his own backers 
come to a mutual understanding 
with the deejays. Many of the 


here, too. If the percentery is in- 
tent on building a new artist, it us- 
ually gets to the jock via its own 
contact-promotion man or shells 
out on a 50-50 basis with the night- 
| club owner. 


Bill Farrell To Merc 


Chicago, Oct. 5. 

Bill Farrell has been signed to 
Mercury recordsAvith his first ses- 
|sion in Chicago tomorrow (Wed). 

Deal was set by Art Talmadge of 
Mercury and Farrell’s new man- 
ager, Martha Glaser. 
merly sliced for MGM Records. 
i with Granz 








Legal Payola 
Memo to disk sales execs 
who may have been worried 

about the payola angles: 
According to the Kiplinger 
Washington Letter, “store 
clerks can now take ‘push’ 
money from companies to push 
sales at their counters, under 
a new ruling by the Federal 
Trade Commission. Formerly 
FTC frowned on the practice 
because it ‘deceived the pub- 
lic,’ but now it’s ok for manu- 
facturers to pay clerks on top 
of store salaries for putting 
some extra pressure on behalf 

of the favored products.” 


‘Irving Berlin Hits Road 
To Promote Those Jockey 
Plugs for “White Xmas’ 


Irving Berlin is going bally high 











that they can get prime exposure | 


time to the artists coming in with | 
Either way, | 
it’s gotten so that it’s the promoter | 


Farrell for- | 





on “White Christmas” with a tour 
of key cities and a solid round of 
| conferences, luncheons, receptions, 
| ete., with and for exhibitors, crit- 
ics, editors and disc jockeys. He 
did the entire score for the Para- 
| mount picture. 

Berlin is impressed with the ex- 
ploitation impact of the platter- 
| chatterers. “They can do more for 
a picture selling or a song than 
|} anything I’ve ever experienced,” 
|is the vet songsmith’s reaction. “I 
noticed that pronto following my 
| metropolitan New York disk jockey 
appearances, reflected in sales and 
'calls for ‘White Christmas’ score 
than anything since 
| Your Gun’,” 
| Berlin, accompanied by his press 
| rep, Helme Kressa, got underway | 
Monday (4) in Boston with (1) a 
luncheon at the Ritz Hotel, (2) a 
press interview at the same loca- | 
| tion, (3) a cocktailery at the Shera- 
ton, and (4) gab Seats with various 
platter spinners of the hub city. 

He closed the day with a trip to 
Philadelphia with much the same 


morrow and Friday for ditto. Addi- 
tional cities on his itinerary are 
now being set. 

| He’ll undoubtedly do the same 
for his soon-due ‘‘No Business Like 
Show Business” (20th-Fox). 

| Berlin is due back in New York 
for the American Jewish Tercen- 
tenary dinner at the Hotel Astor, 
|N. Y., Oct. 20, where he will sing | 
ihis “God. Bless America.’ 














|ASCAP Cuts Overhead Bite from 20% 
To 18%; $4,000, O00 Quarterly Melon 


Hollywood, Oct. 5. 

Members of the American So- 
ciety of Composers, Authors & 
Publishers will get a slightly larger 
chunk of the annual dividend, be- 
ginning this quarter, Coast mem- 
bers were advised at the semi-an- 
nual meeting last week at the 
Hotel Statler here. Added coin 
stems from the fact that the over- 
head has been cut from the 20% 
of several years standing to 18% 

Society has been distributing 
about $4,000,000 per quarter 
among writer and publisher mem- 
bers. This year a gross take will 
probably be slightly under the $20,- 
000,000 marker, a new peak for 
ASCAP. 


About 400 coast members gath- 
ered for the session chaired by 
L. Wolfe Gilbert and heard reports 
by comptroller George Hoffman, 
general attorney Herman Finkel= 
stein and prexy Stanley Adams. 
Adams announced that ASCAP’s 
television licensing now encom- 
passes a total of 352 stations—of 
which all but two are on a blanket 
license basis. In the days of radio 
licensing only, ASCAP frequently 
had stations which preferred to be 
licensed on a per program basis. 

Here for the meeting, along with 
Adams, Hoffman and Finkelstein 
were directors A. Walter Kramer 
and Bernard Goodwin, both on 
their first trek here. 


Tourism, Jock Tie 


In Full Swing 


Tourism’s tieup with disk jock 








‘Annie Get | 


agenda and will be in Chicago to- | 








| 








A Special Edition of 


RIET 


Celebrating the 
| 40th Anniversary of 


ASCAP 


will be published this month 














} 





eys, a promotional wrinkle that 
| cropped up last year, is again in 
| full swing this fall, with a flock of 
eastern deejays pitching Big City 
“glamor” trips to their fans, most- 
ly teenagers. Organized by a Bos- 
ton outfit called Jiminy Cricket 
| Tours, the $29.50 weekend treks 
| Zive the kids a fully-covered week- 
end in New York plus a Saturday 
night stage show. 

Next trip from Boston to N. Y. 
is set for the Oct. 16-17 weekend 
and has tied in with about 20 
jockeys, mostly in the New Eng- 
land area with a couple from Bal- 
timore and Washington. A special 
| show for the visitors has been set 
at St. Nichoias Arena Oct. 16 with 
Jan Murray as emcee and a flock 
of disk vocalists skedded to © appesr. 


COL RECORDS NOW JUST 
A DIVISION OF CBS 


In a bookkeeping maneuver, Co- 
| lumbia Records Inc. was dissolv ed 
last week and its activities will be 
‘earried on as a division of the 
| Columbia Broadcasting System. 
Heretofore Columbia Records Inc. 
had operated as a corporate sub- 
| sidiary. 

According to Dr. Frank Stanton, 
CBS prez, move was made to 
simplify the corporate structure 
and to permit greater integration 
| between the diskery and the net. 
| Change in the diskery’s status now 
| completes a reorganization of the 
major individual units of CBS so 
| that all now are divisions of the 
parent company. 

No personnel switches were made 
in the shift. 


‘Jazz Takes Lead in Col’s 
Package Division Sales 


| Jazz has taken over as leader in 

Columbia Records’ package divi- 
| sion. With Dave Brubeck’s “Jazz 
| Goes To College” pacing the field 
land Turk Murphy’ s albums foHow- 
ing behind, the jazz sets hit a hot 
summer sales sides and are still 
going strong. 

The Brubeck package, which was 
released last June, already has 
passed the 38,000 sales mark, pass- 
ing Col’s strong album-seller, Lib- 
erace, The jazz sets are packaged 
by Col’s pop album artists & rep- 

ertoire head, George Avakian. 


| 
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Solon Eyes Fed Move to Outlaw = 
Jukes; ‘Monopoly Aspect Probed: 


Cleveland, Oct, 5. 
Federal legislation 
jukeboxes may be introduced in 
Congress after January, according 
to Congressman George Bender, 
whose subcommittee investigating 
labor racketeering turned up evi- 
dence of racketeering and monop- 
oly in Ohio jukebox circles. 
Bender already disclosed that 
the FBI and Federal Trade Com- 
mission are probing into’ the 
“monopoly” 
field. Disclosure came as a 
ness, Herbert H. Wedeven, 
Northern Music Inc., 
mittee he could sell 100 new-model 
jukeboxes if operators would buy | 
them and put them into cafes | 
whose owners want newer models. 
Under further questioning, that 
showed cafe operators can’t buy 
their own machines, Bender said 
“then, in effect, the juke operators 
have tied up each location, and 
the owner can’t buy the machine,” 
and offered that since this is, in 
effect, a monopoly, it is similar to 
the Chicago scene, 


wit- 
of 


+ 
banning | 





aspect of the jukebox | 


told the com- | 








So Where’s Ivan? 


Second week of the N. Y. 
Philharmonic, at Carnegie 
Hall Oct. 14-15, will be de- 
voted to an all-Russian pro- 
gram. Three Dimitris will be 
involved. 

Programs will feature the 
U. S. premiere of Dimitri 
Shostakovich’s Symphony No. 
10, and an overture by Dimitri 
Kabalevsky. Orch’s’ musical 
director, Dimitri Mitropoulos, 
will conduct. 


PLUGGY PLUGS HELP 
COL CHIRP’S BUILDUP 


Those singing commercials are 
still a big factor in the life of 
Peggy King, Columbia's new chirp. 
She was signed after Mitch Miller 








heard her featured on a jingle ad- | 
| 


where other | 


coin-operated machines have been | 
outlawed. 
Further questioning by commit- 


tee members elicited the remark 
from George George, that nobody 
could buy less than five jukeboxes 
in Greater Cleveland unless the 
individual already was operating 
in the business, “‘since,”’ according 
to George, “this would put regu- 
lar customers out of business.” 

In other testimony, 
tee heard of bombing, threats of 
violence, union agreements. re- 
stricting expansion by small op- 
erators, and the naming of certain 
union leaders as controlling in- 
fluence in all movements of the 
jukebox industry. 





Granz ‘Philharmonic’ Is 
Off to Sock Tour Start; 
21G for Three in Philly 


Philadelphia, Oct. 5. 
Norman Granz's “Jazz at the 
Philharmonic” garnered a smash 
$21,000 in a_ three-performance | 
stand at the Academy of Music | 
here, Sept. 24-25. 
Visit marked first 


the commit- | 


time Granz | 


troupe has played two evenings | 


here. Single program Friday night | 


(24) was weakest in boxoffice draw; | 


but the two Saturday night shows 
were both near sellouts. 





Tees Pitt With $12,000 
Pittsburgh, Oct. 5. 
First jazz concert of the season 
was a big winner, with Norman 
Granz’s 


: 
| 


“Jazz at the Philharmonic” | 


at the 3,800-seat Syria Mosque Fri- | 
day night(1) playing to virtual cap- | 


acity and grossing nearly $12,000. 


That figure was possible at the high | 


scale for the Granz attraction, top 
being $4.75. 


Granz is usually the first in every | 


year and gets the jump. He’s being 


followed in again by Stan Kenton | 


at the Mosque on Friday (8) and 
sale is good although Kenton can’t 
do as well because the prices are 
lower. ; 





$18,600 For Two In Chi 
Chicago, Oct. 5. 
Norman Granz's “Jazz at the 
Philharmonic” bagged a sock $18,- 
600 


in two performances at the} 


Civic Opera House last Sunday (3), | 


one of its best totals here in years. 
First evening show went capacity 
and second about 
full at $4.75 top. 

Granz is bringing in 
Jazz Concert” for two perform- 
ances on Oct. 24, with the Duke El- 
lington orch and the quartets of 
Dave Brubeck, Stan Getz and 
Gerry Mulligan. On Nov. 6 the 
Opera House will showcase Granz’s 
mambo package, first time here- 
abouts for a mambo concert to be 
given in an auditorium instead of 
a ballroom. 





Petraglia to Disney Music 

Frank Petraglia, formerly with 
RKO as head of radio-tv promo- 
tional] tieups, has joined the Walt 
Disney music firm to handle ex- 
ploitation. 

He’ll work under Abe Glaser 








who's piloting the Disney music 
operation. 
Guy Lombardo and Harry Link 


coproducing the show at the Mine- 
ola (L. 
(9). 


I. Fair opening Saturday 


three-quarters | 


“Modern | 


vertising a tomato sauce. 


Sales charts show her first re- | 


lease, “The Hottentot,” had its big- 
gest impact in Cleveland, San| 
Francisco’ and Los Angeles, the | 


three cities where the singing com- | 
mercial was most widely used. 





Coral Director Wayne 


To Baton Carnegie Hall 
Concert of Own Works 


In an unusual showcasing for a 
pop tunesmith, Bernie Wayne, 
Coral Records’ musical director 
and composer of numerous instru- 
mentals, will baton a concert of 
his own works at Carnegie Hall, 
N. Y. on Jan. 16. A new piano con- 
certo by Wayne will be the fea- 
tured piece on the program. 


A 50-piece band, to be called the | 


Coral Recording Orchestra, will) 


play a repertory of Wayne selec- | 


tions, including “Crying On the 
Inside, Laughing On the Out- 
side,” “Blue Velvet,” ‘Vanessa’ 


and a recent work, “The Broadway 


Story.” A group of N. Y. disk} 
jockeys are cooperating with | 
| Wayne in promoting the concert 


| and will appear at Carnegie Hall as 
emcees. 

Wayne is currently on tour with 
| “Dynarama,” a musical show that | 
he scored for the Buick division of | 
General Motors. He’s also set to 
write the score of the upcoming 
20th-Fox film, ‘Moll Flanders,” 
next year. 





Mike Conner, Decca Records 
| publicity chief, heads for the Coast | 
this week for confabs with promo- | 
tion staffer George Sherlock in, 


Hollywood and to contact the lab= | 


el s artists. 
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Not to Win Friends 


Touring headliners, in the 
band and vaude fields, have 
been shortsighted in their 
dealings with the out-of-town 
press. Local amusement page 
editors and byliners are taking 
exception to the constant 
brushoff by the celebs and are 
squawking out loud in their 
columns. 

Columnist in the Sacramento 
(Cal.) Union recently slapped 
a name bandleader and a top 
comedian for their discour- 
teous treatment in handling in- 
terview dates. 





| 








| 


; DECCA PREPPING ‘XMAS’ 


| 


RELEASE FOR PIC BOW 


| Decca Records is rushing the 
packaging and release of its ‘“‘White 
|Christmas” pic album in time for 
the film’s preem at Radio City Mu- 
'sie Hall, N.Y., in mid-October. The 
Bing Crosby-Danny Kaye starrer 
will open at the Music Hall Oct. 14 
or 21. 

The Decca album of the Irving 
Berlin score will include numbers 
{by Crosby, Kaye and Peggy Lee. 
Rosemary Clooney is featured in 
ithe pic but she is under contract 
to Columbia Records, thus stymy- 


ing Decca from issuing ‘“sound- 
track” album. 








15,000,000 Sales 
On Fisher's 19 
Hits in 5 Yrs, 


Since making his first disk five 
years ago, on Oct. 1, 1949, Eddie 
Fisher has sliced 19 hits, with sales 
totalling 15,000,000. His first disk 
was “My Bolero,” which didn’t 
make it. Hugo Winterhalter, who 
has since conducted for every oth- 
er Fisher release, also batoned that 
session. Among his 19 hits, Fisher 
has three whicn have gone over 
the 1,000,000 marker, “Anytime,” 
“I’m Walking Behind You” and “oO 
Mein Papa.” 

Manie Sacks, RCA veep over the 
disk division, and Sylvester L. (Pat) 
Weaver, NBC prexy, headed 4 
group of RCA execs who tendered 
Fisher a fifth anni luncheon in 
New York last Friday (1). 





DeMarcos to Decca 


DeMarco Sisters, vocal quintet, 
have been signed to a term pact 
by Decca Records. Group formerly 
sliced for MGM Records. 

Decca, meantime, has bought the 
masters of several sides cut by a 
male vocal combo, the Hellywood 
Flames, for pop release. 
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14 13 £4“If I Give My Heart to You”...... eee os Oe . 1 7 24 
LeROY HOLMES (M-G-M) 
15 16 “High and the Mighty”........... ; 2 7 . 22 
NORMAN PETTY TRIO (Label X) 
G6 12 ieee Wedioe” .. «oss ov. ce caess 5 ee 1 17 
KITTY KALLEN (Decca) 
17 10 “Chapel in the Moonlight”........ sa 7; = 9 e ‘ sooth . B28. 
CREW CUTS (Mercury) q 
18 22 “Oop-Shoop” ........ ; : 1 ere ae 
NAT (KING) COLE “Capitol 
194A “Smile” ; ro ee 9 3 13 
RICHARD MALTBY (Label X) 
19B “St. Louis Blues Mambo”......... 4 5 . 13 
KITTY KALLEN (Decca) 
21 15 “Little Things Mean a Lot”. a ee 9 7 F 9 10 68 12 
VAUGHN MONROE (Victor) 
22. 24 “They Were Doing the Mambo”... .. .. .. 9 8 r ° 6 10 
LES PAUL-MARY FORD (Capitol) 
23 “Whither Thou Goest”........... 6 7 ; 9 
DEAN MARTIN (Capitol) 
24 EO SE ae 6 9 7 
“McGUIRE S SISTERS "Garal) 
25 14 “Goodnight, Sweetheart” ........ ; var Sa . , ee ee gartiny | 
1 2 3 4 5 4 
STUDENT PRINCE MUSIC, MARTINIS SEVEN BRIDES FOR SWING EASY PAJAMA GAME BING 
S I X TO P Marie Lanza AND MEMORIES SEVEN GROTIERS Frank Sinatra Broadway Cast Bing Crosby 
Jackie Gleason Film Soundtrack : : 
A L B U M S LM 1837 Capitol M-G-M Capitol Columbia Decca 
Victor W 509 E 244 H 528 ML 4840 DX 151 
































T 
Birt 
still 
der 
Bir 


ers 
Stre 
bea 
spo’ 
jazz 
fam 
F 
has 
gol 
bee 
Jum 
arri 
det 
mu: 
ban 
wit 
con 
rick 
wit 
the 
ach 
oris 
I 
wol 
and 
up 
tha 
atic 
fici 
ver 
bri 
7 
of 
plo 
Ke 
Sai 
son 
fie] 
vet 
for 
bot 
ant 
, 
ot 
Qu 
sta 
on 
tul 
un 
bis 








: five 
eddie 
Sales 
disk 
lidn’t 
who 
 Oth- 
| that 
isher 
Over 
ime,” 
d“o 


r the 
(Pat) 
‘d a 
lered 
n in 


intet, 
pact 
nerly 
t the 
by a 
wood 


—_—» 


Yee a ws =P or 


jon 
2 


| 
io) 


102 


101 


Par jag le 1S IS TS fe Ie Se Ie ie ig 





Wednesday, October 6, 1954 


VARIETY 


MUSIC 55 





B’way Jive-ins Still Jumping With 
Birdland’s Rugolo, Basin St.'s Brubeck 





The two Broadway jive-in spots, 
Birdland and Basin Street, are} 
still jumping at the boxoffice un- 
der consistent jazz policies. While 





—+ 


Birdland remains the headquart- | 
ers for the cool school and Basin | With the R. H. Macy’s Thanksgiv- 


Street books everything from two- | 
beaters to  flattedfifthers, 
spots are finding a big payoff in 
jazz names, whether new or 
familiar. : 

For its current show, Birdland 
has come up with new Pete Ru- 
golo orch, a Coast outfit that has 
been getting a buildup from Co- 
lumbia Records. Rugolo, a former 
arranger for Stan Kenton and a 
definite partisan of ‘progressive 
music, is fronting a big 20-piece 
band that’s striving to come up 
with something “different.” This 
concert-type organization has a 
richly textured instrumentation, 
with particularly effective use o 
the reed _ section. 


both | Song, 


Marching With Macy’s 


Hiil & Range Music has tied up 


| ing Day Parade in N. Y. via a new 


“March of the Christmas 
| Toys.” Tune has been adopted as 
the official song for the Parade by 


| Macy’s and will be played by the 


| bands in the procession. 


Jose Ferrer has cut the tune for 


| Columbia Records. 


| 


| 


and partially | 





2 LANCERS SWITCH FROM 


TREND TO CORAL LABEL 


Hollywood, Oct. 5. 
The Lancers, voeal group which 


f | had a big disk last year in “Sweet | 


Mama Treetop Tall,” bought out 


achieves its target of being “an | their contract from the Coast indie 


original.” 

Rugolo, in fact, seems to be 
working too hard in this direction 
and seems more intent on coming 
up with clever arranging tricks 
than with a real swinging combin- 
ation. In the jazz field, the super- 
ficials may have momentary con- 
versational interest, but it won't 
bring ’em back. 

The exact area of “concert jazz,” 
of course, hasn’t been fully ex- 
plored, although Duke Ellington, 
Kenton and more recently, 


the | 
Sauter-Finegan orch have made} 





some varying contributions to this | 
field. It could be that Rugolo will 
yet jell his erch into valid jazz' 


form, The talent is obviously there, 
both in Rugolo’s arranging abilities 
and in the skill of the sidemen. 
At the nearby Basin Street, an- 
other Coast outfit, Dave Brubeck 
Quartet is making another N.Y. 
stand. This combo, with Brubeck 
on piano and Paul Desmond fea- 
tured on alto sax, is a superlative 
unit which has already attracted a 
big national 
disks for Fantasy Records and now 


following. Group’s | 


Columbia Records are bestsellers | 


in the jazz field. In their last date | 


at the Birdland earlier this year, 
Desmond was in the forefront with 
his lyrical, yet swing sax. Current- 
lv, Brubeck’s driving, inventive 
kevboard attack is setting the pace. 

Also at Basin Street, Carmen 
McRae is being featured as vocal- 
ist with Mat Matthews combo. Miss 
MeRae is an husky-voiced stylist 
who shows considerably savvy on 


ballads such as “Foggy Day,” “If | 


I’m Lucky,” “Love Is Here To 
Stay” and others. Her introes, such 
as “this is a favorite standard of 
mine and I hope it is of yours,” 
are trite and should be scissored 
completely. The Matthews quintet 
has a distinctive sound with the 
leader’s accordion backed by flute, 
electric guitar, drums and bass. 
Ear! Bostic’s orch rounds out the 
bill with a driving rhythm & blues 
type of jazz. It doesn’t go well with 
the Brubeck style of jazz, but 
Bostic generates an excitement of 
his own with his tricky tenor sax 


solos. Sonny Carter handles the 
vocals for Bostic’s orch in okay 
style. At the Birdland, Lester 


Young’s combo, virtually a regular 


in this spot, alternates on the 
bandstand with Rugolo’s orch. 
Herm, 





ADAMS’ GOODWILL TOUR | 


TO TEX., LA. TERRITORY 


Indicative of the new ASCAP ac- 
cent on public relations, ASCAP 
prexy Stanley Adams is currently 
touring the Texas and Louisiana 
territory on a gocdwill tour for the 
American Society of Composers, 
Authors & Publishers. Adams is 


planning to meet radio and video | 


station owners and managers in 
the two states. Adams will be 
joined by ASCAP sales manager 
Jules M. Collins, who left New 
York for Dallas Monday (4). 
Adams is making the Texas-Lou- 
isiana route homewards to New 
York following the Coast semi- 
annual membership meeting in 
Hollywood last Wednesday (29). 


Adams will also preside at the N.Y. | 


ASCAP membership conclave 


which has been set for Oct. 28 at | 


the Waldorf-Astoria Hotel. 





Corpus . Christi, Tex.—Corpus 
Christi Symphony Orchestra, now 
under musical director Jacques 
Siner,. will 
here Oct, 1 


give its first concert 


| label, Trend Records, and have 


| signed deal with Coral. They begin 
etching this week. 

Switch was negotiated ‘by man- 
ager Ray Cooper who secured their 
release after lengthy dickering 
with Trend prexy Albert Marx. 
Deal had three years to go. Group 
consists of Jerry Meacham, Corky 
Lindgren, Bob Porter and Dick 
Burr. 





Best British Sheet Sellers 


(Weck endin aan, 25) 
Things Mean a .Robbins 
Coins in Pountela. Se Rehr ow Feist 
story of Tina....Macmelodies 
a ae a Robbins 
PBS gg 3°. Oey Chappell 
BUR Sies nied otk ta oa le Bourne 
Gilly Ossenfeffer....... Spier 
Little Shoemaker ..... Bourne 
Happy Wanderer ...Bosworth 


| ae Latin American 
Never Land....Keith Prowse 


Sky Biue Shirt. . .. Wright 
Second 12 
Hold My Hand......-%. Wood 
Must Be a Reason. .Connelly 
Wanted ......Harms-Connelly 
West of Zanzibar... .Bluebird 
Secret Love... Harms-Connelly 
If I Give My Heart. ..Robbins 
Make Her Mine....... Wood 
Young at Heart...... Victoria 
Heart of My Heart... F.D.&H. 
Pearce ree Aberbach 
WE FOr BOO... cca neu Lafleur 
BRO SCROMORD . 5. ..s s asa os Bron 











Block to Emcee Show 
For N. Y. Jukebox Group 


Music Operators of N. Y., juke- 
box trade group for the metropoli- 


tan area, is holding its annual ban- 
quet dinner at the Waldorf-Astoria, 
Ww. ¥., Oct. 36. 

Martin Block will emcee the 
show, which will get a half-hour 
segment at 10 p.m. on the ABC 
radio network. Al Denver is prexy 
of the N. Y. jukebox association. 


Religioso Upbeat Sees More D.J.'s 


Hop on Spiritual- 








. 

Wakely Yens Pops 
Hollywood, Oct. 5. 

Jimmy Wakely. will lean more 


toward pop material in the future, 
although the Coral disker does not 
intend to desert the country and 
western field. 

Future Wakely releases, how- 
ever, will probably adhere to a 
schedule of one real country tune 
followed by country coverage of a 
pop tune. 


COOLEY VIES WITH WELK 
IN NEW TERPERY SPOT 


Hollywood, Oct. 5. 

Spade Cooley, oatune bandlead- | 
er and tele star taking longterm | 
lease on the Casino Gardens Ball- 
room, Santa Monica, formerly op- | 
erated by Tommy Dorsey, will be- | 
gin appearing there Saturdays only 
beginning Oct. 16. His KTLA 
“Spade Cooley Show,” variety for- 
mat, will emanate from there. 

Deal puts Cooley only 100. yards 
down Ocean Park boardwalk from 
the Aragon Ballroom, where Law- 
rence Welk has been playing week- 
ends, also originating a teleshow, 
for the last three years. 
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Gospel Bandwagon 


Religion is widening its orbit 
from the church to the jukebox. 

According to Mahalia Jackson, 
gospel thrush who recently moved 
from the-indie Apollo label to Co- 
lumbia Records and who’s current- 
ly starred on a CBS Radio show, 
there’s been a resurgence of the 
religioso mood around the coun- 
try. It’s being felt most in the mu- 
sic business, she said, because it’s 
easier to accept faith and inspira- 
tion through song. 

Gospel and spiritual waxings, for 
the most part, had been confined 
to small label output, but now the 


| Majors are moving in in a big way. 
| The topline 


diskeries have even 
gone so far as to assign gospel- 
styled songs to their pop artists, as 
evidenced by Rosemary Clooney’s 


“This Old House” for Columbia 
and Kay Starr’s “The Man Up- 
| stairs”’ for Capitol. 


R&B Beat Tiein 

Miss Jackson ties in the upsurge 
in religiosongs with the new vogue 
for the rhythm & blues beat. She 
admits that the driving, bouncy 
rhythm is basically the same but 
that the message is different. “The 
songs I sing,” she said, ::help re- 
kindle the faith.” Her repertoire 
consists of tunes that have come 
out of the church as well as songs 
of Tin. Pan Alley derivations such 
as “I Believe” and “You'll Never 
Walk Alone.” She claimed that she 
didn’t know who vyrote “You'll 
Never Walk Alone” but whoever 
he is, she stated, “he must have 
a wonderful soul.” ‘(Tune was 
written by Richard Rodgers and 
Oscar Hammerstein 2d for the 
legituner, ‘“‘Carousel.’’) 

To Miss Jackson, the deals with 
Col and CBS just gives her a wider 
opportunity to spread the faith. 
She seems as sincere about her 
“missionary work” off stage as well 
as on—and it all adds up to good 
showmanship. On wax she’s hit 
the 1,000,000 disk-seller circle with 
“Move Up A _ Little Higher” 
(Apollo), and_ in-person _ she’s 
jammed as many as 25,000 people 
into her ballpark concerts. 

According to Bess’ Berman, 
Apollo prexy who guided Miss 
Jackson’s wax career for the past 
nine years, more: disk jockeys are 
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with VARIETY. 





These findings are correlated with 
The positions resulting from these 
veloped from the ratio of points scored, two ways 


disks) and three ways in the case of tunes (coin 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 


TALENT 


POSITIONS 
This Last ° 
Week Week ARTIST AND LABEL TUNE 
1 2 ROSEMARY CLOONEY (Columbia) (Hey There 
‘******?)This Ole House 
Sh-Boom 
2 1 CREW CUTS (Mercury) .....cccceccrccsnce { Oop-Shoop 


|Crazy "Bout You, Baby 
{I Need You Now 


3 4 EDDIE FISHER (Victor) .......cceccecees ) Heaven Was Never Like This 
4 3 RALPH MARTERIE (Mercury)........... . Skokiaan 

5 7 DORIS BAY (Columbia)... . «....ccssccces If I Give My Heart to You 
6 8 DON CORNELL (Coral)...............6. . Hold My Hand 

7 6 Pte g 6 Gy Eg 9 ra ne ara Little Shoemaker 

8 9 VICTOR YOUNG (Decca)...............5. High and the Mighty 

9 5 KITTY KALLEN (Decca)...............:. {Chapel in the Moonlight 


10 10 BILL HALEY-COMETS (Decca) ........... }Redk Arotind thé Clock 
TUNES 

POSITIONS (*ASCAP. +BMI) 

This Last 

Week Week TUNE PUBLISHER 

1 1 I a Sad Dew ot ee deal g We als 0 ee Frank 

2 2 ,  — titre are tn eee see ane er eer oe. | Shapiro-B 

3 3 I hg ied oo Ae ad ME a ae eae ee Hill & Range 

+ 5 re ee Se OD. WE ns sak ce pos awetse ce ow pa een Miller 

5 4 ~ jv 8  — . 9 <a’ aS are rey a Areas waa Witmark 

6 6 ne ss ov cigtae CEwEe k RADDA OE ARN Peo S Miller 

7 8 ey an an o's Sk be as a 0 Se Ks 0.050 Kwik ew ale 6.0 em a0 as oe Hamblen 

8 7 i bic ca ve daessetecpesebbewetes conoet Bourne 

9 10 ,  ° § . & | | Sana apr Snes re a Raphael 

10 4 *IN THE CHAPEL IN ‘THE MOONLIG SiS. 9 ate Sida Fae Shapiro-B 


data from wider sources, which are exclusive 
findings denote the OVERALL IMPACT de- 
in the case of talent 


machines, retail disks, retail sheet music). 


) Little Things Mean a Lot 
(Shake, Rattle and Roll 


(coin machines, retail 








hopping on the spiritual-gospel 
bandwagon. The disks are getting 
more exposure than ever before 
and are even becoming a steady 
feature in jukeboxes in taverns and 
| bars. “And why not,” she summed 
up, “that’s where the sinners are.” 


DECCA RUSHING CAST 
_ ALBUM OF B’WAY ‘TOES’ 


Decea Records wrapped up re- 
| cording sessions Monday (4) on the 
cast album of the Broadway re- 
| vival of “On Your Toes,” starring 
| Vera Zorina and Bobby Van. Disk- 
| ery is planning to get the set on 
| sale before the show opens at the 
46th Street Theatre, N. Y., Oct. 11. 
| Musie for show is by Rodgers & 
Hart with book by Rodgers & Hart 
and George Abbott. Latter is pro- 
| ducing the current revival. 

| Columbia Records preceded the 
revival’s production by a year with 
/an album of the score featuring 
| Portia Nelson and Jack Cassidy. 
Like Col’s “Pal Joey” set, it may 
have sparked production plans for 
| the revival of ‘“Toes.” Incidentally, 
| Miss Zorina, who’s starring in the 
Decca set, is the wife of Goddard 
Lieberson, Col veepee. 


MGM's Kaye Back to Coast; 
| Prens ‘Heart’ Soundtrack 


Jesse Kaye, MGM Records’ Coast 
rep, planed back to Hollywood last 
weekend after huddles with the 
diskery’s N. Y. toppers. 

Kaye is currentiy preparing a 
deluxe soundtrack package on the 
upcoming Metro film, “Deep In 
My Heart,” the Sigmund Romberg 
biography with Jose Ferrer, Jane 
Powell, Tony Martin, Vic Damone 
and Howard Keel. 


LAWRENCE TO CORAL 
Steve Lawrence, singer on the 
Steve Allen NBC-TV_ show, has 
| joined the Coral Records’ roster. 
He formerly worked for King 
Records. 





! 
| 








Duo-pianists Arthur 
,and Louis Teicher have 
Westminster's artist roster. 
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RIETY 


NEVER UNDERESTIMATE 
THE POWER OF THIS LADY... 


Wednesday, October 6, 1954 
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From the Fabulous Broadway Musical "Fanny" 
Words and Music by Harold Rome 
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58 MUSIC VARIETY Wednesday, October 6, £954 
onznaly VISK NeVIEWS | | | q 
H | 
% S 
Verdi: Requiem (RCA _ Victor). | four-hand work by the piano team, VARIETY Ss alam Peel a LS 
Memorable 1951 Arturo Toscanini- | ae me aes career | Survey of retail sheet music a = aszlisi|el/213 
NBC Symphony broadcast is now | eens Saeas wetting dash her on | best sellers based on reports ais oe g g sisis 
issued in disk form, for a deeply | semble support. obtained from gp Petal in oT. |™ e -1s(et* = = elo|r 
stirring musical and religious ex- Debussy Album (Angel). “After- a ne oy athe vor “this 3 = z s 9 ra} a 3 =| £ zy oO 
perience. More the dramatic ora-|noon of a Faun,” “Nocturnes” and | > col anciate — alzlisis/i2/8/— E S)/E/E/8lelr 
torio of operatic quality than| “Marche Ecossaisse” in shimmer- “ ove cle lOleal/e&| el ;/slsis |@lElo a 
ling yet solid performance by the | ASCAP t BMI Ssirelylivic SB eE/MiPl/AlL el r@e@isint 
hurch mass, its theatre quality is | - | = S . = 
. . | Radiodiffusion Orch under In- | ,igid aS | 5 l l|g {Ss J a 
enhanced in this beautifully- -bél- | gnethrecht. | A sileils v 2/5/12 Bll a & Pp 
anced performance. Herva Nelli, | Piano Encores _ (Westminster). National & 7 a/s I g I » 2 oO | z ¢ y 0 
Fedora Barbieri, Giuseppi di Stef-| Light, attractive pieces by Schu-| Rating h~lels | ei sisi sis 3 S18] o I 
ano and Cesare Siepi are inspired | bert, Liszt, Brahms and others, This Last si/s/s Sisgteis| & sie </3S|N 
soloists under the maestro’s magic | Played by gifted Badura Skoda wk. wk. Title and Publisher o\/si/S/§/5 lg $181 oi2/sis T 
eye and baton. base the same care and skill as if 2, ZI\M@IM@INDIOI/SElAlS ie [HIS 318 s 
Recital of Old French Airs (Lon-|~ <> “°T® — <. *Hieh and Mich me : 
don), Artsong specialist Gerard Schumann: E-Flat Quartet & ia 1 igh and Mig! ity (Witmar : S 1 1 7 2 3 1 2 1 4 2 1 107 
Souzay in choice singing of charm-| Brahms: E-Flat Trio (Columbia). 2 2  *Hey There (Frank)........ oe ae OP oe a, ee eee oe 3 
: ¢¢ Satan cad Rarely-heard Schumann is _ fine = —-— SE ee ek Se ee 3103 
ie ice Seale Pulao romantic music, the Brahms a 3 3 *If I Give My Heart (Miller), 2 20 204 5 9 1 5 Re eh SK Be em 
(Mercury). ‘ Vivid. lush reading of | melodic, simple horn trio. Exem- aA 5 *Skokiaan n (Shapiro-! a. oe 6 10 So «.4 1 ee Se Ce AT ee 6 64 
this sonorous score by the Minne- | tong 4 ay eo ia by member of 4B 7 “+This Ole House (Hamblen).. 1 . ee. s oer ee 2 ce ae 
apolis Symph under Antal Dorati, | the N. Y. Quartet. 6 3 *Little Shoemaker (Bourne). 7 9 5 3 3° Te Me Re CR ee es 
both artistic and theatric. | Strauss: Also Sprach Zarathus- 8 +Sh-B Hill & R: ee ; 
Moussorgsky: Pictures at an Ex- tra & Dance of Seven Veils (RCA | 7 ~-boom (fil ange)... .. eS 3 4 8 3 » es 49 
hibition (Capitol). Original piano | Victor). Sumptuous reading of a _8 6  ‘*Chapel in Moonlight (S-B).. 9 10 .. 7 .. 4 6 .., ee WA Mas 
version, under Leonard Pennario’s | /ush, brooding “Zarathustra” score | 9 9  *I Need You Now (Miller)... 4....8 8 10... 4 7% 8 9 9 9 34 
sensitive hands, has mood, color | 4d a flashing version of the sen- || 5)>—7;—*Hela My Hand (Raphael) eg i0 
and appeal, though sumptuosness | S¥U@! “Salome” excerpt by the Chi - a. ~ aeons © — _~ 
of the orchestral version is missed, | 5YMPh under Reiner. _ |f 1110  *Doing the Mambo (Morris). .... 9 10 6 7 
Liszt Album (Vox). Pianist Or-| Toscanini Plays Your Favorites|] 12” 12 +Goodnight, Sweetheart (Arc)... ....... 9 
azio Frugoni shows skill and musi-| (RCA Victor). NBC Symph and/f{ 535 *Papa Loves Mambo (S-B) is a 
cianship in a vigorous, impassioned | the maestro in well-played rendi- | : : : ~ — 
reading of the B Minor Sonata and tions of encore pieces by Dvorak, | 13B *Smile COMPO), BD ccs un; were 
“Fantasie” (‘Dante” Sonata) and in Brahms, Berlioz and others. Light | 15 *What I Like (Chappell)..... ae 4 
the lighter, romantic “Gnomen- | 224 inviting. Bron. 
reigen” and “Leggerezza.” | «cps ~ 
Tt © ee -_ | Bitter Sweet” (1938, as against | . 
on aa Bs gg nll _ ‘Noel & Gertie’ “Zigeuner” which he rec orded . Top Dutch Orch In Ist US. WATCH FOR THE 
ae “ray waey Win most a decade earlier); and ‘Mad, ; 
bussy: Petite Suite (MGM). Fine GREATEST RECORD 
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Does Your Heart, 























au Continued from pagé 52 =... 


also 100% Coward on Side 2, with 
the exception of the duet with Miss 
Printemps, the French prima, on 
“Tll Follow My Secret Heart” 
from “Conversation Piece” (1934). 
The parenthetic indicators hence- 
forth will denote the original year 
of recording, all waxed in London 
incidentally. “Zigeuner” 


“Bitter Sweet” (1929) follows, and 


there ensues “Mrs. Worthington” 
(“don’t put your daughter on the 
stage Mrs. Worthington’, a non- 
production admonishment) (1935); 
‘‘Half-Caste Woman” from Coch- 
ran’s 1931 Revue (1931); ‘Parisian 
Pierrot” from ‘London Calling” 
(1932); “I'll See You Again” from 


























| DON’T WANT 
YOUR PITY 


MGM 11823 





EATEST NAME 





K 11823 


MITZI MASON 


Sings 


MGM ee 








DON’T 
DROP IT 


78 RPM 
45 RPM 
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|The numbers are skillfully tied 












































































































































Dogs and Englishmen” (1932), 
which Beatrice Lillie did in “The 
Little Shew” in America and Rom- 
ney Brent did in “Words and 
Music” in London, 

The first part is all Coward- 
Lawrence, and is a sample of rec- 
ording which couldn't be achieved 
unless the property rights were all 
tied up in the prolific talertts of a 
single personality such as Coward. 


into snatches of scenes from three 
Coward plays, “Private Lives’, 
(1930), “Shadow Play” (1936), and 
“Red Peppers’, the series of one- 
acters, into which is tied “Has 
Anybody Seen Our Ship” and the 
hilarious backstage bickering of a 
smalltime, man-and-woman vaude- 
ville act until they are cued into 
“Men About Town” (‘‘as we stroll 
down Piccadilly’). This, toc, was 
apparently done on exactly the 
same June 15, 1936 recording date 
as “Play, Orchestra, Play” and 
“You Were There,’ excerpts from 
“Shadow Play’. Clifford Green- 
wood conducting the Phoenix The- 
‘fatre (London) orchestra officiates 
when Coward is not solo piano-ac- 
companying himself. 

The versatile and prolific author- 
actor, of course, is a shade above 
Irving Berlin’s pipsqueak tremolo 
tenor in interpreting his songs, 
but then, with that medley, even 
Nick Kenny’s ‘‘old sailor’? dubious 
basso profundo couldn’t ruin the 
tunes. 


Francis Robinson, now asst. 
;manager of the Metropolitan 
Opera, and formerly with Kath- 





| which all liners, 
| and know-how, 


erine Cornell and other legiters, 
has done a breezy “liner,” as the 
bio notes are called, which is an 
embellishment to the album and 
if done with care 
should be. 


“Noel and Gertie” is a solid 
“legit” 
for the Xmas 


Victor palpably 


for which 
primed. 
Abel. 


20th’s Pic Title Songs 
In Big 3 Plug Jackpot 


Twice within recent months, 
the Big Three (Robbins, 
and Miller Music) plugging staff 
has come through for 20th-Fox 
j;concurrently with a current re- 
lease with a jackpot payoff 
“drive” on a title song. 

Previously it was Robbins Mu- 
sic’s “Three Coins In the Foun- 
tain” and within this past week, 
concurrent with the release of 
“A Woman’s World” at the Roxy, 


trade 
has it 























N. Y., the title song by Sammy 
Cahn and Cyril Mockridge and 
| also published by Robbins, has hit 
j}the deejay and kindred plugging 


| jackpot, revolving chiefly around 
ithe platters by the Four Aces for 
Decca. 


Big Three, via its Miller Music 
subsid, is also setting ambitious 
plugging plans on “The Song From 


Desiree,” theme‘ of the 20th pie, 
“Desiree,” starring Marlon Bran- 
do, and Jean Simmons. The num- 


ber, written by Alfred Newman 
and Ken Darby, is due for disk 
coverage by all the major labels. 





item, and a good thought | 


| 





Feist | 





Visit; Skeds 44-Concert, 
$275,000 Eastern Tour 


The 70-year-old Concertgebouw 
Orchestra of Amsterdam, one of 
Europe’s top symphs, is making its 
U. S. bow this month, under man- 
agement of the Judson, O’Neill & 
Judd division of Columbia Artists 
Mest. Eight-week tour of 44 con- 
certs will cover a New York, New 
Orleans and Chicago area triangle, 
opening Oct. 12 in New London, 
Conn., and closing in N. Y. Dec. 3. 
Orch will also appear earlier in 
Gotham Oct. 13. 


Orch has been sold outright at 
fees from $5,000 to $5,500 a date. 
Ocean roundtrip fares, amounting 
to $50,000, have been subsidized 
by Dutch interests, Columbia 
guaranteeing-all costs in this coun- 
try. Between fee and fares, tour 
is an approximate $275,000 ven- 
ture. 

Orch’s regular maestro, Eduard 
van Beinum, will share tour duties 
with Rafael Kubelik, former Chi 
Symph conductor. Van Beinum 
will conduct the first N. Y. con- 
cert, Kubelik the second. Kubelik 
will also conduct the orch in Chi, 
for his reentry there since his bow- 
out. Dutch orch had planned a 
U. S. tour in 1950, under National 
Concert & Artists Corp. manage- 
ment, but visa trouble snarled the 
visit. Matter has been straight- 
ened out since. Orch is being 
administered by the Netherlands 
Orchestra Foundation, a new org’ 
established in Amsterdam in 1952. 








Big Three 


Continued from page 53 








tv was just being born, At that 
time, Jack McCoy was named to ex- 
ploit the MPHC catalog on radio 
and tv, and the payoff has come in 
the form of steady Warner Bros. 
catalog performances. 

The Big Three operation will be 
run along similar lines. Oscar Rob- 
bins is currently preparing special 
catalogs of Big Three standards 
aimed for radio producers, tv pro- 
grammers and choreographers who 
need special material. Music firm 
is also selecting 30 of its top stand- 
ards for printing of professional 
copies, 

Via such exploitation on radio 
and tv, the Big Three aims not 
only at hypoing its performance 
take its performance take from 
ASCAP, but also to spark new in- 
terest in oldies for disk coverage 
and renewed copy sales. 


RELEASE DATE SEPT. 26 








THE CHORDETTES 
And Archie Bleyer 


(CADENCE) 


MR. SANDMAN 


Words and Music 
By PAT BALLARD 


E. H. MORRIS 























RECORDS 


“The finest sound on record” 














It's Music by 


JESSE GREER 


Program Today Yesterday's 


FLAPPERETTE 


MILLS MUSIC, INC, 
(1619 Broadway, New York) 
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On The 


Upbeat 








New York 


Lionel Hampten’s orch into the 
Howard Theatre, Washington, Fri- 
day (8) . . . Chico O’Farrill’s orch 
opens at the Apollo Theatre Oct. 
13; Pianist. Jan August cur- 
rently at the Alamo Hotel, 
rado Springs, through Oct. 9... 
Kitty Kallen began a* week’s en- 
gagement at the Vogue Terrace, 
Pittsburgh, Monday (4) . The 
Four Tunes pencilled in at the 


Town Casino, Buffalo, for one week | 
. Bob Anthony, | 


beginning Oct. 11 .. 
former Harry James orch crooner, 
touring with “The Tim Holt Show” 

Mindy Carson held over at 


the Steak Ranch, Atlanta 3 
Eydie Gorme, Coral Records’ | 
thrush, celebrating her first anni 


with Steve Allen’s NBC-TV show. 


Chicago 

Count Basie begins a 
Trianon Ballroom Nov. 15, follow- 
ing with string of niters and open- 
ing 26 Club in Milwaukee for 10 
days on Dec. 3... Benny Strong 
into Schroeder Hotel, Milwaukee, 
Oct. 12 for two weeks. . 


eke playing niters in this territory | 
October. . 


through .Joe Williams’ 








nomen a 


A Solid Hit! t 
® If 1 Give » 
! My Heart 





© To You.x 


MILLER MUSIC CORPORATION 














THE PERFECT 
AFTER-VACATION SONG 


Styne and Cahn’s 


“THE THINGS 
WE DID 
LAST SUMMER” 


Styne and Cahn Music Co., Inc. 
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NEWEST Christmas Song 
Season’s 
Greetings 

With A 
Mistletoe Kiss 


MARDI GRAS MUSIC CO. 


209 DELAWARE AVE BUFFALO2 WY 





Experienced Pop Music 
Composer Wants Lyricist 
Write: V-101, c/o Variety, 
154 W. 46th St., New York 











Colo- | 
| 


week at | 


. Tex Ben- | 


, Tucson Gardens Ballroom in Ari- | 


' zona recently jammed in 3,600 peo- 
ple for a straight one-night concert 
by Sauter-Finegan at $2 admish. 
|Gay Claridge bows at Oh Henry 
Ballroom Oct. 13 for one month. 

| Bob Kirk extended to Oct. 21 at 
Edgewater Beach. 


San Francisco 
| Singer Claire Austin, who sub- 
stitutes for the Bob Scobey band 
for two weeks at the Tin Angel 
beginning Oct. 13 while the latter 
does a fortnight at the Blue Note 
in Chicago, got the club to fly her 
back and forth from Sacramento 
each day so she could be with her 
family ... the Modern Jazz Quar- 
tet opened at the Black Hawk yes- 
terday (Tues.) for three, weeks fol- 
lowing the Max Roach-Clifford 
Brown group... Art Pepper front- 
'ing a group of local musicians at 
the Downbeat opposite the Jerry 
Murad Harmonicas, who opened 


| Sept. 22... Noro Morales and his 
big band open at the Downbeat 


'Oct. 20 following Louis 
| strong’s All-Stars ... Kid Ory, Cal 
folk singers playing a series of | 
, Sunday jazz concerts this month in 
the Sovkoler High School Audi- 
torium, 


Pittsburgh 


Arthur Arturo mambo- band 
opens at the Copa Oct. 18 to al- 
ternate with the Tiny Wolfe outfit 

Nov-Elites booked for a four- 
week 
Ankara, beginning Nov, 
Ray Baudue on drums, along with | 
the Four Esquires, open a week's 
stand tonight (Wed.) at Bali-Kea, 
formerly Tommy Carlyn’s Club... 


quin Ball at the Gateway Plaza 
Oct. 29...Lenny Dee, organist, 
held over in Horizon Room floor 
show for third straight week 
Stan Kenton gives a jazz concert 
at the Syria Mosque Friday (8)... 
West View Park's Danceland run- 
ning teenz dances every Wed- 
nesday nic during the fall and 
winter season. 


Kansas City 

Carmen Cavallaro set for fort- 
night at the Park Lane, Denver, 
following his stand at Eddys, wind- 
ing here Oct. 14...Tex Beneke | 
and orch into Pla- Mor Ballroom 
for one-nighter Oct. 9...Stan Ken- 
ton crew played toa light house in 
its Music Hall concert recently. 
Wally Brown and Peggy Taylor set 
for two weeks at Eddys in mid-| 
October. ..American Royal’s an- 
nual hor se ball is to be headlined | 
by Patti Page, in Municipal Audi- | 
torium, Oct. 15, with Faye Emer- 
son and Mimi Benzell rounding out | 
the femme portion of the bill. It) 
will also have cowpoke Monty 
Montana and the Mrs. on the pro- 
gram. 





Omaha 


Nat (King) Cole show slated for | 
City Aud here Saturday (9) LF 
Peony Park band roster for Octo- 
ber includes Tony Bradley (9), Jan 
Garber (16-17), Tiny Hill (21), 
Bobby Mills (24) and Henry Busse 
(30-31) ... a Olson, traveling 
Marshalltown, Ia., bandmaster, re- 
| tained his lowa Schoolmasters golf 
title at Des Moines... Orchs up- 





| coming at V. C, Sloan’s Pla-mor in | 


this month are Hank 
| Winder, Skeets Mahoney, Bobby 
Mills, Skippy Anderson, Lambert 
| Bartak, Wes Hammon, Eddy Had- 
|dad and Paul Moorhead ... Jeri 
| Southern in to visit her parents, 
Mr. and Mrs. R. J. Hering, at 
‘Royal, 


| Lincoln 











Starting OCT. 7 
* * 
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MUSIC IN THE MORGAN MANNER 


RUSS MORGAN 


ROOSEVELT HOTEL, New Orleans 


for FIVE WEEKS 
” * 


Decca Records Exclusively 


ASSOCIATED BOOKING CORPORATION 


JOE GLA 
New 


SER, Pres.- 
Chicago 
No. Wabash 


Hollywood 
B4619 Sunset Blyd 





Arm- | 


Tjader, Bob Scobey and a group of 


return ne at the} 
Jack | 
Teagarden jazz all-stars, featuring | 


Joey Sims orch set for the Harle- | 


|  MGM’s EP Movein 


In line with the mushrooming 
| extended play disk market, MGM 
| Records is prepping a movein with | 


| its classical @atalog. Kickoff for | 


| Docket packages and three one- 
pocket sets. 


| Among the titles -set to preem | 


MGM's EP barrage: are 
| Favorites Transcribed For Four 
Pianos” by the Manhattan Piano 
Quartet and “Encores In.A Quiet 
Mood” by Menahem Pressler. 


RCA Cuts ‘Lady 
Spec, Competi 
pec, Competing 
With Original 
On the heels of NBC-TV color- 
| cast of “Lady in the Dark” on Sept. 
25 in the Max Liebman “spectacu- 
|lar” series, RCA Victor is cutting 


;an “original cast” album of the 
| video show with Ann Sothern star- | 








|} wood Saturday (2), after record- 
ing the day before. 
| Cutting of the tv version of 


“Lady in the Dark” puts Victor in 

ithe position of competing with it- 
| Self on the original east album 
| with the late Gertrude Lawrence. 
Victor, in fact, will reissue the 
latter set in October on extended- 
| play platters and follow up with an 
LP in December. 

















| 


the diskery’s EP longhair line is} 1; te “ 
skedded for Oct. 15 with two two- | VRE. REO 





| 
| 


| for 


| 


ring. Miss Sothern left for Holly- | 














Inside Stufl—Music 


Scrambled songwriting credits on Hildegarde’s song material has 
resulted in her personal manager, Anna Sosenko, stressing that Stella 
practically all’ of “All This Is Mine,” and that Miss 
Sosenko’s assist was only minor. Howard Fenton & Gene Bone. the 
aceompanying pianologists to the Hildegarde-Jack Whiting act at the 
Hotel Pierre, N. Y., authored “Say Yes To Life,” and Ted Berkman 


“Concert | wrote “Take It All In Your Stride.” 





Phil Kahl and Morris Levy, promoters of the two Birdland jazz con- 


certs at Carnegie Hall, N. Y., Sept. 29, claim a $23,000 gross for the 
two performances. While there were some reserved ducats unsold 
at the 8:30 p.m. performance, the Carnegie Hall boxoffice reports turn- 
away biz for the midnight performance. Show featured Count Basie’s 
orch, Sarah Vaughan and Billie Holiday. 





Songwriter Mildred Becker Schultz filed suit in I 
$200,000, claiming “Blacksmith Blues” is a substantial copy of 
her own tune, “The Good Old Army.” Complaint says “Army” was 
never published but a number of musicians saw and heard it. Named 
as defendants are Jack Holmes, Douglas Hone, Lindley Jones, Carl 
Hoefie, Delmar Porter, Tune Town Tones, Hill & Range Music. Capitol 
Records and Rombolero Music. 


.. A. Federal Court 


Another course on jazz has been launched at the New School For 
Social Research in N. Y. by Prof. Marshall W. Stearns, exec direc- 
tor of the Institute of Jazz Studies. Course is featuring guest appear- 
ance by jazzmen and illustrative recordings. The Billy Taylor Trio 
were the initial guests last t week. 
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The first NBC-TV Liebman color- Billboard Cash Box Variety 
cast, “Satins & Spurs,” with Betty | ECAUSE 0 one Tepeaens * 2 
Hutton starring, was covered by B F YOU cam 
Capitol Records in advance of the | SAMMY DAVIS (Decca) Sleeper of 
| show's bow. As a result, the album | the Week Good 
|eontained several Jay Livingston- ’ ; J 
Ray Evans songs that were edited | BERNIE’S TUNE (Atlantic Music) 
|out of the show and did not in- | TED HEATH (London) 74 (Good) Good Excellent 
'clude others that were used. Cap- | 
| itol obtained the rights to “Satins 
|& Spurs” because it has Miss Hut- GOT mY = Sleeper of 
ron ac to an exclusive recording | GARY CROSBY (Decca) 78 (Good) the Week Best Bet 
‘ we HOOK (sheidon) 
MANTOVANI RINGS SRO RITA ROBBINS (Victor) (Excellent) 
BILL DARNEL (X*) 75 (Good) Best Bet 
BELL IN CANAD A D ATES 1 NEED YOUR LOVIN’ (avinter) 
ontrea c ; : 
I 72 (Good) Best Bet F 
Mantovani’ played his first | THE CHEE (Copied tae wad 
North American date here in ’ 
|Montreal at the Forum last Thurs- | AF YOu DON'T, SOMEBODY 
|day (30) to standees, with this | ELSE WILL (Acuft-rose) 
15,000-seat sport palace trimmed | pit, popBiNs (Victor) Good 
down (because of acoustics, etc.) 
It 2ats. Tl O 
| to 6,500 seats. he SRO sign went JULIE’S RAINBOW (Sheldon) Disk of 
up two days before the concert, : 74 (Geed 
with only standee ducats available. | VAUGHN MONROE (Victor) (Good) the Week Very Good 
|The London and Decca recording 
|fave moved into Quebec City (2) | JUST LIKE A FAIRY TALE (sity sr.) 84 
for a one-nighter at the Coliseum MO (Moi 75 (Geod Excell 
(12,000 seats) to solid biz and | "°*¥ “AMO (Malu) cod | ucts 
|plays his third and last concert 
tonight (Tues.) in Toronto at the LILA (Garlock-Scherer) Disk of 
| Maple Leaf Gardens (9,700 seats) | VAUGHN MONROE (Victor) 74 (Good) the Week (Excellent) 
ito capacity. 
Mantovani is in America with LOVE ME, LOVE ME, LOVE ME 
| his personal manager and former (Flair) R&B 
;orch leader, reorge Elrick. He u1| THE CHIMES (Flair) Spotlight C+ (Geed) 
play no concerts, in the Ba eet 
is on a combined p.a. “and looksee : . 
trip with a few radio and tv spots MANDOLINO (Iris-Trojan) , Record Disk of 
skedded in New York. The 48- | LES PAUL & MARY FORD (Capitol) Spotlight the Week Very Good 
year-old batoneer returns to Eng- 
| land Oct. 23. ‘MY HEART’S CRYING FOR YOU 
(Flair) Ras R&B 
e THE CHIMES (Flair) Spotlight Best Bet 
Renton Puss. Fair v6 HE ONLY GIRL I'LL EVER LOVE 
iT 
In Two Omaha Shows ae 
Omaha, Oct. 5. JOHNNIE RAY (Columbia) 77 (Good) | B (Very Good) 
Stan Kenton’s touring ‘Festival 
'of Modern American Jazz’ con- r ‘| 
‘ rossed fair $6,000 STOMP AND WHISTLE (Are Regent. | 76 (Goed) Excellent 
cert package grossed a TED HEATH (London) 
for two shows at the Paramount D eK. a a ) 82 
Theatre here last Tuesday (28).| OAV! (Mercury) (Excellent) C+ (Good) 
Scale was from $1.80 to $3.85. The | 
3,000-seater was half full for both THE TOUCH (duchess) 
shows. THREE SUNS (Victor) 79 (Good) | B-+ (Excellent) Geed 
Troupe include Kenton’s orch, SY OLIVER ORCH. (New Disc) | B-+ (Excellent) 
Art Tatum’s trio, Charlie Ventura’s BETTY JOHNSON (New-Disc) | | C-+ (Good) 
combo with Mary Ann McCall, | THE COMMANDERS 71 (Good) | B (Very Good) 
Shorty Roger’s unit, Candido a JEAN WETZEL B (Very Good) Geed 
Shelley Manne. 
= ae WABASH CANNON BALL (reer 
Timely Tune DIZZY DEAN (Colonia!) Setistactory Best Bet Good 
Hollywood, Oct. 5. 
It’s that time of year again, and WHITHER THOU GOES (Brenner) Roe Disc of 
Ardmore Music, subsidiary of Cap- LES PAUL & MARY FORD (Capitol) Spotlight the Week Best Bet 
itol Records, is once more getting MARION MARLOWE (Columbia) 72 (Geod) 
action on its seasonal standard, 
“Autumn Leaves.” Song, to which 
Johnny Mercer wrote English lyr- | WOODEN SHOES AND HAPPY 
ics, now has a total of about 20 HEART (E. B. Marks) 
records. wr MITCH MILLER ORCH. (Columbia) 75 (Geod) | C+ (Good) | Very Good 
Latest diskings are those by 
Sauter-Finegan and Buddy De- 
“alla gees at a8 ge ‘r 1a : 1g) 589 FIFTH AVENUE 
Franco. “Leaves” has been grow- | BRO. ADC I Ye g Mi Ss 1¢ in ING se” NEW YORK 17, N.Y, ° 
ing in stature annually, but the} 
chief interest always is in the au- NEW YORK « CHICAGO » HOLLYWOOD + TORONTO « MONTREAL 
tumn of the year. } 
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Buff. Casino Trying 


Reduced-Price 


Plan To Woo Mass Nitery Market 


Buffalo, Oct. 5. 
One of the largest experiments | 
in opening up a mss market for 


| 


niteries is being trieu py Harry Alt-. 
man & Harry Wallens, operators | 
of the Town Casino here. Under}; 


the plan put into effect last week, | 
a couple will be able to go into| 
that spot and have dinner, one | 
cocktail each, see the show and | 
come out with a tab as low as| 
$5.95. The dinner, according to the | 
operators, will be no sluffoff, as! 
the customer will have a choice of | 
six entrees. 

Under the plan, the Town Casino | 
owners will have to get virtual | 
capacity at every show, since they’ll 
still be spending as much as | 
$10,000 weekly for entertainment. | 


Among the names.the spot has | 
booked are Mae West, who was | 
there a week ago, Harry Bela-| 
fonte, who went in yesterday | 
(Mon.), to be followed by Kitty | 
Kallen; Four Tunes paired with 
the Hamilton Trio; Three Suns, 
Johnnie Ray, Four Aces, Nat 
(King) Cole and The Vagabonds. 
Most of those booked here are in 
the upper-earning brackets of show 
business. Altman, who is in charge 
of the entertainment, says the an- | 
nual budget at this spot runs to} 
$500,000. 


Capacity Crowd Gamble 
The Town Casino, which seats 





nearly 1,200, will have to gamble | 
at playing to capacity crowds for at! 


least one show, and getting the 
bulk of the house filled at the sec- 
ond. Previously, the TC shows have 
been getting admission charges 
anywhere from 50c to $1, with min- 
imums starting at $2. 

It’s been the feeling of many 
bonifaces that most nightclubs 
have suffered because mass busi- 
ness has been lost due to the high 
costs which made owners charge 
high prices. However, with spots 
catering to mob scenes, the cost 
of per-capita operation becomes 
lower. Therefore, a profit can be 
made on lower checks if every 
seat is occupied. The big gamble 
is getting full houses at the early 
shows. Thus, with seven-day opera- 
tion, revenue from the dinner show 
should come to approximately 
$25,000. Lesser houses on the late 
show should provide the margin 
of profit. 


Under the reduced-price plan, 
headliners should become even 
more important, it’s felt, since 
they’ll be needed to fill the seats. 
The Town Casino experiment is ex- 
pected to be watched by every 
nitery owner in the business. The 
plan has worked out well at the 
Moulin Rouge, Hollywood, which 
advertises the possibility of getting 
out for about $5 per person. Suc- 
cess at the Town Casino, it’s be- 
lieved, will provide proof that the 
general run of cafe customer hasn't 
disappeared, but that he’s just sit- 
ting them out waiting for the era 
of prices he can afford. 





Chase Club in St. Louis 
Offers $5.50 Package As 


Jefferson Nixes Shows 


St. Louis, Oct. 5. 
Harold Koplar’s Chase Club, 
which teed off the 1954-55 sea- 


son recently, is offering a pack- 
age that includes cover charge, 
floorshow, dinner, an _ afterdin- 
ner drink and dancing for the 
evening for $5.50 per head. It’s 
a new departure in local nitery 
circles, and with the Hotel Jef- 
ferson (Hilton) in the downtown 
district having abandoned _ the 
presentation of floorshows this 
season, the Chase is the No. 1 
spot in town. 

The Jefferson’s Boulevard Room 
re-opened with Billy Williams and 
his orch plus songbird Betty Bran- 
don, performing during the din- 
ner hour. The hotel does not ex- 
act a cover charge but has fixed a 
$1.50 minimum on weekdays and 
$2 on Saturday. No explanation 
for the tossing aside of floor- 
shows at this spot has been given. 
It was the only class entertain- 
ment spot in the downtown sector 
last season. 





Lawrence Joins Grade 

Harry Lawrence, for many 
years agent for the Ben Yost sing- 
ing groups, joined the Lew & 
Leslie Grade Agency in New 
York, Oct. 1. He’ll work with of- 
fice topper Eddie Elkort and will 
handle vaude and nitery bookings. 

Lawrence will continue to do 
Yost’s business while with the 
Grade office. 


No Okay for Vegas Spa, Checking Ops’ 
Background; Last Frontier Probe Set 





New Allentown Mer. 
Allentown, Pa., Oct. 5. 

Jack Beck has been named 
manager of the Lyric, Allentown; 
for I. Hirst Enterprise, Inc., of 
Phillipsburg, owners of the the- 
atre. He managed the house 15 
years ago, 

Plans call for burlesque and 
vaudeville during the season as 
well as some traveling legit pro- 
ductions. 


Chi Chez Paree Policy 
To Build Late-Nite Biz 


Chicago, Oct. 5. 


In an attempt to build up late- 
night business, which for a long 
time has been practically non-ex- 
istent in Chicago, the Chez Paree 
is uncovering a. special supper- 
price policy which goes into effect 
after 19:30 p.m. Five-course sup- 
per from a special menu, after- 
supper liqueur, floorshow and 
dancing are packaged under a 
$4.85 plus tax tab. 


It’s another attempt to lure a 
younger clientele and to remove 
any “clip joint’? stigma. House has 
had encouraging youth response to 
a $5.50 dinner special which in- 
cludes a seven-course dinner and 
after-dinner drink. 
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< EAST aoure 66\ 





GEORGE CLAIRE 
643 Liberty Ave. 
Pittsburgh, Pa, 





Currently 


VOGUE TERRACE 
THEATRE RESTAURANT 


Pittsburgh, Pa, 


] WEST edire 66> 





MILTON DEUTSCH 
9157 Sunset Bivd, 
Hollywood, Calif, 
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Carson City, Nev., Oct. 5. 

For the second time, the Nevada 
Tax Commission has deferred act. 
ing on the gambling application of 
the Desert Spa, Las Vegas, pending 
a further check into the back. 
‘ground of the 11 proposed partners 
in the virtually complete plush lay. 
out. Spa is to open in three or four 
weeks, with Sonja Henie and her 
frappe troupe the initial attraction, 

Commission sharply questioned 
two of the partners, David Cap. 
law, Chicago and L. A. attorney, 
and Sol Gershenhorn, former L. A, 


ibistro op. Quiz brought out that 


Gershenhorn, who wants a 21% in- 
terest, has a long arrest record dat- 
ing back to 1935. He told the com- 
mission -his police trouble came 
about “mainly when I was a kid — 
19 or 20.” 

A suit is pending against the Spa 
by George Goldenberg, former 
partner of Gershenhorn in the 
Sphynx club in L. A. Goldenberg 
said he was promised a 5% share 
in the club and Gershenhorn told 
the commission the promise was 
“withdrawn” before the application 
was sent the .commish. 

Commission said it wants to 
check into other partners, includ- 
ing Paul-McDonald, described as a 
former associate of Ted Lewis, 
Manila nitery figure. 

Commission, meanwhile, ordered 
a sweeping investigation into the 
financial woes of the Last Frontier, 
being sued in different actions by 
Beldon Katleman, El Ranch Vegas 
op, and L.A. oil and real estate man 
Louis Lesser. Katleman charges 
the hotel board misappropri- 
ated $1,000,000 in Frontier, in 
which he has 20% interest, and 
Lesser wants $589,000 damages on 
grounds he sold a 9% interest in 
the club for $180,000 when it was 
actually worth over $500,000. Ac- 
tion for a probe came as three 
Reading, Pa., men applied for a 9% 
interest in the Last Frontier, whose 
main stockholder is Jake Kozloff. 
Commission indicated it will delay 
action on the application until after 
it probes the Frontier’s present fi- 
nancial sétup. 

Witnesses to be called in the 
probe include stockholders Murray 
Randolph, Katleman and Kozloff 
and Milton J. Stevens, L.A: busi- 
nessman. Stevens has applied for a 
share in the club but recently with- 
drew the application. 


CORDOBA BALLET TO TEE 
N. Y. HISPANO PARADE 


Parade of Spanish dance attrac- 
tions in N. Y. this season (Ballets 
Espagnols, Jose Greco and others 
being due in °54-’55) will tee off 
Sunday (10), when Hurtdo de Cor- 
doba and his Ballet will open a 
four-week run at the 48th St. 
Theatre. Troupe of 15 dancers ar- 
rived in N. Y. last week from San 
Juan, Puerto Rico, where the com- 
pany just finished a run of three 
months at the Teatro Tapia. 

Troupe, making its U. S. bow, 
is mainly Spanish. Madrid-born 
de Cordoba formed the outfit in 
Spain in 1948, and for the last 
three seasons it’s been dancing in 
South America, mainly in Argen- 
tina. Argentine impresarios Maria 
del Carmen Valiente and Emilio 
Delben are the presenters. New 
York booking was set up by Law- 
rence, Kanter & Pratt, who will 
handle the tour that is to follow 
the N. Y. run, Peter Lawrence, 
legit producer and tv director, and 
stage managers David Kanter and 
Charles Pratt opened a booking 
office in N. Y. for such ventures 
during the past summer. 








Satchmo’s Aussie Date 


Louis Armstrong is slated to take 
a show to Australia sometime in 
March with Joe Glaser, prexy of 
Associated Booking Corp., setting 
the deal. 

Glaser, who set Gene Krupa on 
a Down Under tour, is also prep- 
ping deals in that country for other 
package shows. 





NOONAN PREPS NEW ACT 

Comedian Tommy Noonan is 
prepping an act for niteries to be 
done with his wife, who'll be 


billed as Pocahontas Crowfoot. 

Noonan formerly did a nitery 
turn with Pete Marshall (now & 
Farrell), before he broke up the 
act to work in films. 
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The Screamliued fester 


Currently: Third Week, CHICAGO THEATRE, Chicago 


Thanks to HARRY LEVENE AND NATE PLATT 


RECENTLY CONCLUDED 





DON RICE 


Chieago, Chi 
“Don Rice relies on tasteful political 
corbons to clinch his turn, but also 
keeps the crowd lively with his trom- 
bone routines, drunkard characteriza- 
tions and candid country boy humor. 
He's a fine family entertainer who'll 
always be okay for a spot at this 
house." Les. 


VARIETY 


TV PROSPECT: “Don Rice Is giving 
the folks a lot of laughs in the Chi- 
cago theater. He has done consid- 
erable west coast television and de- 
serves a chance on the networks.’ He y 
is a comic and impersonator who re- 
minds me occasionally of Red Skelton's 
funnier characters, but Rice has a 
flavor all his own." 

LARRY WOLTERS 

Chicago Tribune 


“The new 365 show's a doozy. Don 

Rice stars with his crazy, mixed-up 

humor. He's added a Joe McCarthy 

impresh that's howl-crious, with old i 

standbys like his golfing bits, and 

takeoffs on Truman and MacArthur." ; 
IVAN PAUL 


San Francisco Examiner 








Cal-Vada Club, Lake’ Tahoe @ Chez Paree, Chicago ©@ Bimbo's 365 Club, San Francisco } 
Golden Hotel, Reno @ Beverly Hills Country Club, Cincinnati @ Seven Seas, Omaha 


Management: AL BORDE 
203 N. Wabash Ave., Chicago 


Club Dates: HARRY GREBEN 
203 N. Wabash Ave., Chicago 
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Vegas Hotel Growth Poses Agency 
Problems of Talent, Fees, Loyalty 


The rapidity with which hotels 
are being blueprinted in Las Vegas 
will place talent agencies in a 
strategic as well as an unusual po- 
sition. Even with the present crop 
of inns along the Route 91 strip, 
the datediggeries are having dif- 
ficulty. in supplying present de- 
mands for headliners, units and a 
top brand of acts. With a batch of 
new hostels in the building and 
planning stages, the responsibilities 
of the agencies will be increased 
tremendously. 

The-percenters have been giving 
some thought to the problem and 
consensus now is that the hotels 


which have been buying from them | 


for many years will get the pref- 
erence. 


This feeling has been borne out | 
by the wishes of many acts. Many | 


go back annually or twice a year 
to the same Las Vegas spot. For 


example, Tony Martin and Kay) 
Starr are loyal to the Flamingo. | 
Frank Sinatra is the Sands’ boy; | 
Marlene Dietrich is for the Sahara; | 
Joe E. Lewis goes into El Rancho, | 
and others will follow the custom | 
| boniface in selling acts and units. 





























LENNY COLYER 


Per. Mot. AL BORDE 
203 N. Wabash, Chicago 





























COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $6.00—All 35 issues $25 
Singly; $1.05 per script. 

3 Bks. PARODIES, per book $10 4 
MINSTREL BUDGET $25 e 
4 BLACKOUT BKS., ea. bk. $25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
ow TO sasaki: | 5 ta CEREMONIES 

$ 


IANT CLASSIFIED ENCYCLOPEDIA 
F GAGS. oe Werte over a thousand 


o C.0.D.’s 
BILLY GLASON 
200 W 54th St., New York 19—Dept. V 
Circle-7-1130 


oo reeee 





| 
| 


| 
| 
| 


of repeating in the hotels that 
originally bought-them. Feeling of 
loyalty by acts has been encour- 
aged by pacts among the. present 
crop of owners which forbid talent 
raids. : 

The prospect of jobbing the acts 
to various Spots when the new ho- 
tels open, has appealed to many in 
the agencies. This would have the 
effect of building up the salary of 
the various performers to the point 
where nobody else in the U. S. 
would be able to afford them. The 
feeling is that it would place an 
added crimp into nationwide cafe 
operation. 

Another 


factor making the 


agents cautious regarding new op- | one 


| 


| 
| 


| 


| 


| 
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35G POMONA ‘WATERS’ 
TAKE SETS RECORD 


“Dancing Waters’ checked out of Sydney, Sept. 28. 


the Los Angeles County Fair at Johnnie Ra 

g . y is due for a repeat 
Pomona, Cal., Sunday (3) a 4/ Aussie run next April under the 
hefty $35,000 take for a 16-day run. |;e¢ Gordon management. Prince 


It's the highest gross taken in for | o9¢ Wails proved the greatest solo 


Repeat Ray Aussie Date 
Set After Sock Preem 


Chi Mayfair May 
Get Shows Again 


Chicago, Oct. 5. 





the showing of the fountain dis-| qraweard in the history of Aussie 
play. Admissions were 50c for | show biz, in his brief stay recent- 
adults and 25c for children. ly. On his farewell show at the | 


Other “Waters” record take was | Sydney Stadium, Ray pulled a ca-} 


$16,000 for six days at Lincoln, | pacity mob of 13,000. Wailer smack- 
Neb. ed local cinema trade right in the 
pants during his quick playdates 

here. 

Fire Destroys 

re y dates in mid-November (summer- 
° time here) right through 1955. 
M h 8 t | Understood that Danny Kaye nixed 
eX., IC ® po S _a Down Under. quickie trip, “but 





with top U. S. talent for play- 


|to be known as 
| Blackstone. 


is currently dickering | 


Mayfair Room of the whilom 
Blackstone Hotel here may relight 
this winter with an occasional show 
policy, according to Sheraton Corp, 
prexy Ernest Henderson. Hender. 
son was in town recently to clinch 
purchase of the hostel, henceforth 
the Sheraton. 


A year-round show policy is also 
being mulled for the room, but 
Sheraton brass indicated this was 
not likely imminent. If at ali, 
shows will be booked by chain pro. 
ducer Al Banks in Providence, with 





Gordon 
may reconsider next year. Mickey 


A pair of fires on Sunday (3), Rooney and Frank Sinatra may | 


in Texas and the other in| Play the Aussie route shortly, it’s | 


erations lies in the possibility that | Michigan, will leave a void in show | reported. 


not all the new spots will be suc- | biz employment until replacements 
cessful. Should an agent take away | are ready. A conflagration at the 





°* es 
some topliners for one of those | Balinese Room, Galveston, and an- Ne P 
hostels falling by the «wayside, the | other at the Edgewater Pavillion, W arisian 


performer and the agency may find 
themselves in an unenviable posi- 
tion. Of course, the agents need 
not worry about disposing of their 


top names to the other inns, but | loss estimated at several hundred 
they will need the goodwill of the thousand dollars, has been playing 


Some of the projected hotels in- | Which occurred early in the morn- 
clude the Casablanca, Lady Luck | ing, there were no guests in this 


Gypsy Boycott 
Asked by Aussie 





Church Toppers 


Svdney, Sept. 28. 
Religious leaders here have 
urged all denominations to  boy- 
cott Gypsy Rose Lee during her 


/run at the Palladium under the 


| Harry Wren 
istarts Oct. 1. 

Roman Catholic Archbishop 
Mannix from his Melbourne head- 


management, which 


,quarters has asked all Catholics 














Management 


HESS MAYER 
+ 420 MADISON AVE, 
New York PL 5-4564 











to set a good example to the rest 
of the community by staying away 
from the show. Archbishop sai 
that Miss Lee’s act, as described 
in the advertisements, was “a 


shocking and appalling exhibition, | 
which is a degradation of woman.- | 


hood.” 

_ Methodist leader Rev. Alan 
; Walker, known in the U. S., said 
that no community with teenage 
problems wants further stimula- 
tion of sex interest. “Surely no 
|Christian could support the kind 


‘of show this Gypsy Rose Lee act! group led by Dick Jones. 


is said to be.” 


Stripper has answered the crit-| Carroll, 


tics by saying that her act does not 
play up sex and that she would 


|welcome the attendance of any of | by Sam London, of Cleveland, and | 
a per- | 
*/formance. Wren reports that ad- | 
*/vance bookings at the Palladium 


i her Australian -critics at 


have broken all house records. 





Drink Charge Shutters 4 


| Toronto Cafes for 2 Wks. 


Toronto, Oct. 5. 

Four Toronto main stem _ niter- 
ies—the Zanzibar, Olympia, Cor- 
sair and El Mocambo—had a fort- 
night’s suspension slapped = on 
them by the Liquor Control Board 
because drinks, without food, were 
served in the dining lounges. 

Acts have been paid off. 











| 


| 


i 








Staged 
; by 
WILLIAM JOYCE 





“Gigi closes the show like the big displays at the end 
of a spectacle of fireworks.” 


GEORGE CLARKE, Boston Daily Record 


GIGI MAYO 


SENSATIONAL SINGING COMEDIENNE 
CURRENTLY 


SEVEN SEAS, Omaha 


— Thank You, DON ROMEO — 


165 W. 46th, New York City 


Personal Management: 
PHIL GRAE 
The Wilson Agency 


|they regard as purely a jurisdic- 
| tional union dispute. Despite ads in $150,000 








Detroit, destroyed both places, 
The Balinese Room, once oper- 

ated as the Turf Club by the late 

Sam Maceo, and which suffered a 


Talent Agency; 
Walters Tieup 


top talent. At the time of the fire, 


an assist by new house manager 
Joseph M.°Curry. 

Old Mayfair Room gave up on 
cafe society attractions and society 
bands in 1951, having showcased 
such names as Hildegarde, Lena 
Horne, Kay Thompson, Burl Ives 
and Carl Brisson. Since then room 
has been renting for banquets and 
special functions. 

Sheraton sources reveal too that 
the chain is contemplating a closed. 
circuit regular tv program for the 
29 hotels it owns, plus affiliated 
ones. Special-appeal speeches and 
such would be broadcast to wom- 
en’s groups and clubs thereby. 














nitery and gambling casino. Fran 
Warren and Jackie Miles were the 
perfofrmers headling the show. 
eee soa lh ee 2 |here, Guerin and Azzi- Associates, 
ies trunks of gowns These were | pio Aig oe yg sl Lido 
: _— - : ; }an a abarin. t also will 
oe Miss Pore also lost most | conve as exclusive continental reps 
of her wardrobe. for Lou Walters. 
The present owners of the club, | Walters getting Lido and Tabarin 
Fertitta Bros., will transfer activ-| acts while Guerin and Azzi will 
ities to the aticg-r 4 LAanee, ae have first call on all Latin Quar- 
they also own. Miss fucker Wl! ter performers. Outfit also has 
ee omg pee one | ome other agencies under its 
At e Edgewater Pavillion, re aegis. 
occurred during a benefit for the) 
City of Hope, a California sani- | tivity will be 
tarium. Don Cornell, on the bill, mounting and sending out show 


Paris, Sept. 28. 





and disk jockey Don McLeod, made | packages to play the hinterlands. | 


their way out of the dense smoke | 4 gency is planning a new club, 
when they noticed that another | with an all-Negro casting to start 
deejay in their party, Jerry Carr,| jin April. The old Carrere’s will 


| was missing. They went back and/j}ouse this new boite addition. 


found Carr collecting the music. | 
They persuaded him to leave. 


Philly Club Owners Shy 
Off AGVA-Jones Feud 


Already signed are Steve Gib- 
son & the Redcaps. Name has not 
been found for it as yet, although 
Sepia Club has been suggested. 





art fests in Lebanon. They are a 





;conclave in August. Foreign en- 


Philadelphia, Oct. 5. | tries will be invited. 


| Cafe men called a meeting here 
|last week to hear Jack Irving, na- | 
|tional executive secretary of the| q,. ; ‘ 
American Guild of Variety Artists, Sinatra . Copa Stint 
outline position of the union in the 

present hassle with an insurgent 








Meeting was called by Harry Frank Sinatra has been pacted 
president of the Cafe} for the Copacabana, N. Y., for the 
|Owners Assn. of Greater Philadel-| Christmas and New Year's holi- 
| phia, and Irving was accompanied | days. He starts Dec. 23. 


Albert LaCastro, of Buffalo. Jones | tg play the spot in October, but 


held in the Celebrity Room, ® | timaa 
present the case ot his new Actors : 
International Union, but was 
barred from admission, since the 
meeting had been called to hear 
Irving. Milwaukee, Oct. 5. 
Club owners here are unlikely) The Empress, sole burlesque the- | 
to take any action, not wanting tO] atre here. has been peddled by the 
get caught in the middle of what! prey Jersey Theatre Co. to a Mil- 
waukee attorney, Gene Posner, for 





Burlesk House Sold 





newspapers calling attention to the "t. ia =, 
meeting, only a dozen cafemen|., Posner interests also hold op- 
showed, with most of the larger | tions on motion picture house, The 
spots absent. | Atlantic. 

Actors International Union has | 
set up offices on the seventh floor Kay Thompson will repeat at the 
of the Shubert Bidg., two floors | Persian Room, Hotel Plaza, N.Y., 





Pierre-Louis Guerin and Tony, 
Azzi have set up a new agency | 


Agreement has | 


An important part of its ac-| 
concentrated on | 


Outfit also has obtained the con- | 
tract to arrange three forthcoming | 


With Action Unlikely |: batter‘attair in June and a drama. 
Set for Xmas, New Year’s 


attempted to enter the meeting, | gate had been moved back several 


| WILL OSBORNE 





The Puppet Masters 
NICOLI and PHILLIP 


KNIGHT 


Present Their 
“BLACKOUTS” 
Now 
LATIN CASINO, Phila. 


DICK HENRY, INC. 
1733 Broadway, New York 19 























h-Provokers 


™ yeclie and Eddie 


ROBERTS 


nN YOUR MIND 
Appearing 


—— 


“WHAT'S ° 
Currently 


COLONY: London. ’ 

Until October ap. OF 

Direction: music © . 
AMERICA 


WANTED 


Aggressive Agent, Manager to 
handle. versatile young male 
singer-guitarist. 











Originally, Sinatra had been set” Write Box 645, Variety, 154 W. 46th, 


New York City 











AND HIS ORCH. 
Now 29th Week 
New Golden Hotel, Reno 
Mgt. MILTON DEUTSCH 














When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 So. Elmwood Av. 











Nicholas Porrecca, once known pro- 














+fessionally in the prize ring as 
Mickey Diamond, and a former 
close associate of Jones, now heads 
the local AGVA branch. 

Jones scouted Irving’s recent 
charges that he had “sabotaged the 
welfare fund.” “Irving will have | 
a lot to answer for before we get 
through with our charges against 
| him,” Jones asserted. “He gave | 
away Chicago just for the privilege 
of collecting dues. He scrapped the 
welfare fund in Chicago, the mini- 





above its old AGVA = quarters. | starting Nov. 18. 














Mgt. BILL MI 





NOW—SIXTH WEEK 


HOTEL SAHARA 


CALLOWAY 





LAS VEGAS | 


TTLER, 1619 Broadway, New York | 








mum basic agreement and the un- 




















fair list.” 











Jones charged that Irving, in 
violation of Article 7, Section I of 
the AGVA constitution, has placed 
an ex-convict on the union pay- 
roll. The Actors’ International 
Union has now reached sufficient 
membership. to be able to seek 
sanctuary with a larger union, he 


| Said. ; 





ATTENTION ... CLOWNS—ST. NICKS—NOVELTY SINGLES 


The EDWARD MALLEY CO., New Haven’s Leading Department Store, is 
seeking talent appropriate for Xmas “TOYLAND” promotion. 
package entertainment, including Santa Claus, considered. Must be 
available from Nov. 6 through Xmas. 
Write Employment Manager, New Haven, Conn. 


Complete 


If you have something to offer— 
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AGVA Hassle 
Halts St. L. Show 


St. Louis, Oct. 5. 

Refusal of the management of 
the swank Chase Club to sign an 
accident insurance contract with 
AGVA last week résulted in Felicia 
Sanders, Schecky Greene, Maureen 
Arthur, Helen Boyce, Russ Severin 
and the Johnny Sanders Combo 
halting their engagement Thursday 
(7). Only the Bobby Swain orch 
remained in action. 

Don Hart, local AGVA rep, said 
that he has been trying to get the 
Chase management to comply with 
the 18-months-old ruling of the 
national AGVA that employees 
contribute to a welfare trust fund 
via a 24-hour accident insurance 
coverage that amounts to $2.50 per 
week per performer. Hart said that 
heretofore there was no formal 
contract with the Chase, only a 
“gentleman’s agreement.” 

Frank Case, manager of the 
hotel, said, “All the hotel knows 
is that the people it had contracted 
with as actors were threatened 
with severe fines and therefore did 
not perform. The hotel feels that 
this is a breach of contract and 
that it has grounds for suits 
against both the performers and 
the- Guild.” No picket lines were 
set up at the hotel after the per- 
formances ceased. Julius LaRosa, 
plus Phil Lawrence and Mitzi, were 
skedded to tee off a two-week 
stand tomorrow (Wed.). 





Fete Shea Circuit’s Goett 
On 50th Show Biz Anni 


George Goett, booker for the 
Shea Circuit, which controls the- 
atres in Pennsylvania and Ohio, 
was feted yesterday (Tues.) at a 
luncheon held at the Lambs Club, 
N. Y., on the occasion of his 50th 
anni in show biz, of which more 
than 30 have been spent with the 
circuit. 

Goett, who is more than 80 years 
of age, is still with the company 
and in recent times has become 
very active, attempting to bring in 
all types of stage attractions to 
make up for occasional picture 
searcities. Goett started as a beer- 
truck driver at the age of 14 and 
taught himself to read and write. 





STRONG TO MANAGE AUD 
Des Moines, Oct. 5. 

Horace S. Strong has been 
named general manager of the 
new $5,250,000 Veterans Memo- 
rial Auditorium here. The con- 
tract is for three years and Strong 
assumed his duties this week. 

He was with the Milwaukee 
auditorium-arena as assistant 
manager the past six years. 


JERRY 








BERGEN 


Opening Oct. 11 
CASINO 


ROYAL 
WASH., D. C. 


Booked by 
Dick Henry 








WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Thé Home of Show Folk 
Avery & Washington Sts. 








Vaude, Cafe Dates 











New York 


Marguerite Piazza signed for a 
stand at the Cotillion Room, Hotel 
Pierre, N. Y. . . . Gloria Nord re- 
turned from Europe after three 
years th the Wembley Stadium, 
London, ice shows. She had -leads 
in “Chu Chin Chow,” “Dancing 
Years” and “Humpty Dumpty.” 
Manager Harold Steinman is cur- 
rently prepping a hotel icer built 
around Miss Nord...Myron Cohen 
goes into the Sans Souci, Miami 
Beach, in February . .. De Castro 
Sisters are down for the South 
Seas, Honolulu, in December ... 
Agent Benny Kutchuk ailing at the 
Eye, Ear, Nose and Throat Hosp. 

Carl Brisson, who finished a 212- 
week engagement at the New Ter- 
race Room, Hotel Statler, Buffalo, 
Sunday (3), will open at the Carl- 
ton Hotel, in Washington, next 
Wednesday (13). He’ll be in New 
York for a few days between his 
Buffalo and Washington dates. 


Chicago 
Sam Levenson helming Chez 
Paree fortnighter on Oct. 31, with 
Peggy Ryan-Ray MacDonald duo 
and Peggy Taylor featured... Miss 
Taylor follows with two-weeker at 
Radisson Hotel, Minneapolis, on 
Sept. 30 and then with equal stint 
at Eddys’, Kansas City, on Oct. 15 
.. . Sid Kroft, current at Thunder- 
bird, Las Vegas, sails for Paris on 
Nov. 27 for a year at the Lido Club, 
beginning engagement on Dec. 10 
... Joe E. Lewis pegged for return 
date at Balinese Room, Galveston, 

Nov. 23 for two weeks. 


Omaha 


Andre & Delphine, balancers, 
booked into Tony Domino’s Italian 
Village in Lincoln Oct. 9, and NCO 
Club at Offutt Air Force Base here 
starting Oct. 18. Herod Manhattan 
Cocktail Revue, six-person troupe, 
follows the act by a week at both 
spots. All dates were set by Don 
Romeo, of local Paul Moorhead 


agency. 
Saranac Lake 


By Happy Benway 


Saranac Lake, N.Y., Oct. 5. 

Fall election was held by “We 
The Patients” to fill in vacancies 
on their House Entertaining Com- 
mittee. Earl Lewis Chairman will 
be assisted by Norma Cloos, Dor- 
othy Vogeley, Verna Summers, and 
George Sullivan, Phillip Klein and 
John Kelley. Committee attends to 
all entertainment. 

Some of the summer and holiday 
visitors at the Will Rogers include 
Mae Sullivan, Madison Square 
Garden secretary, who daily did a 
bedside visit to her slowly re- 
cuperating husband George; Jennie 
(Legit) Reed, visiting her husband, 
Otto Hayman, who finished an 
ordeal of surgery; Mamie Stamps, 
who planed in from Miami to cele- 
brate her husband’s (W.O. Stamps) 
top report clinic; Charlie & Julia 
Kaufhold in from Harrisburg for 
that annual checkup; and Mrs. 
Jerome Jerome, wife of Jerome 
Jerome, “ASCAP” songsmith, mak- 
ing her weekly good cheer visits 
here. 

Barbara Brandel, wife of the 
telescripter Marc Brandel, beat the 
rap here in six months; left for 
Brooklyn with that all-clear which 
means to resume work. Ditto Ethel 
(ATSE) Jones, wardrobe mistress 
and ex-N.V.A. member; she rated 
her papers to return to work. 

Thomas McKernin ex-back stager 
from Gotham registered in for the 
rest routine while getting the gen- 
eral 0.0. His brother James is an 
IATSE electrician. He was accom- 
panied here by his brother John 
(& frau) McKernin staffer of the 
Hotel St. Regis, Gotham. 

Among the surgery cases, who 
rate a certainty towards good 
health, are Muriel (4 Eddy Sisters) 
Danzi; Ray McCarthy, Capitol 
Theatre personnel; Jack Kelley, 
Perth Amboy, N.J., manager; 
Louise Riso, United World Films 
ex-staffer. 

Write te those who are ill. 
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———— “MISS WORLD’’ 1954 

WORLD'S MOST BEAUTIFUL WOMEN 
Election and Gala Ball 
Lyceum — Strand W.C.2. 

With OSCAR RABIN and HIS BAND 
Monday — October 18th 
Advance Tickets (to Include Dancing) 
£1.10; 15/—; 12/—; 7/6; 6/— 
and Rover Tickets 5/— 

Now Available 


State Either Ballroom or Balcony 
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RETURNING 
FROM A 
SUCCESSFUL 


4 MONTHS 
EUROPEAN 
TOUR 


Exclusive Management 
WILLIAM 
MORRIS 
AGENCY 


CHANDRA 


The NEW 


MARTINIQUE 


New York 


‘beginning OCTOBER 8th 
4 WEEKS 
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Alan Gale (& Million Partners) Lights | 


Carnival Room With Click Operation ..:<i.cusss* $,ceze, 


Alan Gale’s show biz career is 
filled with wunorthodoxies, which 
apparently have built him into one 
of the biggest single draws in the 
nitery field, even if his lure is coi- 
fined to urban centres with a large 
Yiddish population. Gale has gone 
against the considered opinion of 
experts so many times and has 
made good in each case, that the 
only safe prediction that can be 
made in his new venture, is a repe- 
tition of his usual success. 

Gale started as a boniface some 
years ago in Florida where he ran 
the Celebrity Room, adjacent to a 
spot with a kitchen which supplied 
his patronage. 
New York, where he took over the 
darkened La Martinique and simi- 
larly came out of the venture with 
beaucoup loot. From then on he 


| 
| 


‘his earthy gab draws howls. His 


| dition. The 


knack of converting this huge room 
into a party atmosphere is a re-| 


markable feat. Anyway, the cus-| “Kids” fill that particular bill to| mum. 


tomers have a good time, no matter | 
what he says and does. 


Waldorf-Astoria, N. Y. 

Los Chavales de Espana (11), 
Trini Reyes; Nat Brandwynne and 
Mischa Borr Bands; $2.50 cover. 





Kids from Spain,” launched the 





Empire Room’s fail season in sock 
fashion last week (1). It’s a big} 
room. It needs a “big” act. The 


perfection. 
Ensemble of 11 malé instrumen- | 


Run.” The harmony as conveyed 
by this quartet seems ridiculously 
easy and therein may lie the key to 
the group’s success, Bob, 





Ciro’s, Paris 
Paris, Oct. 1. 
Gypsy Markoff, Jadine Wong, 
Ann Sandrine, Vlasti Krikava 
Orch (25), Loyzi Balogh, Fernand 
Constantin Orch (10); $5 mini- 





Ciro’s, one of the Russ fiddle 


Heller, who is on, late in the, talists and singers puts on a lively,' boites, adds international acts to 


show, is a showman in. the old tra- | 
slightly built vet) 
handles a tune expertly, projects | 
in a likable manner and performs 
in the higher pro standard. Bulk of 


/his efforts are from the pop stand-, 
‘ards and he hits a sharp reaction 


He later invaded | 


, good numbers which hit a smart 


was ready for steps that would | 


really confound the experts. He 


took over the Copa City in Miami | 
Beach, a largeseater, and came out | 


ahead. Now he’s taken over the 


long-darkened Carnival Room of) 


the Capitol Hotel, New York in an 


biggest variety of landbased sailors | 


and campfollowers abound. From 


i ight’s (1) reception, ‘° y : 
— ere . iof the show, without trampling on 





Alan Gale’s, N.Y. 
Alan Gale, Jackie Heller, War- 

ner & McGuire, Larry Foster, 

Teddy King Orch; $5 minimwm. 


Gale again is in. The room, with 
capacity of about 900, must have 
held more than 1,000, with hun- 
dreds turned away. 

Gale’s tremendous job is a study 
in contradictions. He does things 








| 
t 
‘ 


that few seasoned showmen would | 


dare undertake, such as a warmup 
lasting approximately an hour. At 
the outset of his bonifacing career, 
he served as an active board mem- 
ber of the American Guild of Vari- 
ety Artists, 
served the cause of the artists as 
opposed to that of the operator 
with with skill and honesty. He 
doesn’t do these things today. He's 
got a million partners, and any ad- 
verse decision agaimst owners 
might draw blood from too many 
that are too close to him. Gale's 
venture into the former Carnival 
Room apparently involved a big in- 
vestment, although not too much 


and he _ frequently | 


8th Ave. neighborhood where the | idols. 


from the mob. 

Warner. & McGuire are a person- | 
able pair of dancers. They original- | 
ly showcased in New York at the} 
old Leon & Eddie’s and they have | 
enlarged their routines and ampli- | 
fied their style. They have several | 


response. 
Larry Foster is a competent mi- | 
mic, but some sections of the Yid- | 
dish assemblage do not dig such 
characters as Billy Eckstine and a 
few others that are primarily juve 


Of course, Gale helps at the final 
salvo at most instances. Like Mil- 
ton Berle, he works with members 


their act. It’s a good example of 
mutual aid. Teddy King’s orch 
does the showbacking with expert- 
ness. 

Gale is on the one-show nightly | 
policy except on weekends, when | 
it’s a double. He’s open five nights | 
a week only, taking Mondays and 
Thursdays off. But with present at- | 
tendance, even two days a week | 
could keep the joint solvent. 

Jose. 





Eddys’. K. €. 
Kansas City. Oct. 1. 
Carmen Cavallaro, Tony Di-' 
Pardo Orch (8); $1 cover. 





For the second straight session, 
the Eddy Bros. club stays on the 
single act policy, this time bring- | 
ing in keyboard artist Carmen 
Cavallaro for his first appearance 
in town in several years. Date also | 
marks a switch in type for the} 


{elub, for while Cavallaro’s isn’t | 
/concert style piano, it’s nearer the | 
{highbrow than ordinarily seen in| 
| a nightspot. 


seeméd to have been spent on a_ 


new deccr. The old-one, cleaned 


up, sufficed. The investment in tal- ton Decca rererdines and @ sprin- 


ent isn’t too great either. Gale is 
the bulk of the show, with assists 
from Jackie Heller, himself a per- 
former-boniface. 
operated the Carousel, Pittsburgh. 
Others on the bill are Warner & 
McGuire, a terp-twain, and mimic- 
singer Larry Foster. With the ex- 
ception of Heller, the contributing 
talent aren’t heavy investments, but 
they get along well with the pa- 
tronage. 

Gale’s invasion of the general 
Times Square area provides the 


Heller formerly | 


| “Ebb-Tide,” “Begin the Beguine,” 
'“Thne Very Thought of You” and 


Customers seem primed for the 
event. They turned out for the 
Friday (1) opener. Cavallaro made 
it an occasion with a round of his 


kling of other favorites. Keyboard | 
work readily marks him a master 
in the field, and he was heartily 
supported by the patrons through- 
out the 40-minute show. 
Such standbys as 


*Jalousie,” 


Chopin Polonaise come through all 


, dressed up in the artist’s own 


first opposition to the Latin Quar- | 


ter in some years. Yet, in a large 
sense, Gale will not be in too much 


competition with the Lou Walters’ | 


spot. Gale is going after the ban- 
quet business from Jewish organi- 


zations. Fact that he has a central | 


location makes it more accessible 


for members from the various vere- | 


ins in Brooklyn, Bronx, etc. The 
bulk of Walters’ trade is from the 
more orthodox parishes of nitery- 
goers. Another factor lies in the 


certainty that non-Yiddish speak- | 


ing customers, wandering in off 8th 
Ave., are certain to feel lost, de- 


spite the fact that there will be the | 


general feeling that 
funny is going on. 
Gale, despite valuable assistance. 
is the bulk of the show. On open- 
ing night, he started the proceed- 
ings at 9:10 and at midnight it was 
still going strong. Of course, it’s 
a long time to hold customers, 
many of them without’ food ‘and 


something 


adaptations—very intricate, fluid 
and melodious arrangements, some | 
straight, some varied with a touch 
of boogie, or dance tempo, but all 
with fanciest of fingerings. And all 
very much to the liking of the pay- 
ing guests. It should mean another 
pleasant two weeks for the Eddy 
establishment. Quin, 


Beverly Hills, Newport 
Newport, Ky., Sept. 30. 

Mills Bros., Johnny & June Bgl- 

mont, Earl Lindsay Dancers (12), 

Vince Massey, Gardner Benedict 

Orch (12); $3 minimum, $4 Sat- | 

urdays. 


} 


es | 

It's homecoming for the Mills 
Bros., first of the parade of bigtime 
names cradled at Cincy’s WLW. It 


| also is their bow in swank Beverly 


| Hills, which they are crowding with 


{ 
| 


| 


old admirers and’ fans won in| 
recent years, via records, «radio 
and tv. 

Aces of barbershop atid modern 
harmony, the act has changed since 
a near quarter of a century ago. | 
Since the original foursome took 


drink except for the brief periods | jeave from the Crosley fold, after 


when the other pegformers are on 
the floor. True, there were some 
departures, and a lot of activity 
when Gale took leave of the floor, 
but generally, the way the custom- 
ers continued to stay is a tribute 
to him. Gale’s key apparently 
seems to be his large personal ac- 
quaintance, with the ability to 
make vast sections of the audience 
feel that they are not only in the 


} 


show, but supply him with his ma- | 


terial. He gets down to familiar 
gab with them, He's like Sam Lev- 
enson in this respect, since many 
of the things he talks about might 
have happened in any home. 
During his performance, there 
are some lapses. For éxample, 
right after telling the crowd that 
it’s safe to bring children into his 
spot because he’s so clean, he starts 
talking about bodily.functions. Yet 
a : 


14 ms et) oi 


| 
! 
| 
| 


| 


several years of vocal and’ mike 
polishing, the bass singer died and 
has been replaced by their father, 
former barber of nearby Piqua, O. 
All have put on age and weight 
and a guitarist has been added. 
Smooth performers and smartly 
attired in tan, the combo really. 
takes over after the very first num- 
ber. Applause mounts and it isn’t 
until the second. begoff that order 
is restored. Dad, using a mike | 
unto himself, wins favor with bull 
fiddle rhythm. The emcee member 
applies an artistic coating of deli- 
cate comedy relief throughout. 
Johnny & June Belmont, versa- 
tile ballroom dancers, are wel- 
comed back after several visits. | 
And royally. They’ve acquired new 
wardrobe and come up with an 


| original _tango-to-rhumba creation 
‘ bhat .registers,soundly, +..Koll, | 
A ‘ - ont ow 96 


| couple of minutes for excellent ef- 
'fect. Staging of the act is one of 
| its major assets. Whether they’re 


|spreading out on the floor, it’s 
' done with easy assurance and the 


ought to be welcomed back by the Wich Village. It’s a simple blend- 


Borr’s band expertly fills in the 
interims. Hift. 


| Brasselle_ is back dishing out enough 


'Connee Boswell and the Delta 


| ening in all segments to bring the 


| sorts to a St. Vitus-paced collec- 


| the star’s best offering, a saga of 


| and he clicks as he takes the gour- 


/ony habiliments. 7 26 


colorful, well-balanced show that) 
constantly surprised in the fluidity | 
of its staging and the freshness of 
its approach. Decked out in white 
uniforms with red and gold trim- 
mings, these Spaniards exhibit 
plenty fire and knowhow as they | 
segue from one musical potpourri 
into the next. 

And just as the customers begin 
to catch their breath, in stomps | 
Trini Reyes, the _ outfit’s only 
femme member and a flamenco 
dancer of renown. Gal is plenty 
good and a dazzler with her leg- 
work that has her heels crackling 
across the floor and tapping it out 
with machinegun fire rapidity. The 
ringsiders eat it up. Miss Reyes is 
a big asset to the group. Best of 
all, she’s a temperamental hoofer 
who’s completely convincing. With 
her, this is art. Maybe that’s why 
she’s so good. 

Los Chavales cover a lot of mu- 
sical territory in their close to full- 
hour show. They get proceedings 
off the ground with a lively run- 
down -of Spanish favorites that 
gives way to a sentimental French 
ditty performed by two accordions 
and a background of soft violins. 
Vocal credits go mostly to Pepe 
Lara and Louis Tamajo, but there’s 
no such thing as a star of the show. 


The boys change their pace every 


marching in formation or are 





kind of routining that makes it) 
seem natural. Boys have plenty of | 
rhythm. Number of the dancing | 
violins that leads into the gypsy | 
airs is a nifty contribution that | 
draws heavy mitting. 

Nat Brandwynne’s smooth beat | 


Empire Room customers. Mischa 


Flamingo, Las Vegas 
Las Vegas, Sept. 39. 
Keefe Brasselle, Connee_ Bos- 
well, Delta Rhythm Boys_ (4),} 
Flamingo Starlets (12), Torris 
Brand Orch (11); no cover or 
minimum, 





Showing great promise in his 
debut here six months ago, Keefe 


surprises to convert the most 
skeptical. amusement-seekers to his 
cause. The improvement and fi- 
nesse in this driving, impetuous 
young entertainer amazes as he 
runs through 40 minutes of songs 
and impresions in a style reminis- 
cent of show biz in the early 
1900s. He infuses ‘his audience 
with his charm, dervish qualities 
and personal magnetism and at 
windup leaves ’em cheering. Given 
another six months or so of sea- 
soning and the boite trail will be 
peppered with the stardust of this 
young man. 

The Brasselle package features 


Rhythm Boys, and with some tight- 


opus down to a time-par the show 
should be an entertainment top- 
per. The Strip, going through a 
lean period during the Jewish 
holidays, will see this show wind 
with satisfactory biz before its 
three weeks are over. 

After a song intro, Brasselle re- 


tion of clever impressions of song 
stars. “Up Stage, On Stage, Off 
Stage,” contrived by Sid Kuller, is 


an actor who believes in himself. 
Running the gamut of vari-hued 
moods it gives Brasselle a rich 
opportunity to display his wares, 


mets to the Palace back in 1909 
and carbons Jolson, Durante and 
Cantor. The stint also. includes 
special material by Earl Brent that 
rates a nod, as does the fine musi- 
cal assist by piano accomper Jack 
Elton. 

Thrush Connee Boswell, looking 
radiant and in good form, conjures 
vocals that garner heavy mitt-sting- 
ing thruout. “Hey there,” “Begin 
the Beguine,” and her latest Decca 
recording, “If I Gave My Heart To 
You,” are topnotch, while her rave 
‘‘Martha,” is a real rouser. 

More vocalistics are belted by 
the Delta Rhythm Boys who are 
socko in ther familiar harm- 





Love,” “I Love Paris,’”’ and spirit-4 


uals are boffo. An 
Calypso, number .is. “Run, » Joe, 
-O1 4d] a7e da cohinn el ceid wi 


its string setup. Tab in the $5 cat- 
egory supplies soft lighting, violins 
and flaming food for* those who 
want it. Okay act assortment and 


Vegas Lounge Jobs Lure 
Wandering Maestros: 
Cab Cuts Up at Sahara 


Las Vegas, Oct. 5. 

| Lush location jobs have long ago 
|disappeared for the name _ band- 
leaders. Those that still derive the 
major portion of their income from 
batoning have been forced into a 
| virtually endless route of one- 
| niters, and even there, the money 
isn’t as heavy as it used to be. The 
economics of the business have 
caused bands to become smailer in 





gypsy gyrations make this a plush | °rder to keep the payrolls down to 


atmosphere, with ibiz fine when 
seen, 

Gypsy Markoff is here, on her 
return to Paris, with her accordion 
and songs. Miss Markoff’s two- 
toned hair, squeezebox flair and 
nicely-delivered ditties win her 
good aud appreciation. Her opera- 
tion odyssey never shows in her 
energy and playing. Jadine Wong 
is an American, of Chinese’.extrac- 
tion, who adds a note of exoticism 
in a series of Oriental dances. 
Striking looks and costuming help 
put over her bell-accomped interp. 
She ends on a clever upbeat note 
by introing an ancient number, her 
grandfather taught her, which 
turns out to be an oldfashioned 
Irish jig. It is a neat ending for a 
pleasant stint. 

French aspect is chirper Ann 
Sandrine, who adequately mouths 
and interprets some good Gallic 
staples. Gal is more an orch sing- 
er than a headliner, but is well 
placed in this room. Slavic end is 
the gypsy orch of Vlasti Krikava 
(25) which supplies concerts and 
table topping with an assist by the 
czimbalum of Loyzi Balogh. Fer- 
nand Constantin Orch (10) supplies 
the danceable music. Mosk. 


Bon Soir, N. Y. 

Tony & Eddie, Thelma Car- 
penter, Celia Cabot, Jimmy Dan- 
iels, Norene Tate, Three Flames; 
$4.50 minimum. 





The Bon Soir management has 
found the “formula that brings the 
crowds into its neatly appointed 
cellar on West Eighth St. in Green- 


ing of — and song delivered 
by fresh and exuberant pertgrm- 
ers and it generally adds up to a 
breezy, bouncy evening’s enter- 
tainment. : 

Spot kicked off its fall season 
along the same pre-tested lines it’s 
been using for the past couple of 
years. The room’s regulars, Jimmy 
Daniels, Norene Tate and _ the 
Three Flames, continue to dish out 
a potpourri of flavorsome music 
and song. Daniels, who doubles as 
emcee, handles his vocal chores 
with an appealing verve. He’s im- 
proved a lot in the past few years 
since he’s toned down his mugg- 
ing and omitted much of his lyric 
histrionics. He’s concentrating on 
song values now and it’s easy to 
take. Among the best renditions 
in his songbag are “Down With 
Love,” “What Did I Do?” and “I 
Guess I'll Have To Change My 
Plans.” 

Norene Tate is in a quieter 
groove. After a few tasty keyboard 
licks, she comes forth with a 
moody but effective songalog. 
Thrush has a warm and captivating 
delivery, just right for this small 
room. Her best efforts are “Thurs- 
day’s Child,” “St. Louis Blues” and 
“Tenderly.” The Three Flames, 
one of the best backing combos 
around today, give the regulars as 
well as the visitors topdrawer ac- 
companiment. 

Toplining the visiting contingent 
are Tony & Eddie, disk-comedy 
turn. Boys have been abroad for 
two years but their acts remains as 
sharp and rib-tickling as_ ever. 
Their synchronization to the pre- 
recorded platters is letter perfect 
and their comedics are rowdy and 
in good fun. They nab maximum 
results from workovers of “Baby, 
It's Cold Outside,” “Indian Love 
Call,” “Jealousy” and “Candy 
Lips.” 

Thelma Carpenter, who played 
here about a year ago, is still a 
pretty dish who knows her way 
with a song. Her repertoire is well- 
rounded and she holds tablers 
through a long set that begins with 
a sprightly “Who Cares” and winds 
with a rhythmic blues item tagged 
“Harlem On My Mind.” Each item 
gets a big mitt appreciation, 

Celia Cabot is the sprite on the 
bill. Bedecked in a _ schoolgirlish 
outfit, she gets top sight values 
from a slick mugging style. War- 
bling and material also are pegged 
for the intimery trade and she han- 
dies ’em like a pro. She frolics 
through “I Wanna Be Good,” “A 
Good Man Is Hard To Find,” “You 
Made Me Love You” and “Glad To 
Be Unhappy” with the kind of gay 


intriguing | abandon that rubs off on the aud. | breathless 


» Grgs.,» 


‘sae ade abd, sur 
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a minimum. 


These developments have paved 
the way for the acceptance of the 
lounge jobs that have been open- 
ing up in Las Vegas hotels. It’s one 
location iz. which they can remain 
in one spot for a spell and make 
big money, and at the same time 
avoid the ruinous cost of transport- 
ing a band. Another considerable 
item that makes a location an ideal 
eagerly sought for by maestri and 
sidemen is the bad food and lodg- 
ings frequently encountered on the 
road, Las Vegas is therefore a Nir- 
vana for the bandleaders buffeted 
by > apm and hardships of the 
road. 


Cab Calloway, for instance, has 
left the theatre where for two 
years and four months he has been 
featured in “Porgy & Besm,”’ to ac- 
cept the lucrative offer to head up 
a quartet of musicians in a lounge 
at the Sahara, Las Vegas. 


On a stage back of the bar, the 
hi-de-ho king faces the casino and 
bleats as of old, except the micro- 
phone is reduced somewhat in its 
carrying power not to annoy the 
dice cubes. Thus, the full impact 
is missing. Trim combo includes 
Howard Roberts on trumpet; Marl 
Young, Piano; Adolphus Alsbrook, 
bass, and Eddie Davis on drums. 
Tuneful rhythms are expounded, 
but the Calloway showmanship is 
definitely missing, as there is no 
presentation. And for an entertain- 
er of his magnitude, it doesn’t seem 
right to sit in a nOisy room with 
people yacking while Calloway 
belts his “Minnie the Moocher,” 
“Got the World On A String,” 
“Shake, Rattle And Roll,” and 
other faves that have earmarked 
the rise of Calloway as he fronted 
big bands in big rooms. 

Without pomp, spotlight or pro- 
duction, watching Calloway in a 
cocktail lounge gives music lovers 
a sense of frustration. He’s as great 
as he ever was. This fact is readily 
discernible as the personable ma- 
estro walks the narrow space de- 
livering through the handmike. It 
may be he is getting his bearings 
before returning to the music 
world in his accustomed niche. As 
it is, the Calloway optien has been 
lifted and he stays to Nov. 8 at 
least, Bob. 





Chaudiere, Ottawa 
Ottawa, Oct. 1. 
Don, Dick & Jimmy, Miller & 
Gibson, Revere & Roche, Mirian 
Sage Dancers (5), Benny Gréeci: 
berg Orch (8); $1 admission, 





Playing guitar, bass fiddle and 
piano as well as chanting, Don, 
Dick & Jimmy register solidly this 
week in the Chaudiere Club's Rose 
Room. Vocal presentation is soft 
and rhythmic and arrangements 
are neatly constructed. 

Miller & Gibson, Negro pair, 
collect heavy mitting as femme 
plays a harp and canaries while 
male terps.’ Turn is highlighted in 
“Me and My Shadow” number, 
with male donning wig and gown 
to become practically identieal to 
gal in appearance and movements, 
following her actions as_ she 
warbles. In the Revere & Roche 
stanza, jungle atmosphere fairly 
drips with sex as male, in gorilla 
costume as he goes. Miriam Sage 
as imaginary tropical forest, pick- 
ing off parts of her already brief 
costume as he goes. | Gorm. 


Sheraton-Carlton, Wash. 
Washington, Sept. 29. 
Marti Stevens, Joe Ricardel 
Orch; cover $1 weeknights, $1.50 
Friday and Saturday, 





The Sheraton-Carlton’s Harle- 
quin Room is a relatively small 
(150-seat) class spot aimed at a 
sophisticated, spending crowd, and 
Marti Stevens fits appropriately 
into such .a setting. The blonde 
thrush, just back from Paris, sets 
them up and knocks them down 
with a polished style which makes 
the most of her voice and an ex- 
pensive Paris gown which has the 








femmes gasping. Her voice -.has 
something of the catch-in-throat, 
quality with = slickly- 
by (Continued on-page 65) 
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JEAN FENN 
Songs 
40 Mins. 
Detroit Athletic Club 

Jean Fenn, operatic soprano, has 
voice, the looks, the stage pres- 
ence and the special material for 
her to successfully invade the class 
supper club field. Aside from her 
opera stints, she has had extensive 
light opera and concert work and 
has appeared on the Jackie Glea- 
son and Hoagy Carmichael tv 
shows. 


A beautiful, statuesque blonde | 


youngster, she intros very effec- 
tively with “Legitimate,” written 
for her by Sidney Kuller and Lynn 
Murray, which tells of her inde- 
cision whether to stick with opera, 
or try pop tunes. She clicks with 
her mimicry of the guitar-twang- 
ing, cowgal warbling of Dale 
Evans, Peggy Lee’s sultry “Jim,” 
and a rousing burlesquing of “Sh- 
Boom.” . 

The range, depth and fine tonal 
quality of her voice enriches “Mu- 
setta’s Waltz,” from ‘‘La Boheme,” 
“They Say It’s Wonderful,” and 
“Chiapenacas,’ a Mexican folk 
song. Then comes “20th Century 
Lullaby,” also composed by Kuller 
and Murray, which tells of the 
difficulties of a mother putting a 
modern kid to bed. This gets 
plenty of laughs and heavy mitt- 
ing. An adaptation of “I’m in Love 
with Vienna,” by Eric Korngold 
and her manager, Edwin Lester, 
with special lyrics by Forman 
Brown, brings on as encores “Hey, 
There” and “This Is My Beloved.” 
She had to beg off. 

Miss Fenn would be a definite 
asset to any stage. Her supper club 
appearances, apparently, will be 
fiited in between already booked 
concert and other assignments for, 
like she says in her opener, “Le- 
gitimate,” she likes both classical 
and popular music. She is one of 


those fortunate artists who has the | 


necessary talent for both mediums. 
Tew. 


RONNY & VAL 
Vocal-Instrumental 
12 Mins. 

Casa Mia, N. Y. 

Ronny & Val, who accompany 
their songs on guitar and accordion, 
seem expert musicians. At this 
point they are more for fill-in work 
in cocktaileries rather than a full- 


fledged nitery turn. Both have | 


robust voices and a good sense of 
harmonics. Their 
vocals, however, could stand a lit- 
tle more sophistication. 


Instrumentally, they are capable | 


of showbacking, which they do at 
the Casa Mia, and they provide 
some intricate musical patterns. 
Their music is room-filling without 
being loud, and they can go under 
the general decibel level of conver- 
sation to provide a pleasant back- 
ground for the sip-and-gab trade. 
Jose, 


GENIE STONE 


selections of | 


TONY DRAKE 
Songs 

10 Mins. 
Palace, N. Y. 

Tony Drake is a husky lad who 
has the earmarks of a comer. He 
has a clear and powerful tenor 
and shows ability at selling a song. 
Physically he tends toward the 
Mario Lanza-Richard Tucker school 
of tenors. He has a nice, friendly 
| manner, and the audience is with 
/him from the beginning. 

It’s obvious, however, that he 
needs further seasoning, a_ task 
now being undertaken by Enrico 
Rosati who tutored Lanza. Drake 
is still somewhat green in his hand 
movements and his pronunciation 
needs improvement. For example, 
in singing “I Believe,” he failed 
to include the first “e.” Nonethe- 
less, he should be ready for the 
disk market shortly. 

He switchés easily from the op- 
eratic to the semi-classical and 
popular. He works over to good 
reaction with “Because You're 
Mine,” Prolog from “Pagliacci,” 
“Lovliest Night of the Year.” and 
“Ave Maria.” Holl. 





BOBBY JOYCE & GINGER 
Dance 

10 Mins. 

Palace, N. Y. 

This is a personable pair of 
youngsters who show promise in 
the tap medium. Their routining 
is not sensational, but is neyerthe- 
less effervescent. They seem to en- 


spreads to the audience. 

They might, however, eliminate 
one bit from their routine, business 
that has by now become cliche. 
This involves the femme indicating 
to the audience that her partner 
has false teeth and wears a toupe. 


aware that the gal is communicat- 
ing with the stubholders. Holl. 


LES MARTHYS (2) 
Roller Balancing 
7 Mins. 
Empire, Ghsgow 

Pair of Continental artists rouse 
gasps from the customers as they 
perform arduous feats of equilib- 


trick more difficult, one of the 





atop. 


and with hoops whirling round on 


climbing a ladder, standing on 


tact. 
and high-domed niteries. Gord. 


DAVID NIXON 


Magic 

Songs 20 Mins. ; 
8 Mins, 2 Quaglino’s & Allegro, London 
Casa Mia, N. Y. In the 


Genie Stone, on her first profes- 
sional engagement in a nitery, is 
equipped with a quiet charm, a 
well-groomed voice and a pleasing 
floor demeanor. Of course, she still 
has to absorb a lot of experience 
before she can make her presence 
telt in the entertainment orbit. 

Miss Stone shows a better feel at 


ballads than at the faster tunes. | 


In the former, she shows a delicacy 


and ease that should make her 
eligible for the higher-priced rooms | 


when her deliveries assume more 
authority. Jose. 


EVE BOSWELL 
Songs 
18 Mins. 
Empire, Glasgow 

Hungarian-born singer with cos- 
mopolitan background of Budapest 
and Swiss education, family show- 
biz experience through Europe, and 
radio-cum-cabaret leads in South 


Africa, shapes up as a_ distaffer | popularity. 


With highly p'easing song act that 
is well suited to stage, radio, tv 
and nitery dates in the VU. S. 
Petite, glamorously-gowned and 
shapely, singer has a refined sing- 


ing act plus sweetly charming style | 


that clicks pronto with stubholders. 


| which is his trademark, 





joy their work, and the feelkng 


The lad supposedly dances on, un- | 


Standout booking for vauderies 


ards. Main appeal is verve and a 
winning brashness which point to- 
wards a good possibility for revue 
or special nitery and tv spotting. 
Given the robing, treatment and 
care this gal could well develop 
into a telling addition to the per- 
sonality femme song specialists. 
She next hops to Athens for a) 
date, and this is a sort of home- | 
coming, for she is of Greek par- | 
entage and can do her offbeat num- 








Two youngish males trot out a 
comedy repertoire’ that 


(despite their youth) longtime as- 
sociation. Gags are timed almost 
perfectly. 

Act relies mainly on crazy cross- 
talk. They open with comedy busi- 
ness centred round the tune, “Such 
A Night,” then switch into a trav- 
esty of sponsored radio with split- 


and catching the gags. Twosome 


bespectacled and rather spare type 
with college-boy appearance, other 


type who does the feeding chores 
with skill. 


routine over singing of ‘‘Wanted” 
and efforts of the funnyman to 


eral run of vauderies and for radio 
and tv, though pace would have to 
be sharpened for VU. S. consump- 
tion and regionized accents of the 


ican. As ai preseni, twosome are 
slickest of upcoming comedy pairs 
in the U. K. Gord. 





LISIANE REY 

Songs 

20 Mins. 

| Chez Gilles, Paris 

| Crackling, carrot-topped  song- 
| stress radiates energy and bombast 
before she even begins her chort- 
ling. Stint is a mixture of diseuse 
|and interp takeoffs that benefit 
| from her thesping background. 
Gal was a singer before quitting 
for acting, and is now back with 
a song turn for the first time in 
| years. She registers strongly in 
her dynamic appeal, and clad in a 
simple white gown, setting off her 
zestful coloring, makes a big visual 


rium on rollers. Just to make the impression followed by her solid 


numbered rep. Takeoff on west- 


males places a roller at angle atop | ¢'”s, U. S. style, a throbbing Piafy 
another roller, and maintains bal-| Umber and some more subdued 


ance for a moment while standing | Chants make this an extremely | 





pleasing stint, and gal looks like 


Highspot is a head-to-head bal-| 4 fine bet for special spotting in | 
ance with large colored ball sand-|the U. S. offbeat boite circuits or. 


wiched between their two “roofs” | £0, revue or tv. 


She is in “The red hot mama” 


their arms at same time. Pair also | Category and displays a_vilality 
balance on top of each other while | little seen 
on the roller, and wind the act by | t0osies. Mosk. 


among Gallic chan- 


bridge and descending, all worked | THE MAROTTES (2) 
out while the one is upside down | Puppets 
with head-to-head balancing con-| 10 Mins. 


Chez Gilles, Paris 

This makes for a new, unique 
addition to the puppet ranks so 
well repped here by Yves Joly and 
Georges Lafaye. This is different 
and inventive enough to stand on 
its own. Boy and gal operate hand- 
moved puppets, and go through a 


quiet-mannered style | series of imaginative sketches. A | 
David | snail and a zany cat make for a 
Nixon gets more laughs to the min-| Meat tableau, as well as a_ kiss 
ute than most comedians, although | Sequence between two coy lovers | 
comedy is not his main line of | Or a spat between two oldtime 
business. First and foremost, he’s | soldiers. 
|} a conjurer with a cute bag of tricks 
to sell and one or two are very | and decor are all colorful enough 


Movements, 





dubbing, 


much out of the ordinary. But his | to make this a good bet for offbeat 


continuous state of good humor. 
method of delivery rather than by 
with the mike but speaks very 


ment of the British art of under- 
statement, and pays off handsome- 
ly. Since his appointment to the 
“What’s My Line?” television 
panel, Nixon has become a house- 
hold personality and the crammed 
room on opening night at Quag- 
lino’s was indicative of his current 
Myro. 





SUE STANLEY 
Songs 

20 Mins. 
Dinarzade, Paris 


chirper who has been getting the 


She gets by on vocal talent plus | benefit of working a group of boites 


presentation, and has no need of | here and facing a varied interna- | 


kimmicks. Highlight of current act 
is her recently-waxed “The Little 


tional aud. Gal has wisely planed 
and honed her act, and now shows 


Shoemaker,” which she winds by/a hep professional air and stint that 
some graceful terping. She has to|is making her of hit proportions 


beg off with novel South African 
medley incorporating her w.k. disk 
success, “Sugarbush.” Gal’s hobby 


during her current stay at the 
Dinarzade. 
She is piquant and dark headed, 


is collecting South African folk | and uses an undulating body, gur- 
tunes, and if she needed a gim-/|gling good humor and a way with 
mick, there’s one here. 

At show caught, Cliff Kirkham 
slicnded to the ivaries. with assured 
tlyle, Gord. 


ah aud to good advantage as she 
throatily trots through a neat batch 
{of specialty bits, and counterpoints 





iwith goed renditions of pop stand-’ 





quietly; it is, in fact, a sly develop- | 


Sue Stanlev is a voung American | 


/success comes in large measure | Spotting in U. S. niteries or tv. 
from his fluent flow of patter, 
which keeps the customers in a 


#Mosk. 


| DENISE BENOIT 


Nixon gets his reaction by his | Songs 


,| 15 Mins. 


what hé has to say. He dispenses | Chez Gilles, Paris 


Pert blonde essays the soubrette- 
type of chanting, basing her stvle 
| on the turn-of-the-century greats, 
and including some of the Yvonne 
Guilbert rep in her stint. Pink 
elbow-length gloves add to the illu- 


ranged voice, plus good body and 
interp background, make this a fine 
| specialized Gallic act, 

It is primarily for home con- 
sumption, but could be good ma- 
terial for specialized places in the 
U. S., or for any primarily Gal- 
licized revues. For tv her unique- 
ness might make for interest. 

Mosk. 





| MICHEL SERRAULT & 
JEAN POIRET CO. (6) 
| Impressions, Sketches 

| 80 Mins, 


| Chez Gilles, Paris 
| Michel Serrault & Jean Poiret 
|are two young nitery entertainers 
|who have been sieadily improving 


| their stint until they have reached | 


ja high peak in their new turn here 


this year. With a company of four, | 
for support, these brilliant young | 


parodists and satirists unleash a 
hroadside of fun thet bas this club 
in high laughter at every perform- 


evidence of much rehearsal and. which she 


second timing prowess in throwing | 


are well contrasted, one being aj} 
a smaller fresh-faced and confident | 
Pair garner laffs with comedy | 


wiggle on request. Okay for gen- | 


comedy man aituned to the Amer- | 


| 
puppets 








Night Club Reviews 








Sheraton-Carlton. Wash. | 
timed interludes into knock-’em- | 
cold punchiness. 

Miss Stevens is best in two con- 
trasting offerings—the torchy “End 


bers in that lingo. Mosk, of a Love Affair” and a Frenchy- | 

——————_ accented medley emphasizing 
MORECAMBE & WISE |“C’est_ Magnifique” and “Allez 
Comedy | Vous En” from “Can Can.” In this | 
12 Mins. | latter group there is a definite imi- 
Empire, Glasgow jtation of Lilo’s style. The sole 


number in which she fails to make 


reveals | the grade is “Birth of the Blnes,” 


never socks’ hard 
enough. 


Girl’s aplomb showed to best 


advantage on opening night when, . 


during her encore, “Paper Moon,” 
room mike went dead. Miss Ste- 
vens pushed it aside, stepped up 


“Paper Moon,” however, does not 
prove strong enough as a sendoff 
for her, nor does it particularly fit 


for the accompaniment and dansa- 
pation. 
Miss Stevens, of course, is the 


more natural than that the press 
j/releases all remind whose kin she 
is. Lowe. 


Casa Mia. N. Y. 

B. S. Pully, Ronny & Val, Genie 
Pace; no cover, no minimum. 

B. S. Pully, one of the bright 
lights of 52d Street in a former 
era, and at various times the 
| scourge of linguistic purity -and 
the prime exponent of the four- 
letter word on the nitery floor, is 
a reformed character. There must 
be something about playing a legit 





Dolls,” and now, please believe it, 


The next thing, he’ll be a familiar 
figure at Sardi’s and the Stork 
Club, and he may ultimately be a 
candidate for respectability. 

Old B.S. has moved into the Casa 
Mia, a comparatively recent con- 
vert to the cause of talent, located 
on the extreme east side on Sec- 


ond Ave. Spot was known as Le | 


Perroquet until Frank Koaka took 
it over and it looks like it will 
develop its supperclub policies. 
Earlyish, it’s a straight eatery, of 
course. 





| with H. S. Gump, has cleaned up 
| considerably. The guttural voice, 
more “ accustomed to the robust 
Anglo-Saxon expressions than to 
| the niceties of parlor parlance, has 
|toned down. He rarely uses the 
stuff when on the floor, although 
his routines still retain an occa- 
| sional reference that recalls his 
|; early days. At the Casa Mia, he 
| provides as much of a show off the 
|floor. He tells the customers that 
} the show goes on in 15 minutes— 
“the broads are gettin’ ready’— 
,;}and parades around the room 
throwing the bon mots. On the 
floor, he has sapolioed sufficiently 


| lampoon pedantic and snobbish lec- 
|turers and interviewers, and their 


in which the aud is rung in, are 
{high points in the yock picture 
here this month. 

Though primarily Gallic in 
appeal, these boys might be used 
to advantage in a Continental-type 
intime revue for U. S. chances. 
Skits are international in appeal. 
Expert thesping and timing of 
| Serrault and Poiret touch perfec- 
tion, and they are ably supported 
by two comely gals in Francoise 
| Dorin and Nita Saint-Peyron, and 


Continued from page 64 


and delivered easily without it. | 


the mood of her style. Joe Ricardel | 
batons a smooth seven-piece band | 


daughter of Nick Schenck. What’s | 


musical hit, such as “Guys. and | 


he’s working on N.Y.’s east side. | 


Pully, who used to be partnered 


sketches on a woman turning into | 
|/a man, and on the making of film, | 








to get by. He’s still for the hep- 
sters, though, who know that it’s 
a struggle for him to remain pure. 
When he lapses, he brings on 
yocks. His 10 minute monolog has 
its highpoint with his standard bit 


(on placing a two-cent bet, which 
|earries a lot of laugh material. 


Rest of the show comprises okay 
entertainment. Ronny & Val, in- 
| strumental and vocals, and Genie 
Pace are under New Acts. An 
unusual policy in this operation is 
the fact that Koaka absorbs the 
20% tax and has no cover or mini- 
mum. It makes for fairly reason- 
able niterygoing. Jose. 


Blue Note, Chi 
Chicago, Sept. 29. 
Duke Ellington Orch (14) with 
Jimmy. Grissom; $3 minimum. 


Duke Ellington is giving the cus- 
tomers their money’s worth, and 
then some, with concert sets run- 
ning two hours long. Marathon is 
'okay for the house, too, where 
booze selling is concerned, in that 
it captures an audience and keeps 
'’em up late. But it’s still a lot of 
| attentive listening to ask for in 
|a bistro where conversation be- 
tween sets is part of the fun. 
| Ellington will stir up some fine 
biz with this fortnighter. 

Big band that has been his duke- 
dom some 27 years, divides its 
|concert in three parts. First is a 
i session of new arrangements, most 
'of them etched for the Capitol 
label and most of which are furious 
|and forte, replete with boppish 
| bleatings of the brass. Then it 
| settles down to a trio, maestro at 
| the keys, in a low-swinging breath- 
er with bass and drum, and finally 
returns full size to reprise the 
clear and clean Ellington idiom of 
| years past. Latter part is by far 
of greatest delight to the cogno- 
scenti. 

Nostalgic repertoire is highlighted 
by the sock swing fiddling of Ray 
Nance, who also doubles on trum- 
| pet; and interest is heightened as 
}each number has a different, in- 
strument taking leads. There's 
brilliant arranging behind the parts 
for the three trombones, four 
reeds, four trumpets, and four 
rhythms which make up the orch. 

Vocals on such tunes as “Blue 
Moon” and “Without a Song” are 
handled in choice fashion by tenor 
Jimmy Grissom. Orch clinches to 
la terrific salvo with a couple un- 
|usual mambo arrangements. Les. 





Chez Gilles. Paris 
Paris, Oct. 5. 
Lisiane Rey, Michel Serrault & 
Jean Poiret Co. (6), Marottes 
(2), Denise Benoit, Cyril, Zebres 
(2), Luc Barney, Quotres Barbus, 
Raymond Valentino; $5 top. 


Cellar club eatery-nitery, off the 
| Opera district, still offers one of 
|the best offbeat shows in town 


~|by dint of scouting new, unusual 
ance. Their monologs eloquently | 


acts and giving staples their head 
|to lead to maturity in their second 
|time around. This pays off hand- 
somely in the new present show, 
which has one of the highest yocks 
in town with the Michel Serrault 
& Jean Poiret Co. (6), and a 
crackling new personality in Li- 
siane Rey. Both are under New 
Acts, as are a unique new pup- 
petry entry, The Marottes (2), and 
a soubrettish turn-of-the-century 
interpreter in Denise Benoit. « 

Show runs from 10:30 p.m. to 
2 am. with a top tab of $5. It 
{comes on with puppets and then 
into a guitar-song act in Cyril, a 
tall boney gal with a distinct down- 


—— 


eRe 


sion and expressiveness and well-| 


the hep antics and mugging of | beat voice who gives a staple ren- 
Paul Preboist and Jacques J.evras. | dition of the Left Bank songs. De- 
Mosk. nise Benoit, with her pink gloves 
—_—_—_—__——_ and soprano voice, goes big next, 
THE TRIO FARLOW ,and then the fine ‘choraling and 
Acro inventive mime of the Quatres 
10 Mins. | Barbus, four bearded songsters who 
L’Olympia, Paris give out a well-rounded and heavi- 
Two men and a girl go through | !¥-applauded routine. Lisiane Rey 
a standard acro-contortion num-|&ives off with her electric pres- 
ber leavened with some comic re-|¢nce, next followed by hubby Lue 
lief in pratfalls and knots they tie | Barney. Latter has an ingratiating 
‘themselves into. It is fresh and | Chuckle-voiced delivery, but unfor- 
| moving enough to warrant booking | tungtely picks numbers that have 
for filling acro spots in U.S. vaude | been made personal triumphs by 
or tv ‘situations. many big names, and Barney seems 
Though not tops, it rates good ps FA pg Mo norte He is well re- 
ause. Mosk, ceived, »wever. 
ieee ems The Zebres (2) are a couple of 
boys, in striped-chemises, miming 
to renditions of various offbeat and 
| 10 Mins. surrealistic poems. It is new and, 
L’Olympia, Paris if boys are not exactly preposess- 
This a fresh tumbling acro team ing, they wisely choose some neat 
consisting of a father and four off- | Material. Show ends with the 
spring. They hop about the stage, | brilliantly zany dialogs of Poiret 
back to tables to foot each other | and Serrault, plus their hilarious 
about, and perform other breezy | sketches, which end this in a burst 
chores that makes this a good acro | of laughter. Tourists should enjoy 
entry for U.S. vaude circuit er tv| this typically Gallic romp, pro- 
| booking. vided somebody can slip them a 
{ It makes fora bright.spot in, the | clue of, the goings-on, frore time 
'acro corer, . Mosk, to time, Mosk. 


| 
| 


THE BEDINIS (5) 
Acro-tumbling 
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Wednesday, October 6, 1954 











WEEK OF OCTOBER 6 


whether full or split week 


Letter’ in parentheses indicates circuit. 


(l) Independent; (L) 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Loew; (M) Moss; 











(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 
NEW YORK CITY Benson & Mann Jerry Allen 3 | YORK 
Music Halli (1) 7 | Trini & Manola Jeremy Hawk Empire. (i) 4 
Marlene Dell Cy Reeves Kirby & Hayes Brazillianos 
Don Farnworth Yokoi Tp 4 Helmars Jimmy Malborn 
Anthony Makas CHICAGO : 
Marilyn Murphy 7 
Eric Hutson Chicago (P) 8 


George Sawtelle 
Johnson & Madill 





McGuire Sis 
Pryde & Daye 


Rockettes Don Rice 
Cacme ys Ballet Sonny Howard 
Glee Club MIAMI 
Sym Ore Olympia (P) 6 
Palace (R) 8 Betty Madigan 
4 Colleanos Johnny Morgan 
Tom Patricola Jr J & J Archer 
Martin & Florenz | Red Thornton 
Billy Shepard Chandu 
AUSTRALIA 
AUCKLAND Dancing Boys 


Town Hall (T) 4 
Jose I[turbi 
CHRISTCHURCH 
Majestic (T) 4 
Vienna Boys 
MELBOURNE 
Tivoli (T) 4 
Allan Jones 
Roy Barbour 
Harry Jacobs 
Kerry Vaughn 
Margaret Brown 
Julian Somers 
Chadells 
Bouna 
Max Blake 
David Edie 
John Bluthal 
Tivoli Choir 


Choir | 





Adorables 
SYDNEY 
Tivoli (T) 4 
Buck Warren Co 
Warren Latona 
Sparks 
Edith Crocker Co 
Dagenham Girl 
Pipers 
2 Maxwells 
O’Hagan & Stead 
Ron Parry 
G Brox & 
Johnnie *“Rubber- 
face” Craig 
Gloria Dawn 
Dancing Boys 
Ballet Girls 


Myrna 


BRITAIN 

ASTON | GRIMSBY 
Hippodrome (I) Palace (i) 4 
Terry Cantor Denise Vane 
Ken Barnes & J Dick Montague 
Noble & Denester Penny Lee 
Joy Harris D & R Roy 
Janette Fox Baron Gay & E 
Lake & Rolls 3 Georgians 
Nudes Lovlies 
Opera House (1) 4 Empire (S) 4 
Jimmy Edwards Max Miller 
Tony Hancock D May & Saveen 
Joan Turner Mickey Andrews 
Bassi 3 Reg Salmon & Coy 
Lucienne Roy Stevens 


Bob & Astor 
Eliane & Rodolphe 
Kathryn Moore 
Monte Norman 
Corps de Ballet 
20 Tiller Girls 
Palace (1) 4 
Dickie Valentine 
Lowe & Ladd 
Reid Twins 
Downey & Daye 
B & B Adans 
Valento & Dorothy 
E Gordon & 
Tower Circus (I) 4 
C Cairoli & Paul 
Knies Animals 
August Natsch 
3 Craddocks 
Vivian & Tassi 
Knies R Horses 
2 Cherks 
Harold Gautier Co 
Fattini 
4 Ramses 
Douglas Kossmayer 
3 Petroffs 
George Rursa 
7 Eagles 
2 Rassos 
10 Beer Barrel P 
Little Jimmy 
Jimmy Scott 
W G Pavillion (I) 4 
Terry Thomas 2 
David Whitfield 
Stella Moray 
Freddie Frinton 
3 Najas 
Cycling Brockways 
F Langford Co 
Herbart Walton 
Sonnie Willis 
12 Holidaymakers 
BOSCOMBE 
Hippodrome (I) 4 
Jill Manners 
Gaye & Van 
Meltones 
Jean Stuart 
Girls 
BRADFORD 
Alhambra (M) 4 
Jewel & Warriss 
Sally Barnes 
Audrey Mann 
Yolamdas 
George Hamilton 
Eric Tinsley 
Harmony 8 
SWICK 
Empire (S) 4 
Jon Pertwee 
Radio Revellers 
Beryl Reid 
Al Karan 
P P Page 
Joe Black 
G Grossetto & G 
Clayton & Ward 
COVENTRY 
Hippodrome (i) 4 
5 Smith Bros 
Elizabeth & Collins | 


Peter Cavangh 
Indriksens 
A Alexis 


3 Rubies 
DERBY 
Hippodrome (S) 4 

Al Martino 
Iris Sadler 
Ruddy Dolly 
Billy Maxam 
2 Angelos 
Morgan & Gray 
Chris Sands 
EAST HAM 
Granada (i) 4 
2 Boris 
Roy & Ray 
Shipway Twins 
Rustler 
EDINBURGH 
Empire (mM) 4 
Ray Ellington 4 
Eve Boswell 
Morecambe & Wise 
Royale 3 
Tommy Locky 
Les Marthys 
Marvels 
Norman Vaughn 
GLASGOW 
Empire (M) 4 
Nelson Bros 
Bill Johnson 
N Mongadors & A 
Baker & Douglas 
Johnny Laycock 
Peter Sellers 
Wilson Keppel & B 
Don Philippe & M 





| 


| Dennis 





M & B Winters 
Bill Maynard 
Clair Roberts 3 
LEICESTER 
Palace (S) 4 
David Hughes 
Stan Stennett 
Cardew Robinsin 
Margery Manners 
Allen & Albee Sis 
Babette & Raoul 
Jimmy Elliott 
C & C Rose 
LIVERPOOL 
Empire (M) 4 
Billy Cotton Bd 
Clarkson & Leslie 
Terry Scott 
Jose Moreno Co 
Roger Carne 
D & D Remy 
Des O’Connor 
MANCHESTER 
Hippodrome (S) 4 
Rita Rosa 
Stubby Kaye 
Dargie 5 
Spike Milligan 
Arthur Haynes 
Airdonis 
J Bow & D 
Lingana ‘. D 
Palace (M) 
Howard Keel 
N & P Lundon 
Sandow Sis 
Bobbie Kimber 
Rey Overbury 
Chas Warren 
Tex James 
Billy McComb 
NEWCASTLE 
Empire (M) 4 
Tommy Trinder 
Woods & Jarrett 
Salici Puppets 
Flying De Pauls 
Anne Hart 
Harry Moreny 
Jimmy Berry 
2 Arvings 
Freddie Dexter 
Geo Mitchell 4 
lL. Gordon Girls 
Dorothy Duval 
NORTHAMPTON 
New (1) 4 
a Hatch 
J & J Mason 
Ron Perrion 
4 Tune Tellers 
NOTTINGHAM 
Empire (M) 4 
Deep River Boys 
N & N Grant 


& S 
& J 


Lorraine 
Allen Bros & J 
Canfield Smith 


Sid Plummer 
Bill Wareham & B 
Billy Baxter 
PORTSMOUTH 
Royal (M) 4 
Bros & J 
Joy Nichols 
Fred Atkins 
Billy Russell 
Cynthia & Gladys 
Tommy Jover Co 
Mundy & Earle 
Raf & Julian 
SOUTHAMPTON 
Grand (1) 4 
Reggie Dennis 
Alan & Alan 
T Jacobsen Co 
5 Speedmacs 


Henri Vadden Co 
SUNDERLAND 
Empire (M) 4 

Kenny Adaker 

Jimmy James Co 

Pharos & Marina 

Ken Dodd 

Ruby Murray 

Curzon 3 


Rex & Bessie 
Botandes 3 
WOLVERHAMPTON 
Hippodrome (lt) 4 
Phyilis Dixey 
Frank Wilson 
Jack Tracy 
4 Balmorates 
Los Sinclairs 
Marsh & Brown 
4 Graham Bros 
Varga Models 
WOOD GREEN 
Empire (S$) 4 
Benny Hill 


Virg) nia Some I 


| Joe E Lewis 


| John 


| Cabaret Bills 





Basin St 
L Hampton Ore 
Jack Teagarden 
Bon Soir 
Tony & Eddie 
Ciel Cabot 
Thelma Carpenter 
Norene Tate 
Jimmy Daniels 
Three Flames 
Bive Angel 
Charlotte Rae 
Geo Latfaye 
Jimmy Komack 
Martha Davis 
Calvin Ponder 
Bart Howard 
Jimmy Lyons Trio 
Chateau Madrid 
Ciro Rimac Ore 
Maya Ore 
Coupacawana 


Eileen Barton 
Four Joes 
Ramona Lang 

i Durso Cre 
Frank Marti Ore 


Gale’s 
Alan Gale 
Jackie Heller 
Warner & McGuire 
Larry Foster 
Teddy King Orc 
No 1 Fifth Ave 


Pat Bright 
John Juliano 
Bob Downey 
Harold Fonville 
Hazel] Webster 
Hotel New Yorker 
Ralph Flanagan Orc 
Belmont Plaza 
Joan Bishop 
Al Castellano 
Barney 
Hotel Pierre 
Hildegarde 
Jack Whiting 
Gene Bone 
Howard Fenton 
Stanley Melba Ore 
Hotel Plaza 
Julie Wilson 
Ted Straeter Orc 
Mark Monte Ore 
Hotel Pk Sheraton 
Irving Fields 
Eddie Layton 
Hotel Roosevelt 
Guy Lombardo Orc 
Hotel St Regis 
Constance Moore 
Milt Shaw Orc 
Ray Bari 
Hotel Statier 
Vaughn Monroe 
R Hayman Ore 


Black Orchid 

Juanita Hall 

Hamish Menzies 

Jessie Elliott 

Rudy Kerpays Duo 
Blue Angel 

The Charmer 

Gigi 

Lord Templar 

Lady Eva 

Louis Naylor 

Al d’Lacy Quartet 
Blue Note 

Duke Ellington Orc 
Chez Paree 

Vagabonds (4) 

Maria Neglia 

Martha A Bentley 

Brian Farnon. Orc 
Conrad Hilton 

‘Skating Stars’ 

Margie Lee 





Ambassador Hotel 
Bernard Bros (2) 
Hoctor & Byrd 
Joanne Wheatley 
Rex Koury Orc 





| Billy 


Dorothy 
|Nicco & 


| Patsy 
| Tommy 


| Lois De Fee 





Band Box 
Gray 
Leo Diamond 
Claire 
Barba 
Larry’ Green Trio 
Bar of Music 
Guy Rennie 
Eddie Oliver Ore 
Tony Martinez Ore 
Biltmore Hotel 
Moore & Lessy 
Walton & O’Rourke 
Mary Raye & Naldi 
Hal Derwin Ore 
Ciro’s 
Jose Greco Troupe | 
Dick Stabile Ore 
Bobby Ramos 





Ore ! 


NEW YORK CITY 


Hotel Taft 
Vincent Lopey Ore 
La Martinique 
Rose Marie 
en Kent 
Kaly Dners 
Pup! Campo Ore 
catin Quarter 
Mae West 
Szonys 
Jane Morgan 
Ashtons 
Debonairs 
Golden Mermaid 
Ralph Young 
Piroska 
Art Waner Ore 
B Harlowe Orc 
Le Ruban Bieu 


| Julius Monk 


Norman Paris 3 
Lee Goodman . 
June Ericson 
Terry & Macs 
Two Guitars 
Kostya Poliansky 
Misha ‘Usdanoft 
Marusia Sava 
Versailtes 
“Bon Voyage” 
Paul Grey 
Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O’Reilly 
Carl Conway 
Betty Colby 
Ann Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Sisco 
Salvatore Gioe Ore 
Panchito Ore 


Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 


Village Barn 
Hal Graham 
Joe Furst 
Piute Pete 
Kachel Ellen 
Waldorf-Astoria 
Los Chavales De 
Espana 
Trini Reyes 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Robert Clary 
C Williams Trio 


CHICAGO 


Cathy & Blair 
Shirley Linde 
Weidemanns 
Polo 
Perky Twins 
Jimmy Caesar 
Eileen Carroll 
Ray McIntosh 
B Dears & Dons 
Frankie Masters Orc 
Edgewater Beach 
Frank Fontaine 
Francis Brunn 
Dorothy Hild Ders 
Bob Kirk Och 
Palmer House 
Helen Gallagher 
Gene Sheldon 
Del Ray 
Empire Eight 
Charlie Fisk Ore 


LOS ANGELES 


Charley Foy’s 
ally Vernon 
Charley Foy 
Mary Foy 
Sid Hurwitz Ore 
Mocambo 
Kean Sis (2) 

Paul Hebert Ore 
Moulin Rouge 
Chiquita & Johnson 

Rudy Cardenas 
DeCastro Sis (3) 

B Minevitch H R 
Tony Gentry Circus 
Barbettes (5) 

Gina Genardi 

Fluff Charlton 

Bob Snyder Ore 


Statler Hotel 
Helen Traubel 


| Allan & Ashton 


Skinnay Ennis Orc 


MIAMI-MIAMI BEACH 


Clover Ctub 
Sherry Britton 
Lois Torrens 
Harold & Lola 
Baron Buika 
Tony Lopez Ore 
Selma Marlowe Line | 
Woody Woo lbury 

La Vie En Rose 
Abbott 

Miles Ore 
Leon & Eddie's 





Lynn Star | 
Rose Ann 
Rita Marlow 
Charlotte Waters 
Nautilus Hotel 
Eileen Scott 
Eddie Snyder 
| Antone & Ina 
| Sid Stanley “re 
Black Orchid 
Jo Thompson 
Richard Cannon 





Sans Souci 
Odette 
Sacasas Ore 
Ann Herman Dcrs 
Anne Barnett 
Saxony Hotel 

Charlie Farrell 
Tano & Dee 


Hote: 


Nirva 
Mandy Campo Ore 
Johnny Silvers Orc 


Roney Plaza 
Jose Cortez Ore 


The Patio 
|Sammy Walsh 
Nelida 


Pat Paulson 
Bombay Hotel 

Patty Lynn 

Link Andrews 

Peter Mack 

Dorothy Vincent 


LAS VEGAS, NEVADA 


Flamingo 
Keefe Brasselle 
Connee_ Boswell 
Delta Rhythm Boys | 

Silver Slipper wie 
Sally Rand 





. 


Buddy Baer 
Kalantan 
Hank Henry 
Desert inn 
T wax td & Rev 
Sahara, 


El Cortez Showboat 
| Cooper Sisters Minsky’s Follies of 
Golden Nugget 195. 
Gas Lights & Pink Thunderbird 


ments, 





Helen Traubel 
Jose Greco 

Last Prontier 
Benny Goodman 
Buddy Lester 


Louis Armstrong 
El Rancho Vegas 
Lili St Cyr 

J Pearl & C Hall 
S Gibson Red Caps 


Tights Chordettes 
Sands Freddie Ross 
Robert Merrill 


Sid Krofft 
RENO 
Mapes Skyroom Clark Bros 
pics ane } Will Osborne Ore 
ic err , 
D. Arden Skylets mnvernee 
E Fitzpatrick Ore et 
June os e 
New Golden Hightowers 
Mel Torme Norman Brown 
Jay Jason Starlets 
HAVANA 
Montmartre ,Casino Playa Orq 
Benny More 


G A Guedes Tropicana 
Rita Montaner |Miguelito Valdes 
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Rome-educated both as to the 
cloth and voice.. He’ll sail back on 
Nov. 15 for Argyle, with various 
charities there receiving all his 
earnings. as per the old-age cus- 
tom of the Catholic priesthood. 








Garland Pomp 
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will be rolled out at each theatre 

for the entrance of celebrities. 
Since the preem is open to the 

public, the demand for tickets has 


WB and the theatres in a quandry 
as to how to handle the many re- 


quests. At a $5.75 top for orchestra | 


and mezzanine and $3.45 for bal- 
cony, both houses are completely 
sold out. WB has pulled a number 
of ducats, for which it reportedly | 
has to pay, for celebs and key 
newsmen. To meet the request of | 
newsmen and radio-tv reps, WB 
is holding a special 10 a.m. screen- 
ing at the Par on Monday (11). 


A number of charity orgs have 
purchased blocks of tickets for re- 


sale, but the preem will not be! 





opened the old Twickenham Stu- | 
dios, closed for six years and in | 
three weeks had the place reno- | 
vated, and we were shooting, and | 
we never let up till Sept. 10. In 
those three weeks, the studio was 
painted, rigged, lamped and _ laid 
out for a pet icea of mine on sef 
design ihat paid off in economy 
and smoothness of operation. 

So what’s all this talk about un- 
cooperative British film labor? I 
never saw any. And I was the only 
American in a British company. 
Everybody in the production staff | 
and crew kept any pace I set. No 
production headaches, no =  argu- 
no beefs—everything run- 

as smoothly as if I'd 
Hollywood. A wonderful | 





ning just 
been in 
team! 
Bruce Seton of “The Cruel | 
Sea” and “The Blue Lamp” was 
our star, playing Inspector Fa- 
bian, and Bob Fabian himself did 
the end commentaries on each 
case, since the stories were taken 
from his casebook. We had won- 
derful casts from the West End 
theatre and English tilms—people 
like Ursula Howells, Peter Cop- 
ley, Alexander Gauge, Coilette 
Wilde, Trevor Reid, Robert Rag- 
lan, Isabel Dean, Kathleen Byron, 


Sylvia Marriott, Elspet Grey, Rich- 
ard Gale, Peter Swanwick, etc, | 
etc. 


I come back here in February, 
1955, to resume the “Fabians” and 
do another series, but in the mean- 
time, as soon as. editing and dub- 
bing are out of the way, I go to 
Paris to check up on VARIETY’sS 
Paris notes, then back to Beverly 
Hills for Christmas and some sun- 
shine. ° The only drawback to this 
whole experience fas been a bru- 
ial summer—rain, cold and more 
rain. John Larkin. 











‘Singing Priest’ 
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agement, including Chicago, De- 
troit, Boston, Pittsburgh, Fall 
River, Erie and Shreveport. He'll 


hit the Waldorf-Astoria, N. Y., Oct. 
18, appearing for the Oreol So- 
ciety, a Catholic group, and may 
also play Town Hall. Scrambling 
for his services are Ed Sullivan 
for his CBS-TV “Toast of the 
Town,” with nothing finalized yet 
except that the priest will be in- 
troduced from the “Toast” audi- 
ence next Sunday (10). “The 
Catholic Hour” would like him for 
one of its four broadcasts this sea- 
son. 


Father MacEwan’s' champions 
credit him with luring veritable 
hordes to his singing bouts on his 
native heath, being described by 
one follower as “the finest living 
singer of Scot and Irish songs” 
and a world authority on Celtic 
music in general. But elsewhere, 
such as in Australia, where he is 
accepted as virtually a native son, 
it is said in his behalf that he 
broke the b.o. records made by | 
oldtime opera diva Melba as well 
as by McCormack himself. As to 
the late great Irish thrush, Me- 
Cormack’s widow has given the 
padre her husband's “‘word-book,” 
a technical treatise serving as the 
last word in such manuals. 

The clergyman is 40, stands 
5 feet, 9 inches and is described 
as “unusually handsome.” He was 
ordained 10 years ago and is, 





under the sponsorship of a specfiic 
group, 

The excitement Miss Garland’s 
planned visit to New York has 


| caused, has WB eastern publicity 


department both elated and con- 
fused. The problem boils down as 
to how to make the proper selec- 
tion for interviews and radio-tv ap- 
pearances. The N. Y. staffers are 
not certain if Miss Garland will 
consent “to work” during her 
Gotham visit. 


Warner Bros. is adopting a flex- 


ible policy relating to the selling | 
The selling | 


for “A Star Is Born.” 
method, according to a company 
spokesman, will depend on the re- 
sults of the initial key city engage- 
ments. 

By next week, following the New 
York opening on Monday (11), pic- 
ture will be playing in some eight 
cities, including Los Angeles, San 
Francisco and Detroit. Originally, 
there was some talk of a roadshow 
engagement for the film, but pres- 
ent indications are that sales chief 
Ben Kalmenson is aiming to line 
up as many dates as possible and 
as soon as possible. 


Water Rats 








sees 
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the launching. They confidently 
| anticipate a minimum two-year run. 

Si Fabian, who arrived from 
N. Y. on the eve of the charity gala, 
underlined his confidence by pre- 
dicting it would be at least two 
years before ‘“‘Cinerama Holiday” 
| made its bow in London, although 
he thought they would have to open 
it on Broadway within the next two 
| or three months. 


| Every London morning and eve- 
las paper treated the launching 
as a big story and in many Cases 
the reviews were lifted from the 
| re gular film columns and put into 
the news pages. Gerald Bowman 
| described it in the Evening News 
| as “breathtaking” while Roy Nash 
| in the Star hailed Cinerama as “‘a 
| wonderful eyeful.” 

While the News-Chronicle film 
scribe tagged the “spectacle stun- 
ning in its own right,” the Mirror’s 
Donald Zec considered it “an ex- 
traordinary experience and_the 
most astounding development in 
cinema history since sound.” Leon- 
ard Mosley, writing in the Daily 
Express, regarded it as a sideshow 
and averred that it takes the pic- 
ture industry “right back to the 
days when it operated as a novelty 
next door to the coconut stands 
and rifle booths on the fairground.” 
Although Fred Madjalany, the Mail 
reviewer, admitted the sensation 
of the roller coaster sequence, he 
could not see that Cinerama had 
| anything useful to offer to the craft 
of story telling with motion. pic- 
tures. The London Times said its 
immediate effect “is overwhelm- 
ing’ and admitted that all “that 
has been boastfully' claimed” for 
the new medium “seems indeed to 
be true.” 

The Daily Herald carried a four 
column feature on the morning of 
the press screening by Wolf Man- 
kowitz, author and playwright, who 
had seen Cinerama in N. Y. The 
entire piece was a monster slam, 
ending with the comment: “The 
most crashing bore ever devised by 
the film industry to the detriment 
of taste, quality and human intel- 
ligence.” 
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Of Great Britain, including C. J. 
Latta, Bob Woolf, James Camerar, 
Ben Henry, Nat Cohen, Jack Hard- 
ing and David Jones. 

Past King Rat Ben Warries occu- 
pied the chair of honor, in the ab- 
sence of King Rat George’ Elrick, 
who sailed for Canada the same 
night to accompany Maestro Man- 
tovani. 

One of the visitors, American 
Bill Johnson, here on vaude tour 
prior to taking up the Alfred Drake 
role in the Broadway production 
of “Kismet” Jan. 3, worked for his 
dinner, prior to his appearance at 
Nottingham. His first song was Irv- 
ing Berlin’s perennial “There’s No 
Business Like Show Business,” 
which he followed with some of the 
oldies, “Old Cock Linnet’”’ (Marie 
Lloyd), “I Belong To Glasgow” 
(Will Fyffe), and ‘Knock ’em in the 
Old Kent Road” (Albert Chevalier). 

Then came _ several intros by 
Georgie Wood (Past King Rat) of 
the important visitors. Next came 
a battle of wits between Tommy 
Trinder, recently returned from 
Australia, and Ted Ray. 

Past King Rat Albert Whelan, in 
toasting Dr. Magonet, eulogized his 
great work for the profession, with 
the latter proving his qualifications 
by immediately putting Whelan to 
sleep. 

Georgie Wood also introduced 
Harry Kalmine, Everett Callow and 
Cliff Giessman, who got in a plug 
for Cinerama, which they launched 
last week here at the London 
Casino, 

Preceptor Fred Russell, one of 
the stalwarts of the GOWR, and 
Past King Rat, told that he was 92 
on Sept. 29, having served show 
biz for over 70 years, and is now 
hoping to attain his century. Inci- 
dentally, Russell is the Val Parnell 
pere. 

The GOWR in its 58 years of ex- 
istence has raised over $750,000 for 
kindred charities; while the Yari- 
ety Club, just five years old, has 
raised over $300,000 for its pet, the 
National Playing Fields Assn. 

It’s of interest that the two or- 
ganizations are to combine occa- 
sionally to aid the NPFA, and tee 
off with first show at the Victoria 
Palace Qct, 24, 


Govt. Regulation 
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which may or may not be made, the 
salaries of artists in Hollywood, the 
minimum wage for theatre ushers 
and the girls in the boxoffices? 

“It is true that the law gives the 
Federal Communications Commis- 
sion the right to license radio and 
television stations, but this is be- 
cause the channels are a governe- 
ment monopoly. Beware the dan- 
gers of government monopoly in 
anything. It restricts the number 
of radio and television stations, 
and the number which may come 
under the ownership of one com- 
pany. 

“Federal regulation could wind 
up the number of theatres and the 
number of studios permitted to 
make movies, so as to provide pro- 
| tection from unlimited competition 
| for the studios whose prices were 
controlled, as Allied demands. 
This could severely restrict or 
limit independent production. 

“What's more, the whole Ameri- 
can economic system is premiséd 
on free competition. This runs di- 
rectly counter to it.” 

Another official reminds that 
laws and court decisions under 
them don’t always yield the results 
expected by those who agitate for 
such action. He recalled that when 
the independent exhibitors de- 
manded divorcement of theatres 
from the Big Five studios, they 
never for a moment dreamed it 
would result in the reduced pro- 
duction and higher film rentals 
against which they are complaining 
today. Instead, many of the in- 
dependents publicly predicted that 
divorcement would result in more 
product, rather than less, from the 
major studios. 

“So you see,” commented this 
official, ‘‘a law which might appear 
to help the small theatre owners 
could turn around and become an 
even worse plague than the situa- 
tion it was expected to cure. 

“And, once having agitated to 
get the controls law on the statute 
books, these people would have 
the devil’s own time getting it off. 
Congress repeals very few, laws.’) | 





” 
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Palace, N. Y. 

Bobby Joyce & Ginger, Jimmy 
Jimae, Charles “Slim” Timbiin, 
Tony Drake, Three Wiles, Franicie 
Marlowe, Sinclair & Alda, Tien 
Tsi Liu Troupe (4); “Ihe Black 
Dakotas” (Col). 


Frankie Marlowe’s unorthodox 
comedics highlight a varied, nicely- 
paced Palace bill this session. The 
janky clown, with his completely- 
at-ease manner, is a socko crowd 
pleaser. His routine appears dis- 
organized, as if the entire act were 
one complete ad lib, but what 
comes out is some genuinely funny 
stuff. He knows how to use his 
audiénee, addressing a remark to 
a late comer, making a remark 
at a belly-laughing femme, or 
joshing the musicians. It’s all done 
in a pleasant manner and no one 
takes offense. Judging from the 
jaughs and the mitting, Marlowe’s 
a big Palace hit. 

Jimmy Jimae, a sleight-of-hand 
artist who learned his trade from 
Thurston, is another fave. Jimae 
concentrates on cards and ciga- 
rets and what he can do with both 
sets of objects is real eye-opening 
stuff. He scores solidly with his 
ciggie routine, throwing away one 
lighted one after another and still 
coming up with another one, and 
then shifting to cigars and pipes. 
It’s fascinating business done in 
a relaxed, interesting manner. 

Charles “Slim” Timblin and his 
blackface preacher act are familiar. 
The routine is good for a chuckle 
here and there but, on the whole, 
seems rather dated. It should. be 
pointed out that, in this age, black- 
face acts are offensive to many. 

The Three Wiles, two guys and 
a gal, are another familiar act. 
They terp, clown and hammer 
away at miniature pianos. Feature 
of the routine is a fast onstage 
switch to wooden soldiers, followed 
by a precision toy soldier dance. 
This is a hardworking trio, and 
the aud shows its appreciation. 

Sinclair & Alda are a good-look- 
ing ballroom couple and _ they 
match their appearance with ex- 
pert terpology. The lifts and twirls 
are smooth, if not sensational. The 
end of the number bits could use 
punching up, since the stubholders 
are not always aware that now’s 
the time to start the mitting. The 
Tien Tsi Liu Troupe lives up to 
its billing as “Oriental Wonders.” 
This family group performs amaz- 
ing feats of acrobatics, contortion- 
ism and balancing. It’s a lighting 
fast act that sets the right stage 
for the signoff. Bobby Joyce & 
Ginger and Tony Drake are under 
New Acts. Holl. 


Empire. Edinburgh 

Edinburgh, Oct. 2. 
Frankie Laine, with Al Lerner 
at piano; Vic Lewis Orch, with 
Sylvia Drew, Dean Raymond, 
Ronnie Chamberlain; Fran Dowie 
& Candy Kane, Don Philipve & 
Marta, Nelson Bros. (2), Nenette 
Mongadors & Anne, Gordon Rolfe 

Orch, 


On first time at this vaudery 
(though he’s been around twice 
previously at Glasgow Empire), 
Frankie Laine demonstrates once 
again his almost hypnotic power 
over the younger element. He’s ac- 
companied this time by Al Lerner, 
and in one tune pays a sincere 
tribute to late 88er, Carl Fischer, 
with rendition of “I'd Give My Life 
to Have Your Love.” 

From moment of entry Laine has 
the fans in his hands, and romps 
through a songalog of favorites 
With minimum of gabbing. He gives 
his act a humor slant which sug- 
gests he doesn’t take himself too 
seriously, always a good point with 
performers. 

Laine’ utilizes all his w.k. ges- 
tures of stance and body squirming 
to keep the kids happy, and has 
Obviously a solid bend of warmth 
between himself and the  tune- 
happy outfronters, particularly for 
such numbers as “My Friend.” Odd 
method of announcing has him us- 
ing the prefix ““‘We” when he refers 
to himself. Act, strong in marquee 
value, has unique blend of show- 
manship which so obviously pulls 
in the young customers and mainly 
the femmes. Lerner does a praise- 
Worthy and confident job at the 
keyboard, and is introduced by 
Laine to the outfronters. Orch 
backing is competently provided by 
Vie Lewis and his outfit. 

Rest of layout has too obviously 
been pruned for economic reasons, 
Which is bad policy when a new 
type of customer is attracted by 
the rhythm singer’s name. Apart 
trom one act, the cowboy travesty 
of Fran Dowie & Candy Kane, the 
quality and quantity is only soso, 
and customers leave dissatisfied 
With the overall value. If U. S. 
‘ingers agree to move around Brit- 
Ish vauderies with such poor sup- 


Port. groups, it won’t augur well | always individually exact. Whole is | 
for their future clicko results. 

, Fran Dowie & Candy Kane are 
the standout act ‘on this ‘vauée bill: 


In first-half spot Dowie, a Canadian 
from Vancouver who has been in 
the U. K. for some years, warms 
up the customers with a surefire 
comedy single, telling stories and 
impersonating four different types 
of drunks. He scores solidly with 
a quick-change routine, portraying 
a little boy chatting to a barman. 
In second-half act, he’s joined by 
his wife, Gandy Kane, in their 
western travesty which they bill as 
“Pistol Packin’ Rhythm.” This is 
strong warmup stuff with plenty of 
comedy action. Act has equal ap- 
peal to juves as to adults, and is 


most original on the U.K. vaude 
loop, being also a honey of a turn 
for moppets’ tv programs. 

Nenette Mongadors & Anne, two 
femmes, tee off the bill with some 
standard club tossing and juggling, 
the younger of the duo trying hard 
to assume boyish tricks and gamin 
appearance. Nelson Bros. are an- 
other twosome who deck them- 
selves in neatly-cut blue suits and 
provide an average musical/and in- 
strumental offering as they dance 
nimbly across stage. Best is their 
tapdancing and their handleaps in 
frogstyle. 

Vic Lewis & orch hold down the 
pre-interval slotting with a mini- 
ature bandshow, chirping from 
Sylvia Drew in the popular “Little 

ings Mean A Lot,” and sax play- 
ing of “The Story of Tina’ by 
Ronnie Chamberlain. Youthful 
male crooner Dean Raymond, lack- 
ing in personality as is the other 
vocalist, gives out with “Three 
Coins in Fountain,” and the outfit 
scores most in slick version of 
“Peanut Vendor.” 

Don Philippe & Marta, in a dis- 
play of making eyecatching dresses 
from yards of cloth material, have 
a certain interest to femme mem- 
bers of audience. Gordon Rolfe 
house orch does the show-backing 
when the Vic Lewis outfit is not on 
hand. Gord. 





Olympia. Miami 
Miami, Oct. 1. 
Roy Acuff & Grand Ole Opry 
Gang, with Mother Maybelle, Car- 
ter Sisters, Jerry Johnsov. Smoky 
Mountain Boys, Cedar Hill Dane- 


ers; Les Rhode House Orch: 
“Jesse. James vs. The Daltons,”’ 
(Col). 


Annual visit of this conceived- 
in-corn troupe again assures a solid 
boxoffice take for this house, what 
with the considerable group of 
country music addicts in this area 
to draw from. 

Components of the Roy Acuff 
show contain all the ingredients 
that go with the mountain-barn- 
yard ideas, with full measure of 
twangin’ git-tars, vintage broad- 
isms, group dancing, wailing pleas 
to lost lovers—all of it projected 
to a steady shouting, stomping 
beat. 

Acuff works as emcee, with the 
genial approach required for the 
straw-in-mouth characterization, 
introing his large group of hoe- 
down hambos. The results are a 
startling change from the regular 
run of smooth comics, femme and 


male recording stars and_ the 
standard vaude turns, featured 
here. For a change of pace, it’s 
okay. Lary. 


Casino. Toronto 
‘ Toronto, Oct. 1. 
Zoie Fontai, Buddy Lewis & 
Don. Phillips, Jimmie Rogers, Ed- 
| wards Bros. (3), Pat Hill & Larry 
Delmar, Archie Stone House Orch; 
i ‘Lure Of the Sila” (iFE). 








It’s a swiftly-paced 65-minute 
stage sesh in the oldtime vaude 
tradition that continues to sustain 


Canada of this brand of entertain- 
ment, 
Pat Hill .& Larry Delmar, a boy- 


-in a dance tempo switch to a non- 





ballet training. Jimmie Rogers, 
|instrumentalist, with his swift 
|xylophone antics, a jump to the 


| bady grand for standup playing of 
| pops, another jump to the drums 
| for hot skin work, and a bop finish 
/On the vibes to “Dark Eyes,” gets 
|a terrific ovation. 

The Edwards Bros. (3) have a 

neat balancing act, preceded by a 
| short but effective stint at the twin 
| baby grands that has the customers 
| 

Fontai also scores in her dance 
| specialty. 

Don Phillips is the amiable 
;}emcee throughout but gets his 
| chance with Buddy Lewis for their 
| partnered oldtime vaude song-and- 


| dance act, complete with strawhats 


| and canes, for shuffle steps, and a 


| double melange of impressions of 


| pop stars of stage and screen—not 


|} a very neat siage package, with all! 


| acts over to top applause. 
. *MeSidy. 





one of the currently strongest and | 





| 


b 





| 
| 


|Morecambe & Wise, 
| North-of-England duo, 


| thys, 


Apollo, N. Y. 
Drifters (5), Erskine Hawkins 
Band (14) with Lou Elliott, Jesse 
James Jr., Pigmeat Markham, 
George Wilshire, Sybil Lewis, 
Stefan & Celise, Six Sons of Mor- 

occo; “Steel Trap” (20th). 





Led by the Drifters and Erskine 
Hawkins band, the Apollo has a 
veteran bill this week, okay in en- 
tertainment values. The Drifters 
provide a pleasant fillip in the vo- | 
cal department, managing usually | 


ito squeeze something different out | 


of rhythym & blues, first in “333” 


and “Warm Your Heart.” A scat) 
singer takes over in the trey, 
“Train,” and gets a heavy mitt. 


“Honey Love” is an okay calypso- 
ish tune, and “Money Honey,” an | 
Apollo standard, makes a routine 
closer. 

Hawkins’ tunalog is peppered 
throughout the 60-minute stanza. 
Solo work is smart in all instances, 
especially during the initial melo- 
dies, “Opening Shout” and “Dou- 
ble Shot.” Hawkins himself does 
virtually nothing on his trumpet, 
but sax solos by other bandsmen 
draw plaudits, as does a _ later 
standout piano treatment of “After 
Hours.” The 14-man unit has a 
fine “extra” in coppery thrush Lou 
Elliott. Tall, slim and_ self-pos- 
sessed, she elicits some of the, 
warmest response of the evening} 
for her sound delivery of “I’ve Got | 
You Under My Skin,” “Little | 
Things Mean a Lot” and, finally, of | 
the punchy “Hold Me.” Femme has 
a vocal-visual display that would 
make a top solo turn. 

Six Sons of Morocco are a speedy 
colorful acro-tumble team. In 
fancy striped dress, the ofay six- 
some mixes a repertoire of neat 
pyramids with individual  cart- 
wheels, tumbles and somersaults. 
The never-stop turn begs off with 
the male team doing theiy particu- 
lar tumble specialties at once. Two 
terp acts, Stefan & Celise, and 
Jesse James Jr. have the same 
problem—the = inability to be at 
ease on the shelf. But James, who | 
soloed here for the first time only 
a few weeks ago, had a bagful of 
energetic leaps and splits while he 
twirls a serving tray overhead 
which partially overcomes self-con- 
sciousness. Stefan & Celise show 
diversity in their ballroom routine | 
but movements are choppy. A com- | 
edy skit featuring Pigmeat and| 
George Wilshire is regular Apollo | 
fare, with a classy assist from | 
Sybil Lewis. Art. 





Empire, Glasgow 
Glasgow, Oct. 5. 
Ray Ellington Quartet, with 
Marion Ryan; Morecambe & Wise, 
Eve Boswell, Les Marthys (2),/ 
Norman Vaughan, Tommy Locky, | 
Dot & Maureen, Bobby Dowds | 
Orch. 





Ray Ellington Quartet, fave mod- | 
ern music group, tops this strong | 
vaude layout, and satisfies the cus- | 
tomers who like their music new. | 
Group (Bob Duffy bass, Don Fraser | 
guitar, Dick Katz piano, and Ray | 
Ellington in vocals and on drums) | 
works out the act against back- | 
cloth of music notes and disks, tee- | 
ing off with “Sky Blue Shirt” and 
then into “My Mother’s Eyes,” , 


| with vocal by Ellington. 


Chirp Marion Ryan is brought 
on to give eut with “I Can’t Be-| 
lieve That You’re in Love with 
Me,” and switches from this into a, 
“Man, Woman” duet with Elling- 
ton. Impression by latter of late 
Fats Waller is also incorporated in 
the act offered by combo. 

There’s solid mitting for two acts 
by a couple of male twosomes. 
upcoming 
scores in 
well-timed crosstalk, and Les Mar- 
a Continental turn, bring 


| gasps with their difficult feats of 


the Casino as the last citadel in' 


and-girl tap team, get over neatly | 


roller balancing. Both are in New 
Acts. 

Norman Vaughan, young London 
comedian, has good comedy poten- 
tial. Not all his stories raise solid 


|laffs, but he adopts a confidential 


chalant softshoe routine, plus in- | 
terpolated lifts that indicate their | 


style of whispering his gags into 
the microphone, thus producing 
likeable and out-of-the-rut style, 
and he works a good routine with 
a distaffer who walks on for a brief 
minute. 

Second act on bill, always an un- 
welcome spot, is capably filled by 
a confident young Scot impres- 
sionist, Tommy Locky, who tells 
stories and gets most applause for 
his impressions of various types 
asleep, such a radio announcer, 


by | stl 4 : rs | barman, etc. 
thinking this is a musical trio. Zoie | 


The Continental duo, Les Mar- 


thys, make tough feats appear 
|}easy. This emerges as an amusing 
mime routine worked out while 


pair are dressed in brightly-hued 
shirts, and completed by blindfold 
leap by one partner over four 

Dot & Maureen, two blondes, in- 
dulge in energetic acro-dancing 
and tumbling for a solid opening, 


|and come up again with rhythmic 


“"thaks, 


terping to launch the post-interval 
section. The Bobby Dowds house 
orch supports the acts satisfyingly. 


Gord.” j 


Kindergartens Spur N.Y. Rodeo B.0.: 


Broncs, Steers Raise Honks, Cheers 


By LEONARD TRAUBE 


The pre-school set has taken 
over the New York rodeo lock, 
stock and corral. Never before in 
the 29-year history of the local 
quadruped extravaganza have so 
many moppets, not long past shed- 
ding of their babes-in-arms stripes, 
been in such populous evidence at 
a yippee premiere. It indieates a 
hike in the take (“found money”) 
from wee ones—not only at the 
numerous matinees (Wednesday, 
Friday, Oct. 12 and weekends) but 
at the nocturnal sessions. 

If there’s ever been any doubt 
that television tends to hypo small- 
fry trade at the roundup operas 
where combo video-pic personali- 
ties top the marquee, this dispells 
it. And the fact that the night 
show at Madison Square Garden 
ends well past 11 o’clock, indicates 
also that the kids have been per- 
mitted to stay up late in their liv- 


| ingrooms to watch general tv fare. 
(Some say, however, 


that this is 
either a case of parents being 
strapped for babysitters or saving 
money on that service; if that 
theory makes any sense, the baby- 
sitters’ union should forthwith 
picket the Eighth Ave. arena.) 
Bronce Cheers 

Roy Rogers, in tandem with 
wife-partner Dale Evans, are a 
large lure, but a sizable quota of 
hosannahs are specially reserved 
for the action on the broncs and 
steers. A couple, of older kids 





Championship Redeo 


Madison Square Garden pre- 
sents 29th annual rodeo, starring 
Roy Rogers & Dale Evans with 
Trigger and Trigger Jr., Butter- 
milk, Pat Brady & Nellybelle, 
Sons of the Pioneers, Horseback 
Quadrille (16), The Valkyries 
(Sydney Hall, Donna Roisum, Ida 
Lee Dean) & Flying’ White 
Horses (6), Trick Riding Cow- 
airls (Barbara Huntington, Jo Ann 
Bradley, Donna Hall, Pat Paul), 
Ranch Girls (Doris Hopkins, Sally 
Troy, Joan Chambers, Margaret 
McIntyre, Betty Jane _ Baxter), 
Clowns ( D. J. “Kajun Kid” Gau- 
din, Buck Le Grande), Contest- 
ants (196); Everett E. Colborn, 
managing director; Frank Moore, 
manager; Fred Alvord, arena sec- 
retary; Ted Warhol, Carl Mendes, 
Everett Shaw, judges; Alvin Gor- 
don, chute boss; announcer, Pete 
Logan; musicy James Cimmeron’s 
Cowboy Band; at Madison Sq. 
Garden, N. Y., Sept. 30-Oct. 17, '54; 
$6 top. 





(maybe their parents) at the 
opener last Thursday (30) em- 
ployed auto horns to show their 
pleasure at these exercises in a 
near-SRO Garden; probably they 


were down. from another Eighth} 


Ave. spot of considerable popu- 
larity that day—the uptown Polo 
Grounds where the N. Y. Giants 
were taking the first game from 
the Cleveland Indians and were to 


go on to the world title in their | 
scalping of, the! 


four-in-a-row 
Tribe. 

The Garden has its own “World’s 
Championship,” though this is a 
longrunning misnomer taken with 
a grain of salt by those privy to 
the game, in view of the fact that 
the points scored at this 18-day 
(28 performances) run are tallied 
with the pre-N. Y. earnings by 
contestants with a bead on the 
rodeo association’s national titles. 


Although the competitive stanzas | 


add up to the standard six of the 
total of 14 events, the contestant 
largesse is a smallsized Fort Knox 
in the approximately $75,000 purse 
plus entry fees added. The five 


main competitions (bareback 
brone, saddle bronc, calf roping, 
steer wrestling and steer ridiny) 


have $13,640 riding on each at the | 


end of the local trail, with the 
wild horse race yielding a mere 
$6,200 to the winnahs. The purse 
is down from some other vears 
when $100,000 or so was thrown 
into the pot by the Garden man- 
agement, but as the run is re- 
duced, so is the moola. Strategic 
in the whole deal is the “day” 
money which stretches over a 
cluster of performances. 

The Rogers & Evans team has 
been sharing the top pvssition in 
and out with Gene Autry for about 
15 seasons, or ever since the ride- 
‘em gala went out for the big al- 
falfa names in prehistoric (non-tv) 
times. It’s a tossup as between 
the current stars and Autry on 
the general payoff at the wickets, 
though a calculgted guess is that 
Roy and his Dafe are more gaited 
for the kid draw. The “king of the 
cowboys” and “queen of the west” 
tag, with its personal and profes- 


‘slonal faiil$ appeal, is thé dbvi- 


| ous final. persuader for those who 
pay the freight (and at a $6 top 
the freight ain’t for hay alone). 
Rogers & Co. are spotted once in 
each half, in the first section. just 
before the intermission. The 
Cincy-born star of westerns is pre- 
ceded onto the sod by Miss Dale, 
who’s in there to build up the Sons 
of the Pioneers (6) in their “Tum- 
bleweed” and other’ sagebrush 
madrigals that are par for the 
course in such guitar-and-bass, fid- 
dle-and-twang faddle. After that, 
she billboards the entry of the mas- 
ter of the family mounted on the 
junior Trigger. The trouble with 
this stanza on opening night was 
that Miss Dale goofed the script on 
the horse’s “haute ecole’ sequen- 
ces, and she also appeared to be 
bulldogging the mike. This dou- 
ble-ply flub-a-dub threw the James 
Cimmeron orch off balance to pro- 
vide a series of unbilled hesitation 
waltzes that shoulda been worked 
out in the rehearsals. Neverthe- 
less, Rogers reined his ‘“wotta 
built” steed through its multiple 
gaits from the standard equitation 
book as the thousands cheered. 


Secend turn was of more con- 
gested scope, with Rogers escorting 
the senior Trigger, Miss Evans her 
w.k. Buttermilk hoss, comic relief 
Pat Brady his Nellybelle, and the 
Pioneers completing the entourage. 
The songs are wont to ply the 
cowpath — natch—and quasi-hym- 
nal routes; quite fitting as to the 
latter, in that Miss Evans is known 
to be of a deeply pious nature that 
spills over professionally, and 
Rogers is apparently ditto. The 
religioso value has paid off two 
ways—for the starring duo as per- 
sons and as entertainers. Rogers 
also goes after clay pigeons with 
his pistols. 

Of the other contract or noncom- 
petitive events, the best of them 
is the Valkyries, consisting of 
three girls jumping Roman style 
with mounts billed as Flying White 
Horses (6). It’s an actioner entry, 
what with breakups into singles, 
pairs and trios over the wide 
hurdle, mixed with passing jumps 
and a piece de resistance of one 
femme taking five nags for a lofty 
ride. In the extravagant Wagner- 
ian billing the act should call for a 
jump through or over flames, but 
evidently the charges are not so 
trained. Same group has a tandem 
— stint in second portion of 
show. 


Worst of the salaried stanzas is 
the cowgirls’ trick & fancy riding, 
merely a femme foursome in sev- 
eral turns around the arena; at least 
' two of the human fillies are of sub- 
pro level in the execution of the 
hoss-propelled tricks. There’s no 
doubt that a series of economies 
has been effected in this and other 
sections of the program, although 
| admittedly it’s getting tougher and 
|tougher for veteran manager (25 
| years) Frank Moore to come upon 
| novelties that are not too offbeat in 
the rodeo scheme, with the Garden 
having gone through just about 
every type of act in the book in an 
|effort to present the best in the 
realm. Fortunately, there’s the 
basic structure as exemplified in 
the sizzling cash-on-the-barrelhead 
competitions without which the 
chute classic would be just another 
wild west show. 

There’s also the standard horse- 
back quadrille with eight mixed 
teams led by managing director 
Everett Colburn and featuring his 
|pretty daughter Carolyn riding 
Omar; the standard grand inaugu- 
ral, which should be slicked up 
more; the standard Eastern Guest 
Ranch Girls’ barrel race and the 
standard rodeo clowns who earn 
their biggest yocks via shenani- 
| ans that are customarily and clas- 
sically a part of the steer riding 
jJousts. Pete Logan’s running de- 
scription is authoritative and clear. 














Burt Lancaster 


=a Continued from page 2 








fay membership some time ago and 
at board at a session ‘30-40 days 
ago” decided there was no good 
reason why he should be in the 
Guild since he had made deroga- 
tory remarks regarding meggers 
and so notified him. 

On location, Lancaster was 
quoted yesterday as saying, “I 
don’t care whether I become a 
Guild member or not. J know the 
idiots in the Guild who are trying 
to stir up this trouble and I’m not 
interested in making a public issue 
of ‘The Kentuckian’ or my directing 
of it.” SDG says there isn’t any 


issue; that actor has a waiver to 
1 urs 


‘direct ‘pix ‘ard that’s that. ’ 
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company, had $736,805 profit from operations for the year ended 
last June 30, according to its annual statement issued recently. 
Operating income for the previous year was $644,290, and for 
the year before that the figure was $556,000. The stock has never 
paid dividends. 

Current Assets 

After deducting $91,326 for interest on mortgages, $5,901 for 
other interest, $98,911 for depreciation and $26,275 for N.Y. State 
franchise tax, plus $270,500 provision for estimated Federal income 
tax. there was $243,892 net income. Assets totalled $7,510,351. 
Current assets of $3,686,086 included $3,246,256 cash, $201,290 
in U.S. bonds, $203,947 accounts and notes receivable and $34,593 
in productions. Investments totalling $102,262 included $16,088 
mortgages receivable and $86,174 other investments. ‘ 

Fixed assets totalling $3,625,712 included $3,600,167 in theatres 
and real estate, $18,714 leaseholds and improvements and $6,831 in 
motor vehicles, furniture and fixtures. Other assets totalling 
$96,291 included $10,540 lease and security deposits, $46,846 pre- 
paid rent, $38,904 unexpired insurance premiums and $1 for film 
and stock rights, trade names and goodwill. 

Current Liabilities 

Current liabilities totalling $1,917,360 included $72,163 in ad- 
missions taxes and income taxes withheld, $403,860 accounts pay- 
able. $215,000 notes and loans payable, $44,377 mortgage install- 
ments payable, $695,683 interest taxes and expenses accrued, $469,- 
673 Federal income taxes payable and $16,604 deposits payable. 
Mortgages payable totalled $1,858,673, including open mortgages 
of $250,000 and $480,000; mortgages of $40,000, $65,625, $150,000 
and $173,048 due in 1959 and a mortgage of $700,000 maturing in 
1957 (thealres represented were not specified in the statement). 

$300,000 Reserve 

There was $300,000 reserve for contingencies, and $400,000 capi- 
tal stock, including 40,000 authorized and 38,000 issued and out- 
standing preferred of $10 par value 6° noncumulative, all amount- 
ig to $380,000, plus 200,000 authorized and outstanding common 
of 10c par value, amounting to $20,000. Capital surplus was $227,- 
279 and earned surplus totalled $2,807,038, including $2,545,894 
balance from the previous year, plus $17,252 net credit adjust- 
ments prior years and $243,892 net income for the year ended 
last June 30. 

J. J. Shubert, former vice-president, is president of the com- 
pany, having succeeded his brother Lee Shubert, who died last 
December. John Shubert, J. J.’s son, is secretary, succeeding 
Milton R. Weir, Lee’s attorney, and J. J. is treasurer, succceeding 


Legit Bits 


Outdoor ad exec Douglas Leigh outlining a 
and clothing store owner Buddy | saucers. e 
Lee will debut as Broadway pro-| Oh, Men, Oh Women cast re- 

a with “Flim Fl *” usical | 2ction to Equity’s query as to 
ducers with “Flim Flam,” @ musica!) nether cancellation of Betsy von 
with book and score by Richard | Furstenberg’s contract with the 
Himber and additional songs by | show was justified was affirmative 
— eo ~ - nemo. | Wout not ppm sa so, as re- 

ow is due Dec. at an un-| ported in Variety last week ... 
specified Shubert house... Pro- | Eddie Blum was exited William 
ducers Courtney Burr and John | Morris Agency's legit-tv depart- 
o—— = peepee — = |}ment . o — Se a 

-| parner of Courtne rr, resign 

scheduled production of “Shangri- | last week from ‘ABC-TV to prone 
La,” which they've targeted for a | full time to legit oe Joseph Ryan 
January out-of-town opening. | will offer dramatic readings from 

Poms be arian ee aes | eae at the Masters’ Concert 
as “modernized” by autheress Anne} Hall, N. Y., tonight (Wed.). 
Nichols, will be revived by Michael 
Rose late in eae 7 at the! 
Holiday, N. Y.... Aldrich & > 
Myers are again mulling a Broad- Memories of Bert Lytell 
way production of “Sailor’s De-' - 
light,” the Peter Blackmore-Law- | 
rence Langner comedy, with Eva Editor, Variety: 

Gabor as star, perhaps after a 
Coast tryout. | 

Stark Hesseltime, formerly with | 
Aldrich & Myers and producer of 
the Harvard Hasty Pudding show 








play about flying 








} 








Ottawa. 

Bert Lyteil stands out in mem- | 
ory of this wartime merchant sea- | 
;man because of his unfailing, | 
last season, is a production assist- | #20nymous but warm on-the-spot | 
ant with the Phoenix Theatre .. | interest in the Merchant Seaman's | 
“The Troublemakers,” George Bel-|Club on 43d St. near 6th Ave., | 
Jak drama done in London two sea-|N. Y. Most of us shipsters didn’t | 
sons ago, is announced for off-| wear uniform so weren’t admitted 
Broadway production late in No-| to the highly-publicized (and right- 
vember by actor Eliott Sullivan|ly so) Stage Door Canteen, and 
Mrs. Sally Haring has been ap-| anyway probably preferred to 
pointed managing director of the | foregather with our mates in our | 
Equity Library Theatre, and has own spot, where soup, sandwiches, | 


named Jean Wilhelm as produc- } cake and milk wer “h he | 
tion coordinator, Priscilla Okie as | . Nee CHOSE ond The 


| $250,000, of which $10,060 was ad- 
|vaneced by Lederer’s aunt, Marion 


Cecil Wilson, drama critic of the 
London Daily Mail, who’s been in 
New York to cover the openings of 
the British musical, “The Boy 


Friend” and the Old Vic's pro- 
duction of “Midsummer Night’s 
Dream” and do features about 


Broadway, planed to the Coast over 4 


the weekend to write several ar- 
ticles about the film _ business. 
While there, he hopes to catch the 
musical version of ‘Peter Pan,” 
with Mary Martin and Cyril Ritch- 
ard, and o.o. the new Huntington 
Hartford Theatre, where Helen 
Hayes is starring in “What Every 
Woman Knows.” 

He’s due back next week and 
will return almost immediately to 
England. 


1006 Profit In 
On 2506 ‘Kismet 


“Kismet,” nearing a full year’s 
run on Broadway, has thus far 
earned a net profit of about $100,- 
000 on its $250,000 investment. 
That excludes $50,060 initial profit 
paid to the Los Angeles Civic Light 
Opera, which produced the musical 
originally as a subscription offering 
for its 1953 season. 

The operetta version of the old 
Edward Knoblock play, now back 
to approximately its $57,900 capa- 
city after ebbing to about $50,000 
during the general boxoffice slump 
last summer, is netting about $12,- 
000 weekly profit. It’s continuing 
indefinitely at the Ziegfeld, N. Y., 
where it’s currently in its 45th 
week. 

Alfred Drake exits the star part 
in January and, with featured 
femme lead Doretta Morrow, will 
head a London edition to be pro- 
duced next spring by Jack Hylton. 
Bill Johnson is already set to suc- 
ceed Drake in the Broadway origi- 
nal, 


“Kismet,” with book by Charles 
Lederer and Luther Davis, and 
Alexander Borodin score adapted 
by Robert Wright and George For- 
rest, cost about $230,000 to produce 
originally on the Coast. It had a}! 
cleanup initial engagement in Los | 
Angeles and a moderately profit- 
able stand in San Francisco, after 
which co-librettist Lederer ac- 
quired the production for Broad- 
way. 

New venture was financed at 








Davies. Deal with Edwin Lester, of 
the LACLO, called for a $50,000 
down payment for the physical pro- 
duction, plus $20,000 to cover a cos- 
tume bill. In addition, CLO was to 
get the first $50,000 of the show’s 
operating profit on Broadway, plus 
an undisclosed percentage there- 
after. . 
After payment of the initial $70,- 
000, there were additional expenses 
of about $180,000 to bring the mu- 
sical to Broadway, including trans- 
copying of new arrangements, hau 
copying of new arrangements, 
hauling, preliminary advertising, 
etc, So the venture was brought in 
for almost exactly the $250,000 in- 





Editor, VARIETY: 


The story in VARIETY on page 63 of the Sept. 22 edition about 
the house seat situation on “Fanny” is most embarrassing to us. 

I do think you ought to know that I do not and never have held 
out any house seats for my own use on benefit performances, but 
we do have contracts with various people which entitle them to 
house seats for every performance. Some of these are: Ezio Pinza, 
4: Walter Slezak, Florence Henderson, William Tabbert, Harold 
Rome, S. N. Behrman, Lehman Engel, Jo Mielziner, Alvin Coit, 
James Starbuck, 2 each; Damon Runyon Fund, 8. . 

In addition, the owners of the theatre reserve and under our 
contract must receive an allocation of house seats. These are 
legal obligations and also customary and must be understood by 
anyone wanting a benefit. 

On the other hand, despite our legal obligations,.we have made 
a successful effort to reduce the number of house seats—and we 
have made arrangements so that the public has access to tickets. 
The brokers have only the minimum amount of tickets. 

I hope you understand what an added burden this gives us 
here out ¢” town. We are most anxious to perfect our show and 
make it in.- a success. Do you wonder why producers have ambiv- 
alent feelings on the subject of benefits? Each one of these 
benefit leaders thinks only of one night of a show’s run, but we 
are thinking constantly of its total run. 

Meanwhile, we are working very hard on the show and have 
every reason to hope it will be a great success. In Boston, the 
audience reaction is most enthusiastic. Josh ‘Logan, 





House Seats Reduced 

(The story referred to reported that charity organizations which 
had bought future performances of “Fanny” for benefits had pro- 
tested against the withholding of 80 best-location house seats per 
performance. (The correct number should have, been 79 seats.) 
As result of the protest, the story said, the arrangement was 
revised so only 30 of withheld house seats would be down-front 
locations and the rest in less desirable parts of the lower floor. 
Since publication of the story in Variety, the total number of 
house seats on theatre party nights has been reduced to 40. This 
new arrangement has been accepted by most, but not all, of the 
charity organizations involved.—Ed.) 


2 ° 
Inside Stuff—Legit 
Backers of the George Abbott revival of “On Your Toes,” opening 

next Monday (11) at the 46th Street Theatre, N. Y., include Carl 
Fisher, show’s general manager, $3,500; Wallace G. Garland, repre- 
senting Broadway Angels, Inc., an investment syndicate, $17,500; sou- 
venir program agent Kal Efron, $1,750; actor Nathaniel Frey, $1,750; 
producer Marjorie H. Ewing, $1,750; lyricist-producer Oscar Hammer- 
stein 2d, $5,250; Irving Cooper, show’s company manager, $1,750; 
Louis A. Lotito, president of City Playhouses and general manager 
of the Martin Beck Theatre, N. Y., $3,500; orchestra leader and con- 
tractor Meyer Davis, $1,750; souvenir program agent Al Greenstone, 
$5,250; legit investor Howard S. Cullman, $3,500; producers Archie 
Thompson and Rita Allen, $3,500; film-legit producer Frederick Bris- 
son, $7,000; producer-theatre owner Anthony B. Farrell, $3,500; Ac- 
tors Fund prexy Walter Vincent, $3,500; United Paramount Theatres 
prez Leonard H. Goldenson, $3,500; composer-producer Richard 
Rodgers, Abbott’s silent partner in the production, $32,375; his wife, 
Dorothy F. Rodgers, $3,500; Judith Ann Clark, Abbott’s daughter, and 
casting director, $17,500; Isabel A. Juergens, Abbott’s sister, $8,750; 
Abbott, $6,125; Alicia Patterson, publisher of the daily Newsday, Gar- 
den City, L. L., $1,750. Production is capitalized at $175,000, with 
provision for 15% overcall. 














Ballet Theatre has added two Valerie Bettis ballets to its repertory 
for its forthcoming 15th anniversary season. One, especially com- 
missioned for Ballet Theatre, is “Cradle and All,” to the music of 
Kenyon Hopkins. The second, “A Streetcar Named Desire,” based 
on the Tennessee Williams play, has music by Alex North. Both 
Bettis works will go into The Ballet Theatre repertory Oct. 26-27, 
when the company initiates its season at the McCarter Theatre, Prince- 


= wn Bettis will dance the Blanche DuBois role in “Streetcar” 
ct. c 








Because the Jean Arthur edition of “Saint Joan” had previously 
booked a Toronto engagement for this season, the current Canadian 
Players revival of the Shaw drama will not be able to play there. 
Canadian troupe has Anne Casson, daughter of British stars Lewis 
Casson and Sybil Thorndike, in the title role. Company was recently 
formed by Tom Patterson, founder of the Stratford (Ont.? Shakespeare 
Festival. It opened its tour last night (Tues.) at the Little Theatre, 
Ottawa. It will play Toronto later in the season, but in another show. 





RCA Victor’s $100,000 “investment” in Sol Hurok’s Old Vie pro- 
duction of ‘“‘Midsummer’s Night’s Dream” is acutally a loan, according 





administrator, Judy Loehnberg |) 
secretary, Paul Phillips technical | 
director, Earl Tidwell house man- 
ager and Norman Leger and Frank | 
Barrett publicity Joan Vail, wno 
was assistant to director Alan) 
Schneider on “All Summer Long,” | 
is staging “Androcles and the 
Lion” tor the Arena Stage, Wash- 
ington. 

Gertrude Macy, with Walter | 
Starcke again as partner, plans a 
Broadway production next spring 
or summer of Wynyard Browne’s 
London drama, “A Question of 
Fact,” probably with Gladys Coop- 
er repeating her original starring 
role. Starcke planed to London 
last week to arrange a West End 
production, in partnership with 
Miss Macy and a British manage- | 
ment, of “The Duchess and the 
Smugs,” the Pamela Frankau-Ethel 


Bordon dramatization ef the for- 
mer’s novel, “A Wreath tor the 
Enemy.” 


Contrary to earlier reports, John 
Huntington announces plans for a 
December production on Broadway 
of “The Southwest Corner,” John 
Cecil Holm’s dramatization of Mil- | 
dred Watker’s novel, with Eva Le)! 
Gallienne and Parker Fennelly re- | 
peating the leading roles they 
played in the tryout last summer | 
at Huntington's Spa Theatre, Sar- | 
atoga...Novelist- playwright John 
Steinbeck told reporters at Nice, | 
on the’ Riviera, last: week that he's! 


| servicemen 


dancing partners, 
show biz names, 
sometimes included Oscar Ham- 
merstein’s charming daughter 
Alice, who specialized in treating 
to “Oklahoma” with 


though rarely 
were swell and 


her. 

Every time I hit the club on 
shore leave I noticed a_ stocky, 
quiet man with a familiar face 
which I couldn’t quite place — 
overseeing things, emceeing the 
little non-name_ shows, chatting 
with the men. His name _ was 
never mentioned. Finally I asked 
who he was—it was Bert Lytell. I 
went up and told him I’d seen him 
in “The Valiant” quite some years 
before, and he was modestly 
pleased. 

Bert Lytell probably never got 
a nickel’s worth of publicity out 
of his service to us torpedo fugi- 
tives, but he certainly lives in our 
hearts. Paul A. Gardner 





New Bethlehem, Pa. 
Editor, VARIETY: 

In your comprehensive survey of 
the life of the late lamented Bert 
Lyte!ll, why did yoa not mention 
the thrilling sketch, “The Valiant.” 
Remember Lytell walking to the 
chair, repeating “The Valiant never 
taste of Death but once?” Could 
be an epitaph. 

Truly rural, 
Dr. Hilton A, Wick, 


ly posted by CLO and left on de- 
| posit, 

| Figuring the original $230,000 
| production cost, plus the $20,000 
| supplementary costume bill and 
| the $18,000 to bring the show east, 
| the total outlay as of opening night 
| in New York was just about $430,- 
| 000. However, the amount to be re- 
|}couped at that time was $250,000, 
plus the initial $50,000 operating 
profit. 

In addition to the $50,000 first- 
| profit payment to LACLO, “Kis- 
| met” has recouped the $250,000 
j|investment, earned $100,000 net 
| profit and has retired the original 
| bonds posted by LACLO, amount- 
jing to about $30,000, 


‘Stage, Inc., New Group 
Preps ‘Gynt’ on Coast 


Hollywood, Oct. 5. 
Stage Inc., new local legit group 








Principals in the outfit are Boone, 
James Whitmore, Warren Stevens 
and Alex Nichol. 





Hill and Tamar Cooper in the cast.jof S. Hurek in the U. S&S. 


vestment, plus the bonds original- | 


| 
| 
| 


to RCA veepee Manie Sacks. On top of that, RCA stands to profit 
around $25,000 if the solidly prebooked, limited engagement does 
well at the Metropolitan Opera House, N. Y., and on tour. An another 
bonus for the loan—not a financial investment as was initially under- 
stood—RCA gets the radio and tv rights, the recording albums, etc. te 
the Moria Shearer-Robert Helpmann production. 





Photographs of great stage and screen figures of the past half cen- 
tury, from its collection.of Arnold Genthe pictures, are among those 
which have just been put on exhibition at the Library of Congress. 
Among the portraits being shown are those of Julia Marlowe, E. H. 
Sothern. Sarah Benrhardt, Ethel and John Barrymore, Eleonora 
Duse, Mary Pickford, Great Garbo, Anna Pavlowa, Isadora Duncan, 
Ruth St. Denis and La Argentina. 





London Festival Ballet 
In for Canada-U.S. Tour 


Montreal, Oct. 5, 
The London Festival Ballet ar- 
rives here by boat next Saturday 
(9) with 65 dancers, plus technici- 
ans, to start North American tour. 


TV’s Whispering Lover 
In ‘Cuckoo’ Legit Bow 


Baltimore, Oct. 5. 


Don Swann will open his second 
season of winter stock next Tues- 











Boone will direct the initial of- | 
fering, with Whitmore and Stevens | plays a U. S. tour of 24 weeks. 
starring and Maxine Cooper, Carol | 


| day (12) at the Hilltop-Parkway 
| with John Newland in “The Little 
Hut.” Subsequent bills are “The 


Company will open Oct. 12 in Que- 
bec City, go to Ottawa for a one- 
|nighter Oct. 13 and then into the 


© ighar. ri low ° Pf it - 4 “a | “ Vv 

yor Peo bs ayer buen Ngee | Forum here for three nights. ’ pos bon i snags gym 
. j reviv | +t " , P 

“Peer Gynt” at Royce Hall, UCLA. | Following the local stand, the} Cuckoo,” with the Continental 


| pastes goes into the Maple Leaf 
| Gardens, Toronto for three days, | pj > his vide c 
— to Detroit and then to Chicago | wee tee his: video emoting sou 
or a week starting Oct. 25. After | a; ; : 
ae . ‘ cy | Wann plans a 27-week season in 
that, it hops to the Coast and then the former Loew's film house, re- 


converted for legit last year. Ray 
‘Boyle will be resident: director. 


|(Renzo Cezano), the latter being 


Company will be under direction 
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Where, Oh Where Are Legit PA’s? 
Gone to TV to Make a Livin, Natch 


{in Samarcand,” 





already the meal-+¢ 
ticket for many legit actors, is 
pecoming the  bread-and-butter 
source for Broadway pressagents 
as well. Some of the tubthumpers 
are devoting full time to video, 
while others are doubling between 
tv and legit. 

Among the latest to take on tele 
publicity is Richard Maney, who 
with his associate, Frank Goodman, 
is ballyhooing the new Imogene 
Coca tv show. Maney, one of the 
top legit agents and long a scorn- 
ful observer of films, radio and tv, 
was recruited for the Coca series 
by the star herself. It’s expected, 
however, that Goodman will prob- 
ably concentrate on the video stint, 
with Maney in direct charge of 
publicity for such legit shows as 
the current “Dear Charles” and 
the incoming “Reclining Figure.” 

Arthur Cantor, a legit p.a. ‘his | 
only assignment at the moment is 
the off-Broadway presentation of 
“Clandestine Marriage,” but he’s 
had various Broadway shows in the 
past and has several more on the 
prospective list), has been publiciz- 
ing Steve Allen for the last several 
years and the Fred Coe programs 
for the last season or so. He also 
has a number of commerical ac- 
counts. 


Television, 





Deborah- Tea’ In 


Upun My Word! 


The recent gag about a mu- 
sical version of ‘“‘Oedipus Rex” 
(with a song titled “I Got a 
Girl Just Like the Girl That 


| Mai Zetterling to Bow 


On B’way in ‘Samarcand’ 


Mai Zetterling, Swedish-born 
London film-legit actress, will co- 
star with Paul Henreid in “Tonight 
Jacques Deval- 
Lorenzo Semple Jr. play being 
|produced by Bruce Becker and 
Robert Ellis Miller. This will 
|mark Miss Zetterling’s Broadway 
| debut. 
| She'll portray a femme lion 
|tamer, the role for whieh Eva Ga- 





The Road, 1954 


Minneapolis, Oct. 5. 





“Mystery” legit show, as far 
as origin and sponsorship are 
concerned, has been booked 


Feuer & Martin Do It Again With 
Friend ; Should Pay Off in 10 Weeks 


» ee Feuer and Ernest H. Martin, 


the boys who apparently can’t miss, 
have done it again. With a set of 
unanimously favorable notices and 
a constant line at the boxoffice, 
crossed up the trans- 
Atlantic experts with “The Boy 


Married Dear Old Dad’’) has 
apparently started something. 
Now Dick Haas, former aide 
to Broadway producers John 
C. Wilson and Herman Levin, 
suggests a musical edition of 
“Ondine.” 

Haas, currently with the 
Ford Motor Co. in Louisville, 
proposes to call his show, 
“Sprite Makes Knight,” and in- 
clude songs titled “Oh, Water 


|bor was originally set. Show is 
‘due on Broadway in mid-January. 


Supreme Court 
Hears Shubert — 
Suit This Fall 


Washington, Oct. 5. 

Opening its fall session yester- 
day (Mon.) the U. S. Supreme 
Court indicated that it will prob- 
ably hear argument on the Shu- 
bert anti-trust case about the last 
week in October. Government 
charges the Shubert interests with 
monopolistic control of legit the- 
atres in New York and on the road. 
Defendants are J. J. Shubert, the 
late Lee Shubert, Marcus Heiman, 





Beautiful Morning,” ‘Mighty 
Lake a Rose” and ‘“‘How Dryad 
I Am.” 











Late Balto Bow 


Baltimore, Oct. 5. 


Legit season at Ford’s will get 
underway Nov. 8 with Deborah 


into Lyceum here for seven 
days starting next Monday (5). 
Newspaper ads bally it as hav- 
ing an “All Broadway cast” (no 
names mentioned) and “On 
Tour Coast to Coast.” Copy 
omits not only the author’s 
name, but also that of the 
management. Show was 
booked here independently. 

Ads are headed “Girls! 
Never Take a Bath in a Bach- 
elor’s Apartment” and explain 
the title heroine did so and 
thereby “created a series of 
situations to make you howl 
with laughter.” Show is 
scaled at steep $3.90 top, but 
is being sold on two-for-one 
basis. 


Friend,” at the Royale, N. Y. The 
musical comedy import is virtually 
| an assured hif. 

“The Boy Friend” appears likely 
to pay off in about 10 or 11 weeks. 
| With a gross capacity of over $38,- 
| 000 a week at a $6.90 top in the 
| 1,172-seat house, the musical can 
|/net somewhere around $11,000-$12,- 
|/000. The show cost approximately 
| $122,000 to produce, exclusive of 
| bonds and deposits (it opened cold, 
|so there was no tryout loss). It 
| breaks even in the neighborhood 
| of $22,000 gross, an exceptionally 
modest figure. 

Following the publication of the 
| first-stringer reviewers in last Fri- 
| day’s (1) dailies, there was imme- 
| diately a rush at the _ boxoffice, 
| with the single window doing about 


| 
| 
| 
| they’ve 
| 








Pfeiffer Ailing: 


| $10,000 business a day. As of last 

Monday night (4), the advance sale 
| had reached around $200,000, in- 
| cluding around $70,000 in theatre 
| parties sprinkled through October, 
November and December. 


|Kerr in the touring company of 
“Tea and Sympathy.” This is the 
latest local opening date in a half 


Harry Forwood, a vet legit press- 
agent, is doing a fulltime publicity 
stint for the Sid Caesar tele series, 


and legit p.a. David Tebet, former- 
ly partnered with Willard Keefe, 
ballyhoos Max Liebman shows and 
a number of individual clients. 
Other legit agents do occasional 
tv publicity-stints. 





Television is also proving a lu- in addition to the season’s opener 


crative field for legit managers, in- | 
eluding Max Allentuck (the new | 
David Wayne series for Eastman | 
Kodak) and Max Siegel ‘Sid Cae- 
sar). 


Ballet Theatre Back 
To Hurok on Booking 








For 1955-56 Season 


| 14, and Burgess Meredith in “The 


century, but Theatre Guild-Ameri- 
can Theatre Society representa- 
tives are promising a substantial 
schedule of five straight plays: and 
a musical. 


Tentative subscription offerings 


include “Seven Year Itch,” Dec. 
27; Katharine Cornell and Tyrone 
Power in “The Light Is Dark 
Enough,” Jan. 10; the revival of 
“Saint Joan,” Jean Arthur, March 





Remarkable Mr. 


May 2. 
Mrs. Raphael Walter, a member | 


Pennypacker,” ! 


of the Baltimore committee set up| 
by the Guild-ATS in connection 
with the Council of the Living 





Ballet Theatre, first of the big- 


Theatre, will continue this season lsons for 


| ness are indistinguishable in their | 


|interstate activities are incidental, | fer during the nearly three-year | 


United Booking Office, Select The- 
atres and L. A. B. Amusement 
Corp., since dissolved. 


e 
Tours Crim ed It remains to be seen, of course, 
| Whether audience reaction and 
| word-of-mouth will support the 


Chicago, Oct. 5. | critical enthusiasm. Thus, the 





_ Justice Dept. is appealing an ac- | parently shelved his projected road 
a a, pl Pie — pei shows. Producer is reportedly hos-| 
Court ruled after the 1953 Su-| Pitalized at the Mayo Clinic in| 
preme Court decision that profes- | Rochester, Minn., and his wife was | 
sional baseball was not subject to | Called to his bedside last week. 
the anti-trust laws. New York di- Pfeiffer was to have launched | 
strict court said the high court de- | “School For Brides” in Dayton last | 
cision applied equally to legit. | week, with comic Jackie Kannon | 

Brief just filed with the Su- | ™aking his legit debut in the farce. 
preme Court by the Shubert in- | Producer earlier had also made 
terests declares, “The baseball | Preliminary plans to tour a revival | 
business and the theatrical busi-| °f “Tobacco Road. 

Meanwhile, Danny Goldberg, 
The , who had been partnered with Pfeif- 


interstate commerce aspects. 


in that they are not ends in them-| road junket of “Good Nite, Ladies” | 
selves—the object and end being until the pair split up last Decem- 
the performances by living per-| ber, is prepping a twofer operation 


| between 


| orated. 


Illness of Jules Pfeiffer has ap- | show’s staying power has yet to be 


tested. But the London musical is 
figured a cinch to do smash busi- 
ness for the next few months on 
the reviews alone. 


Initial ‘Feel’ 

The show also has the _ initial 
“feel” of a hit. If it lives up to 
that, as expected, it will continue 
the Feuer & Martin sucess string 
which already comprises “Where's 
Charley?” “Guys and Dolls” and 
the current smash, ‘“Can-Can.” 

In the wake of the click recep- 
tion of “Boy Friend,” the squabble 
author-composer Sandy 
Wilson and stager Vida Hope and 
the producers has apparently evap- 
It’s generally agreed in 
the trade that, the enlarged orches- 


the entertainment of 


of his own. tra, pepped-up pace and slightly 


time U. S. ballet troupes, will go 
under the booking management of 
Sol Hurok next season 
The move is a 


zgent who has booked road en- 
gagements for Ballet Theatre for 
the past six years, will resume his 
previous position of general press 
representative for the troupe. 
Ballet company is celebrating its 
15th anni this season. 

Hurok, noted ballet impresario, 
has wanted a U. S. company for 
some time. He presented Sadler’s 
Wells Ballet of London here last 
season, and has the London Festi- 
val Ballet on tour this term. Hurok 
also had Ballet Theatre under his 
management before, for four sea- 


sons during 1943-46, until a fall- | 


ing out with Lucia Chase, founder | announcement of the formation of 


| termission pitch for greater sub- 
(1955-56 ). | 
surprise in the | 
trade. William Fields. legit press- | 


| with Rosalie Walton, subscription | 





of the troupe and still its adminis- | 


trator and angel. 


Arthur Cantor, p.a. for Ballet 
Theatre this season, will work 
with Fields next year, repping its 
publicity. 





Merrick Likely Sponsor 


| who took over her husband’s long- | 


For Kerrs’ ‘Goldilocks’ 


“Goldilocks,” musical 


comedy | 


for which Walter F. and Jean Kerr | 


have provided the book and lyrics, 
will probably be produced by 


| positive personages in their own 


David Merrick. No one has been | 


selected to compose the tunes. Pro- 


| top Met Opera singer, died in 1935 | 


duction is slated for next spring or | 


the fall of °55. 

Kerr, drama critic of the N. Y. 
Herald Tribune, directed the cur- 
rent Broadway comedy, “King of 
Hearts,” which his wife co-au- 


thored with Eleanor Brooke. He | 
“Sing Out) 
Theatre | 


wrote the book for 
Sweet Land,” which the 
Guild produced in 1944-45, 
musie by Elie Siegmeister. 
Kerr also wrote “Jenny Kissed 
Me,” produced by James Russo, 
Michael Ellis and Alexander H. 
Cohen in 1948-49. 

Merrick is currently partnered 
with Joshua Logdn in the produc- 
tion of “Fanny,” a musical adapted 


with 


from three Marcel Pagnol stories, | a until next May, when her | 
with book by S. N. Behrman and | Mét resignation takes effect 


Logan, and songs by Harold Rome. | ; 
playing a tryout , been active through the area for |ric Hardwicke in Andrew Rosen- 


It is currently 


tour, but is due to premiere Nov. | 


4 at the Majestic, N. Y., with Ezio 
Pinza and Walter Slezak as costars. 





Mrs. ; to the Met. 


on a voluntary basis. 


pressed last other persons—but are made ne- | 


'cessary for the most part by the | 
: ne fact that the places of exhibition | 
ogy See eon pee gags neo | are located in ‘different gues.” | 
dates to ee the local | . Justice Dept. hes taken the posi- 
- : | tion that there is no difference be- 
stage and will continue to work} tween legit and motion pictures, 
| which are subject to the anti-trust 
| laws. The Shubert brief retorts. 
| “The Government’s argument 
misses the point that, just as base- | 


She im- 
season with an in- 


representative, 


at Ford’s. 
art—a form of human expression, | 


Col. Sparks May Fly As 
Witherspoon, Oberfelder (2na°emotion trom living human. 


| beings t ther livi h be- 
Femmes Prep Met. Battle inane tha Wendiocies ube Ger eammaihed | 


Denver, Oct. 5. | 


in promoting biz 





in physical things that are bought | 
| and sold in trade or commerce. } 

Hot rivalry (with a good deal of; “In spite of its close relation to | 
fiery femme temperament thrown | the theatre, the motion picture in- | 
in) is expected here as result of | dustry is different from it in the | 
most significant particular—the | 
fact that the motion picture film is | 
an article of trade, not in any me- | 
taphoric sense, but in the real | 
| sense that it is an end product of a | 
manufacturing process, which is 
‘sold’ and physically delivered to | 
the customers from whom the pro- 
ducer derives his revenue—the 
theatres. 

“A motion picture is an artifi- 
cially created series of photographs 
of scenes and actions. The result | 
is a stereotype; it may be shown 
from the film at any given, in iden- | 
tical form, in as many places 
throughout the country as there | 
are copies of the film. But a play | 
in the legitimate theatre, like a 
baseball game, is an experience of | 

| 


Witherspoon-Grimes_ Enterprises 
Inc., to handle music, theatre and 
lecture management in Denver. 
Situation is expected to bring into 
sharp conflict the talents of Mrs. 
Herbert Witherspoon, director of 
the Metropolitan Opera Guild of 
N. Y., and Mrs. Arthur Oberfelder, 


standing management office here | 
when he died last spring. Both 
women, in addition to being wid- 
ows of famed show biz figures, are 


right. 

Mrs. Witherspoon’s husband, a 
less than a month after being ap- 
pointed general manager of the 
Met. That year Mrs. Witherspoon | 
became secretary of the Opera 
Guild. From 1940 to 1944 she was 
exec sec of the American Guild of 
Musical Artists, returning to the | 
Guild in 1944, Membership in the | 
Guild has risen to 60,000 since she | 
joined, with $1,500,000 contributéd 


living people.” 





Lili Darvas to Germany 
For ‘Sea Gull’ Starrer 


Lili Darvas, widow of playwright 
Ferenc Molnar, flies to Germany | 


ene ihe ; : today (Wed.) to start rehearsing 
oining Mrs. Witherspoon in her for a starring role in Chekhov's 


| new management enterprise are |The Sea Gull,” which will be 
| Polly Grimes, also of the Guild | given at the Theatre am Kurfur- | 
| Staff, and latter’s brother, Joseph | stendam in West Berlin for four 
| I. Grimes, of Denver. Mrs. Wither- | weeks beginning Nov. 5. Director | 
| spoon moves to Colorado in Janu- js Prof. Otto Schuh, who did “Pen- | 
ary, but will supervise Guild ac-| elope” at the Salzburg Festival 
this summer. 

Mme. Darvas appeared most re- 
The Oberfelder office here has | cently on Broadway with Sir Ced- 


| years, with a national reputation as|thal’s “Island Visit.” She hasn't 


jin the field. ithe war. 





Philly LaScala Opera 
Suspends After City 


Nixes 506 Donation 


Philadelphia, Oct. 5. 
The Philadelphia LaScala Opera 


Co., skedded for eight productions | 
ball is a sport, so the theatre is an | at the Academy of Music this sea- | 
son, has cancelled the series due | 


to “increasing costs.’ Action fol- 
lowed a meeting of the company’s 


board of directors, which indicated | 


that the 34-year-old local operatic 
troupe would resume in the season 
of 1954-55. 


LaScala sought a $50,000 grant | 


from the city, but was turned down, 


although the Philadelphia Orches- | 
tra and Robin Hood Dell both re- | 


ceived city assistance, the directors 
state. Efforts will be renewed to 
obtain a grant from the city and 
the directors plan to use the lay- 
off year in ‘“‘reorganization.” 

Temporary shutdown of LaScala, 
which has been in intermittent fi- 
nancial trouble in recent years, 
doesn’t mean an operatic blackout 
here. Philadelphia Civie Grand will 
present six productions this season 
and the Met will give its customary 
series at the Academy. 





Doctoring Perks ‘Toes’ 
During New Haven Bow 


New Haven,, Oct. 5. 

Revival of “On Your Toes’ 
pulled stakes here last Saturday 
(2) after a nine-performance per- 
iod of nursing. The show’s Broad- 
way chances underwent a change 
of complexion in the process. 

Hamstrung at the opening by 
a dud book, the musical’s polish- 


’ 


ing in ensuing performances in- | 


volved severe cutting in that re- 
gard, in favor of tune and terp em- 
phasis. 

Still further development of 
the song and dance approach will 
be the addition during the current 
week’s New York previews of an- 
other number for hoofer costar 
Bobby Van, and the insertion of 
a dance ensemble in an early 


| bookers, and virtually a monopoly | been back to Germany since betene | eed? now confined to vocals and | 
| | chatter. 


| burlesqued performance, which 
| Wilson and Miss Hope reportedly 
_ claimed would “ruin” the show, 
| were key factors in its favorable 
| opening-night reception on Broad- 
way. 

In any case, relations between 
the author-composer and director 
and the management are now 
seemingly placid, at least on the 
surface. Martin was called out of 
a sick bed over the weekend to 
pose for news pictures with Miss 
Hope, on her departure for Lon- 
don. And Wilson’s protest to the 
Dramatists Guild over his and Miss 
Hope’s exclusion from rehearsals 
is being dropped. Considering his 
| prospective royalties from the pro- 
| duction, he’d have a tough time 
proving damages. He leaves for 
England next Fridays (8). 
| So from indications, the 
dopesters who wrote off “Boy 
Friend” in advance as Feuer & 
Martin’s first flop seem to be on 
the end of a limb. The Sardi set 
appears to have goofed. 


‘Another Critic Gets 
Into First-Night Act; 
Chapman Won't Like It 


Now John McClain, drama critic 
of the N. Y. Journal-American, has 
gotten into the controversy among 
Main Stem aislesitters about the 
curtain time for legit openings. He 
devoted the long lead of a recent 
column to it. 

McClain took a new tack. He 
suggested that, instead of the pre- 
vailing 8 o'clock start, or the old 

| 8:30-8:40 ringup, the preem cur- 
tain should be at 6 o’clock. It was 
just the proposal to raise the blood 
pressure of John Chapman, N. Y. 
News reviewer, who’s been agitat- 
ing in print for a return to the lale 
+ opening. 

In his “Man About Manhattan” 
column, a recently revived J-A fea- 
ture, McClain wrote: 

“Some of my fellow drama re- 
viewers are engaged once again in 
the old hassle about curtain time 
for opening nights. One _ school 
likes the present early, or 8 p.m., 
curtain; others think it should go 
up at the usual hour—8:30 or 8:40, 
as the case may be. 

“The later curtain gives the 

(Continued on page 72) 
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Shows on Broadway 


The Boy Friend 

Cy Feuer & Ernest H. Martin produc- 
tion of musical comedy in three acts, 
with book, music and lyrics by Sandy 
Wilson. Features Julie Andrews, John 
Hewer, Eric Berry, Ruth Altman, Bob 
Scheerer, Geoffrey Hibbert, Moyna Mac- 
Gill, Ann Wakefield, Paulette. Girard, 
Dilvs Lay, Stella Claire, Millicent Martin, 
Joe Milan, Jerry Newby, Buddy Schwab. 
Directed by Vida Hope; choreography, 
John Heawood; scenery and costumes, 
Reginald Woolley; scenery and lighting 
supervision, Feder; costume supervision, 
Robert. Mackintosh; orchestra, Paul Mc- 
Grane: musical director, Anton Coppola; | 
orchestrations, Ted Rayol and Charles L. | 





Cooke. At Royale, N.Y., Sept. 30, 54; at 
$6.90 top ($9.20 opening). 


| 
Hortense .....-cciccsess Paulette Girard 
eS MCE Millicent Martin | 
DERIMIO 2 ccc cveccenceress Ann Wakefield | 
ET S.<6 wewencle ve g¥eqeeteaens Stella Claire | 
Dalle ..cccocvcecccccsacvecs Dilys Lay 
Te ee Julie Andrews | 
Marcel ...cccctescnecccoss Joe Milan 
Alphonse .....cccccccecce Buddy Schwab 
PUNETO 9 Wei vavcvecedegeas Jerry Newby | 
Mme. Dubonnet .......+e+- Ruth Altman 
Bobby Van Husen ....+-45- Bob Scheerer 
Percival Browne ............. Eric Berry 
ee Wo. Gg AR. cee e CeCe ee John Hewer 
Phillipe ee ee Jimmy Alex | 
Monica ..  ..---esccoee> Berkeley Marsh | 
Lord Brockhurst ...... Geoffrey Hibbert 
Lady Brockhurst ...... Moyna MacGill 
Susanne ; Lyn Connorty | 
Guests Phoebe Mackay, Marge Ellis, | 
Mickey Calin | 
GendarMe ...cscccsecave Douglas Deane 
Waiter ay err sy ..... Lyn Robert | 
‘Pepe A Ee Joe Milan | 
sO RE Rae Ae eee . Stella Claire | 


Songs: “Perfect Young Ladies,” “The 
Boy Friend.” ““Won’t You Charleston With 
Me ” “Fancy Forgetting,”’ “I Could E 
Happy With You,” “Sur La Plage,” “A 
Room in Bloomsbury,” “You Don’t Want 
to Play With Me Blues.” “Safety in Nuin- 
bers,” “Riviera.” “It’s Never Too Late 
to Fall in Love.” “Carnival Tango,” “Poor 
Little Pierrette.” 





Take the “Gladiola Girl’? number 
from “Lend an Ear” of a few sea- 
sons ago, stretch it to full-evening 
length and play it straight, and you 
have an approximation of “The 
Boy Friend.” It’s a sort of ““Gentle- 
men Prefer Blondes” or “High But- 
ton Shoes” withcut the comedy 
treatment. 

“The Boy Friend” is the British 
musical curio that has been a freak 
hit in London in recent months, 
brought to Broadway by, of all 
people, Cy Feuer and Ernest -H. 
Martin, whose previous shows have 
been ‘Where's Charley?” “Guys 
and Dolls” and the current “Can- 
Can.” The new musical was origi- 
nally done as a kind of caberet 
show at a private club in London. 
It was a hit there, was expanded 
by author-composer-lyricist Sandy 
Wilson, and taken to the West End 
as a commercial venture, becoming 
something of a rage with a special 
public, many of whom have report- 
edly attended six, seven and eight 
times. 

Amazingly enough, “The Boy 
Friend” looks like a hit on Broad- 
way, too. Its “nostalgic” flavor pre- 
sumably fits into the current re- 
treat-to-the-"20s mood in which 
rich men collect and actually make 
a point of driving vintage autos, 
there’s an attempt to reestablish 
the unattractive dress styles of the 
post-World War I period and) 
there’s been a small revival of the 
pop musie of that jazz era. 

There’s unquestionably an off- | 
beat appeal in a show like this, 
which may be taken up by a sort of 
cult. “The Boy Friend” is unlikely 
to become a major smash, however, 
even with enthusiastic reviews. 
It’ll leave many showgoers cold. 

There’s apparently no middle-of- 
the-road reaction to “The Boy 
Friend,” Last week’s premiere au- 
dience either doubled up with 
laughter in doting recognition of | 
the follies of 30 years ago or stared 
in silent bewilderment at the anti- 
quated hijinks. The show, it must 
be explained, is not a parody of the | 
1920s musicals, but what London | 
stager Vida Hope has described as 
an “evocation,” a straight-faced re- | 
production. Wilson, it’s explained, 
has a sort of crush on an era he’s | 
too young to remember. 

They don’t play it quite straight, | 
of course, but cheat a little here | 
and there, at least in performance, | 
as the evening wears along—and 
wears is the word. Whether this | 
little bit of hokum exaggeration | 
was in the original production or | 
Was injected here by Feuer & Mar- | 
tin, isn’t clear. But the occasional 
note of kidding is apparent, as is 
the show's quickened tempo for 
Broadway. Perhaps that was the 
issue that led to Wilson and Miss 
Hope being barred from the last | 
week or so of rehearsals. 

Granted that a certain nostalgic 
element and the surface comedy 
inherent in this pastiche of 30- 
year-old amateurishness will draw 
a limited, affectionate public. But | 
2 good many spectators will find it | 
not so much a quaint period show 
as just a relic that would have been | 
inferior even in its own day. 

It’s a one-joke creation, without 
a semblance of humor beyond the | 
element of anachronism. 
not a single smash song, but merely | 








i|cated is presumably limited. By 


| solo verformer. 
‘for the musical cultists, there is 


| delivery, there’s enough histronics 


| off applausewise. 


| sin-spot. 


| tarry too long on that line. 


retakes of the Charleston and such 
dated gimcracks. 

But while an abnormal contin- 
gent walked out on the opening- 
night performance, many others 
stayed to give an ovation to the 
campus caper-type show and its 
cast of London and domestic non- 
names. That’s likely to be the way 
subsequent audiences will split, ex- 
cept that the cult of 1920s-dedi- 


the time the cult is exhausted, of 
course, the low-overhead “Boy | 
Friend” should have recouped its | 
$120,000 cast and netted a tidy | 
profit. 

By way of detail, the show is 
localed at a girls’ finishing school 
on the Riviera in 1926, and the 
arch plot concerns a romance be- 
tween a poor little rich girl student | 
and a titled young heir posing as | 
a messenger boy. The men are 
generally dressed in flannels and | 
blazers, and the girls in the mon- | 
strosities of the period. There’s a 
great deal of giggling, squealing 
and simpering by the girls and the | 
whole performance is_ self-con- 
sciously stilted. 

Julie Andrews and John Hewer, | 
importees from London, play the 
leads, and other British principals 
include Eric Berry, Geoffrey Hib- 
bert, Moyna MacGill, Ann Wake- 
field (from the original West End 
cast), Dilys Lay, Stella Claire and 
Millicent Martin. Principals from 
the U. S. include Ruth Altman, 
Bob Scheerer, Paulette Girard, Joe 
Milan, Jerry Newby and Buddy 
Schwab. . 

John Heawood has repeated his 
original London choreography, and 
the scenery and costumes are from 
the original designs by Reginald 
Woolley, although union regula- 
tions have required that U. S. de- | 
signers Abe Feder and Robert | 
Mackintosh get program credit for | 
“supervision.” Hobe. | 


| 











Bines, Ballads and Sin 
Songs — 

(BIJOU) 

Libby Holman, with 
Cook at piano. 
for six nights at $4.80 top. 





| 

Libby Holman, long absent from | 
musical comedy, started on the) 
ballads and blues kick about 10) 
years ago when she appeared in) 
company with Josh White at a 
small N. Y. eastside bistro, La Vie} 
Parisienne. Since then she’s de-| 
voted a major part of her time to 
the delineation of tunes from the 
mountains as well as the lower 
strata of society, and has perfected 
these numbers to a high artistic 
level. 


Miss Holman, in her opening at 








| the N. Y. Bijou Theatre for a run} 
|of six 


nights, indicates that she 
can stay considerably longer as a 
While she’s more | 
still enough of a general appeal 
so that the public can dig her. 

Miss Holman, s!mply dressed in 
skirt and blouse by Mainbocher 
and Frank Stanley, works in front 
of a stark black curtain, with one 
single exception during one num- 
ber. She’s accompanied by a tal- 
ented Negro pianist, Gerald Cook. 
However, with the lighting and 





and color to make the tunes pay 
Doing a collec- 
tion under the generic title of | 
“Blues, Ballads and Sin Songs,” | 
her sole prop is a chair. 

Miss Holman reaches her. apex} 
at the opening of the second part | 
of her show. The grouping of | 
“Careless Love,” “The Riddle 
Song” and “Four Marys” repre- 
sents the peak of the regular por- 
tion of her layout. There, the 
charm, fragility, drama and humor 
reach a standard which isn’t ap- 
proached the rest of the evening, | 
with the exception of her encores. | 

A tremendous amount of re-| 
search has apparently been made | 
in connection with this exhibit of | 
Americana. There are Eliza- 
bethean hues in several numbers 
and much of it reflects the unhap- 
piness in the lot the Negro, and 
in “The House of the Rising Sun,” 
the low mood of the girl in the 
Part of Miss Holman’s 
approach is pedantic, but these 
lapses are only periodic, since 
she’s too good a performer to 
Miss 
Holman also thinks enough of her 
numbers to sing them without any 
spoken precedes. In some, the 
meaning is too obscure to be com- 
pletely effective. 

However, she speaks the lan- 











Opera Review 








Nelson 


London, Oct. 1. 

Sadler’s Wells Trust Ltd. (in associa- 
tion with Arts Council) presentation of 
opera in three acts, with music by Len- 
nox Berkeley, libretto by Alan Pryce- 
Jones, sets by Felix Kelly, costumes by 
Motley. Conducted by Vilem Tausky; di- 
rected by George Devine. At Sadler’s 
Wells Theatre, London, Sept. 23, ’54; $2 
top. 


2 Robert Thomas 
Lady Hamilton ........ Victoria Elliott 
Sir William Hamilton..... Arnold Matters 
“GRP David Ward 
Lady Nelson ...........-.-- Anna Pollak 
Let DEAMEBy csc ac veces Stanley Clarkson 
A a oe Sheila Rex 
WURIOTQOING. Cw oss os casves Charles Draper 
Madame Serafin ........... Olwen Price 
a ee ee Ye ee John Probya | 





Love story of Nelson and Lady 


Hamilton provides a fruitful back- | ; 
| warmth, 


ground for an operatic production, 


and the subject matter is taken | 


Lennox 
full- 


full advantage of by 
Berkeley in this, his first 


Pryce-Jones. He is doubly well 
served by Robert Thomas in the 
title role, who in addition to his 
fine tenor voice conveys the frail, 
sickly exterior of the famous ad- 
miral and is of the requisite small 
stature. 

The score is impressive, and if 
the first act showing the couple’s 
first meeting in Naples is static, 
the poignant tragedy of the lovers 
expands with the progression of 
the story until the hero’s untimely 
death at the hands of a sniper in 
his greatest hour of triumph. Audi- 
ence reaction at opener was tu- 
multuous and augurs a successful 
addition to the company’s reper- 
toire. 

Story is told with reasonable 
historical accuracy, and the world- 
wide knowledge of the characters 
written about, staged and filmed, 
makes for universal appeal. If 
some of the glamor has been lost 
in the heavier medium of the 
operatic 
grandeur and dignity for any 
deficiency. At times the orchestra 
tends to drown the voices, but this 


the premiere was broadcast. 


Femme lead Victoria Elliott gives | husband, 
Gerald a technically firstrate performance, | g00d as the boy. 
Opened Oct. 4, 54, | but never quite convinces the audi- | 
|ence of her deep devotion. Anna | 


Pollak is completely satisfying as 
the deserted Lady Nelson and the 
remainder of the cast fulfills the 
high standard associated with the 
Sadler’s Wells tradition. Settings 
and costumes are tasteful and the 
whole is superbly directed by 
George Devine. Clem. 


Scheduled N.Y. Openings 


(Theatre indicated if set) 








On Your Toes, 46th St. (10-11). 
Fragile Fox, Belasco (10-12). 
Tender Trap, Longacre (10-13). 


Sing No Lullaby, Phoenix (10-14). | 


Traveling Lady (10-18). 
I Feel Wonderful, de Lys (10-18). 
In Splendid Error, Greenwich 
Mews (10-18). 
P ees in Negev, President (10- 
) 


Peter Pan, W. Garden (10-20). 

Stone for Danny Fisher, Down- 
town Nat’] (10-21). 

Slightly Delinquent, Black Friars 
(10-25). 

Dybbuk, 4th St. (10-26), 

Traveling Lady (10-27). 

Rainmaker, Cort (10-28). 

Quadrille, Coronet (11-3). 

Fanny, Majestic (11-4). 

Wedding Breakfast, 48th St. 
(11-16). 

Living Room, Miller (11-17). 

Hot Rock (11-22). 

Sandhog, Phoenix (11-23). 

Kilgo Run (week 11-29). 

Mrs. Patterson, National 

On a the Show, Hellinger 

(12-2), 
Witness For Prosecution (12-8). 
Portrait of a Lady, ANTA Play- 
house (12-9). 

Lunatics and Lovers, Broadhurst 
(12-13). 

Festival (12-15). 

Running Mate (12-15). 

Between Friends (12-16). 

Black-Eyed Susan (12-16). 

Thracian Horses (week of 12-20). 

Anastasia (12-22). 

What Every Woman Knows, City 
Center (12-22). 

House of Flowers, Alvin (12-23). 

Flim Flam (12-24). 

Painted Days (week 12-27). 

Silk Stockings, Imperial (12-30), 

Grand Prize (week of 1-10) 

Plain & Fancy (1-20). 

Desperate Hours (1-26). 


Operating Statement 


CAN-CAN 








guage of Broadway in her encores 


There’s| When she gives out with eens oT 
uittle | 


the numbers from “The 


(As of Sept. 4, °54) 
Gross last five weeks, $242,530. 
Net Profit last five weeks, $42,- 


a succession of numbers that sound | Show” series. Her “Moanin’ Low,” | 698. 


not only in period but actually rem- | “Something to Remember You By” | 
iniscent of specific tunes of that! and “Body and Soul,” along with | 





day—*“Miss Annabelle Lee” and | “Love for Sale,” was what the first- 
‘The Girl Friend,” for instance _highters seemed to enjoy most. 
and no effective dances, but only! Jose. 


Total net profit to date, $457,570. 
. Distributed profit to date, $392,- 
| 605. 

| Cash available for distribution, 
| $7,706. 


(12-1). | 


Legit Followups 


The World ef Sholom 


Aleichem 
(BARBIZON-PLAZA, N. Y.) 
After a summer layoff, “The 


; World of Sholom Aleichem” re- 
turned last Friday (1) to the off- 
Broadway Barbizon-Plaza Theatre 
where it had a moneymaking 40- 
week run last season, Show, pro- 
duced by Rachel Productions 
(Howard Da Silva & Arnold Perl), 
is in for only a three-week warm- 
|}up for a road tour beginning Oct. 
/ 28, in Hartford. 

Intelligently dramatized by Perl, 





| the presentation, comprising three 


| sketches, has lost none of its out- 
standing qualities, notably humor, 
insight and good taste. 
Trilogy provides a colorful glimpse 
of Jewish folkways in late 19th 


|century Russia. 
length opera, with libretto by Alan | 


Switches in major cast assign- 
ments from the original roster in- 
clude Herschel Bernadi, Jacob 
Ben-Ami, Lola D’Annunzio and 
Diana Sands taking over respec- 
tively for Da Silva, Jack Gilford, 
Sarah Cunningham and Ruby Dee. 
Bernardi, who began his assign- 
ment last season, is standout as 
Mendele, the bookseller, who han- 
dles the off-stage narration. 


Ben-Ami and Miss Sands appear 
in the second of the three sketches, 








tempo, it makes up in! 


“Bonte Schweig,” based on a story 
by I. L. Peretz. Ben-Ami is con- 
vincing as the title character, who 
after a long life of suffering winds 
up before a Heavenly tribunal, 
with Miss Sands doing an okay job 
as his defending angel. Morris 


| Carnovsky remains an impressive 
| figure as the presiding angel. 


In the windup yarn, “The High 
School,” the only one of the three 
pieces based on a Sholom Alei- 
chem story, Miss D’Annunzio is 
forceful as the mother who refuses 


| to succumb to the prejudicial quo- 


| 
| 


| 


tas that make it almost impossible 
for her son to get a highschool 


| was probably due to the fact that |education. Carnovsky again turns 


in an effective portrayal as her 
while Jack Banning - is 


Miss D’Annunzio also has a small 
role in the opener, based on a folk 
story dealing with a fumbling 
teacher, excellently played by Will 
Lee, with Phoebe Brand giving an 
able assist as his wife. Other cast 
members perform creditably. Not 
to be ignored, either, is Da Silva’s 
expert direction. Jess. 


Gentlemen Prefer 
Blondes 
(NIXON, PITT) 


Pittsburgh, Sept. 24. 

“Gentlemen Prefer Blondes,” 
which producer Manny Davis has 
expanded from his strawhat in- 
the-round version in Allentown, is 
touring on twofers. It appears 
doubtful whether the bargain policy 
will put it across. 

Although “Blondes” has a good 
name as a legit musical and has 
also been a successful picture with 
Jane Russell and Marilyn Monroe, 
this cut-price edition isn’t for key 
city audiences. Particularly audi- 
ences that have already seen the 
Carol Channing original. Maybe 
around the tanks, but nowhere 
else, is this one likely to have a 
chance. 

It’s a hand-me-down from start 
to finish. Sets are mostly painted 
flats; chorus consists of three girls, 
occasionally four when one of them 
isn’t on stage in a bit, and the 
whole atmosphere of the piece is 
depressing. Those who thought 
“Blondes” considerably less than a 
musical comedy classic in the first 
place will now be able to see why. 

Maybe for strawhat consumption 
this bargain-basement commodity 
may be satisfactory. But for a 
reputable legit house with a steady 
clientele year and year out for 
legit, it’s no dice. Of course it 
isn’t designed for the legit faith- 
ful, but even the occasional thea- 
tregoer with his ey® out for some- 
thing for nothing will find plenty 
missing, 

Show carries two key musicians, 
in addition to conductor Al Evans, 
and uses only 10 house men addi- 
tionally, so the score sounds un- 
comfortably thin. Cast is headed 
by Jet MacDonald, as Lorelei Lee, 
and she’s in the John Held-ish 
tradition and in the Channing 
mould. She does well enough by 
the two best songs, “Little Girl 
From Little Rock” and “Diamonds 
Ave a Girl’s Best Friend.” Nothing 
outstanding about the _ perform- 
ance, but it gets by. 

Walter Long, as the sugar daddy, 
is the brightest spot with his ex- 
pert hoofing. Although the role 
wasn’t originally a dancing one, 
producer Davis isn’t going to miss 
out on Long’s specialty, even if 





it does make the cabaret scene 





| 


i, 


as a celebrating customer and a 
moment later turns up as part of 
the floor show. 

Adwienne Angel as Dorothy, anq 
Marion Weeks and Lawrason Rigg; 
as the Spoffords from Philadelphia 
are the best of a generally pia, 
weight company. Twofers notwith. 
standing, it’ll take a miracle tg 
sustain this “Blondes” for long, 

Cohen, 


My 3 Angels 
(HER MAJESTY’S, MONTREAL) 


Montreal, Oct. 30. 

The Bella and Sam Spewack 
comedy, “My 3 Angels” based on 
Albert Husson’s French hit, “La 
Cuisine des Anges,” opened a tour 
here last week to poor business, 
but a good audience reaction. Cast, 
headed by Victor Jory, offer per- 
formances that range from very 
good to something that might be 
seen on any local amateur stage, 

Victor Jory, who also directed 
this production, plays the leading 
role to the hilt. 

His glib manner and patter, with 
a fine Gallic touch, is convincing, 
Royal Beal as the wife strangler, 
does much to carry play over its 
sagging moments as he underplays 
his few good lines, although his 
offhand performance isn’t always 
audible. 

Stiano Braggiotti, as the money- 
mad uncle Henri Trochard, is ex- 
cellent, maintaining a _ relentless 
course as he seeks to destroy the 
affair between his nephew, played 
by Kenneth Paine, and the en- 
genue portrayed by Jean Jory, 
Miss Jory, the star’s daughter, is 
properly fluttery, but Herbert Ev- 
ers as the third convict, bounces 
around the stage flexing his well 
exposed muscles. 

Guy Arbery and Jean Inness, as 
the girl’s parents, are adequate. 
The single set is workable and 
solid, without the makeshift port- 
able look usual with this type of 
tourer. 

Although the _ show’s ~ playing 
time is short, a 10:45 curtain fol- 
lowing two intermissions- and an 
8:45 opening, the sudden stops and 
starts could be levelled out for bet- 
ter playing time, a more restrain- 
ing hand on the overplaying and a 
general tightening by all members 
of the cast would do much to im- 
prove this amiable comedy. 

Newt. 


Dial M for Murder 


(ROYAL ALEXANDRA, 
TORONTO) 


Toronto, Sept. 27. 

In an attempt to revive rotary 
stock in the major North American 
city circuit, Charles Harrow, in 
conjunction with Rita Allen and 
Archie Thomson, has brought back 
“Dial M for Murder.” Harrow was 
an associate of the late Jules Lev- 
enthal. 


New setup of the Frederick 
Knott melodrama has’ Donald 
Woods as star, with Christiane 
Felsmann, Denis Green, Bethell 


Long, Bruce Jewell and Kent Mon- 
troy in the cast. All the players of 
this former Maurice Evans’ hit are 
new, with the exception of Jewell, 
who was in the Broadway produc- 
tion, and Miss Felsmann, who 
played in the Chicago engagement. 

Miss Felsmann was almost inaud- 
ible in the first act, perhaps with 
night nervousness a factor, and her 
performance of a distraught woman 
is unconvincing throughout. Jewell, 
as the teevee scripter specializing 
in murder yarns, was also static in 
the first act opening night. Not 
until the arrival of the debonair 
Donald Woods does the action pick 
up and maintain interest. 

With the duel of wits between 
the husband and the Scotland in- 
spector, cleverly underplayed by 
Denis Green, there is evident aud- 
ience enjoyment. Bethell Long, as 
the hired killer of his former Old 
School Tie mate’s wife, is properly 
dastardly, and Kent Montroy is the 
caricature of a comedy cop. 

The somewhat shop-worn set is 
from the original Maurice Evans’ 
production. Whoever handles the 
light-cue sheet requires consider- 
ably more co-operation. But “Dial 
M for Murder” is still a satisfac- 
tory thriller. McStay. 


Stock Tryouts 


(Oct. 4-16) 








stead of the House, by John T. 


Chapman—Bucks County Plays 
house, New Hope, Pa. (11-16) 
(Original stock production — re- 


viewed in Varrety, Aug. 18, ’54, 
under title “The Iron Gate’’). 
Kilgo Run, by Arnold Sundgaard 
—Bucks County Playhouse, New 
Hope, Pa. (4-9) (Original stock pro- 
duction reviewed in Vaxrtery, July 


cockeyed to have Long come in} 9, ’52). 
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Total Legit Grosses 


Following are the comparative 


figures based on VARIETY's box- 


office reports for last week (the 18th week of the season) and 


the corresponding week of last s 


eason: 


BROADWAY 


Number of shows current 
Total weeks played so far by all sho 


Total gross for all shows last week .. 
Season’s total gross so far ........ 
Number of new productions so far ... 


ROAD 
Excluding stock 


Number of current shows reported ... 


Total weeks played so far by all sho 


Total gross for all shows last week ... 


Season’s total gross so far 


This 1953-54 
Season Season 
er 18 18 
ws . 290 260 
$528,500 $509,700 
-- $7,913,600 $7,586,400 
6 8 
21 20 
ws 198 188 
$494.400 $370,900 
coee $8,432,000 $4,577,500 








Chi Generally Ebbs: 
‘Ginger’ $14,200, ‘Picnic’ $17,600 


Chicago, Oct. 5. 

Except for “Time Out for Gin- | 
ger,” which closed strongly, local | 
legit biz fell off last week. ‘“Pic- 
nic” is folding next Saturday (9) at 
the Erlanger after four weeks, first 
three on Theatre Guild subscrip- 
tion. 

Additions to the upcoming dock- 
et are “Fifth Season,” due Nov. 22 
at the Selwyn, and “King of 
Hearts,” set for Dec. 27 at the Har- | 
ris. New arrival next week is “Mrs. | 
Patterson” at the Harris for a} 
seven-week pre-Broadway troyout. 

Estimates for Last Week 

Picnic, Erlanger (3d wk) ($4.40; 
1.300) (Ralph Meeker). Topped 
$17,600 on Guild subscription (pre- 
vious week, $19,000); folds here 
next Saturday (9) to end its tour. 

Time Out for Ginger, Harris 
(38th wk) ($4.15; 1,000) (Melvyn 
Douglas). Nearly $14,200 (previous 
week, $12,000); exited last Satur- 
day (2) to resume tour. 

Wonderful Town, Shubert (13th 
wk) ($4.60; 2,100) (Carel Chan- 
nining). Almost $29,000 (previous 
week, $30.400). 


‘Itch’ $19,000 Finales 
9-Week Frisco Stand, 
$200,147 Total Gross 


San Francisco, Oct. 5. 

Closing out a sock nine-week 
run, Eddie Bracken in the touring 
edition of “Seven Year Itch’ drew 
lively trade here last week. Comedy 
was originally booked for a four- 
week stand, but extended as at- 
tendance held up at a profitable 
level. 








nine-week figure for initial runs 
here, “Voice of the Turtle” having 
held on for 13 weeks in its first 
local appearance and “State of the 
Union” continuing for an unin- 
terrupted 10 semesters. Various 


other shows have topped the nine- | 


week mark in two or more en- 
gagements, including “Oklahoma” 
(23. weeks’ total), “Life with 


Father” (19 weeks), and “Harvey” | 


and ‘Kiss and Tell” (16 weeks 
each). 
Estimate for Last Week 

Seven Year Itch, Geary (C) (9th 
wk; $3.85; 1,550) ‘Eddie Bracken). 
Finaled with a profitable $19,000 
‘previous week, $21,000); drew a 
total of $200,147 for the engage- 
ment; moved on to play northwest 
cities and then work 
local legit scene is dark. 


Lockhart-‘Sabrina’ 186, 
‘King’ Hot $51,300, St. L. 


St. Louis, Oct. 5. 

Hypoed by favorable reviews, 
“Sabrina Fair,” with June Lock- 
hart, wound up the first week of a 
fortnight’s stand at the Empress 
Theatre with a big $18,000 at $2.50 
top. It’s the season opener at the 
stock spot. 

Second eight performances of 
“King and I” at the Henry W. Kiel 
auditorium drew $51\900, bringing 





the total gross to $100,300 for the | 
two-week engagement ending Sat- | 


urday night (2). Musical was 
booked into the municipal house by 
the American Theatre management. 


‘Moon’ $14,800, Cleve. 


Cleveland, Oct. 5. 
“Moon Is Blue,’ Hanna’s fall 
legit starter, caught an unexpect- 
edly hearty $14,800 last week on 
two-for-ones. 
Comedy, 





with Jerome Cowan 
featured, was presumably helped 
by the influx of out-towners here 
for the World Series. 


+ 


Only two legits have topped the | 


eastward; | 


‘Town $9 000 





Jory Not-So-Hot $6,000 


In ‘Angels’ in Montreal 


Montreal, Oct. 5. 
“My 3 Angels,” starring Victor 


| Jory, drew under $6,000 last week 


at Her Majesty’s Theatre here. The 
Jewish New Year holiday period, 
other local entertainment crimped 
biz. The 1,704-seater was scaled to 
$3.38. 

“Dial M For Murder” is current, 
with Donald Woods, and ‘“Okla- 
homa” follows. 


‘SP’ SRO $43,200, 
Figure’ $13,100, 
Fox’ 126, Philly 


Philadelphia, Oct. 5. 


Unseasonable heat apparently af- 
fected business at the non-aircon- 
ditioned Locust and Walnut last 
week. The refrigerated Forrest, 
with “South Pacific’ as the draw, 
played to SRO all week. Critics 
did handsprings for the Rodgers- 
| Hammerstein tuner. Forrest had 
| been sold out far in advance of the 
| opener. 

Departure of “Fragile Fox” and 
| “Reclining Figure” last Saturday 
|night (2) left Philly with ‘‘South 
| Pacific” as the lone offering. ‘‘Rain- 
| maker” is next skedded item, due 
| next Monday (11) at the Walnut. 
Estimates for Last Week 

| South Pacific, Forrest (MD) (1st 
| wk) ($4.80; 1,760) ‘Iva Withers, 
| Webb Tilton). Show looks set with 
| top business for six weeks, possibly 
more; solid $43,200 on the opener. 








| Fragile Fox, Locust (D) (2d wk} | 


| ($4.20; 1,580) 
| Taylor). Heaviest Theatre Guild- 
| American Theatre Society  sub- 
scripiions in recent years helped 
| get $12,000: previous stanza regis- 
tered over $13,000, but was under- 
| quoted. 
Reclining Figure, Walnut (C) (2d 
| wk) ($4.20; 1.340). 
helped, but the weather was not 
|conducive to play-going; moderate 
| $13,100. 


Blondes’ Up to $13,500 
For 2d Week in Pitt 


| 
| Pittsburgh, Oct. 5. 





“Gentlemen Prefer 


Current Road Shows 


(Oct. 4 - 16) 

Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 
Steve Brodie)—Palace, Milwaukee 
(4); Union, Madison, Wis. (5-6); 
Orpheum, Davenport (8); Coliseum, 
Ottumwa, Ia. (9); Orpheum, Spring- 
field, Ill. (11); McCormick Gym- 
nasium, Normal, Ill. (12); Shrine 
Aud., Ft. Wayne (13); Murat, In- 
dianapolis (14-16). 


Dial M For Murder (Donald 
Woods)—Her Majesty's, Montreal 
(4-9). 

Fanny (Ezio Pinza, Walter 
Slezak) (tryout)—Shubert, Boston 
(4-9); Shubert, Phila. (11-16) (Re- 


viewed in VARIETY; Sept. 22, °54). 
Fragile Fox (Don Taylor, Dane 


Clark) (tryout)—Cox, Cincy 4-9) 
(Reviewed in Variety, Sept. 22, 
54). 


Gentlemen Prefer Blondes — 
Shubert, Detroit (4-16). ; 
Getting Gertie’s Garter—Majes- 


tic, Boston (4-16). 





torium, St. 
| 


King and I (Yul Brynner, Patri- 
cia Morrison)—Kie! Aud., St. L. 
(4-6); State Fair, Dallas (8-16). 

Moon Is Blue ‘(Jerome Cowan)— 
Hanna, Cleve. (4-9); Nixon, Pitt 
(11-16). 

Mrs. Patterson (Eartha Kitt) 
(tryout)—Cass, Detroit. (4-9); Har- 
ris, Chi (11-16) Reviewed in 
VARIETY, Sept. 29, ’54). 

My 3 Angels (‘Victor Jory)— 
Royal Alexandra, Toronto (4-9). 

Naughty Natalie—Lyceum, Min- 
neapolis (11-16). 

Oklahoma—State, New Bedford 
(4-5); State, Portland (6-7); Opera 
House, Bangor (8-9); Her Majesty’s, 
Montreal (11-16). 

Peter Pan (Mary Martin) (tryout) 
—Philharmonic Aud., L. A. 
(Reviewed in VARIETY, July 21, 54; 


Aug. 26, ’54). 

Picnic . (Ralph Meeker)—Erlan- 
ger, Chi (4-16). 

Quadrille (Alfred Lunt, Lynn 
Fontaine, Edna Best. Brian 


Aherne) (tryouti—Colonial, Boston 
(14-16). 

Rainmaker (Geraldine Page) 
(tryout) — Playhouse, Wilmington 
(7-8); Walnut St., Phila. (11-16). 

Saint Joan (Jean Arthur)— 
Nixon, Pitt (4-9); Cass, Detroit (11- 
16) Reviewed in Variety, Sept. 22, 
54). 

Seven Year Itch (Eddie Bracken) 
— Metropolitan, Seattle (5-12); 
Aud., Portland (13-16). 


Tilton)—Forrest, Phila. (4-16). - 

Tender Trap (Robert Preston, 
Kim Hunter, Ronny Graham) (try- 
out)—Wilbur, Boston (49) (Re- 
viewed in VARIETY, Sept. 29, ’54). 

Time Out for Ginger (Melvyn 
Douglas—Colsium, Sioux Falls (4); 
Douglas—Colisium, Sioux Falls (4); 
Paul (6-7); Denfield 
‘High School Aud., Duluth (8-9): 
lowa, Cedar Rapids (11); KRNT, 
Des Moines (12), Paramount, 
Omaha (13-14); Playhouse, K. C. 
(15-16). 

Traveling Lady (Kim Stanley)— 
McCarter, Princeton (8-9); 
Cincy (11-16). 

What Every Woman Knows 





(Dane Clark, Don | 


Word-of-mouth | 


(Helen Hayes)—Huntington, Hart- 
| ford, L. A. (4-16). 

Wonderful Town (Carol 
| ning)—Shubert, Chi (4-16). 


Chan- 





HAYES SRO AT $26,600, 
MARTIN $56,800 IN L.A. 


Los Angeles, Oct. 5. 

Despite the expected downbeat 
|from the Jewish Holiday period, 
jall three local legiters recorded 
| good business last week. The two 
holdovers actually moved up a bit. 
| ‘*Peter Pan” is in its final stretch 
i this week, to finish off the best 
| season in the history of the Civic 
| Light Opera Assn. 
Estimates for Last Week 


| 
| Peter Pan, Philharmonic Aud 


Blondes” | (7th wk) ($5.50; 2,670) (Mary Mar- | Drake). 


(4-9) | 


South Pacific (lva Withers. Webb | 


Cox, | 





Business on Broadway 
' dip last week for all but the smash 


Bway Dips Sharply; Clicks Hold: 
Friend’ $21,700 (5), ‘Summer’ 12146, 
‘Dream’ $89,600, ‘Home Is Hero’ $9,800 


took a{|Scott McKay). 


Another sellout, 


|over $34,100. 


entries. Receipts Monday and} 
| Tuesday (27-28) were clipped by 
ithe Jewish holiday, while the 


| ($5.75-$4.60; 995; $23,389). 


World Series opening Wednesday | 


the Polo Grounds, N.Y.., 
the matinee 


| (29) at 
apparently affected 
| trade. 

| Sellouts last week were 
/Can,” “Dear Charles,” “Kismet,” 
“Pajama Game” and ‘“‘Teahouse of 
the August Moon,” with “Caine 
|; Mutiny Court Martial’ just miss- 
|ing. Last week’s sole opening was 


“Can- | 


| 


“The Boy Friend,’ which bowed | 
| Thursday (30). 

| Only preem this week is “Re- 
|clining Figure,” debuting tomor- 


row night (Thurs.). There were no 
| closings last week. 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), | 


CD (Comedy-Drama), R 
| MC (Musical-Comedy), MD (Musi- 
,cal-Drama), O (Opera), OP (Op- 
eee ‘ 
| Other parenthetic designations 
| refer, respectively, to weeks played, 
;number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax. but grosses are net: 
ji.e., exclusive of tax. 

All Summer Long, Coronet (D) 
2d wk; 12, $5.75-$4.60; 1,027; 
$30,000). Over $12.500 


formances and one preview). 

Anniversary Waltz, Broadhurst 
(C) 26th wk; 203; $4.60; 
$28,000) (Macdonald Carey, 
| Carlisle). Under $17,200 (previous 
' week, $21,100). 

Boy Friend, Royale (MC) (Ist 
lwk; 4; $6.90; 1,172; $38,000). 
| Opened last Thursday (30) to unan- 





| 
| 





(Revue), | 


| 


| 


' 


OPENING THIS WEEK 
Reclining Figure, Lyceum (C) 
Play 
by Harry Kurnitz, produced by 
Martin ,Gabel & Henry M. Mar- 
golis; financed at $75,000, cost 
about $50,000 to produce, includ- 
ing bonds and approximate $5,000 
tryout loss, can break even at 
around $12,000 gross; opens tomor- 
row night (Thurs.). 


OFF-BROADWAY SHOWS 

(Figures denote opening dates) 

Clandestine Marriage, Province- 
town (9-29-54). 

Way of the World, Cherry Lane 
(10-2-54). 

World of 
Barbizon-Plaza 


Fanny $50,079; 
‘Cert’ 13156, Hub 


. Boston, Oct. 5. 
Biz continued strong here last 





Sholom  Aleichem, 
(5-1-53). 





| week with “Fanny,” in second week 


(previous | : ; ° 
‘week. $12,300 for first four per-|¢#Utious notices, caught on with 


1,160; | waiectic 
Kitty | Majestic. 


|imously favorable reviews; grossed | 


jnearly $21,700 for first four per- 
| formances and one preview. 


moved last Monday (4) to the Im- 
perial, where can remain 
“Silk Stockings,” due Dec. 30. 


Caine Mutiny Court 
Plymouth (D) (37th wk; 292; °$5.75- 





By the Beautiful Sea, Majestic | 
| Slezak). 


(MC) (26th wk; 204; $6.90; 1,510; 
$58,000) (Shirley Booth). Nearly | 
$30,800 ‘previous week, $33,400); 


until | 
Dec. 25, but must then vacate for | 


at the Shubert, setiing another 
house record. “Tender Trap,” 
whieh opened at the Majestic to 


slick trade for the initial frame. 
“Getting Gertie’s Garter,” held up 
okay in its second stanza at the 


On the horizon is a week’s en- 
“~-c-ement of the Ballet Russe De 
Monte Carlo at the Opera House, 

uug Oct. 11 and the Lunts and 
Edna Best and Brian Aherne in 
“Quadrille,” bowing Oct. 14 at the 
Colonial. 

Estimates for Last Week 

Fanny, Shubert (2d wk) (MD) 
$6.25: 1,700) ‘Ezio Pinza, Walter 
Topped initia! week with 
a new house record at $50,079, final 
week is current. 

Getting Gertie’s Garter, Majestic 
(C) (2d wk) ($3.30; 1,500). Holding 
io near $13,500 again, on twofers; 


| continues. 


Martial, | 


| $4.60; $33,331) Lloyd Nolan, John | 


| Hodiak, Barry Sullivan). Almost 
| $33,300 (previous week, $33,500). 

|  Can-Can, Shubert (MC) (74th 
; wk; 588; $6.90; 1,361; 

| Sellout, just $50,400 
week, $50,400). 

| Dear Charles, Morosco (C) (3d 
|wk: 21; $6.90-$5.75-$4.60; $29,850) 
|(Tallulah Bankhead). 


(previous 


$50,160). | 


Another sell- | 


| out, almost $29,900 (previous week, | 


| $29,900). 
Fifth Season, Cort (C) (79th wk; 


627; $4.60; 1,056; $25,227) (Chester | 


Joseph Buloff). 


| 
| Morris, 
(previous week, 


$6,400 $10,200): 
| closes Oct. 23, to tour. 
| Home Is the Hero, Booth 
|(2d_ wk; 
| 000) (Walter Macken, Peggy Ann 
|Garner). Almost $9,800 ‘(previous 
| week, $9,200 for first five perform- 
ances). 

King of Hearts, Lyceum (C) 27th 
wk; 210; $5.75-$4.60; 995; $23,389) 
| (‘Donald Cook, Jackie Cooper). Al- 
}most $11,700 ‘previous week, $13 - 
| 400); moved last Monday (4) to the 
| National. 
| Kismet, Ziegfeld (OP) (44th wk; 
| 348; $6.90; 1,528: $57,908) Alfred 
Sellout, over $57,900 


| picked up in its second and final | tin). Up to $56,800 for the next-to- | (previous week, $57,900). 


week at the Nixon, doing around 
$13,500, as against $10,000 the 
| opening stanza. Musical, playing a 
twofer engagement, concentrated 
most of the take the last two days, 
| with two evening performances in 
lieu of regular matinees. The f- 
nale on Saturday (2) was a sellout. 

Jean Arthur in “Saint Joan’ is 
current as the opening subscription 
offering, with Jerome Cowan in 
“Moon Is Blue” due next Monday 
(11) for two weeks, also as a twofer 
item. Nothing is set after that for 
a fortnight, until “Fifth Season” 
arrives Nov. 8 


‘Sands’ Coast Repeat 


Los Angeles, Oct. 5. 
Hal Zeiger will present a second 
company of “Sands of the Negev” 
at the Civie Playhouse here early 
in November. 
_ Original U. S. production of the 
Shimon Wincelberg translation of 





Yigal Mossensohn’s Israeli play 
opens Oct. 18 at the President, 
N.Y. 


| last frame. 

| hat’s Life, 
| wk) ($3.60; 490). 
| What Every Woman Knows, 
| Huntington Hartford (lst wk) 
| ($3.85; 1.032) (Helen Hayes). Ca- 
| pacity $26,000. Opening night's 
| $5.50 for all seats overcame the 
| excessive press list required for the 
premiere of the new legit house. 


‘Toes’ Agile 4456 in 9 


For New Haven Preem 
New Haven, Oct. 5. 

Breakin of the “On Your Toes” 
revival at Shubert here turned in 
}a neat $44,500 top. Show played 
a Sept. 25 preview and then a full 
week ending Saturday (2) for a to- 
tal of nine performances. 

House is dark for next three 
weeks, then gets the American 
preem of “The Living Room,” star- 
ring Barbara Bel Geddes, Oct. 27- 
30. Another tryout unfolds the fol- 
lowing week with “On With The 
iShow,” musical starring Irra Petina. 


Las Palmas (15ih 
Around $4,700. 





| 
| 
| 


Midsummer Night’s Dream, Met 
Opera House (M) (2d wk: 14: $6; 
| 3,612; $93,553) Robert Helpmann, 
Moira Shearer, Stanley Holloway). 
Had standees, but failed to get ca- 
| pacity ‘at, $89,600 (Previous week. 
| $70,500 for first six performances). 
| Oh Men, Oh Women, Miller ‘C) 
| (42d wk; 342; $5.75-$4.60:; 920; $23.- 
| 248) ‘Lloyd Bridges). Almost $7,- 
| 800 (previous week. $11.200). 
| Pajama Game, St. James (MC) 
(21st wk; 164; $6.90; 1.571; $51.- 
| 717) (John Raitt, Janice Paige, Ed- 
die Foy Jr.) Sellout again, over 
$51,700. 
| Seven Year Itch, Fulton (C) (98th 
| wk; 781; $5.75-$4.60; 1,063; $24.000) 
| (Elliott Nugent). Nearly $20,700 
(previous week, $21,300). 

Solid Gold Cadillac, Music Box 
(C) (48th wk; 381; $5.75-$4.60; 
1,077: $27,811). Just under $20,900 
(previous week, $23.100). 

Tea and Sympathy, Barrymore 
(D) (53d wk; 421; $5.75-$4.60; 1.060; 
$28,300) (Joan Fontaine). Nearly 
$22.100 (previous week, $24,700) 

Teahouse of the August Moon, 
Beck (C) (5lst wk; 412: $6.22-$4.60; 
31,214; $33,608) (Burgess Meredith, 





Almost | 


(—D) 
13; $5.75-$4.60; 766; $22,- | 


Tender Trap, Majestic (Ist wk) 
(C) ($3.85; 1,200) (Robert Preston, 
Kim Hunter, Ronny Graham). 
Picked up the latter nart of the 
week to reggister $18,700 for the 
debut stanza; final week is current. 


JEAN’S ‘JOAN’ OKAY 216 
IN HOLDOVER WEEK, D. C. 


Washington, Oct. 5. 
Second and final stanza of Jean 
Arthur in Shaw’s “Saint Joan” 
drew nearly $21,000 last week at 
the National Theatre. That was 
almost $2,000 better than the initial 
semester, but far from sensational. 





Ballet Russe de Monte Carlo, 
opening a one-week stand last 
night (Mon.), had over $15,000 


advance. 


Eartha-Patterson’ 206 
For 2d Week, Detroit 





Detroit, Oct. 5. 
“Mrs. Patterson,” Leonard Sill- 
man production, starring Eartha 
Kitt, eased off to $20,000 in its 


second canto at the 1,482-seat Cass 
last week. Top is $3.85 weeknights, 


$4.40 Saturday eves. 

Authors Charles Sebree and 
Greer Johnson have speeded the 
slow second act. Also, Avon Long 


has replaced Alonzo Bosan as the 
devil, who appears in the dream 
sequences, 

The 2,050-seat Shubert relighted 


Sunday ‘3) for the first time this 
season with “Gentlemen Prefer 
Blondes,” in for a fortnight. Two 
shows will be given Saturday 
nights, with no matinees sched- 


uled. Top is $3.85, but the show 
is on twofers. 


ony’. |? 
Dial’ $5,500, Toronto 
Toronto, Oct. 5. 
With a bad $5,500 gross, it was 
slow death for “Dial M for Mur- 
der,” last week at the Royal Alex- 
andra here. Charles Harrow pro- 
duction, starring Donald Woods, 
had a $3.50 top at the 1,525-seat 
house. For no apparent reason, and 


despite favorable reviews, the pub- 
lic refused to go for the killer- 
thriller. 

“My 3 Angels,” with Victor Jorv 


starred, is current, 
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Shows Abroad 


. 
| 


The Party Spirit 
London, Sept. 24. 


John Buckley & Alan ay production | 
of farce in three acts, by Peter Jones and 
John Jowett. Stars Robertson Hare, Ralpi 
Lynn. Directed by Charles Hickman. At 
Piccadilly Theatre, London, Sept. 23. °SA; 
at $2.25 top. 
William Grout 


| 
j 
| 


. Robertson Hare | 
Leonard Bilker ... Ralph Lynn 
Mrs. Violet Binder ro Vera Pearce 
Sir Wellington Hacker... Roger Maxwell | 
Samuel Barnaby .....++--> Alec Finter | 
Chloe Joanna Gaye | 
Polly Martin Constance Lorne | 
Gerald Shafto ......... George Bradford 


ON Were . Margot Lister | 
Mr. Plummer ......-+++: Neil Wilson 
Pp. C. Carp . Frank Thornton 





The return to the stage of Ralph 
Lynn and Robertson Hare in part- 
nership for the first time in seven 
year revives the traditional kind 
of farce so long associated with 
their names. It is thoroughly 
British, with no Frenchy bedroom 
scenes, and should prove satisfying 
to local customers. 

The show’s lightweight quality 
and the complicated parliamentary 
procedure providing the plot back- 
bone would make it incomprehen- 
sible outside London. After a poor | 
showing on tour, the play was} 
rewritten and restaged for faster 
pace to exploit the farce situations, | 
and should now prove a winner for 
the veteran comics. 

Story is located in the environs 
of the House df Commons, with 
both Government and Opposition 
members wooing two uncouth 
third-party newcomers whose votes | 
are vital in the struggle over an! 
important bill. Everything that 
could happen to the stock charac- 
ters is laid on with gusto, and the 
result makes for robust, popular 
entertainment. 

Hare and Lynn play into each | 
other’s hands with the ease of long 
association, although the latter! 
older half of the duo tends to 
retain a dated stylist type of acting. 
Vera Pearce’s vigorous command- 
ing figure gives full flavor to the) 
role of a femme MP, and Con- 
stance Lorne, Margot Lister and | 
Joanna Gaye round off the distaff 
side of politics. Other politicians 
are convincingly portrayed by | 
Roger Maxwell, Alec’ Finter, | 
George Bradford. Charles Hick- 
man lives up to his reputation as | 
a sound director. Clem. 


enters 
Das Dorf Ohne Maenner 

(TOWN WITHOUT MAN) 
Vienna, Sept. 30. 


Volkstheatre production of comedy in 
seven scenes by Oedoen von Horvath. | 
Stars Joseph Hendrichs. Staged by Gustav | 
Manker; settings, Lajos von Horvath; | 
costumes, Maxi Tschunko; intermission | 
music, Robert Leukauf. At Volkstheatre, 
Vienna, Sept. 17, °54. 

Matthias Corvinus Joseph Hendrichs 
Count Hermannstadt..Herbert Prodinger 
Barber Senate Fritz Eckhardt 
Blonde Woman ......... Traute Wassler 





Oedoen von Horvath’s last play, | 
written shortly before he was 
killed in an accident in Paris, 1938, 
and only now world-preemed, is a 
plausible comedy with ludicrous | 
situations and dialog and outland- | 
ish characters. The writing is wit- | 
tily satirical, action very fast and 
colorful, and laughs come in pro- 
fusion. 

Time of action is the Middle | 
Ages. Transylvania farming town | 
of Zelice sends a deputation to 
Matthias Corvinus, King of Hun- 


| women of Zelice are outspoken | 
j}ugly, the 
| trick. Three gals from the capital 


gary, because there are no males 
left over after a war. Because the | 


deputation invents a 





are borrowed and exhibited as 


| “samples,” Traute Wassler (wife of | 


the governor); Lotte Led}, fiancee | 


'of a jealous innkeeper and a pros- | 


tie, Louise Martini. The King and | 


| his aides-de-camps go off to Zelice 


’ 


for “inspection.” Hilarious § situa- | 
tions arise when Fritz Eckhardt (at | 
his best as the “barber—in those | 
days a VIP, as physician, town- | 


'clerk, manager, moneylender and | 


so forth) is made responsible for | 
this swindle. But the King, being | 
very indulgent, gives Zelice 
men needed, under the proviso that | 
they too are not of the type women 
just run after. Joseph Hendrichs | 
gives a competent portrayal of the | 
ruler. | 
Of the supporting cast, Carl 
Bosse, Karl Skraup, Bert Fortel | 
and Benno Smytt deserve credit. 
Gustav Manker’s direction is per- 
ceptive and sure. Costumes (Maxi | 
Tschunko) and setting (Lajos von! 
Horvath) are very well done. Rob- | 
eert Leukauf contributed nice in- 
termission music. Maas. 


Legit Casting | 





Anastasia—Eugenie Leontovich. 
Anniversary Waltz—Patty Foster 
(replaced Mary Lee Dearring). 
House of Flowers—Diahann Car- 
roll, Frederick O'Neal, Juanita 
Hall. | 
Quardille—Dorothy Sands, Jer- | 


'one Kilty, Mildred Clinton, Phyllis | 
|Conrad, Nina Reader, Bruce Web- | 


ster, Richard Longman, Michael | 


| Lewis. 


Seven Year Itch (N. Y.)—Rita 
Moreley (replaces Neva Patterson 
next week). 

Seven Year Itch (Rd.)\—Anne 
Kimbell (replaced Louise King). 


Current London Shows 


London, Oct. 5. 

(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Both Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Dark Light Enough, Aldwych (4-30-54). 








Day By The Sea, Haymarket (11-26-53). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whiiehall (8-31-54). 

Duenna, Westminster (7-28-54). 

Folies Bergere, Pr. Wales (9-24-53), 
Hippo Dancing, Lyric (4-7-54). 

1 Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
Keep In Cool Place, Saville (8-16-54). 
King and !, Drury Lane (10-8-53) 

Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Mousetrap, Ambas_ (11-25-52). 

Never Too Late, Strand (6-3-54). 

No News Father, Cambridge (9-15-54). 
Old Vic Rep, Old Vic (9-9-54). 

Pal Joey, Princes (3-31-54). 

Party Spirit, Piccadilly (9-23-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
Bell Book, Phoenix (10-5-54). 
Oxford Accents, New Water (10-6-54). 
St.. Joan, Arts (9-29-54). 


FIGURE HAYES’ ‘WOMAN’ 
PAYOFF ON L.A. STAND 


Hollywood, Oct. 5. 

Helen Hayes will play an extra 
performance Oct. 18 in 
Every Woman 
Huntington Hartford Theatre. 
Added show is to meet the heavy 
ticket demand. 

First week’s gross for the re- 
vival was $25,952. Normal capacity 
is $25,600, but opening night all 
seats were $5.50. The 


“What | 
Knows,” at the} 


| play of artifice is treated’ with 


coverage | 


more than made up for the free | r | 
|rection, aisles and pit are used} 


list. Production cost around $24,- 


000 and has been set up to break | 


even, including amortization, at 
$18,000 a week for 10 weeks sched- 


N.Y. City Center. 
At its present b.o. rate, the pro- 
duction. will probably be in the 


black before leaving Los Angeles. | 











Another Critic 


=a Continued from page 6 Joa 





morning critics less time to pre- 


it was moved forward in the first 


its | uled here, San Francisco and then | 


Off-Broadway Shows 


Clandestine Marriage 
(Provincetown Playhouse, N. Y.) 


In frolicsome mood, The Players 
Theatre is reviving David Garrick’s 
“The Clandestine Marriage” at the 
Provincetown Playhouse. This 


mocking dexterity by an energetic 
company, dispelling the old canard 


| freshness, Geor 





that American actors cannet cope) 
with period drama. | 


Under Jack Landau’s frisky di-| 


freely to augment the tiny playing | 


| space, and the asides to the audi-| 


ence are ingenuously frank.} 
Charles Rosen’s settings create a| 
brittle atmosphere, his arrangment 
of painted drapes enabling locale | 


| to be changed in a twinkling with- 


| 


out impeding tempo. 
Frederic Warriner has a virtual | 


costuming. Proscenium Produ. 
tions has done creditably with , 
difficult play, the weaknesses bein 
counterbalanced by a disarming 


Stephanie 
(AMATO THEATRE, N. Y,) 


Whatever dramatic concept Gil 
Orlovitz_ may have had when he 
wrote “Stephanie” he has hidden 
under a mass of self-conscious ver. 
biage. As far as can be discerneg 
in this puerile offering at the 
Amato Theatre, the girl Stephanie 
wants to spend her sixteenth birth. 
day alone in a hotel room. 

If allowed to do that, she wil 
permit her parents to get a divorce, 
Neither eventuality takes place 
however, since she falls in love 
and gets kissed, which turns out to 


_tour de force as lascivious old Lord! be all she wanted. 


} 


| whole production. 


place, but one of them says thank | 
you very much, but I don’t need} 


extra half-hour to enjoy a decent 
dinner. 

“I don’t agree with either side; I 
think opening night curtains should 
rise at 6 p.m. People that attend 
opening night curtains could cer- 


| more time—I’d rather have the) 


|pecting father is 
| Poole, his pecuniary interest in his 


tainly leave their offices—if they | 


bother to go to them at all—in time 
to go home and change and have a 
cocktail and a snack and make the 
theatre by 6 o’clock. Then they 
could go to their favorite restau- 
rant or back home afterwards and 
sit down to a proper dinner at 
about 9 p.m. . 

Critics could leave the theatre 
and eat a leisurely meal, during 
which the food and wine might 
have a mellowing and salutary ef- 
fect on what they have to write. 
Even the morning boys, whether 
they need the time or not, would 
have plenty of it. 

“Audiences would generally be 
more alert; there would be fewer 
snoozers suffering from _ several 
cold cocktails followed by a series 


beaten with less 
laughter would be more hearty. 

“Roughly this same 
tried during the war in London, 


theatres every night, and 
people seemed to like it. I sup- 
pose there is some entirely obvious 
and simple argument against it, but 
it has escaped me.” 

Richard Watts Jr., N. Y. Post 
critic who engaged in a sharp tiff 
with Chapman in several columns 
about the matter, hasn’t com- 
gestion. He and Ward Morehouse, 
drama columnist 





Can-Can, Coliseum (10-14-54). 
Matchmaker, Haymarket (11-4-54). 


World-Telegram, favor 8 o'clock 
openings. . 

















BOOK YOUR ROAD SHOW 


into Sacramento 


with the 


SACRAMENTO CIVIC REPERTORY THEATER 


book since 1949 


We have done booking and box office for 


United Booking Office, Paul Gregory Associates, 
Consolidated Concerts Corp., Leis and Young, 
Margaret Webster, Ballet Theatre, S. F. Ballet, and others. 


We maintain a year-round, centrally located commercial 


BOX OFFICE 


for information, write to 


Sacramento Civic Repertory Theater 
1419 H Street, Sacramento 14, California 




















|! maid, John Harkins is an amorous 


| 


of fast hot dishes, hands would be, 
lethargy, and’ 


idea was’ 


not only for openings but in all} 


most | able to touch the high spots. Pros- | 


mented in print on McClain’s sug-_| 


of the N. Y.! 


| profits from a handsome affecta- 


| Weaver is superciliously aloof, and 


| the brittle epilogue. 


| pare their reviews, which was why | ly wedded girl whose “little tell- 


Reena eee 


Ogleby, whose eyes and _ hands| 
never behave. In his garrulous, | 
crotchety performance, he sets a| 
sprightly pace that infuses the | 


Jacqueline Brookes is the secret- 


tale’’ makes her swoon at thought | 
of discovery. She plays with just 
the right touch of mock emotion to 
keep her plight a lark, and Stuart 
Vaughan is always anxiously noble 
as her sub rosa husband. 
The unhappy maiden’s 
done 


unsus- 
by Roy 


children’s happiness having the 
satiric note. As his brusquely sus- 
picious sister, Sada Thompson’s ex- 
cellent artificiality is as bright as 
her rouged cheeks. 

precious as a young nobleman 
whose faltering loves confuse the 
issue. Sylvia Short is vindictively 
petulant as second fiddle to her 
sister’s unsought conquests and, as 
a foreign friend of milord’s, Jerry 
Stiller is just plain funny. Amanda 
Steele uses an Irish brogue as a 


man-servant, and Blanche Cholet’s 
chambermaid is fetchingly wide- 
eyed. 

By b.o. standards, prospects for | 
this lusty revival should be good. } 
Whether Garrick wrote *‘Marriage”’ 
solo, or collaborated with ig 
tist-producer George Colman, is a 
moot question, but customers will | 
probably be laughing too much to | 
care. Geor. | 





The Way of the World | 
(CHERRY LANE, N.Y.) | 


In “The Way of the World”, wil-| 
liam Congreve’s brisk comedy of | 
manners, the plotting is so intri-| 
cate, the wit so profuse, that gen-| 
erations of actors have only been} 


cenium Productions’ revival at the | 
Cherry Lane Theatre follows 
precedent, having a verve that un- 
derscores the play’s urbanity with- | 
out getting too mental about story | 
line. 

The 18th century comedy’s so- 
phisticated approach to love and| 
marriage has a surprisingly mod- | 
ern flavor. Most of the Cherry 
Laners adapt well to the late Geor- 
gian period in which the produc- 
tion is designed, playing with state- 
ly flourishes and bows, only a 
couple of actors being unable to 
escape from the 20th century. 

As the classical Mirabelli, Louis 
Edmonds is somewhat stiff, but 


tion, while Gerry Fleming is viva- 
ciously challenging as his beloved. 
Dee Victor is squeakily droll as the 
vain aunt who wants to thwart 
their romance, her frenetic bou- 
doir scene being capital farce. 
As the scheming heavy, Fritz 


Nancy Wickwire, his ravishing co- 
hort, devastates both sexes with her 
flashing eyes, acid tongue, and 
rapier-like use of her fan. Thayer 
David’s Petulant is a_ properly 
grumpy portrait, Raymond John- 
son plays a guileless knight, and 
Kay Parker‘s Mincing befits its 
soubriquet. 

Warren Enters’ direction elicits 
a spirited unity of style that pre- 
vails from first candle-lighting to 
Don Craw- 





ford has designed subdued unit 
sets, relying for color on his gay 


The author takes reams of 
pseudo-epigrammatic dialog to ex. 
ploit his situation. It is all go 
stilted that after a few minutes no. 
body cares, least of all the actors, 
from appearances. Produced by 
Group One and directed by Thur. 
man Faulk, ’ Geor, 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi. 
cal Drama), O (Opera), OP (Op. 
eretta). 


Quadrille (C)—John C. Wilson & 
H. M. Tennent, LTD., prods.: Wil- 
son, dir.; Alfred Lunt-Lynn Fon- 
tanne-Brian Aherne-Edna_ Best, 
stars. 

Living Room (D)—Gilbert Miller 
& Donald Albery, prods.; . Hugh 
— dir.; Barbara Bel Geddes, 
star. 

On With the Show (M)—Eliza- 
beth Miele, prod.; Charles W. 
Christenberry Jr. & Byrle Cass, 
dirs.; Irra Petina, star. 

Wedding Breakfast (D)—Kermit 
Bloomgarden, prod.; Herman 


| Shumlin, dir. 











ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 


perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows ond theatrical luggage. 


© Complete warehouse facilities! 


© Authorized in California. Equipped 
to transfer and haul anywhere in 


U. $.! 
© RATES ON REQUEST! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 




















COMMON STOCK | 


The Company will employ its funds § 
in diversified entertainment enter- 3 
prises connected with television, 
mowon pictures and the theatre. 


Price 50¢ a share 
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HOLLYWOOD ANGELS, INC. Dept. V1 
29 West 65th St., N.Y. 23, WN. Y. 
TRafaigar 4-1815 


Send Free Offering Circular without cost 
Name 
Address. 

City Zone. 
Stote_______§_Phone No. 
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Currently on TOUR 


ROMBERG FESTIVAL 


(NCAC) 
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: 5 VARIETY 7 
Wednesday, October 6, 1954 ‘AR ig LITERATI 73 h 
—_— |Faulkner, F. Scott Fitzgerald, | 5 +++ | 
. |Langston Hughes, Virginia Woolf, | Hi 
. Alistair Cooke, David Low, Ed- 79 th 
d U era L mund Wilson, Heywood Broun, | 4 
ht William Allen White and Otis Fer- | 
guson, 
ein ; by es 14% By Frank I] 9444444446 
ning Brit. Asks U.S. Comics Ban 'a $15,000 salary tilt enticed Ken| Special issue, in addition to be-| *## y Scu y tOooe 
Tr. Call for a ban on American| Purdy to Argosy, he took ei ae ot acy and F ge A oor a Hollywood 
or comi ines was | along with him, in the same post 0 eparture from e norm), w Eyay rh i; ? “ie yy retell 
Orror Ce eh ad the Dritioh anier of the foreign staff, and also | have a four-color run for ads and a}. To Mme. Pandit pan Be aly. sora eho swingers ~ still believe 
eee dea of Newsagents, which | with headquarters in Rome rather | press run of 100,000 copies. Pub- | in human progress, AVE ,CUSROVETOG: Om) ONCOUTAgINE ootnote. He 
acon. ts 27.000 news agents, at| than Paris or London; Tom Naugh-|lisher Gilbert Harrison has sent | is a character playing Tarzan whose head is not flat in the back. 
represen ae at Stratford-on-| ton, managing editor ‘who is called | personal to newspaper and maga-|_ In fact, he is the handsomest giant who has ever essayed the role 
Gil ery & executive ed on Argosy; Len Leone, | zine publishers asking them to par- in all the 30 productions starring the jungle dreamboat of the late 
Foes all isis called for a ban on) art ed; Al Silvernian, sports ed; | ticipate in the issue via placement Edgar Rice Burroughs, 
ver. het the funnies, and, without dis- | Ed Downe, shopping editor; plus; of ads “to cheer us along in our) His name on the payroll of Sol Lesser is Gordon Scott, son of Stan- 
ned Sent, passed a resolution deploring | a eis — three secretaries | second 40 years. ley G. and Alice Irene Johnson Werschkul of Portland, Ore. The 
ag tee in : ; and two admen. a i gest of ni ildren, five boys and four girls, Gor is as str 
the that wae of the taactation and ro True’s circulation is 2,200,000; | Editorial Takeover rer ae eect a he sflat aha bnoadbeat ei onng rectal a 
the re juction of the ‘eutninn in Great | Argosy, 1,200,000, but November is- | Show biz took over almost a is six feet three “weighs 215 of the tightest pounds you ‘ever saw, has 
we: Pr ital” Members of the Federa- | sue, due Oct. 20, will run to 1,400,- | half-page of yesterday’s (Tues.) . ; 4 a : 


will -<veage now lobby members of | 000. Doug Kennedy, ex-sports ed N. Y. Herald Tribune in an unusual a 50-inch chest, 30-inch waist and 40-inch rump, or hips, I believe 


- ; | a ial a alte, | the politer phrase is. 
the British Parliament and urge | of Time, is the new editor of True. | spot—the editorial page. Walte: P P 


ree, ‘ . ; . | At this writing he is hunting for a| Lippmann’s whole column was de-| He has a crop of dark brown hair ‘his own), all his own magnificent 

ace, that SS te = eescaegrih tome to Stern in conte. | voted to films. Headed “Sadism in! teeth in ideal alignment, is brown as an autumn leaf, well read, a 

love 0 Neweaeniie at Crieff. Scotland,| Stern currently is in the U. S.|the Movies,” it rapped crime sto-| good dancer and possessed of a vocabulary far beyond the range de- 

od h a also called for a ban on /ona six-week visit, researching ma- | ries in pix in an answer to a letter | manded by Frank Gruber in the current Tarzan script entitled “Tar- 
American comics. ‘terial for foreign features from the | from Arthur H. DeBra, of the Mo- | zan’s Hidden Jungle.” 

of : aes |New York and Hollywood end. |tion Picture Assn. of America. I first heard him being interviewed over CBS and his manner of 
ar Buchwald-Condon Pic Idea equa mate | Two inside columns were devoted expression was so gracious, modest. and generally becoming that I 
$0 Art Buchwald, columnist of the | 2 British Show Biz Books to reprint of an address by CBS’! decided to set up a safari from Desert Springs to a jungle back of 
Pa Paris Herald Tribune, and Rich- | John Montgomery, a former, Edward R. Murrow, made in ac-} Culver City and view him in person. It was a hazardous 100-mile 
* ard Condon, UA overseas publicity | studio publicist, has done a pains- | cepting the Freedom House Award | trek, much of it through wild freeway traffic and I made it unscathed. 
h y rep, have just finished a 90-page | taking job of research for “Come-| Oct. 3. Reprint was headed “The | first saw him in the chow line, where he towered above the tech- 
ar film treatment of an original en-|dy Films” (Allen & Unwin, Lon-| Necessity to Preserve Freedom in picjans lined up in front and behind him. All he had on was a loin 

’ titled “Gold Key To Paris.”|don; $3) in which he faithfully | the Cold War.” cloth and a bowile-knife. 
Treatment has already started the | records the progress made by the | aa For a jungle boy, he had the manners of one raised on the refined 
rounds and is being handled by | motion picture from the days of CHATTER , , ’ . ae 7 a < geg oe te ch toy 
j * eggs ” h s : , table etiquette of Emily Post. He helped me get a fair measure of 
George Marton. fois Ott’s “Sneeze” (1894) to the! The George W. Joels’ (Dial | corned beef and cabb a -se eee ea gidtein Hae & ideas. Eee 
of ie ids . ; . The book is a factual ‘wpe . = Barbar corne eet and Cabbage an e sa S-a-vis for a Cnat. was 
Buchwald has had bids bakers | imeeees py | Press) daughter, Susan ardara careful not to use words of more than one syllable, not wanting t 
na) on pix but this is his first venture | and not a critical account and, aS | Joel, engaged to Barrie L. Beer. atets "1 rt be na ‘ Sanat ee no - + dege e, a g to 
ue). in this department. Condon has | such, is designed to appeal to the| Rosalind Russell’s story, “A @S{Urd e armospnere “ ef 4 1€ = ician. ee oil alae 
renal three plays to his credit. | student and historian. Foreword by | Medal for Freddie,” will be pub- At Scott's side sat Vera Miles, the Maure en O'Sullivan of “Tarzan’s 
O pie ; Norman Wisdom, Britain’s newest} jjched in the November Catholic Hidden Jungle, a blond chick weighing in at 117, with green eyes. 
. Bonelli-L.A. Times Feud screen comic, and the stills of old- | pigest. People with even short memories may remember her as Vera Ralston, 
Feud between Wm. G. Bonelli, | time stars, help to widen its scope. | Gordon Irving, Vartety’s Scot “Miss Kansas” of the 1949 Atlantic City bathing beauty contest. With 
n& member of the powerful board | R. F. Delderfield, author of the | mugg, to London to appear in film | Such a surefire name for pictures she changed it to Vera Miles when 
Wil. which tells Californians how much | record-breaking “Worm’s Eye trailer for new Gregory Peck pic, | She married Robert Miles, casting director at UI. It must have been 
ron. taxes they are going to pay and View,” which ran for six years in| «phe Purple Plain.” love. 
est handles liquor licenses on the side, / Tondon, has written his autobiog | Siena QanPinins veoertes Lat How’s His Gin Rummy? 

, and the L.A. Times has broken out| ynder the appropriate title of}, “Micaso sun-times x Pageant) Beyond being in the same picture, she and Scott have much in com- 
ler on the literary level. Though up| “Bird’s Eye View” (Constable, | Danson eee ugean. Windy City's mon. Her people came from Oklahoma, his from Montana, where 
ugh for re-election and an almost sure | Tondon; $2.15). His story is com- | we en Bi Ae tv gabber. ~ “1 his mother was born on a cattle ranch: As an example of how cattle- 
des push-in, Bonelli took billboards he monplace enough — strict parents, | © 3 : f ; ranching has changed, Scott’s father was quite a golfer. Though a 

8, would normally use to ballyhoo his | poarding school, working as a re-| Winthrop Palmer, exec editor of tote ¢ Swedish aad tert Clecdidie wan veleed tn the Sritis} 

a r en y rertise “Billion : = —y A : em -e News. returning to N.Y. this mix ure oO owe 1S a x@1 an, ¥ raor as ralsec in 1€ ritisn 
: own candidacy to advertise \|'porter on his father’s country | Dance IS | nen _ Bee gy" weary Seta * er eae Th 
liza- Akai Rs a j “ d fer Fh a ; athletic tradition. So were the rest of the boys. They were all 
iza Dollar Blackjack — the Story Of | paper and then war service in the! weekend after three months in aiieiceh ie MR “eidliaidaien dillad 44M det wah wincttne oxct 
W. Corruption and the Los Angeles|R A F. Always, however, he was | Europe and the Near East. va selon HB teen yl sdi-va 2 g, skiing, ae ind vine PS, arch- 
“— Times” (Civic Research Press, Bev- | interested in playwriting and it was| Irish Thesper Nigel Fitzgerald! © 4d - Md 2h tet pest af Riverdale néhe aa on 2 ~ 
erly Hills; ($2.95) with himself} while in uniform that he had the | has his third whodunit listed for|@n@ weigat/iting. With that sort of diversity none of course be- 
rmit billed as the author. : inspiration for his major success. | publication by Collins Crime Club , came champions, but if the Greek ideal of a sound mind in a sound 
man Book, which is well-written, well- | Unpretentious, but quite readable. body is not practically subversive in the age of specialization, Gordon 
printed and well-exploited, takes Myro. | Falling.” _ Scott is a shining example of a well-rounded man. 
— the Times through three “oo oo Herb Mayes, editor of Good . His parents, he told me, planned it that way. They moved to Port- 
tions, from Gen. Harrison Gray Dewey On ‘Newspaper Week’ “na gee : land before Gordon was born and all his schooling was there. I have 
sae ra : =e : ; eping, has been appointed ; : 
Otis, a Civil War vet, to Norman| The American press provides | peta ag ge Editorial jlo hg ,a hunch he would have developed into a terrific tackle at Oregon U. 
’ Chandler, his grandson, and at- ‘‘wider and more accurate informa-| tee of the Magazine Publishers’ but at the end of his freshman year he was yanked off to Fort 
: era ry eeeallger eng! aay Bs pera = po nana ne J — nation, | 4 ssociation |Lewis and into the dogfaced infantry. It was in the fall of 1944, 
1er ; hi w Yo e has “ a pow- | * : a : ar i rer had s : rj E: 
cal fingers in many well-paying pies cstv ember of the pals OO ere Saaaee Seem, aes ahead prtapcery Biy D ealhap Me cate wcvcd ee ea oe wen Goes 
i ; ik ati : aa) yee ‘aw {On San rancisco ronicle, . saat . - : re : 
and some, like station KTIV.| papers in the world,” said Gov.| 0? N.Y.. to work with| Gordon was such a good soldier that he soon was teaching close- 
ox- which are not so well-paying but/ Thomas E. Dewey in proclaiming | SWitched to N.Y.. to work with | 
the add to their prestige and power. | Oct. 1-8 as “Newspaper Week.” He Paul Smith, editor-in-chief for order drill, rifle and bayonet drill, hand-to-hand combat and _ judo. | 
For an expose, it’s on the schol- continnad: “Even those whose cir- | Crowell-Collier. Gute , About the time he might have been shipped to the South Pacific, 
arly side and in the heat of a! ulations is not so extensive are | Composer-conductor Dimitri Ti-| recalcitrant prisoners were arriving on the Coast. He was elevated 
ing political campaign rather temper-! cherished and supported in their omkin has been asked to contri- to the rank of sergeant and transferred to M.P. to handle dangerous 
ate, which is better understood | ¢ iti i " bute to “The Technique Of Film) prisoners. On Washington’s Birthday, 1947, the Army figured they 
1; communities for the high degree of _ : : : a d J : 2 s 
when it is revealed that Bonelli} professional skill with which they | Music, tome being prepared by had enough of his gentle bone-crushing skill and discharged him. 
was a professor of political econo- gather and present to their readers | the Council of the British Film) jt seemed too late to go back and pick up.the threads of a college 
ed my at Occidental before he entered | a steady and truthful .stream of | Academy. __,| education, so he joined his oldest brother Jim on a cattleranch Jim 
in practical politics and has an M.A | news.” | Alec Newman, former member Of owned. When he threw the bull it wasn’t a figure of speech. 
and LL.D. as well. __|. In a simultaneous proclamation | ee ne Rt ge 3 es acer Three years ago he took a trip to Las Vegas for a vacation and also 
Press, radio and tv covered him | for Oct. 2 as “Newspaper Boy Day,” | 424 other Radio Eireann panel 1, sive the sun the privilege of shining on the handsomest hunk of 
and the book on release date Sept.| the Governor wrote that “Many a/| re. ee a ~ ed hme see man the Monte Carlo of the masses had ever seen. The manage- 
. | eM op ar io pub- | boy has received his start and | once 19384. . es been assistant! ment of the Hotel Sahara watched him working out at the pool, 
y cation, too, but denied that Kyle | learned his first lessons as a busi- |S) so". ; F. Murphy Checked through their own intelligence to make sure he wasn't a 
Palmer was on their payroll at the | nessman by delivering paper.” Magistrate Charles F. urphy ; es ae ; 
time he was doing public relations scalar ie ° took official leave from N. Y. city | Space man from Venus or a new champion of the grunt-and-groan 
work for the Santa Anita track. Elsa’s ‘R.S.V.P.’ | service last week to draft a code school of acting and offered him a job as a lifeguard. 
Track is on property Chandler “RSVP: Elsa Maxwell's Own | of ethics for the comic magazine; In fact, in keeping with \ egas values, they offered him such a fat 
interests sold to racing interests. | Story” will be on the stands by | industry. He has been a magistrate fee that it made cowpunching seem like working for pot roasts. He 
Track, according to documenta- | Oct. 20. Published by Little, Brown, | Since 1945. simply couldn’t afford to turn it down. 














tion printed by Bonelli, was to pay | the volume covers her life’s span, | 


|in January, titled “The House is 


Scotsman Features Ltd., based in 


the Times $21,881.82, sum due the | from her birth, through her early | Glasgow and Edinburgh, became 
paper from Palmer in 1937. Mys-| years as a pianist in a nickelodeon 


tery is not explained by Bonelli or 


;}and to her present heights as a 


the paper how their in-and-out | partygiver. 


staffer could have put such a big} 


bite on the front office in the first 


place. He is currently their politi- | 


cal editor. 

Book is jammed with dubious 
dealings running into millions. 
Though all Hollywood is reading 
“Blackjack,” it will never become 
another “Citizen Kane,’ despite 


the fact that the Chandler power | 


does not extend beyond the borders 





The book gives the 0.0. to people 
of diversified fame, incuding Sig- 
mund Freud, George Bernard 
| Shaw, Christian Dior, Bea Lillie, 
Barbara Hutton, among the many: 


Curtis Into How-To-Do-It 
Curtis Publishing Co., 
brings out its new mag, TV Pro- 
gram Week, early in November, 
plans to cash in on another popu- 





which | 


|independent of Scotsman Publica- 
tions Ltd., controlled by Canadian 
Roy Thomson, and switched name 
| to Scotnews Ltd. 

Vic Gauntlett, former advertising 
;manager for Evergreen Theatres, 


| Seattle, and veteran Pacific Nortb- | 


west flack, has joined the staff of 
Advertising Counselors Inc. of 
Seattle, Spokane and Portland. 
James H, Street Jr. has joined 
Harold Matson’s literary agency. 
He was formerly assistant to the 
editor of Family Circle magazine 


This proved the perfect show window for him. Sol Lesser had lost 
Lex Barker to either the Barker Bros. or some redhead, I forget 
which, and was pestering the life out of talent scouts to find him an 
heir to the jungle throne which had been previously occupied by 
Elmo Lincoln, Gene Polar, P. Dempsey Tabler, Jimmy Pierce, Frank 
Merrill, Johnny Weissmuller, Buster Crabbe, Herman Brix (Bruce 
Bennett, to you), and Glenn Morris (with Eleanor Holm, remember?). 

One Test And Stardom 

The field narrowed down to 15 finalists, Gordon M. Werschkul 
among them. He had never had a screen test in his life. In fact. the 
only time a camera had ever turned his way was when a newsreel 
photog wanted to get a shot of Eleanor Holm at the Sahara pool and 
he was in the way. Even here he seemed to have a better pre-Dior 
figure than she did. Certainly his hips were slenderer. 

Lesser took one look at the test, heard Gordon’s fine masculine 


of California. Seul. lar craze, the “Do It Yourself” | 4nd associate editor of Cosmopoli-| voice ahd said, “He’s in.” It was figured that if his English were 
a] — movement which got its start dur- tan. Before that he was on the too refined they could always blur it over with sound effects. 
vil Rumford Press’ Pay Tilts ing the war. faculty of the University of North “The first thing we have to do,” said Sol, “is to change his name.” 

' Approximately 125 employees of Curtis has just acquired con- | Carolina. Y City _, Just whys eludes me. Certainly Gordon Werschkul is no tougher on 

' the Rumford Press in Concord, trolling interest in Science & The Leeds _ (Eng.) City Police marquees than Johnny Weissmuller. But from here in it’s Gordon 
- \. H., which prints a number of Mechanics Publishing Co., Chi- seized gt ae stock, Pest a. Scott, though personally I think Gordon Gin would be better remem- 

' the country’s leading magazines, | cago, publishers of one of the lead-  CP!&s. = 1 latest issue 0! tu “S- bered by the army of fans which are sure to be his as soon as “Tar- 
=| have been granted a “step in-|ers in the how-to-fix-it field, |imful of Fun, and removed them >.5:. wiaden Jungle’ comes out of hiding. 
ies crease” in wages, it has been an-| Science & Mechanics. Self-help | {0m the printers, F. Youngman inlet neniea weed Saas i ds anime ied 

1 : : : s Ltd.. before they were ale This is Lesser’s 14th Tarzan picture. He's still paying off to the 

} nounced by J. Richard Jackman,! mag is published bimonthly and | Utd., before they were put on sale. Busronihe datate and exnects tiihieads te a for the next 9 
_- ey ; . : ‘ Ey Le ee, tas: : - ay | Periodical consists of stories, gags urroughs estate and expects to continue to do so for the next 0 

President of the firm. Other unions | has circulation of 650,000. Popular , > ae Ts nanatel } pi eae Mate etioes) ae : 

' “ Pur : - . and cart " years, having acquired these additional rights last year. The nick is 
—; at the plant, which also signed a; Mechanics, a monthly competitor, |4"9@ cartoons, 4 ath 4 aiden Sabie token Scented tect don S en 
ve 4 two-year contract in 1953, took a|has 1,350,000 circulation. Virgil| A second printing of 350,000 $100,000 a picture, ‘which rates Burroughs, both dead and live. as 
——- “flat increase,” rather than pay | Angerman, only other stockholder | COPies has been ordered by Popu- the smartest author the town has seen, Edna Ferber possibly 

boosts in two steps. |in S&M Co., xemains as president |!ar Library for its 35¢ paperback | excepted. ; ' 

Che Rumford Press has about | and no other changes are planned. ¢dition of Polly Adler's “A House It’s been a great springboard for actors and should do more for 
800 employees with an annual pay- | wihidndeees | Is Not A Home,” whose first print- | Gordon Scott, because he starts with more on the ball than most. It 
Toll of around $3,500,000. Total New Republic’s 40th Anni jing of 500,000 copies sold out in hasn’t done badly for girls either. Maureen O'Sullivan of course is 
sales volume last year was a record The New Republic will publish a| 20 days. The original Rinehart the best known of these, but Natalie Kingston, Nancy Kelly, Frances 
$7,000,000 and this year’s figure | 128-page, glossy cover 40th anni- | edition of the notorious madame’s | Gifford, Brenda Joyce, Linda Christian, Evelyn Ankers, Denise Darcel, 
Should be about the same, presi- | versary issue Nov. 22 whielr will| Memoirs sold almost 100,000; Virginia Huston, Joyce MacKenzie, Dorothy Hart and even Vanessa 
cent Jackman reported. | contain reprints of the best articles | COP1€S. ,.| Brown got some good notices out of the pictures too. Vera Miles, 

———— and poems which have appeared in| ,, On the heels of Ed Murrow S| the current cutie of the khaki and Soudan hat set, will gain a lot of 

The Argosy ph True |} the mag since it was founded in| Pent geo rs gore eo a glory out of this one as Scott’s mate. 
1e first issue of Argosy, in No-| 1914. Among the writers repre-| View 0 re Walter Whites ‘he’s M. he Tarzans were Olympic champions. In fact the ninth 
vember, with the lead story by | sented will be Theodore Dreiser, |e¢xec sec of the NAACP), Holt is one "Tottan'e nceaene 7 had ‘ag nee ee lel Morris 
Michael Stern (“How To Steal $8-|H. G. Wells, John Reed, Herbert | cocktailing at Poppy Cannon's | ne: hia , eg hell wey, ivi ‘The 
On “he x aang gs Tg yd mie al . 7s 1936 decathlon thamp, and Eleanor Holm, femme diving doll. The 

000 From the GIs Abroad”) is|Croly, H. L. Mencken, Bertrand j house on East 68th St. N. Y., in| vie is pack “ragga + emma aes se lial ietas tanked tt catia 
the first issue of a largely trans-| Russell, Katherine Mansfield, E.|honor of her latest, “The Bride's | Tole is packed with action anc eee cae noe eens on, ORES 
Planted editorial and business staff |M. Forster, Carl Sandburg, W. B.| Cookbook.” Holt’s p.a., Barbara ‘0 the foreign market. It is strictly escapist entertainment, a jungle- 
Which resigned from True last | Yeats, Felix Frankfurter, Edna St.| Emerson, labels the shindig “the raised human who becomes king of the jungle. He's the great equal- 
July, Both are competitive in the | Vincent Millay, Hart Crane, Lin-| wedding of The Gourmet and The izer against all persecutions or man-eating animals, He's terrific, and 

— nan’s readership field, and when 'coln Steffens, James Joyce, William ,Can Opener,” i there's a barrel of money in him, too. 
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Broadway 


Spencer Tracy sailed for Italy 
over the weekend. 

Nina Foch Coasted Sunday (3) 
for film work at Paramount. 


Carol Longone will launch her 
10th season of operalogues at the 
Hotel Pierre, Oct. 13. 

Edward Kingsley, film importer 
just back from the Venice Film 
Festival, hospitalized with  he- 
patitis. 

George Weltner, head of Para- 
mount International, off on a 
month-long business tour of Lon- 
don, Paris and Rome. 

Director Earl Bellamy and a 
second unit company in Gotham 
to film background footage for Co- 
lumbia’s ‘My Sister Eileen.” 

Al Tamarin, United Artists’ as- 
sistant ad-pub director, Coasted 
over the past weekend to blueprint 
promotion for upcoming indie 
films. 

William J. German again named 
chairman of the Motion Picture 
Industry Division of the 1954 cam- 
paign in behalf of the United Jew- 
ish Appeal. 

Dimitri Tiomkin, following a 
short N. Y. visit, left for Italy to 
see Warner Bros.’ ‘Land of the 
Pharoahs,” preparatory to writing 
the score for the picture. 

Robert Emmett Dolan due in 
from the Coast tomorrow (Thurs.) 
to join in preparations for the 
Music Hall bow of “White Christ- 
mas,” which he produced. 

Alfred Crown, president of Mou- 
lin Productions, off to London for 
production-distribution talks con- 
cerning Moulin’s “Moby Dick,” 
now shooting in the British Isles. 

Rose and Joe Seidelman (he was 
formerly foreign sales veepee of 
Universal) winding up their lei- 
surely globetrot, with two months 
in England; due back in Novem- 
ber. 

Anton Dolin, artistic director of 
London’s Festival Ballet, arrived 
from England Sunday (3) for the 
British company’s first coast-to- 
coast tour of 65 U. S. and Canadian 
cities. 

Music publisher Herb Marks’ 
daughter, Jean Carolene Marks (by 
his first wife), married Boston at- 
torney Arthur William Murphy. 
They will reside in Roslyn 
Heights, L. I., after Oct. 10. 

Met soprano Astrid Varnay ar- 
rived in N.Y. from Germany Mon- 
day (4) and started rehearsals same 
day for her appearance with the 
New York Philharmonic at Car- 
negie Hall tomorrow (Thurs.). 


@ Dimitri Tiomkin planed to Rome 


last week for confabs with Howard 
Hawks on “Land of the Pharaohs,” 
for which Tiomkin will write the 
score and conduct. He'll also visit 
Paris and London, in a month’s 
stay abroad. 

Carmel Myers (Mrs. Alfred W. 
Schwalberg), wife of the Para- 
mount distribution chief, handling 
the U. S. sales agency for Par- 
fumerie Fragonard, of Paris and 
Grasse (France), whose No. 1 es- 
sence is called Zizanie. 

Deborah Kerr, who recently com- 
pleted ‘End of the Affair,” in Eng- 
land, for Columbia release, re- 
turned to the U. S. yesterday 
(Tues.) on the Queen Mary. She 
was accompanied by her producer- 
husband, Anthony Bartley, and 
their two daughters. 

Mr. and Mrs. Keva Marcus (Kay 
Lenard) here from the Coast for 
his parents’ golden wedding anni- 
versary celebration this Saturday 
(9). He’s a cameraman and jingle- 
writer; Miss Lenard is president 
of the Motion Pécture Industry 
Council and a film scripter. It’s 
Marcus’ first trip east to his home- 
town in 17 years. 

If this keeps up Variety might 
well add a N. Y.-to-Cairo listing. 
Off to the land of the sphynx at 
the weekend were photographer 
Charles K. Whitmore and actor 
Chariton Heston, both to report 
to Cecil B. DeMille for “Ten Com- 
mandments” duty. Recently, 
Howard Hawks’ “Land of the 
Pharaohs” had filmsters on the 
Cairo run. 

Actress Mary Martin’s 23-year- 
old son by a previous marriage, 
Sgt. Larry Hagman, whose father 
is a Weatherford, Tex., attorney, 
Benjamin Hagman, engaged to 
marry Mag Irene Axelsson, Swed- 
ish-born dress designer, on Xmas 
day in London. Sgt. Hagman di- 
rects the entertainment for U. S. 
troops in the British sector of Eu- 
rope. 

Lucette Caron (Mrs. C. Q. 
Graves), Paris fashion expert for 
VaRIETY, and her husband to the 
Coast tomorrow (Thurs.) to 0.0. the 
Hollywood scene and visit with her 
niece, Metro actress Leslie Caron. 
Although her American husband 
has been all over the U. S. and 
Canada, this is his first experience 
of NY-to-LA via the Century-Chief 
through-train route. 

Besserat '47 champagne (the Wal- 
dorf’s own special import) for 


everybody in the audlence at Vic- 





tor Borge’s one-man show at the 
Golden Saturday night (2) was Joe 
Binns’ gesture to the comedian. It 
was the occasion of Borge’s first 
anni. On behalf of the Hilton 
Hotels, Binns, exec veepee of the 
Waldorf - Astoria, also presented 
Borge with a celeste. It was all 
done as an intermission gesture. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Patachou slated for a Las Vegas 
appearance in October. 

Charles Chaplin’s “Modern 
Times” (UA) opening here in five 
first-runs. 

Ludmilla Tcherina to London for 
role in Michael Powell’s “Rosa- 
linda,” with Anton Walbrook. 

Gwen Verdon again does the 
cancan in “Gentlemen Marry 
Brunettes,’ UA pic shooting here. 

Eugene Lourier doing the tech- 
nical advising on big battle scenes 
for Sacha Guitry’s epic pic, ““Na- 
poleon,” now winding. 

Borrah Minevitch, whose’ up- 
stairs bar in his Isle St. Louis nit- 
ery has been opened for two weeks 
now, readying his cave to serve as 
the nitery. 

Paris streets illuminated with 
both “The Paris Story” (M-G) and 
“Gentlemen Marry Brunettes” 
(UA), both doing night shooting 
around town. 

Jose Kohn, Mexican producer, 
here on a looksee for thesp talent 
for a forthcoming film based on a 
B. Traven book, to be made in 
Mexico this year. 

Madeleine Robinson scoring a 
personal triumph in Gallic adap- 
tation of the Somerset Maugham 
legiter, “Theatre.” It is called 
“Adorable Julia” here. 

Sue Stanley, U.S. chirper, off on 
an Athens nitery stint, and Rose 
Hardaway, U.S. sepia  dancer- 
singer, to London for an engage- 
ment at nitery Pigalle’s. 

Maurice Chevalier to head for 
U.S. in February for either a one- 
man show for the Shuberts, a stint 
at Las Vegas or a pic in Holly- 
wood; he has yet to choose. 

Bill Taub to Finland for confab 
with June Richmond on their 
forthcoming intime musical, “Hello 
Paris,” which will be tried here 
before hitting Broadway in Novem- 
ber. 

Andrew Marton in on a busman’s 
holiday by sitting in on shooting 
of “Paris Story” (M-G) before 
heading for India for second unit 
work on Metro’s “Bhowani Sta- 
tion.” 

Moliere’s “Les Amants Magni- 
fiques” (“The Magnificent Lov- 
ers”), which has not been per- 
formed since 1677, will be part of 
the Comedie-Francaise rep _ this 
season. : 

Four legiters opening here this 
week are adaptations of English 
and U.S. plays. They are “Living 
Room,” “Theatre,” “White Sheep 
Of The Family” and “Man Who 
Came to Dinner.” 

Army will open a central book- 
ing office here to service the over 
1,000 GI niteries and show centers 
scattered around the Continent. 
Package deals and shows will be 
made here and then sent out to 
cover this enurmous show biz cir- 
cust, 


Pittsburgh 


By Hal V. Cohen 

Third stop on tour of “Fifth Sea- 
son” will be here at Nixon opening 
Nov. 8. 

Bob Hamilton Trio topping Copa 
bill this week; Nellie Lutcher 
comes in Oct. 11. 

Jan Murray signed to top annual 
Jewish War Veterans show at 
Mosque Oct. 31. 

Stunt flier Paul Mantz in town 
over weekend to get some added 
space for “Cinerama.” 

Phil Doyle, biz head of stage- 
hands local, stricken with heart at- 
tack while working “Ice Capades.” 

Redheads, who just closed three- 
week run at the Ankara, go into 
N. Y.’s Copa in December with 
Frank Sinatra. 

Evans Family together again fol- 
lowing mother’s operation two 
months ago; just worked Olympia 
Theatre in Miami Beach. 

John Helsel, Sun-Tele_ sports- 
writer who was p.a. this summer 
for Mountain Playhouse, will ditto 
for International Theatre here. 


San Francisco 


By Ralph J. Gleason 

Bill Hogan, Chronicle drama 
critic, off to Ensenada for rest. 

W. J. MelIllwain, western divi- 
sion manager of Cinerama, in town 
for confabs. 

Marion Carr in town. for the 
“China Smith” {v_ series being 
filmed here. 

Bill Blake, flack at’ the Golden 
Gate Theatre for several years, re- 
signed to become Northern Cali- 
fornia press rep for Metro as of the 
end of October, 





London 


‘Noel Coward follows Kay 
Thompson at the Cafe de Paris, 
opening on Oct. 18. 

Lucille Lortel, now on a Mediter- 
ranean cruise, due here next month 
to gander the current shows. 

Trevor Howard planed to N. Y. 
for television dates with Ginger 
Rogers in three of Noel Coward’s 
one-acters. 

Anthony Gishford, a director of 
the Boosy & Hawkes Music pub- 
bery, joined the board of newly 


formed Incorporated Television 
Program Co. 
Mona Freeman artrived from 


Hollywood last week to play the 
lead in Grand National’s produc- 
tion of “Before I Wake” at. Nettle- 
fold Studios. 

Sailing on the Queen Mary to 
N. Y. are Otto Koegel, Lew Schrei- 
ber and Deborah Kerr; Boris Kar- 
loff and Olaf Olsen crossing via 
the Ile de France. 

Sonya Kaye due from America 
later this month to start rehearsals 
on Claude Langdon’s blades panto, 
“Cinderella on Ice,” which preems 
at the Empress Hall Dec. 2. 

Anna Russell completed a short 
season at the New Watergate The- 
atre last week-end and skedded to 
do a one-woman show at the Royal 


“Festival Hall next Monday (11). 


Ingrid Bergman and _ Roberto 
Rosselini guests of honor at yes- 
terday’s (Tues) Variety Club lunch. 
Jack Hylton, who is _ presenting 
“Joan of Arc” at the Stoll, was 
King for the Day. 

Adolph Deutsch, president of the 
Screen composers Assn., in town 
for confabs with similar organiza- 
tions before going on to the Con- 
tinent. The lLondon-born com- 
poser was musical director of 
“Seven Brides for Seven Brothers.” 

A projected telebiog of Flanagan 
and Allen, scheduled for next Sa- 
turday (9) cancelled because it 
wasn’t possible to muster all the 
artists required for the life story 
of Bud and Ches. Instead, Bobby 
Howes will be featured on the pro- 
gram. 


Minneapolis 
By Les Rees 

Prom Ballroom had Four Lads 
for one-nighter. 

Songstress Peggy Taylor into 
Hotel Radisson Flame Room. 

Edyth Bush Little Theatre has 
‘Ring Around Moon” underlined. 

Comedian Henny Youngman back 
at Starlight Club for quick return 
date. 

Annual “Jazz at Philharmonic” 
date at Auditorium set for Oct. 15 
at $4 top. 

Lyceum gets “Naughty Natalie” 
Oct. 11-17 at $3.90 top, but sold 
two-for-one. 

St. Paul Civic Opera Co. opening 
its season Oct. 14 with “Die 
Fiedermaus” in English. 

Wagner Opera Co. inked for St. 
Paul Auditorium Oct. 30 in 
— Butterfly” and in Eng- 
ish. 

“Time Out for Ginger,’ which 
played a week at Lyceum here last 
season, due back in Twin Cities 
Oct. 6-7, at St. Paul Auditorium. 


San Diego 


By Donald Freeman 
Stan Bohrman joined announc- 
ing staff at KSDO. 
Old Globe Theatre launched sea- 
son with “Stalag 17.” 
Scotty Kincaide vacation-subbed 
for Betty Hall Jones in Blackout 








Bar at Top’s. 
Julian Kaufman and Gil Lee, of 
Tijuana’s XETV, are making 


plans for a national film network 
to provide film for independent tv 
Stations. 

Bill Ryan left KABC in Holly- 
wood to head promotion at 
KFMB and KFMB-TYV, CBS affili- 
ates here. Dixie Lindsay heads sta- 
tion’s publicity staff. 

Paul Gregory musical produc- 
tion starring Marge and Gower 
Champion and Harry Belafonte 
will kick off national tour in Russ 
Auditorium Oct. 30. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 76751) 

Jose Kohn here from Mexico to 
set UA deal for release of his “Re- 
bellion of the Hanged.” 

Hollywood director John Brahm 
winds “The Golden Pest” for 
Allianz in Wiesbaden late in Octo- 
ber. 

Arnold Ridley’s “Ghost Train” 
is first play of the fall season by 
Frankfurt Playhouse, Oct. 26-27 at 
Betts Theatre. 

Germany’s Protestant churches 
picked Rank’s “Million Pound 
Note,” Gregory Peck starrer, as 
picture of the month. 

Audrey Hepburn due here in 
December to bally “Sabrina” (Par). 
She has gotten more mag lineage 
in Germany than any other star 
this year. 

Graham Greene’s “The Power 


And The Glory,” scripted in Ger 
man by Franz Reichert, will be 
thesp offering in Frankfurt next 
November. 

Hessische Rundfunk (Frankfurt 
radio) brings’ in Tennessee Wil- 
liams’ “Casino Real’’ Nov. 2. First 
radioing in German has adaptation 
by Willy Theim. 

Gunter Karkoschka, 28-year-old 
Polish refugee, clocked $11,500 
gross for the first year of his Mo- 
tion Picture Schedule, monthly 


throwaway listing American pix 
showing for military personnel in 
this area. 

Allianz’ “The Love Of My 


Youth,” co-production of French 
and German companies (Allfram, 
Royale, Regina, Film Sonor) shoots 
four more weeks at Fuschl, Ger- 
many. French director Julien 
Duvivier megs both French and 
German versions with two casts. 


Santiago 

Tongolele in return engagement 
at Goyescas. 

Alicia Alonso ballet booked for 
four performances at the Muni- 
cipal. 

Joaquin Edwards Bello, novelist 
and columnist, inducted _ into 
Chilean Academy. 

Rafael Frontaura emigrating to 
the U.S. (Oct. 8) where his son is 
with the United Press. 

“Beneath 12-Mile Reef” (20th) 
did three weeks at the Astor. “The 
Wild One” (Col) is playing two 
weeks at the Cervantes. 

Renato Valenzuela, Jose Maria 
Fuentes, Lautaro Garcia and Luis 
Moreno form new directorate of 
ARTECIRA, pic, radio and legit 
critics’ organization. 


Washington 
By Florence S. Lowe 

Johnnie Ray current topper at 
Casino Royal nitery. 

Chantoosey Marti Stevens new 
headliner at Harlequin Room of 
Sheraton Carlton Hotel. 

Celeste Holm in town to help 
launch Community Chest drive and 
to bally her new tv show. 

Chantoosey Martha Wright and 
orch leader Abey Albert bowed in- 
to Hotel Statler’s Embassy Room 
Monday (4) night. 

Billy Eckstine and Peggy Lee 
inked to head a one-night variety 
show at the Armory Oct. 17 under 
aegis of Super Music. 

Orville Crouch, Loew’s eastern 
division manager, named chairman 
of 1955 Cherry Blossom Festival, 
annual civic affair skedded to tee 
off March 29. 

Choreographer-terper Leonide 
Massine in the National Theatre 
audience Monday night to o.o. Bal- 
let Russe de Monte Carlo preem of 
his latest creastion, ‘Harold in 
Italy’”” ballet. 


Philadelphia 


By Jerry Gaghan 

The Russian Inn, well known to 
show people here, reopened for the 
Fall season. 

South Philadelphia singer Buddy 
Greco moved his family to a new 
home in Bethpage, Long Island. 

Ferko String Band, Mummers 
Parade unit, is playing three-day 
date at Tobacco Festival, Rich- 
mond, Va. 

Charles Strakosch named man- 
ager of Forrest Theatre, succeeding 
Milton Pollock, who managed the 
legit house last season. 

New owners of Willow Grove 
Park plan to continue amusement 
center and have announced policy 
of band attractions for next year. 

Mrs. Clare Boothe Luce, U. S: 
ambassador to Italy, will receive 
the Poor Richard Club’s 1954 gold 
medal of achievement, the first 
women to be given the medal in 
the history of this advertising club. 


Australia 


By Erie Gorrick 

“Robe” (20th) goes into 39 na- 
bers on the Hoyts’ pic circuit. 

“Broken Lance” (20th) doing 
terrific biz at the Regent, Sydney, 
for Hoyts. 

“Dear Charles” continues a solid 
hit at Comedy, Melbourne, for J. 
C. Williamson. 

Looks like “Moon is Blue” (UA) 
will do 12 months at the Century, 
Sydney, for Hoyts. 

Arthur Gillespie, long in charge 
of the Metro loop here, resigned to 
enter biz on his own. 

Mary Field, J. Arthur Rank 
juvenile pix producer, wined-dined 


by film industry at Trocadero, 
Sidney. 
Paramount will debut Vista- 


Vision here next Yuletide at 
Sydney’s Prince Edward with 
“White Christmas,” 

Harry Seipel planes to the U.S. 
on biz trip. Seipel is a director of 
Hoyts’ pic loop, representing the 
20th-Fox holdings in the chain. 

John Watson has set his local 
play “Tommy” for production here 
via J. C. Williamson. Watson is an 





executive of Associated TV Ltd 





—— a 


Hollywood | 


James Mason laid up with fly. 

Brian Donlevy left for London 
4 Van Johnson returned from Lon. 

on. 

Al Pascal seriously ill in Santa 
Monica Hospital. 

Fred W. Kline recovering from 
emergency surgery. 

Theda Bara home from the hos. 
pital after four operations. 

Cecil Kellaway took out his final 
American citizenship papers. 

Herbert J. Yates recovering after 
an operation for a kidney stone. 

Ann Sheridan returned from 
Mexico for her new television ser. 
ies. 

Sinus infection caused Bob 
Crosby to cancel a booking in 
Duluth. 

Douglas T. Yates in town to con- 
fer on Republic International’s for- 
eign sales. 

Rocky Marciano signed with the 
William Morris office for theatrical 
representation. 

Mary Martin received special 
award for her work in behalf of 
March of Dimes. 

Phil Reisman in from N.Y. to 
view footage of Rodgers-Hammer- 
stein’s “Oklahoma.” 

Agnes Moohehead on a 40-city 
tour with her one-woman show, 
“The Fabulous Redhead.” 

Barbara Britton and _ Richard 
Denning to Portland, Ore., to raise 
funds for the City of Hope. 

Mogens Skot-Hansen resigned as 
United Nations rep to the film in- 
dustry and returned to Denmark. 

George Jessel will function as 
toastmaster for the  Publicists 
Guild’s annual Panhandle Dinner. 

Rosalie Stewart planes to Europe 
next month to scout literary prop- 
erties and confer with foreign 
writers. 

Fred Stein will be honor guest 
at a dinner tossed by Southern 
California Tent No. 24, Variety 
Clubs of America. 


Chicago 

Benn Reyes off to Australia with 
his third “The Big Show” vaude 
unit. 

Eddie Cox, oldtime vaudevillian, 
seriously ill in Cook County Hos- 
pital. 

Wyoma Winters here visiting 
family and making deejay rounds 
for new Victor disk, ‘‘Toy Balloon.” 

Edgewater Beach Hotel set to 
open new restaurant and cocktail 
lounge adjoining Marine Room 
Nov. 15. 

Archie Levington bagged pub- 
lishing plum of music in WB pic, 
“Young At Heart,” for his Midway 
Music Co, 

Buddy De Franco, current at 
Mangum’s Chateau, etched kick- 
off disk, “When I Think of You,” 
for new Chicago diskery, Carol 
Records. 

RCA Victor midwest promotion 
man Rocky Rolfe set up disk 
jockey parties last week in Chi 
and South Bend, Ind. to debut 
second Glenn Miller album. 

Connie Mitchell, a Dick Marx 
protege, won vocalist contest last 
week by unanimous vote and 
signed 12 week contract with 
Frank York orch at Sherman Hotel 
Porterhouse Room; she also gets a 
Mercury Records audition. 


Berlin 
By Hans Hoehn 

The RIAS Symph is short of 
money following reduction of RIAS 
funds in this field. 

Owen Camp is 6hooting “The 
River Changes” (WB) in Bavaria 
with a German cast. 

Capitol started its eighth pic, 
“Happy Journey,” which stars Paul 
Hubschmid (Paul Christian) and 
Inge Egger. 

Dr. Alexander Ernemann, de- 
signer of the “Ernemann” cinema 
projectors, celebrating. his 50th 
anni in film biz. 

The German newsreels (four 
outfits) are unanimously resisting 
the socalled “license fees’ by or- 
ganizers of sports events. 

Martine Carol will play the title 
role in “Lola Montez, ” a Franco 
German coproduction which Max 
Ophuls is going to direct. 

Rene Deltgen will play the lead 
in “My Name Is Cox.” It’s West 
Germany’s first detective pic in a 
long time. George Jacoby is to di- 
rect. 

Scribes returning from the 
Venice Festival almost unanimous- 
ly regarded the U. S. pic., “On the 
Waterfront,” as the best entry in 
the fete. : 

Leo J. Horster, Walt Disneys 
rep in Germany, announced “20,- 
000 Leagues Beneath the Sea” and 
“Living Desert” already as_ en- 
tries for next. year’s Berlin Film 
Festival. 

“Weg ohne Umkehr” (No Way 
Back) sent to the Edinburgh Fest'- 
val upon request from the fete. 
With the Edinburgh festival, this 
pic has been shown at three of 
these fetes—San Sebastian (Spain) 
and Berlin being the other two. 
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REV. AMBROSE R. HYLAND 


rev. Ambrose R. Hyland, 52, 
Catholic chaplain at Clinton, he 
prison, and. a familiar figure to 
showfolk, burned to death Oct. 3. 
when his parked car burst into 
flames near Schroon Lake, N.  e 
puring his 16 years at the prison, 
he was instrumental gin 
about erection of a church within 
the institution by means of funds 
contributed by radio and 


largely 

ty audiences. 

Father Hyland also authored 
» book on life within Clinton 
prison, which is more popularty 


known as Dannemora. Screen 
rights to the work were purchased 
by Metro some years ago, but the 
fim was never produced. Several 


been made. 


JOSEF TURNAU 
Josef Turnau, 65, director of the 
opera workshop in the School of 
General Studies of Hunter College 
for the last eight years, died Oct 


he worked with Richard Strau:. .5 
codirector Of the Vienna State 
Opera Co. and later was general 
manager of the .Breslau Opera 
House and the opera house 
Frankfurt-auf-Main, 


the National 
formed 
believed to have been the first 
opera workshop in this country. 
His most recent production 


Orchestra 


College Opera Assn. 
1953. 


His wife survives. 









VITALIANO BRANCATI 






eration. Born in Sicily, he later 
moved to Rome, where he won 
fame with the tome, “Don Giovan- 
ni in Sicilia.” It was published 
in 1942. 

Brancati subsequently authored 
a number of other bestsellers in- 
cluding “Il Vecchio Dagli Stivali,” 
which was adapted for the screen 
as “Anni Difficili” (Difficult 
Years). Among his more recent 
projects was a seript collaboration 
with Roberto Rossellini on 
“Journey to Italy.” 






































































JOHN C. McCAFFERY 


John C. McCaffery, 70, past pres- 
ident of Showmen’s League of 
America, died in Chicago Sept. 28. 
One of the best known general 
agents in outdoor showbusiness, 
he owned the Fairgrounds in Bir- 
Mingham and controlled show lots 
throughout the country for his own 
shows and his competition’s. 

McCaffery had been general 
manager of the Western Vaude- 
Ville-Managers Orpheum circuit 
and vice president of Rubin & 
Cherry shows. He was also a vice 
prez of the United States Tent & 
Awning Co. and co-owner of 
Amusement Corp. of America, 





HOWARD CROFT 

Howard Croft (Peter Flitcroft), 
Musical director, was found dead 
oi natural causes at his home in 
lasgow Sept. 24. For years he 
Was musical director at the Pavil- 
lon Theatre, Glasgow, and wrote 
Nany arrangements for the late Sir 
Harry Lauder and Will Fyffe. 

A native of Lancashire, Eng., 
Croft began as a pianist in theatre 
‘rchs, He retired briefly in the 
farly 1930’s, but returned to the 
Podium to conduct orchs at Kelvin 
Hall, Glasgow, circuses. 








ROBERT CAMPBELL 


Yobert Campbell, 84, former 
theatrical manager and secretary 
% Actors’ Fund of America since 
1924, died Sept. 29, in New York. 
A member of the Fund’s board of 
ttustees since 1922, he was a son 
of the late dramatist and author, 
artley Campbell, who wrote “My 
artner” and “White Slave” among 
sther plays. 


His wife, Lillian Lee Campbell, | 


vine tired actress, and a son sgur- 
2. 


ALEX K. EVIDON 


malex K. “Kelly” Evidon, 56, a/| 
indnot! of the Minneapolis film | 
99 “Sty for 25 years, died Sept. | 


eqyatter a long illness in his home 
had’ } \t the time of his death he 
dC 


en manager of the Minne- 


widower and two children survive. | 


5 pe Independent Poster Ex-| 
he for 10 years. Prior to that, 
W.,@4 been in charge of the 


“ her Bros’ shipping department. 


+ iving are his wife, a son 
4 daughter. 


Sur 





Was | 
Handel’s “Xerxes” for the Hunter | 
in March, | on 


in bringing | 





adaptations are believed to have | emy 


| Child” for the stage. 


, ; time theatrical 
1 in New York. Born in Prague, | 


in | 


Turnau, with Leon Barizini of | 
Assn., 
and directed what is| 


OBITUARIES 


WELLINGTON E. WALES 


Wellington E. Wales, 68, Mary 
Pickford’s manager when she ap- 
peared in silent films, died Sept. 
29, in Binghamton, N: Y. Before 
retiring in 1942, he operated the 
Wales Hotel in that city for a 
short time. His first wife was 


Ethel Wales, stage and screen ac- | 


tress, who died in 1952. 
Surviving are a son and a' 
brother. 


LEOPOLD ATLAS 


Leopold Atlas, 46, screen writer 
and playwright, died Sept. 30 in 


North Hollywood. Among his 
screenplays were “Tomorrow the 
World” and “The Story of G.I. 


Joe,” which gained him an Acad- 
Award nomination. 
Atlas also wrote “Wednesday’s 


DAVID (CURLEY) ROSS 
David (Curley) Ross, 59, long- 
booking agent in 
Milwaukee and Chicago, died in 
Milwaukee recently, from a heart 
attack suffered in his room at the 
Royal Hotel, where he lived and 
maintained his booking office. 

His wife and two brothers sur- 
vive. 


WILLIAM KNIGHT 
William Knight, 65, veepee of 


| the Makeup and Hair Stylists Local 


| 706, died of a heart ailment Sept. 
29 at the Motion Picture Country | 


Home in California. For years he 
head of Columbia _ studio’s 


makeup departement. 





His wife and son survive. 


Joseph H. Felter, 68, former 


Vitaliano Brancati, 47, Italian| 9wner and operator of the Gilger | 
novelist and screen writer, died in | Theatre, Nowwaik. O., which al Murphy. New York, Sept. t 
Turin, Sept. 25, following an op-| sold in 1937 to Schine Theatres,| Bride is daughter of music pub- of their kind. The number of new 


died Sept. 25. His wife, two daugh- | 


ters, and three sons survive. 


Frank Cresic, 23, writer-producer 
at WBBM-TV in Chicago, was 
fatally stricken with a heart at- 
tack Oct. 1, while at work. He 
graduated from Northwestern U. 
in 1953 and joined the Chicago 
CBS station last summer after a 
short hitch with WMCT, Memphis. 


Louis J. Kaufman, 69, film buyer 
for Stanley Warner Theatres until 


ius retiremen! two years ago, was | 


killed Sept. 30 near Salem, O., 


| when his convertible collided with 
|a tractor trailer. 


His wife and five 
sisters survive. 

Joseph Hartman, 52, film sales- 
man, died Sept. 24, in Hollywood. 
He was on the sales force of Na- 
tional Screen Service for a num- 
ber of years before joining the 
Walt Disney organization. 


are his wife and a sister: 


ailment’ Sept. 28 in Hollywood. 


trician for over 50 years of the Op- 
in that town recently. 


Son, 6, of Capitol Records: artist 





in San Bernardino. 


1 


Father, 78, of screen writer Ketti 


| Frings, died Sept. 26 in Hollywood | 


| following a heart attack. 


William Ainger, 40, manager of 
|Regal Theatre, Harrogate, Eng., 
| died in that town Sept. 20. 


Wife, 48, of Joe Porgie, music 
publisher, died Sept. 22 in New 
| York. 
i 





MARRIAGES 


|Fradera Brunet. San Antonio, 
|cently. He’s chief announcer 
KIWW in that city. : 

Martha Marlowe to Ray Laube, 
Austin, Tex., Oct. 2. 
tinuity editor for WOAI, San An- 
tonio; he’s producer and announcer 
for WOAI-TV. 

Penelope Munday to Timothy 
Forbes Adam, Dundee, Scot., Sept. 
28. Both are thespers. 

Anne de Lacey to Lew Davidson, 
Toronto, Sept. 24. Groom is an 
actor with Canadian Repertory 
Theatre, Ottawa, where New Zea- 
land-born bride was_ property 
mistress. 


re- 
for 





| Ronnie Taub to Marty Weiser, | 


| Los Angeles, Oct. 1. He’s a pub-| 
| licist. 
Jeff Donnell to Aldo Ray, 


| Orinda, Cal., Sept. 30. Bride and 
| groom are screen players. 

Jean Carolene Marks to Arthur 
30. 


lisher Herbert E. Marks. 

Dorothy Hall to Jack Brown, 
New York, Sept. 19. He’s staff cam- 
eraman for CBS-TV in that city. 

Jane Fischer to Sammy Fain, Las 
Vegas, Sept. 11. Bride’s a dancer; 
he’s a songwriter. 

Patricia Wheel to Eric Teran. 


tress. 





BIRTHS 


Mr. and Mrs. Williani F. Broidy, 
son, Hollywood, Sept. 25. 
is a film producer. 


Mr. and Mrs. Joseph Connolly, | 


son, Hollywood, Sept. 26. Father 
is co-producer-writer of Amos ’n’ 
‘Andy -radio shows. 

Mr. and Mrs. James Leonard, 
son, Columbus, O., Sept. 27. Fa- 
ther is manager of WLW-C there, 
and a vice-president of the Crosley 
Broadcasting Corp. 

Mr. and Mrs. Burt Brooks, son, 
Blackpool, Eng., Sept. 16. Father 
is a comedy magician. 


Mr. and Mrs. Mike Eisenmenger, | 





Adam Earle Reynolds, 85, holder 
of world skating titles in the 1890's | 
who toured 37 years in vaudeville | 
and circuses, died in Lafayette, | 
Ind., Sept. 30. } 

——- | 

Roy H. Cole, 49, radio engineer | 
with the St. Louis Post-Dispach’s 
radio station KSD, died of a heart 
attack Sept. 29 in St. Louis. His | 
wife and two children survive. | 

Edward S. Basche, 57, assistant | 
director of plant protection at | 
Warners, died Sept. 29 in Burbank, 
Cal., following a heart attack. He 
had been with the studio 21 years. | 


Mother of Fred VanDeventer, 
radio-tv performer, died Sept. 28 
at Franklin, Ind. Hé@’s on panel tv 
show, “Twenty Questions.” 


Dmiiri Petrovich Ossipof, 46. 
conductor of the Russial National 
Orchestra, died recently of'a heart 
ailment in Moscow. 


Mother of Dave Brown, RKO! 
Salesman in Pittsburgh and one of 
the original founders of the Variety 
Club, died in New York Sept. 20. 


Herman Krall, 59, Grand Island, 
Neb., dance band leader, died 
there Sept. 28 after a heart attack. 
Wife survives. 


Mrs. Claire Noelke Webb, 74, 
former opera singer, died Sept. 27, | 





‘in Tucson, Ariz., after a long ill-| 


ness. 


Wife, 56, of publicist Don Hix, 
died Sept. 30, in Hollywood. Her 


ers reinew ead } 

Mrs. Bessie Cooke Cohn, wife of 

J. J. Cohn, veepee of Loew’s, Inc., 
died Sept. 22 in Los Angeles. 

Father of opera singer Rise Ste- 

vens died Sept. 27 in New York. | 





daughter, Chicago, Sept. 28. Father | 
is manager of Chi NBC recording | 


sales department. 


Mr. and Mrs. Stan Johnson, son, | 
Sept. 17. Father is | 
staff of KCBS, San |! 


Oakland, Cal., 
with sales 


Francisco. 
Mr. and Mrs. C. W. Doebler, 


daughter, Chicago, Sept. 28. Father 


is sales promotion manager at sta- | 
tions WBBM and WBBM-TV there. | 


Mr. and .Mrs. Carl Dudley, 


daughter, Hollywood, Oct. 2. Father | 


is a film producer. 
Mr. and Mrs. Robert Thomas, 


son, Los Angeles, Sept. 30. Mother | 


is Camilla Wicks, concert violinist. 
Mr. and Mrs, Emil Sitka, son, 


Hollywood, Sept. 27. Father is a/| 


screen actor. 
Mr. and Mrs. 
feld, daughter, New York, Oct. 1. 
Father is v.p. of Princess Pictures, 
the telefilm production outfit. 
‘Mr. and Mrs. Roy Anderson, 


daughter, Jamaica, N.Y.,.Sept. 30. | 
United } 


Father is assistant to 
Artists’ playdate department man- | 
ager, Neal Astrin. | 


| 
bm 








Surviving, besides his daughter, | 


Wife of John M. Steinberg, res- | 
taurateur and manager of the Hill- | 
crest Country Club, died of a heart | 


John William Clark, chief elec- | 


era House, Scarborough, -Eng., died | 


Vicki Young .died of polio Sept. 23 | 


Maria Luisa Sanchez to Carlos | 


Bride is con- | 


New York, Sept. 27. Bride’s an ac- | 


Father | 








and comic Dick Shawn. It’s now 





figured that moderation on the bill- | 
ing is much more becoming, and | 
will lessen downbeat critcism from 
those “lying in ambush.” 

“Tonight at 8:30" will telede- 
| but Gloria Vanderbilt as an actress. 
(She appeared on Ed Murrow’'s 
“Person to :Person”: last season 
with her husband, batonist Leopold 
| Ste) wski, but not as a thesp; her 
| pretending talents were uncovered 
in her legit debut last summer. 
playing Molnar’s “The ~Swan” on 
{the sirawhat circuit.) Her role 
will be Sibyl in “Shadow Pu.ay,” the 
windup item on the 18th. Others 
cast for various yoles in the three- 
some are Gig Young, Trevor How- 
ard, Martyn Green (who'll be in 


Paris Season 


=a Continued from page 2 








of-towners wanting to hear the 
naughty and irreverent troubadors. 
First , paay, ,“Les, Cyclones,” by 
Juies Roy, about duty and con- 
science, among a group of army 
peopie and enginecrs during the 
.esiing of a new jetfighter, glided 
rather than soared in. Its problems 
|; Of command ave familiar und lack 
the insight and ° dramaiurgy to 
make this the crackling theatre it 
should have been. However, this 
has the popular Pierre Fresnay, 
and crix bent over backwards laud- 


“ 7 ing this attempt, and i cS 
“Red Peppers”) and Ilka Chase, break into a tair rah if oe go 
with Carmen Dragon showbacking. jh. |i; salewider: 


Herbert is doing the adaptation. 


British Critics 


=a Continued from page | aaa 


Biggest straight click is ‘“Ador- 
able Julia” at the Gymnese, trans- 
lation of Guy Bolton’s dramatiza- 
tion of the Somerset Maugham 
novel, “Theatre,” which only did 
soso biz in N. Y. and London. Here 
trickily adapted by Marc-Gilbert 
Sauvageon and acted by Madeleine 
Robinson, a fine player and legit- 
pix favorite, show is a seliout. The 
new season’s first real lezit smash. 











their sights whenever a ‘secondary’ 

play is presented. 

| “We expect our farces to be bad; 

and are outraged when Broadway, | 


which insists that its farces be | “Sierey 6 hea ee lid 
good, sends us a specimen as celes- | 4 od oe mena Which di 
‘tially gay as ‘The Seven Year Itch.’ | Tecord-breaking biz when seen 


here just before its N. Y. engage- 
ment in 52, opened at the Empire 
| Sept. 30 to such heavy advance 
sale that it may hold over its 
‘scheduled ‘three weeks if tour 
itimetable can be rearranged. An- 
other hit of semi-American origin 
|is the Anita Loos adaptation of 
Colette’s “Gigi,” which since its 
reopening at the Arts has been go- 
ing clean and may switch to an- 
other house instead of going on 
{tour when a new play, “Pirate,” 
moves into the Arts. 

“Twenty-seven West End thea-| “Je Viendrai Comme Un Voleur” 
‘tres are at present offering light | (I'll Come As A Thief), by Georges 
comedies and musitéal shows, of ; De Trevasne, is only an average 
‘which perhaps a dozen are good | boulevard comedy in a zany tale 
about a giddy woman who mistakes 
| plays with a claim to serious dis- | 4 burgiar for the reincarnation of 
‘cussion is three: ‘A Day by the her missing nephew. Things take 
| Sea,’ ‘The Dark Is Light Enough,’ | their usual turn, but wit and ele- 
and ‘I Am a Camera.’ | gance are sadly lacking, to make 
“One need not be a purist to be gk = aaa shorttermer on the 
|ashamed of the discrepancy. Our | pay ek a Wieeweee 
garden is beset with weeds. The | pp Master And The Servant”) 
secondary theatre must put forth | | Hi Master And The Servant’), 
| better shoots, and fewer. It is so| PY. Henri Lefebvre, is a try at im- 
‘easy, as the elder Dumas said, not | POS!DS a philosophy into dramatic 
| to write plays.” With that as an in- | terms by basing this story onan 
| troduction, the critic then proceed- oor ly dramatic aspect in the love 
led to pan two new plays: “No News | life of the Danish philosopher Kier- 


from Father’’ and “Finishing | kegarde. However, this never jells 
School.” 


|as dranta and firstnighters laughed 
| at this dramatic pingpong game as 

gor! gf aw moon wih = “ | two ill-assorted young couples play 
got into the act vont ee in a ‘et-| the game of love and choice. This 
| ter to — ggg tant looks to be an early casualty, too. 
‘Tynan’s column. He asserted that |“Looking like probable season- 
we : ms Spine Stayer is Andre Birabeau’s “Sou- 
ee Saas tate’ taaed. viens-Toi Mon Amour” (“Remem- 
as pr ° Posts Né : -| ber My Love”), a drawi ; 
~ : ae 5 .| Der y Love”), a drawing room 
| Commenting om Tynan’s — |comedy with Claude Dauphin and 
| that only three pte : = | Suzet Mais. This cast has a chance 
plays She bon nage + Digna che ‘ge | to play young people and crotchety 
an hi nore a ~ ae he | old ones, reliving their amours, 
of them are excuse a 7 'with Miss Mais turning in a deli- 
ee Pg pe “ne /cious tour-de-force, and Dauphin 
ev } »¢ ‘ > as ele . » f - ea fat 4 ; 
xrovement in the theatre. “With ane oe we. ar Serene 
Phin ss thet ava weg “the | em except for a bad second act, 

G8 as they are, ne aie nas a nice edge and charm. 
unfortunate manager has to give | E aie 
the public what it wants in order | 
ito earn a living.” 

Wilson’s piece about the negative | 
reception of “Midsummer Night’s | 
Dream” avas headed, “Critics Turn | 
Old Vic ‘Dream’ Into a Nightmare, : i a 7 
But It Really Wasn't So Bad.” | brina Fair,” drew a record take of 
| Story reported, somewhat clairvoy- | rable say oe In contrast with the 
|antly, that the premiere had re-| a FP a ten _- 
-eived “ aus an ience | ~ : sa 
ceived “the applause of an audience | top of $1.75 at night. 

Warners’ “A Star Is Born” will 
| open Oct. 11 at both the Paramount 


After quoting some of the un- | a Pon a + 
'favorably comments of Kerr in the and Victoria at a $2.30 top price. 


“The results of our culpable in- 
dulgence surround us,” he contin- 
lused. “No playwright rises above his 
{audience’s expectations for very 
long: why should he do his best 
work when ‘Dry Rot’ and ‘The Love 
|Match’ are delighting the public 
}with their worthlessness? Nobody 
| wants to see the secondary theatre 
abohshed, but it is imperative that 
it should be judged by higher criti- 
cal siandards. 


Weedy Gardens 








Upped Prices 


Continued from page 1 








ithat clearly found $10 a fair top 
| price for its seats.” 


Bernard Donnen-!Herald Trib and Brooks Atkinson | [his entry is now current at the 


| | Pz ¢ > ther » cenale j 
lin the Times, the piece cited John | Pantages, L. A., where the seale is 


=: : - «| Sl in the morning, $1.80 for loges 

ant in the News | ‘ ot 

| that the fanadisetion ts ne Ne een the afternoon and $2.40 at night. 

| ineredibly beautiful show.” It con-|, ie aaa The Caine Mutiny 

cluded with the critic’s. own quali- | is playing at adv anced __ Prices 

fed weaise of the revival, | around the country, as will “Born. 
In both instances, exhibitors claim 

Still Hopeful 


that the rental terms are so high 
In a dispatch filed the same day, | that they are forced to tilt the 
under the heading, “Why British 


scales in order to make a buck. 


|Plays Are Flops on Broadway,” 
| Wilson reported, “There's a healthy 
' buss of British activity behind the 
iscenes as the curtain rises on 


Preminger | 


=a Continued from page 2 








| day series (with Fred Coe installed | Broadway's autumn theatre season. 


as overall producer). There had} My only hope is that this time all 
never been a handie for the Mon-| our exports live up to their prom- 
day nighters, but last week NBC | ise, for heaven knows we can do 
came up with a title that is.appar-| with a few success over here.” 
ently aimed at demonstrating its London reviewer referred to the 
humbleness and modesty. It’s now’ Broadway critics as “butchers” and 
billed routinely as ‘Producers’ 
Showcase.” 
Liebman’s third gala, 
around New York’s City 
will unfold next Sabbath (10) as 
“Sunday in Town,” a title not usu- 
ally associated with whammo pro- 
ductions Heading up the troupe 
will be Judy Holliday, Steve Allen 


theatres. He concluded with a 
statement that at least British 
plays are produced in the U.S., but 
quoted film producer J. Arthur 
Rank to the effect that British films 
are. in effect, excluded from the 
American market. 


pegged 
Center, 


quoted Atkinson on the differences | 
between the London and New York | 


j which had a similar upped scale. 


Raised admissions are expected 
with a fiock of future films brought 
in at unusually high negative costs. 
| These include Par's “White Christ- 


|} mas” and Walt Disney's ‘20,000 
Leagues Under the Sea,” among 
other's. 


‘Star’ at $1.50 
Minneapolis, Oct. 5. 
“A Star Is Born,” opening at the 


Minneapolis and St. Paul RKO 
Orpheum theatres day and date 
| Oct. 6, will be sealed at $1.20 to 
5 p.m. and $1.50 thereafter, in- 
cluding tax 

It’s the highest tariff for any 
picture in the Twin Cities since 
the loop first-run of “The Robe” 


i 
‘ 


























YPSY ROS 


and her girls 


ON THE ROAD AGAIN 


(Currently at the Palladium Theatre, Sydney, Australia.) 


Management: YATES ARTIST CORP, 


Wednesday, October 6, 1954 











